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SHORT STOPS 


HERO OF THE WEEK 
Kathy Mulligan 


In September 1986, Kathy and Ken Mulligan, of 
Methuen, got a notice from their insurance company 
saying that their 10-month-old disabled daughter, 
Kaileigh, who'd spent most of her short life in hospital 
operating rooms and intensive-care units, had reached 
her “lifetime insurance limit” of $250,000. She was no 
longer eligible for coverage from any private insurer 
because she suffers from Down’s syndrome, as well as 
a host of heart and stomach disorders often associated 
with that condition — all “pre-existing conditions” 
insurers won't cover. 

The Mulligans turned to government programs for 
the disabled — Medicaid, which is funded by both the 
state and federal governments, and Social Security — 
for help. But they found that Ken’s salary was $3200 
above the Medicaid eligibility limit of $22,800. Ken also 
earned “too much” for Kaileigh to qualify for Social 
Security. The government would pay for Kaileigh’s care 
if the Mulligans put her in an institution, if they put her 
up for adoption, or if they divorced — but not if the 
family remained intact and cared for Kaileigh at home. 

Kathy fought the Massachusetts public-health 
insurance bureaucracy and in 1987 won a state 
Medicaid waiver that makes Massachusetts families 
with disabled children at home eligible for Medicaid 
payments. In 1988 she began a one-woman lobbying 
campaign — including phone calls with George Bush 
and a visit to former secretary of Health and Human 
Services Otis Bowen — to extend federal benefits to 
families like her own. 

Last month, with the help of Massachusetts 
Congressman Brian Donnelly, she won. Kaileigh, now 
four, and children like her are currently covered by 


Kathy and Kaileigh Mulligan health insurance and can stay at home. 






THE ONE-MINUTE INTERVIEW 


Brian Charlson 
on libraries for the blind 


In the 1930s the federal government set up a system 
of regional libraries to serve blind and visually impaired 
persons. It pays for books — both braille volumes and 
recorded “talking books” — in 56 libraries throughout 
the country, the equipment on which to listen to tapes, 
and the postage to get materials to and from patrons. 
States pay for administrative costs only. 

But thanks to worsening state-budget woes, funding 
for the Massachusetts Regional Library for the Blind 
($370,000 in the current fiscal year) — which houses 
more than 200,000 volumes and serves about 13,000 
people in this state, New Hampshire, Rhode Island, and 
Maine — is slated to be dropped completely next fiscal 
year, beginning July 1. And as of January 22 the 12- 
person staff (already down from 22 earlier this fiscal 
year) will be halved. 

This is visually impaired persons’ “sole means of 
obtaining reading material in an accessible form,” says 
Brian Charlson, president of the Bay State Council of 
the Blind. “Unlike the sighted public, they cannot turn 
to book stores, public libraries, or, for that matter, 
friends to receive alternative materials. This would be 
the only state in the union to be without such library 
services.’ To protest, Charlson’s group and others are 
asking patrons to return their borrowed volumes to 
House Speaker George Keverian’s office instead of the 
library. If only half of them do, Charlson says, that'll 
mean 1000 books a day pouring in. 

‘More than 30,000 cards, which are used to mail back 
books, have already been dispersed to patrons of the 
library,” Charlson says. “Beginning the 19th of this 
month, those books will begin arriving at Keverian’s 
office with the slogan ‘Fund our library for the blind. 
Let our “talking books” talk for us.’ ”’ 
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SHEET 


THE SIGN- U P 


Women interested in volunteering for Boston-area agencies serving women in crisis can find 
training and placement through Sister Spirit. Next training session is pennety 20, 1990. Call 
267-6899. 





American Scandinavian Student Exchange (ASSE) seeks local families to host European, 
Japanese, and Australian high-school-age girls and boys for the upcoming academic year. Call Paul 


Hodosh at 491-3425 


Volunteer positions, including office assistant, patient friend, and school-room helper, are open at 
Franciscan Children’s Hospital and Rehabilitation Center. Contact Mary Lou Fries at 
254-3800, extension 151 


Volunteers sought by Jewish *amily Children’s Service to provide a link between nursing- 
home residents and the Jewish ‘o7rununity. Call Ellie Feldman at 566-5716. 











THIS 


JUST IN. 


SPIEGEL 
CATALOGUE 


In Massachusetts, political oddballs never die, and 
sometimes they don’t even fade away. Instead, they 
come bouncing back for more of whatever it is that 
drives their quixotic/self-serving/hopeless/silly (choose 
one) political aspirations. 

Witness the eagerly unanticipated comeback of 
Boston attorney James A. Spiegel, 32, who recently 
alerted the media that he will soon switch his party 
affiliation from Democrat to Republican. 

Spiegel’s re-emergence brings back fond memories of 
his previous foray into elective politics. He was one of a 
group of fringe candidates — dubbed “the Munsters” 
by campaign activists and reporters, and including 
Robert “Meany” Cappucci, who has since gone on, 
incredibly, to win a seat on the Boston School 
Committee — in the 1986 Eighth Congressional District 
Democratic primary, won by Joe Kennedy. 

Affable, well groomed, and harmless, Spiegel ran a 
congressional campaign memorable for his dogged 
attempts to garner publicity by firing off letters to world 
leaders, including an effort to capitalize on turmoil in 
the Philippines by wiring advice to ““Corazino Aquino,” 
a/k/a Coraz6n Aquino. Spiegel’s constant efforts to 
paint himself as the “moderate” candidate backfired at 
one campaign breakfast when a Phoenix reporter, 
noting Spiegel’s plate was piled high with bacon and 
eggs, pointed out to the candidate that he “wasn’t 
eating very moderately.” 

But now Spiegel’s back, and it’s good to see his gift 
for unintended humor hasn’t waned. In his press 
release Spiegel declares the “week of January 22nd 
through January 23rd” as “Switch to Republican 
Week.” And in a wonderful parody of the usual 
political-rumor process, Spiegel’s release refers to 
“speculation” he may enter the race for an open state- 
Senate seat in his hometown of Sudbury. “However,” 
cautions the release, written by Spiegel, “Spiegel has 
declined to comment on his political future at this 
time.” Wonder what he’s telling himself off the record. 
— Jon Keller 
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FOLLOWING 
THE LEADERS 


Whenever something’s shaking in Boston’s minority 
neighborhoods, reporters in this town rarely have 
trouble conjuring up a “black leader’ or two to 
pontificate in the press. Problem is, says a recent 
survey, the scribes are picking the wrong ones. 

According to a December poll of 355 Roxbury, 
Dorchester, and Mattapan residents commissioned by 
WCVB-TV (Channel 5), a whopping 66 percent (the poll 
has a five-percent margin of error) say the media 
usually select the wrong people to represent the black 
community. Sixty-five percent say they think the media 
have too much say in determining who the black 
community’s leaders will be. And after wrongly 
anointing these folks, the media either downplay black 
leaders or treat them too negatively, say 55 percent of 
those surveyed. At the same time, though, 89 percent 
say the ability to use the media effectively is a major 
factor in the development of black léaders. 

The poll, conducted by Bell Associates, a Cambridge 
research firm, was the basis of Focus: Black Leadership 
in the 90s, an hour-long round table that aired last 
Sufhday on Channel 5. 

Two oft-quoted black men say they aren't surprised 
by the results. 

“The media do have an ability to determine, at least 
in terms of public perception, who the leaders are,” says 
Charles Yancey, a four-term city councilor from 
Mattapan. “I believe that it does show a great deal of 
dissatisfaction with the media, and probably a sense of 
frustration that a great majority of the people are not 


‘being heard.” 


Minister Don Muhammad, of the Nation of Islam, 
agrees the media throw the “black leader” title around 
too loosely. Although those who live in black 
neighborhoods aren't fooled by the mislabeling, he 
says, the media’s poor picking gives white people a 
distorted view of the black community. And only the 
media can fix that. 

“It requires some effort on your [reporters’] part to 
find out what is going on,” Muhammad says. “Which 
means you have to talk to people. You're going to have 
to try to stand on some street corners and ask some 
people some questions.” 

— Sean Flynn 
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Stuart goes national 





by Mark Jurkowitz 


the previous day’s Stuart shooting generated 90- 

to 120-second stories on NBC and CBS (in 
contrast, both networks treated Michael Dukakis’s 
March 1987 presidential-candidacy announcement in 
little 20-second mini-bites), it was only natural that the 
grotesque January 4 plot twist would go national in a big 
way. Nightline and Connie Chung descended on Boston 
looking for the story behind the story. A harried 
producer for the Larry King show called around looking 
for those elusive fresh angles. Former CBS News 
president and Columbia University professor emeritus 
Fred Friendly came north to produce a WCVB, Channel 
5, show looking at who's responsible for perpetrating 
the hoax. Esquire magazine is preparing a piece covering 
the media’s role in the mess. And one of the LA movie 
operations hovering around town is sifting through the 
saga hoping to find a protagonist. 

How big is the Stuart story? Well, it hit the rare 
magazine trifecta, making the cover of the January 22 
editions of People, Time, and Newsweek — all of which 
landed on the newsstands a full 10 days after Stuart’s 
apparent suicide. Unlike the reporters at the Globe and 
the Herald, who frenetically chased and printed every 
new tidbit in an effort to set the record straight, the out- 
of-towners’ job was fundamentally to take a snapshot 
that would bring the story into focus and not yellow 
around the edges for at least a couple of days. In 
undertaking that task, the carpetbaggers had two major 
advantages: emotional distance from the angst and 
anger that’s been dominating the Boston psyche and 
driving news coverage, and a chance to observe and 
learn from the mistakes the city’s journalists made in 
tracking the story. (The national press, for example, 
seems particularly to enjoy dredging up Herald and 
Globe characterizations of the Stuarts as “the Camelot 
couple” and partners whose loving relationship 
“warmed even those at its edge” respectively. [t doesn’t 
seem fair, but that's life.) 

So let’s take a look at how the national press corps 
treated the crime, the city, and the local media over the 
week that the Stuarts knocked Noriega and Lithuania 
out of the lead headlines. Included in this sample are 
Time, Newsweek, and.People, along with the two 

' dofflinant dailies, the Washington Post and the New 

' York Times. 
© The magazines. We'll examine the three magazines in 
three separate categories: photos, headlines, and last but 
not least, content. 

Cover photos. A major battleground. People presents 
twosmall smiling-Chuck-and-Carol photos as an inset . 
of a larger picture of Stuart's body being dragged out of 
the Mystic River. Nothing special. Newsweek leads with 
a haunting photo of an ebullient Chuck and Carol _ 
celebrating with Champagne at their wedding, But Time 
gets my nod for using a Channel 5shot of Chuck 
apparently peering out of his car moments after the 


NEXT WEEK: STUART ill 


© iven that on the night of October 24 the news of 


The impact in local newsrooms 





October 23 shooting. I say “apparently” because the full- 
page photo is dark, grainy, and hard to decipher. All you 
can really make out are his eyes, covered in shadow, 
glaring eerily out of the car. For capturing the mood of 
unadulterated evil that now permeates this story, Time's 
Rod Serling shot succeeds best. 

Cover headlines. Not a hell of a lot to choose from 
here, but Newsweek gets the style points. Time goes 
with the perfectly acceptable A MURDER IN. BOSTON and 
_ People opts for THE OUTRAGE IN BOSTON: MURDER & 

DECEIT. Newsweek, on the other hand, not only has the 
most succinct head (THE BOSTON MURDER), it was also 
smart enough to produce the shortest and punchiest 
subhead (the other two magazines use lengthier 
“readers” below their headlines) — UNRAVELING A 
GRISLY HOAX: RACE, ANGER AND A DIVIDED CITY. That 
about says it all. 

Content, Few folks mistake People for the New 
Yorker, and there’s no serious examination of critical 
issues here, but you get the basic story. The magazine 
deserves credit on three fronts, First, it actually bothered 
to quote City Councilor David Scondras, who. happens 
to represent Mission Hill but has been left out of the 
reaction stories, probably because he isn’t black. Second, 
it has an intriguing, if somewhat hindsight-inspired, 

* quote from Reading detective David Saunders, who says 
“the police feared that Chuck Stuart “was going to kill 
himself.” Third, it has a boffo ending. According to 
Stuart neighbor John Vajdic, whose wife, Maureen, 
brought Chuck back home after his long hospital stay, 
the returning Stuart was met by his two black Labradors. 
“I'd have thought they would be excited to see him, but 
no, they just looked at Chuck and turned away,” Vajdic 
told People. “Dogs are sometimes the best judge of 
character.” 

Sound a little too.contrived to be true? Big deal. I dare 
anyone to verify the veracity of anything else that’s been 
printed since Stuart's trip off the Tobin Bridge. 

See QUOTE, page 4 
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Jon Keller explains how the Beacon Hill budget stalemate has 
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page 9, Rob French reports on one piece of the old Dukakis coalition 
that is breaking away and héading for the hills. 


10 PRESIDENTIAL TOTE BOARD by Steven Stark 
Things can only get worse for George Bush. Here’s how. 


11 RUMBLINGS AND AFTERSHOCKS by Jim Hershberg 
When the massive 1988 quake struck Armenia, many residents 
mistook the tremor for the rumbling of guns. One year later, that's 
exactly whatthey're facing. 
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1 EVE OF DEMOCRACY by David Goodman 
The run-down on Berlin's New som Ss festivities on both sides of the 
Wall. 

1 URBAN EYE 
Boston‘s Bulletin Board this week plays peek-a-boo with the latest 
Scandal Annual, looks for the biggest Chinese-food restaurant, finds 
horses within Route 128, and more. , 

3 OUTTHERE byCarolineKnapp / 
Wising up about lighting up. 

4 GRIM DESCENTS by Mark Leibovich 
What police diving teams really see when they turn up the likes of 
Charles Stuart. 


10 THE STRAIGHT DOPE by Cecil Adams 


11 DINING OUT py Robert Nadeau ' 
Joyce Chen Restaurant — a big restaurant of small-restaurant 
quality. Plus, the Phoenix Dining Guide and the Rat's Wednesday- 
night pasta special. 
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2 8 DAYS A WEEK 
If it’s hot, it’s rp ee Phoenix, so pay a visit to our Listings pages. before 
you step out. If you‘re movie-bound, turn to ‘Flicks in a Flash,’ 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the “State of the Art.” And in ‘‘Next Weekend,” Ted 
Drozdowski plays out with Bobby Radcliff. 


6 WINTER PREVIEW 
Got the post-holiday blues? Tired of January before it even started? 
Cheer up: when it comes to the arts in Boston, there’s so much to 
choose from, every month is like a holiday. Even in the dead of 
winter. Gary Susman offers a sample of what you can look forward to 
over the next few months. 


8 FILM 
Steve Vineberg loves Enemies, A Love Story, Charles Taylor argues 
that a different kind of Holocaust film, Music Box, isn't far behind, but 
he thinks Internal Affairs needs a real shake-up; and Reid Paley has 
some tough questions for Leatherface. 


11 THEATER 
Carolyn Clay peers into Maria Irene Fornes’s dark and disturbing 
And What of the Night? and goes homesteading with the Willa 
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Boston Lyric Opera’s Flying Dutchman off the ground — Lloyd also 
listens to thoroughly modern pianist Peter Serkin. Plus, in ‘‘Live and on 
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new look. 
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In our new Phoenix Video Monthly: Steve Vineberg looks at the evolution of Paul Newman into 
perhaps the great American actor of the ‘80s; he also checks out MGM‘s new ‘‘Leading Men” 
video series. Peter Keough looks at the films of Milos Forman; and Ty Burr gets caught up in love 
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Drozdowski with ‘‘Rock ‘n’ Reel’; and Gary Susman with ‘'The Good, the Bad & the Average.” 








Credits: John Nordell (with News), Heidi Stetson (with Lifestyle), and Paul Robicheau (with Arts). 
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THE BOSTON PHOENIX, 


Quote. 


Continued from page 3 

The main Time piece, written by 
Margaret Carlson and reported by Bos- 
ton bureau chief Robert Ajemian, con- 
tains the most detailed analysis of the 
crime and also seems the most eager to 
try to tie a nice little bow around the 
story. Stuart, it basically concludes, was a 
“psychopath” who “carried out his mon- 
strous deed only to remake himself into a 
glamorous restaurateur” as part of a 
master plan in which he would be the 
“proprietor and chef” and his alleged 
love interest (she denies a romantic 
connection), Deborah Allen, would be 
“the Waspish blond out front.” (This is 
pretty much where the Globe has left the 
story, but it’s still all largely conjecture.) 

An accompanying piece called TURN- 
ING VICTIMS INTO SAINTS is a fairly 
standard analysis of why the press 
automatically deifies victims of crime 
and then feels betrayed when their feet 
of clay are exposed. But the real problem 
arises with a strange piece by Jack E. 
White headlined GENOCIDE MUMBO 
JUMBO (this article sure is), in which the 
author sets out a few far-fetched theories 
about fiendish white plots to eliminate 
blacks, conveniently knocks them down, 
and then basically ends up blaming 
blacks for their predicament (“Whatever 
the drug pushers’ goal may be, blacks 
could thwart them by the simple expe- 
dient of refusing to use drugs”) without 
any larger discussion of the tattered 
social-service net that has created the 
environment in which drug abuse 
festers. (Bill Bennett would love this 
piece.) 

Newsweek has a clear edge in overall 
coverage, primarily because of a strong 
second piece called RACE AND HYPE IN A 
DIVIDED CITY. The lead story is solid if 
not stunning but evinces an insider's 
knowledge of the area by noting, for 
example, that in the aftermath of the 
Stuart case, “Mayor Ray Flynn, until now 
a rising star in Massachusetts politics, 
may be considerably less inclined to run 
for governor.” Unlike Time, Newsweek 
wisely avoids any definitive analysis of 
the situation, suggesting only that “there 
is no great moral” and that “the story will 
remain a mystery.” 

Newsweek also has the obligatory 
piece on book and movie contracts, but 
the magazine distinguishes itself with a 
“race and hype” sidebar penned by 
senior writer Jonathan Alter and Boston 
bureau chief Mark Starr. (In the interest 
of full disclosure, the latter is a good 
friend.) This is a tough take that takes 
few prisoners. The Boston media is 
whacked (“Because old-fashioned inde- 
pendent crime reporting is a lost art in 
most newsrooms, reporters assigned to 
the story mostly lapped up uncor- 
roborated police leaks”); the Globe's 
Mike Barnicle comes in for deserved 
criticism for his dubious suggestion that 
the homicide investigators “covered 
themselves in glory”; and black leaders 
are castigated for trying to have it “both 
ways” — the authors point out that they 
cannot push for more press coverage of 
black crime victims without expecting 
more coverage of black criminals. Fi- 
nally, Newsweek scores big by tying the 
police’s questionable efforts to nail Willie 
Bennett for the Stuart shooting with 
police misconduct in the case of alleged 
cop killer Albert Lewin. For not pulling 
its punches and demonstrating the 
clearest insight into the way things work 
in Boston, Newsweek comes out on top. 


But, Marion, dont you see?? Tts good 


that youre unhappy. 
pir be have sored. 


hi 


Washington Post. The job of the 
major out-of-town newspapers was con- 
siderably tougher than that of the 
newsweeklies. Although not expected to 
chase the story and break news on a day- 
to-day basis, these guys had to do more 
than simply provide one big context 
piece. Let’s review the highlights and 
lowlights from the point of Stuart’s death 
forward. 

The Post, with former State House AP 
man Chris Daly doing most of the heavy 
lifting, opens its coverage on January 5 
with a page-one piece that makes quick 
note (in the second graph) of “the racial 
tension” aspect of the story. By January 7, 
however, the paper has already fallen 
prey to the old thrill-of-the-hunt mentali- 
ty by printing Herald allegations that 
Stuart underwent cocaine detox at Bos- 
ton City Hospital in one paragraph and 
then noting the prosecutors’ statements 
that he was drug free in the next graph. 
(This is the kind of roller-coaster ride 
Boston readers have been treated to since 
Stuart’s death.) 

On January 8 the paper unveils Jim 
Naughton’s Style section mega-piece on 
the episode (he does as good a job as 
anyone in explaining the mess) and 
Daly’s piece on media mea culpas. 
Actually, the Boston editors he inter- 
views offer few mea culpas, and in 
perhaps the most tortured spin of the 
entire episode, Herald editor Ken Chan- 
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it means we . 
ng to talk about !! 








dler actually has the chutzpah to say the 
media deserve credit for helping crack 
the crime since Matthew Stuart reported- 
ly came forward to snitch on his brother 
only after reading press accounts that 
Willie Bennett ‘was about to get nailed. 
Also noteworthy in that day’s Post is 
William Raspberry’s mistake-filled 
column (that had Stuart apparently 
jumping from the bridge a day before he 
actually died) on the anger generated by 
the racially tinged incident. 

Daly strikes the right chord on January 
11 with an analysis piece suggesting 
strongly that the Stuart case may well 
undo Flynn's positive reputation as a 
racial healer — and he includes in that 
discussion some thought-provoking sen- 
timents from Boston NAACP president 
Louis Elisa, who contends that “Stuart's 
apparent hoax was particularly effective 
because many members of the police 
force and the news media as well as 
Stuart himself were the products of a 
racially biased environment.” 

And two days later, in its January 13 
paper, the Post appears to have bought 
into what seems to be the generally 
accepted, if highly unofficial, theory 
behind the crime. “According to other 
media reports here,” the story concludes, 
‘sources have said Stuart killed his wife 
because he wanted to collect hundreds of 
thousands of dollars in life insurance to 
start a restaurant and because he be- 
lieved that her pregnancy would inter- 
fere with his business plans.” 

New York Times. The Times, too, 
begins its coverage on January 5, with a 
page-one piece that also moves quickly, 
in the second graph, to the racial-tension 
angle. (The story makes a substantial 
error when it reports that the bullet taken 
from Stuart's body did not match the one 
that killed his wife.) The next day, Kirk 
Johnson produces a strong article on the 
“vicious round of finger pointing” in the 
aftermath of Stuart’s death and goes on 
to prove his point: Herald managing 
editor Alan Eisner says his paper made 
Bennett the suspect because the cops did; 
prosecutor Thomas Mundy says the 
premature leaks that fueled media cov- 
erage came from the cops, not the DA‘s 
office; and the Reverend Charles Stith 
blames both the press and police for their 
“pack mentality.” With that, Johnson 
rests his case. 

On January 7 Constance Hays takes 
her turn in the scavenger hunt for 

See QUOTE, page 24 
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There's something about skiing Loon Mountain 
that you can't measure like vertical drop, or count 
like trails and lifts, or calculate like snowmaking 
coverage. It's hard to put your finger on. . . but like 
the unseen force of gravity. . . it's real and it's there. 

Once skis hit snow, Loon moves you like no other 
mountain! 

The Loon sensation is more than just dazzling White 
Mountains scenery, pure air and the sweet smell of 
evergreens. 

Loon is a feel-it-to-your-toes physical delight. It's the 
sound of edges cutting, skis sliding, heart pounding as you 
catch the rhythm of the mountain. You don't just ski this 
mountain. Loon Mountain moves you through trails that 
unfold before your eyes, dip and roll, surprise and delight. 

Whatever your level of skill, whatever your age, 
no other mountain moves you like Loon. This win- 
ter, ski New Hampshire's most popular mountain. 
Ski Loon. The Great White Mountain. 

For. a FREE Loon Mountain Vacation Planner 
call TOLL FREE 1-800-433-3413. For lodging in 
the area call the Lincoln/Woodstock Lodging 
Bureau at 1-800-227-4191. 


Kancamagus 


Highway 
Lincoln, NH 





™=. The Most Fabulous 
¢ <~ Slopeside Resort 
In the East! 


Right at the base of Loon Mountain, you can ski 
from the door to Loon’s new high speed Gondola lift. Midday, 
grab lunch at The Granite Bar or the slopeside deli of The Mountain 
Provisions Company, both right at The Mountain Club. Later, enjoy a sauna and a 
swim at the Fitness Center, then a relaxing dinner at Rachel's. Before retiring to your 
luxurious suite, try the outdoor, all season hot tub. You can leave your car in the free hotel 

parking garage and forget it. Because everything you want in a great winter vacation is right here, at the 

finest slopeside resort in the East. The Mountain Club on Loon. For reservations call 1-800-433-3413. 


THE 3-DAY SNOW CRUISE $369° 


Think of The Mountain Club as a cruise Our winter packages are great values, 
ship anchored at the base of New Hampshire's even if all you do is ski! Call now for reservations la 
Number One Ski Area and you'll get the idea or information. TOLL FREE 1-800-433-3413. 
behind our new winter vacation packages. pa ar me ve 

Everything's included! “The Kinsman 3-Day Moun lQUN * sina araaheg a 
Special” includes lodging at our fabulous new Lincoln, NH 03251 
slopeside resort hotel, breakfast and dinner daily, Gi Lubt, Loon The only resort hotel 
3-day lift ticket and/or X-C trail fees, Fitness Center XRESORTHOTEL managed by Loon Mountain. 
membership, aerobics classes, squash & racquet- PD SE 
ball, free ski equipment rentals, a skilesson, ice cccurancy Children's atte availavle Number at persone in” 
skate rentals, even nursery or childcare if you need ay determines room type. Subject to availability. Package 


: he rates not available weekends or holiday weeks. Four and 
it, taxes and gratuities, and more! five day packages available at similar savings. 
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Wheelock: kids are expendable? 


elene Marcum rolled over in bed, 
ty her eyes locking onto the digital 

alarm clock beside her: 7:50. 
Damn. The normally noisy electric clock 
had inexplicably chosen this Friday, 
December 15, the day after the Boston 
teachers’ walkout, to clam up. 

Marcum yelled to her 12-year-old 
daughter, Cathy Theall, “Hurry up and 
move your ass. Let's go, we're late.” 

As children often do, Theall relied on 
her mother to get her up for school, 
usually at 6 a.m. Now running behind, 
Theall threw on the black pants and blue 
Champion sweatshirt she'd laid out the 
night before and pulled her hair back in 
combs. She skipped a shower. She and 
her mother were out of the house by 8:07. 

As Marcum was about to jump into her 
gold Yugo to drop both her four-year-old 
daughter and her 12-year-old off at their 
schools and then head for work, she saw 
the MBTA bus arrive at the stop down 
the street from their Hyde Park home. 

Theall boarded the No. 40 bus to 
Roslindale Square, caught a second one 
to the front of the West Roxbury library, 
then crossed the street to the Robert 
Gould Shaw Middle School. On the ride 
over, she realized that in the hubbub her 
mother had forgotten to write her a late 
note. Theall figures she arrived at school 
at 8:45. The Shaw starts at 7:40. 

The door was locked, she says. She 
rang the bell, signed in with the 
attendance lady, and went to the main 
office 

“Do you have a note?” the secretary 
asked 

“No! 

She was sent to see Leo Fiorenza, the | 


dean of discipline. Theall says Fiorenza | 
escorted to the door two other students C oun e i p Fi O 
tard li 


he was sending home for being late, then 
made her sit outside his office for about 
25 minutes before phoning her mom. 
Helene Marcum is a social worker in 
the Quincy office of the Department of 
Public Welfare. She was with a client, she 
says, when Fiorenza called, at about 9:35. 
As Marcum tells it, Fiorenza said, “I 
have your daughter here, and she didn’t 


Davis-Mullen: retooling the policy 


Why advocates 
think it’s time 


to reform 


the schools’ 
ductive 


by Ric Kahn 


Fung: a strict abolitionist 


have a note.” 
“I'm really sorry,” Marcum said. “We 


all woke up late this morning. I was just 


trying to get us all out and I forgot it. 
Can’t I just write you a note for 
Monday?” 

“I can’t do that. I’ve already sent 
several children home who didn’t have 
notes and it wouldn't be fair to them. We 
have safe rules.” ; 

“How can you say ‘a safe rule’ when 
you want to send her home because she 
doesn’t have a note? You've got me on 
the phone, and I’m telling you it’s not 
like she was smoking a cigarette outside 
or goofing around with the kids and 
being late on purpose. . . . It’s 20 minutes 
to 10; you’re gonna let this girl go home 
when there’s nobody really on the streets 
that time of morning, the kids are all in 
school by then. She’s only 12 years old. 
How can you say that’s a safe rule?” 

“Well, ma‘am, I’ve told you I've sent 
several other children home. It would not 
be fair to let her stay when I've sent 
several other children home. We're 
sending her home.” 

With that, sixth-grader Cathy Theall 
was sent home for oversleeping and 
arriving at school late without a note. 

Join the club. 

Each day, as a rush of children are 
trollied, bussed, driven, and hoof their 
way to school, a swelling backflow of 
middle- and high-school students is 
traveling in the opposite direction, 
turned away from school for being tardy. 

~ These regular rebuffs, advocates say, 
are the malefic result of a Boston Public 
Schools tardiness policy that is in 
disarray — and disrepute 
® According to educators and advocates, 
the tardy policy is widely abused, with 
many middle and high schools violating 
the spirit — and some the letter — of the 
rule. 
® The Boston School Committee At- 
Risk/Dropout Subcommittee, chaired by 
Peggy Davis-Mullen, is expected to 
recommend at the February 13 school- 
committee meeting that the current tardy 
policy be retooled into a package that still 











calls for consequences for late students 
but replaces the current exclusionary 
practices with in-school alternatives. 

® The Commonwealth Futures 
Committee, a state-funded initiative to 
pull together resources to help lower the 
system's high dropout rates, is kicking 
around suggestions that would make the 
tardy policy more responsive to students, 
from ensuring that only the chronically 
tardy be sent home to banning the 


exclusion of any late student from school. 


® Boston Public Schools High School 
Zone superintendent Michael Fung is 
currently writing a comprehensive plan 
to reform the system’s high schools 
scheduled for completion in March. As 
part of that redesign, Fung says, he will 
recommend that the current tardy policy 
be abolished. 

At a time when the city’s dropout rate 
is between 39.6 and 37 percent 
(depending on who's doing the math) 
and more kids than ever are flirting with 
failure by attending less than 85 percent 
of their classes, educators and advocates 
say, the Boston Public Schools should be 
reaching out to their students, not 

_ shutting them out. 
* * * 

The system’s regulations covering 
tardy students date back to a school- 
committee vote of 1971: “ORDERED, 
That principals and headmasters of 
junior high schools, middle schools and 
high schools be authorized to establish 
regulations for their respective schools 
which prohibit persistently tardy 
students from entering their buildings on 

any day such student arrives late, so long 
as: 

“‘1) Adequate advance notice of the 
policy and the reasons for it is provided 
to students and parents; and 

“No student be prohibited from 
entering school who arrives within 30 
minutes of school opening or with an 

. explanatory note from a parent or 
guardian or with an otherwise valid 
excuse.” 

A number of serious qualms have 
arisen around the three-paragraph 
school-committee policy. The line-up of 
people who've questioned its legality 
includes Michael Fung, former Boston 
Public Schools legal counsel Mary Jo 
Hollender, the Bayside Council Office for 
Children, Peggy Davis-Mullen’s 
subcommittee, and the Commonwealth 
Futures Committee, many of them 
arguing that the order amounts toa 
suspension without a hearing and thus 
violates the students’ due-process rights. 
Fung and others maintain further that 
the building administrator (or the city) 
could be held liable should an excluded 
student be in an accident. 

Even after some school personnel 
raised their concerns about the 
regulation, the Boston School 
Department deigned not to nuke the 
order. Instead, in the mid ‘80s Robert 
Peterkin, a deputy superintendent at the 

- time, issued a set of guidelines to fine- | 
tune the policy. According to Fung, those 
specs defined “persistently tardy” as 
arriving late without a valid excuse more 
than three times in a marking period, 
after which the school was to alert the 
parent in writing that his or her child had 
been tardy and could be sent home if he 
or she again arrived after the 30-minute - 
grace period. 

In an effort to refine the flabby tardy 
policy further, in September 1988 
Michael Fung, who was community 
superintendent at the time, sent a memo 
to the building administrators of the 
magnet schools that called on principals 
and headmasters to establish an 
attendance system that could accurately 
determine whether a student was 
persistently tardy, which Fung defined as 
being late at least five times in a marking 
period — even after repeated warnings. 
When Fung became High School Zone 
superintendent, in April 1989, he says, all 
the high-school headmasters received a 
copy of the memo and were expected to 
abide by its dictates. 

Yet today, sources say, a number of 
principals and headmasters continue to 
invoke the ‘71 dogma. Indeed, that 
vaguely worded policy remains on the 
books — in the 1989-’90 school rule 
manual — sans any clarification from 
Peterkin, sticking with language.so wide 
open (for example, one man’s 
persistently tardy teen is another's 
amateur late arriver) you could drive a 
Winnebago through it. The upshot is a 
policy that is implemented scattershot — 
and in some cases scatterbrained — 
throughout the middle- and high-school 
system. What was meant as a last-resort 
measure forthe habitually tardy, sources 


say, is now being used at some schools 
indiscriminately against late students, 
sometimes even with first offenders. — 

“In practice,” Michael Fung says of the 
current policy, “it allows school 
administrators to abuse it.” 3 

One example of a widespread practice 
that highlights the folly of the policy, 
youth workers and advocates say, is the 
fact that students who get to school late 
because of T trouble are often turned 
away because they don’t have a note 
from their parents. (A kid would have to 


be Kreskin — or carry a note every day — 


to answer for such trolley or bus 
breakdowns.) “I’m especially 
concerned,’’ Fung says, “when quite 
often I hear a parent say, ‘Look, my kid 
missed the bus and obviously wouldn't 
be late,’ and the kid is turned away at the 
door. That’s absurd. It’s really absurd.” 

- Darrell LeMar, a child-advocate 
coordinator at the Bayside Council Office 
for Children, in Dorchester, says he had 
two cases last school year in which 
students who arrived late at English High 
weren't even let in the door because they 
didn’t have notes. Sources say parents 
complained to the school department 
this school year that their kids were _ 
turned away from English despite what 
they felt were legitimate excuses. 
(English principal Sidney Smith did not 


“ae 


return the Phoenix's phone call. 

According to a source, one high school 
within the system requires a written 
excuse from tardies — despite the fact 
that even the nebulous ‘71 edict allows 
for verbally transmitted pardons. 

As for Cathy Theall, she says she’d 
been tardy (beyond the 30-minute 
allowance) only one time before she 
arrived late in December and was sent 
home — in apparent contravention of 
Peterkin’s three-tardy rule. (The Shaw’s 
dean of discipline Leo Fiorenza said all 
questions about the matter should be 
handled by principal Edward Mabardi, 
who didn’t return the Phoenix's phone 
call.) 

“My objection.to the policy,” says 
Fung, “is that it is more for the 
convenience of the administrator than 
for the benefit of students.” 

A fair tardy policy, Fung notes, 
requires an investment of time on the 
part of the principal or headmaster, who 
should produce and maintain a detailed 
record-keeping apparatus and 
communicate with parents. Several years 
ago, when he was principal of the Taft 
Middle School, in Brighton, Fung says, 
his policy was that the parent of any kid 


‘Helene Marcum and daughter Cath ly: paying too stiff a price for oversleeping 


who was late or tardy automatically 
received a call from the school. After the” 
fifth tardy per term, the parent received a 
written warning, a reiteration of the Taft 


_ policy sent to parents at the beginning of 


the academic year. At the Taft, Fung says 
he excluded only two or three students 
from school a year — those who 
repeatedly came to school two, three 
hours late after hanging out at Burger 
King. 

The practice he followed at the Taft 
was to keep all tardies after school. 
“Locking someone out after 30 minutes: 
doesn’t help the kid,” he says. “It’s much 
more effective to keep the kid after 
school and make up the class work than 
say goodbye and they go home and go to 
sleep.” 

At the Timilty Middle School, no late 
student is ever barred from the 
classroom. Tardies are required to come 
to school 15 minutes early the next day. 
In 1988 the school staff began targeting 
the tardies most at risk for skipping 
school and organized them into a 
breakfast club, at which they, students, 
and parents meet and talk about 
everything from self-esteem to why one 
student was taking the bus to her friend's 
= and coming to school late every 

y. 
Because the execution of the policy 





varies so widely — from Timilty’s ban on 
exclusions to the schools that ship out 
first-time tardies — one of the draft 
proposals of Peggy Davis-Mullen’s at- 
risk subcommittee calls for the 
establishment of a school-based review 
panel to assess the implementation of 
each school’s tardy policy. 

* * at 


“I'm not that interested in knowing 
how well a school conforms to the 
policy,” says Anne Wheelock, policy 
analyst for the Massachusetts Advocacy 
Center. “I think the exclusion policy is 
counterproductive.” 

“I would say no kid should be turned 
away,” says Jay Ostrower, director of 
Action for Boston Community 
Development's Center for Job, Education 
and Career Training, who serves as 


chairman of the Commonwealth Futures 


Committee. “The last thing you want to 
do when a kid is a potential dropout is 
throw the kid out.” 

Habitual tardiness, the experts say, can 
feed into a snowballing cycle of 
downside school experience. In some 
schools, tardies are recorded as late. In _ 
others, they are marked absent, which 
Fung says amounts to double jeopardy: 








not only are they turned away, but 
they’re penalized further by being 
marked absent; if they register seven or 
eight absences in a marking period 
(depending on how many days in a term) 
they fail the semester, thereby placing 
themselves on the fast track for being 
kept back. Either way, miss enough 
schoolwork and a student sees the red 
writing on the wall. He or she may easily 
slip from tardy to truant. Get left behind. 
And those who are kept back are at 
increased risk of dropping out. 

“If we treated kids as if they were a 
work force,” says Wheelock, “with so 
many kids out of school, we'd be talking 
about a crisis and we wouldn't be talking 
about firing them all. These kids are 
treated as if they were dable.” 

- Not that Wheelock and others who 
want to see the current tardy policy 
scrapped believe that kids should be able 
to waltz into school whenever they like. 
“When children misbehave,” says Fung, 
“there should be a consequence. The 
question is, ‘What is the proper 
consequence?’ ” 

The reformers are pushing for a policy 
that favors inclusion over exclusion. 
When a kid shows up at the schoolhouse, 
even late, says Wheelock, he or she is 
showing a commitment to school and 
shouldn't be blown off. “Sending a kid 
home is essentially a suspension that 
goes unrecorded,” she says. “And 
suspensions are a way of writing off 
kids.” 

A kid may be tardy because he or she 
can’t decide on the freshest gear to wear. 
Others are late because their mother’s an 
alcoholic or they first have to get a 
younger sibling to school. With an in- 
school tardy policy like the one at the 
Timilty, the root cause of the lateness can 
be discovered, triggering social-service 
intervention. Wheelock says some 
scheduling changes may be required to 
accommodate the tardies. Maybe making 
first period a study hall. Or switching 
teachers for the girl who was habitually 
late to school so she could miss first 
period because she hated her science 
teacher, who always yelled at her. 

“Whether these kids are tardy or 
truant, they have substantial emotional 
and environmental issues they bring to 
school,” says Peggy Davis-Mullen. 
Although she laments that the system 
lacks the resources to address all their 
problems, she notes that “we've got to 
keep that [helping students] as a constant 
goal. Even being around a caring teacher 
is better than being out on the street or in 
an empty apartment.” 

Which is where a lot of kids would 
rather be. Although some supporters of 
the current policy hype it as hard-ass, in 
fact it allows students to manipulate the 
system. The savvy kids write bogus 
excuse notes at the door. Or they hang 
outside the school door until the bell 
rings, wait to be sent home, and then tell 
their mom or dad, “Hey, I wanted to go 
to school today. But the bus got stuck in 
traffic, I got there late, and the 
headmaster sent me home.” “It’s the 
good kids who get jammed,” says Kay 
Walsh, community representative for the 
Bayside Council Office for Children. 

“It's ironic,” says Anne Wheelock. 
“The city’s in an uproar over gangs and 
drugs and the danger of the streets. But 
we support a policy that allows kids to 
spend a day without adult supervision.” 

+ s * 

Helene Marcum was beside herself. 
She was waiting for the call from her 
daughter, Cathy Theall, saying she’d 
made it home okay. Marcum had told 
Theall to go from school to her 
grandmother's house, in Hyde Park. 
She'd still have to take a two-bus ride. 
But Marcum’s mom, who works, takes in 
boarders and at least the house wouldn't 
be empty. 

In the meantime, as her 12-year-old 
traveled alone from West Roxbury to 
Hyde Park, Marcum’s mind raced around 
the urban tragedy track. She was the type 
of mother who made her kid carry a fork 
for protection whenever she walked 
through the neighborhood woods to get 
to the local school for extra-curricular 
activities. And now she thought of all the 
12-year-olds she'd read about who'd 
been abducted, accosted, or worse. “I 
didn’t want her pulled out of some river,” 
she later said. 

Atabout 10:30 that morning her 
daughter called, and Helene Marcum felt 
the tension drain out of her body. 

For the rest of her lost school day, 
Cathy Theall didn’t put her mind to 
social studies, English, and math, but to J 
Dream of Jeannie, Bewitched, and All My 
Children. 0 
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TALKING POLITICS 


The Speaker's ° 
sinkin 
candidacy 

by Jon Keller 


when the subject of House 

Speaker George Keverian’s can- 
didacy for state treasurer comes up, and 
House Ways and Means Committee 
chairman Richard Voke is no exception. 
Voke’s abundant ‘campaign war chest 
and statewide name recognition could 
make him a top-tier candidate for 
treasurer, but there’s a problem. He can’t 
bring himself to challenge Keverian, his 
long-time mentor and friend. 

Since he will miss the January 20 party 
deadline for declaring his candidacy, 
Voke would have to gather signatures 
from 500 delegates in order to still 
compete at the party’s June nominating 
convention. Given Keverian’s public 
statements that he’s in the race to stay, 
that would seem to be a moot issue. 

There's. no way I'd run _ against 
George,” said Voke. But few doubt he 
could get the 500 signatures — if things 
change 

‘He’s got to preserve his options,” says 
retiring treasurer Robert Crane of Voke. 
‘God knows how long George can hang 
in there.” 

Perhaps God knows, but everybody 
else is wondering. And that’s a guessing 
game increasingly tinged with anxiety for 
Democrats, many of whom have come to 
the conclusion that Keverian, while still 
an odds-on favorite to win a primary 
contest against the field of already 
declared candidates, Representative Wil- 
liam Galvin and Senator Richard Kraus, 
may well be unelectable next November 
— unelectable because his reputation 
and popularity have taken a_ brutal 
beating during the yearlong budget soap 
opera on Beacon Hill. 

“What's he going to say? That he’s 
going to do for the treasury what he’s 
done for the legislature?” wonders Rep- 
resentative William Nagle, one of a 
number of pro-Keverian legislators 
who've become disenchanted with the 
Speaker after months of chaotic debate 
over budgetary issues. 

“If you look at his high name recog- 
nition among Democratic primary voters 
and you see he started the race last 
November with a 22 percent favorable 


T hese days, most Democrats wince 


‘rating and a 33 percent unfavorable 


rating, those numbers are the numbers of 
an unelectable candidate,” says political 
analyst Gerry Chervinsky of KRC Com- 
munications Research. 


The captain of the tax Titanic 

As recently as last fall, few could have 
predicted Keverian’s candidacy would 
become so untenable so quickly. On 
paper, he began the campaign with a 
huge edge over the rest of the field — in 
statewide name recognition, in an ample 
supply of campaign funds that has since 
swelled to $677,817 (more than twice the 
kitty held by Galvin and 27 times the 
amount raised by Kraus), and in access to 
publicity by virtue of his leadership 
position. 

In addition, Keverian seemed well 
poised to take advantage of the public 
clamor for reform, despite the uncom- 
fortably high negative ratings stemming 
from his association with an unpopular 
state government. 

After all, Keverian’s historic ouster of 
autocratic Speaker Thomas McGee in 
1985 was the seminal reformist event of 
the decade. Representatives who had 
languished in obscurity under McGee — 
including liberals, good-government 
types, and those left out of the loop 
merely because they were more in- 
telligent than the Speaker — prospered 
under Keverian, who appointed mostly 
quality chairmen and backed them up 
when they needed it. With Keverian’s 
moral and tactical support, Public Service 
Committee chairman Kevin Blanchette 
steered through long-overdue reform of 
the workmen’s-compensation and pen- 
sion systems, and Education Committee 
chairman James Collins and his suc- 
cessor, Nicholas Paleologos, hammered 


out difficult revisions in public-education. 


ICHAEL ROMANOS 


Keverian: the numbers of an “unelectable candidate” 


Crane: “God knows how long George can hang in there.” Is Voke waiting i 


policy. 

“You win, not by dictatorial means, 
but by real leadership,” explained 
Keverian in a Phoenix interview last fall. 
“That's the way it- ought to be — 
everything else is a sham.” 

Sadly, that turns out to be an ap- 
propriate adjective to describe Keverian’s 
handling of the budget crisis. 

In late October the House seemed on 
the verge of completing work on a long- 
awaited package of cuts and consolida- 
tions. Top House members and staff had 
spent weeks in a laborious line-item-by- 
line-item search for budgetary savings 
most believed were a politically ne- 
cessary prerequisite to a vote for new 
taxes. 

So it was a nasty surprise to some of 
Keverian’s closest allies when the 
Speaker and House Majority Leader 


ERIC RASMUSSEN 


& , 


Charles Flaherty let it be known through 
the news media that a massive tax 
package was about to be brought for- 
ward by the leadership before the cuts 
were acted on. At a closed-door session 
with committee chairmen on October 30, 
the tax plan was overwhelmingly re- 
jected, a public debacle that helped 
convince Keverian to scrub his planned 
mid-November announcement of can- 
didacy and may have precipitated the 


_ ugly poll results cited by Chervinsky. 


In hindsight, the bungled Halloween 
tax initiative highlighted disturbing flaws 
in Keverian’s political style and thinking. 

From the day last January when both 
House and Senate leaders brusquely 
dismissed Governor Michael Dukakis’s 
tax plan, it had been an article of political 
faith across an ideological spectrum of 
House members that spending cuts were 


Sie acne. 


n the wings? 


needed before taxes could be discussed. 
Keverian’s support of Voke’s controver- 
sial no-new-taxes budget last February 
was taken by most as a sign that the 
Speaker understood this essential politi- 
cal dynamic — that the House must cut 
before acceding to Dukakis’s demand for 
new taxes, lest its members be poisoned 
by the public’s. surging anti-Dukakis 
venom. 

It's unclear exactly when or why 
Keverian changed his mind on this key 
point (he didn’t return a Phoenix phone 
call on the subject). “He was fully aware 
of the risks he was taking, but he decided 
to fill the vacuum created by the 
governor in the belief it was a matter of 
public responsibility,” says Boston at- 
torney Ronald Wysocki, a long-time 
Keverian friend. “He felt he had to doit.” - 
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_ by Rob French 


t's 10 o'clock on the morning of 
I January 16, and a dozen members of 

the board of the Tax Equity. Alliance 
of Massachusetts (TEAM) are filing into a 
cramped, drab conference room on. the 
fifth floor of the State House. They're 
assembling to decide whether or not to 
support the House leadership’s proposed 
$302 million tax hike, and heading into 
the meeting, most members would like to 
turn thumbs down. 

For the past year, TEAM has been one 
of the strongest voices for new taxes — 
the organization that House leadership 
could most count on to back whatever 
tax package they came up with. Many of 
TEAM’s key constituent groups — the 
Massachusetts Teachers Association 
(MTA), the Coalition for Human 
Services, the AFL-CIO — depend heavily 
on State spending and have been taking a 
beating from the budget cuts of the past 
year. But the latest House tax plan, which 
would raise taxes on gasoline, auto- 
mobile repairs, phone calls, cigarettes, 
and. alcohol and still come up $200 
million short of closing this year’s budget 
deficit, is so regressive and inadequate 
that most members feel it could do. more 
political harm than it’s worth. 

At 11:30, the closed-door meeting 
breaks up with a tentative resolution: as 
much as TEAM would like to tell House 
Speaker George Keverian that his tax 
package is a sick dog that needs to be put 
to sleep, the group will hold off on an 
official pronouncement, at least for a day 
or two, and make another attempt to 
change the package into something more 
palatable. Keverian is still uncertain 
whether he has the 81 votes he needs to 
pass it, and in just a few hours a House 
Democratic Caucus will meet to discuss a 
rank-and-file renegade group’s proposal 
to Scrap any new taxes until the legis- 
lature makes more spending cuts. Should 
the rebels succeed in turning a few votes 
back to the anti-tax side, Keverian might 
be sent back to the drawing board, and 
progressives would have another op- 
portunity to persuade him to present a 


| 


more equitable mix. 

Leaving the meeting, Deborah Wein- 
stein, director of the Coalition for Human 
Services, offers this grim assessment: 
‘No one said we should outright support 
this package. But it’s too important an 


issue to’say no and walk away.” She 


adds, however, that it is quite possible 
TEAM members would work against the 
package if they lose all hope of improv- 
ing it. “I think we're condemning it in 
pretty strong terms,” says Steve Pizer, 
issues coordinator fer Citizen Action, 
another group represented on TEAM’s 
board. “But we’re going to do what we 
can to improve it before we throw in the 
towel.” James Braude, TEAM’s executive 
director, says that had it not been for the 
ray of hope offered by the caucus, “I 
think we would have opposed it straight 
out.” 

The fact that TEAM was on the verge 
of renouncing the House leadership's 
plan to raise taxes — one of the group’s 
primary goals this past year — is only the 
latest in a mounting body of évidence 
that the power structure that has domi- 
nated Massachusetts politics in the ‘80s is 
collapsing. 

During the heyday of the Massachu- 
setts Miracle, when no supplicant at the 
doors of the State House was turned 
away unrewarded, the Dukakis coalition 
was able to embrace a broad — if 
inherently shaky — coalition of labor, 
business, human-service providers, en- 
vironmentalists, and dozens of special- 
interest groups. TEAM members such as 
the AFL-CIO and the MTA were true 
inside players, advancing their agendas 
through a sympathetic legislature and 
administration. Now, with their erst- 
while allies unable to deliver the consen- 
sus or the goods, the disillusioned TEAM 
loyalists are beginning to take to the hills 
and run insurgency maneuvers against 
the aging, ailing regime. 

“What we've had in Massachusetts 
since 1982 is a multi-interest-group con- 
sensus of the business community, hu- 

See TEAM, page 14 
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Trouble ahead 





The administration 
Grade for the month: C 
Grade for the term: B 

With the Panama incursion under his belt, 
George Bush enters the second year of his 
presidency with one of the highest approval 
ratings ever among politicians — around 80 
percent. Criticism from the Democrats has been 
muted, and the press now sings his praises. But 
when all voices mouth the same conventional 
wisdom, it’s time to take a closer look at that 
“wisdom.” The truth is that 1990 is likely to be a 
difficult year for the administration, and a year 
the Democrats stage a comeback. 

In part, that’s because no politician can sustain 
an approval rating that high. Right now, Bush is 
basking in the afterglow of the collapse of the 
Iron Curtain and the jingoistic frenzy that 
traditionally follows successful military engage- 
ments. But once the numbers start to fall — and 
they inevitably will — the always antagonistic 
press will go after him full force. 

Timing is another cog in Bush’s wheel. 
Presidents usually try to take unpopular posi- 
tions in their first year in office (far away from 
the next election) and usually spend their third 
year building their popularity. That, after all, is 
what happened in the Nixon and Reagan 
presidencies. (It is no coincidence that Reagan’s 
recession came early in his first term or that the 
popular invasion of Grenada came a year before 
the election.) Bush has reversed the process, 
which means he is likely to spend the next three 
years with his popularity declining. The situation 
is analogous to what happens in a basketball 
game when one team forges a 25-point lead early 
and then sees its lead cut to 10 points. Even 
though the game isn’t really that close, the crowd 
goes crazy. And the crowd has a point: the 
momentum has shifted. 

Bush faces substantive problems as well. 
Despite almost universal praise at home for his 
actions in Panama, the good feeling generated by 
the invasion will be short-lived. Swatting a fly 
like Noriega with a sledgehammer feels good 
when you do it, but over time the action. will tend 
to look silly, especially with the press reminding 
voters of civilian casualties and of the mess 
remaining in Panama City. The public also has 
little appetite for a long, drawn-out trial of 
Noriega. Once wars are over, voters want to 
forget them, and Noriega is now part of a past 
the public does not want to be reminded of. Bush 
should have let Noriega escape to another 
country because the longer the Panamanian 
dictator remains in the news, the more he diverts 
attention from problems voters want addressed, 
and consequently the more he hurts the 
administration. 

Bush also faces a problem with his domestic 
agenda — or rather, his lack of one. His capital- 
gains-tax cut may pass this year, but it is not the 
kind of issue that generates a lot of interest 
among voters and indeed may backfire if the 


economy worsens and voters think the GOP is . 


favoring the rich. Like Nixon, Bush’s long suit is 
foreign policy; but Nixon at least surrounded 
himself with some creative domestic talent like 
Daniel Moynihan, reformed the welfare system, 
and created the Environmental Protection Agen- 
cy. The Bush domestic team is still getting 
organized. Its chief policy initiative — the so- 
called war on drugs — looks great on newscasts, 





but by dealing chiefly with supply, not demand, 
it is doomed to failure. 

In short, this administration-may be a victim of 
its early successes. Bush has gained popularity 
mainly by demonstrating competence and riding 
the wave of positive feeling that accompanies 
good times. But times can turn sour. More 
important, an early record of success leads to 
rising expectations. The euphoria about the 
collapse of the Iron Curtain will soon be 
followed by the realization that many Eastern 
European nations face decades of tough econ- 
omic and political times and may need massive 
US aid to sustain them. At home, voters are 
beginning to demand change, whether the issue 
is airport safety, environmental damage, or the 
deficit. This is the year that Bush’s “don’t worry, 
be happy” approach to the presidency could 
begin to look like negligence. 





The Democrats 
Grade for the month: A— 
Grade for the term: C 


With the administration headed for a fall, the 
Democrats are poised for a comeback. It’s the 
reverse of the situation the Republicans face. 
After the scandals of last year, the Democrats can 
hardly do worse than they did in 1989, and as the 
attention turns to domestic rather than foreign 
affairs, they will be on much stronger ground. 
They are still, after all, the party the public 
associates with domestic change. More signifi- 
cant, when a president takes military or foreign- 
policy action, he does so unilaterally and there is 
little the opposition party can do but react, 
usually with praise. Thus, over the past six 
months, the Democrats have watched events in 
Europe and in Panama.and have kept their 
counsel. That will soon change. 

The Moynihan proposal to cut Social Security 
taxes is also a promising political sign for the 
Democrats. With Bush opposing a cut in this 
regressive tax, the Democrats have stolen the 
GOP’s rallying issue for the first time in more 
than a decade and have put the administration 
on the defensive. As a matter of policy, the 
Moynihan proposal makes for good budget- 
keeping (adding the Social Security surplus to 
the deficit masks the real size of the deficit) but is 
poor policy (it will, of course, worsen the deficit). 
But it is great politics since it has the Democrats 
supporting a tax cut that affects all workers, in 
contrast to Bush’s proposal to cut capital-gains 
taxes for the privileged few. 

Meanwhile, the party’s leaders are finally 
getting their act together. Mario Cuomo is 
drawing headlines with his eloquent call for a 
rebirth of domestic activism, and even Michael 
Dukakis is owning up to his mistakes during 
1988 and 1989. As we've said before, despite 
Bush’s current popularity, the scenario for 1992 
posits a much closer election than people expect, 
along the lines of, say, 1944, when Roosevelt 
beat Dewey by a narrower margin than anti- 
cipated. Sure, Bush will be the heavy favorite, 
but if there are still few divisive issues and the 
country is at peace, voters may be far more 
willing to take a chance than they were in 1988. 
Moreover, by 1992, the Republicans will have 
held the White House for 12 years. That's a long 
time in American politics, and voters will be 
starting to look for a change. O 
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Rumblings and aftershocks 


First-hand fear and loathing in Armenia 
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by Jim Hershberg 


ENINAKAN, ARMENIA, 

USSR — Twenty minutes 

before noon on December 
7, 1988, the ground shook and the 
sky roared and the buildings 
crumbled and the walls caved in. 
At the moment of cataclysm, 
some residents of this second- 
largest city in Armenia initially 
believed that the terror was 
manmade. “At first they thought 
it was war,” recalled a local last 
week, “war from the Soviet 
government against Armenia.” 

For months after the 
catastrophe, estimated to have 
killed between 25,000 and 
100,000° persons and to have 
rendered half a million homeless, 
rumors are said to have circulated 
in outlying villages that the natu- 
ral disaster was somehow staged 
by Moscow (or perhaps Azerbai- 
jan?) to divert the mounting 
Armenian drive for indepen- 
dence. Among those less super- 
stitious, there were. macabre 
jokes about the quake as God's 
vengeance on this city — for- 
merly Gumri — for being re- 
named, in 1924, after an atheistic 
Communist. 

A two-day visit to Armenia 
earlier this month. yielded a 
glimpse of the dark enmities and 
suspicions suffusing this ancient 
and embattled land, even before 
a fresh outbreak of violence 
between Armenia and_ the 
neighboring Soviet republic of 
Azerbaijan catapulted the conflict 


onto front pages around the 


world and forced Mikhail 
Gorbachev to dispatch more than 
11,000 troops last week to try to 
stop the fighting. Commentators 
have reflexively tagged this crisis, 
as they have numerous previous 
ones, Gorbachev's “most serious 
challenge yet”; even a brief visit 
made plain that in_ placating 
Armenian nationalism, restoring 
order in the savage Armenia- 
Azerbaijan guerrilla war, and 
repairing the widespread earth- 
quake devastation, he indeed 
faces a task of daunting propor- 
tions. 

Traveling with a group of 
American and Canadian journal- 
ists on a two-week visit to the 
Soviet Union, I flew from Mos- 
cow to Yerevan, Armenia’s capi- 
tal, on a packed Aeroflot jet late 
on a Saturday night. A bus ride 
brought us to the Hotel Erebuni, 
appropriately named — given the 
Armenians’ historically  in- 
culcated siege mentality — after 
the eighth-century fortress that 
once stood in this city, a 
crossroads of ancient caravan 
routes. 

On Sunday morning, January 
7, frozen snow and gray skies 
entomb Yerevan, and Lenin 
Square, in the city’s center, is a 
picture of unrelenting grimness 
— monumental hotels and mini- 
stries and the requisite forward- 
striding statue of the great leader 
— relieved only by a colorful 
children’s holiday display in the 
traffic circle’s center, where 
parents and kids take turns riding 
horse-drawn sleighs. A_ half- 
hour's drive away, worshippers 
celebrate Christmas Mass (by the 
old calendar, two weeks later 
than in the West) in the ancient, 
hauntingly beautiful Echmiadzin 
monastery, heart of the Arme- 
nian Church for 1700 years. In a 
scene out of the Middle Ages, 

ornately dressed priests intone 
deep-throated prayers, and in- 
cense and smoke fill the chilly air 
as thickly dressed worshippers 
shuffle about or cluster, standing, 
before the altar. Flames flicker 
from hundreds of votive candles 
lit by congregants and planted:on 
sand-covered tables to pray for 
relatives or friends (or to ask for 
success in upcoming university 
exams, as one student confided 
with a giggle). 
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Back in the city, few dramatic 
signs ~of ferment greet a new 
arrival — a knot of protesters in 
front of a building, a makeshift 
shrine of flowers, candles, and a 
photograph in a square newly 

‘renamed in honor of the late 
Andrei Sakharov. Outwardly, the 
streets appear calm, despite the 
reported presence of hundreds of 
thousands of refugees from the 
earthquake and from the strife in 
Azerbaijan, and despite short- 
ages stemming from both the 
Azerbaijani blockade of trains 
and trucks er route to Armenia 
and the generally decrepit state of 
the Soviet economy. 

But appearances can be deceiv- 
ing — and late on this quickly 
darkening Sunday afternoon, the 
headquarters of the Pan Arme- 


nian Nationalist Movement 
throbs with activity and urgency. 
Wandering into the Dom 


Tekhniki (Technology House), at 
14 Marshal Bogramyan Street, 
across the road from the offices of 
the Armenian Communist Party, 
I find a smoke-filled warren of 
offices on two floors connected 


by a white stone balustrade. - 


Soviet soldiers escort a Baku resident to safety last week. 


Knots of people in heavy jackets 
or, in a few: cases, military garb 
confer or argue or trade cig- 
arettes; telephones ring; peo- 
ple point to maps; a_ bored 
visiting Estonian nationalist sits 
reading on a couch; piles of 
leaflets and placards clutter cor- 
ners; flags and posters exhort 
from the grimy walls; it’s the 
quintessential ragtag revolution- 
ary operation. 

This is the political nerve cen- 
ter of the Armenian nationalist 
enterprise — and the military 
center as well, to judge from the 
men in fatigues relaying the latest 
news from the fighting: one 
Armenian killed in Getashen, a 
village in Azerbaijan, skirmishes 
along the Azerbaijan-Armenia 
border, etc. At the movement's 
core are leaders of the so-called 
Karabakh Committee, which sin- 
ce late 1987 has led protests 
demanding Armenian control 
over the disputed enclave of 
Nagorno-Karabakh, an area that 
is ethnically Armenian but is 
situated inside Azerbaijan's bor- 
ders. Tensions over the issue 
exploded into violence in Febru- 





ary 1988, when angry Azerbai- 
janis went on a rampage against 
Armenians in the Azerbaijani 
port of Sumgait, killing scores 
and triggering a mass exodus of 
Armenian refugees and counter- 


demonstrations in Armenia. 
Worried by the nationalist up- 
surge, authorities arrested 12 
Karabakh Committee leaders in 
November 1988 but later released 
most of them (one is still held, 
according to Edward Boghosian 
of the New York-based Arme- 
nian Reporter). 
Seeking information, I speak to 
a bearded man in the center of 
one scrum of activists who tells 
me that members of the 
Karabakh Committee and other 
movement leaders have just 
started a marathon meeting to 
plan for two mass protests in 
Yerevan the next day: — to force 
the closing of a pollution-spew- 
ing chemical plant, but also to 
press a broad range of nationalist 
grievances. Some young activists 
standing nearby are more than 
happy to vent their views: their 
outlook is dominated by anger, 
See ARMENIA, page 12 
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An Armenian wounded in the fighting arrives in Yerevan. 


Armenia 


Continued from page 11 
pessimism, and resignation about 
their conflicts with both Azerbai- 
jan and Moscow, and by a defiant 
faith that Armenia will ultimately 
regain independence, for the first 
time since a two-year. spurt of 
sovereignty was smothered by 
the Soviet seizure of power in 
1920. 

“The situation is unhope,” says 
Ara Atayan, 20, a bearded, sandy- 
haired art student and political 
activist, accidentally striking elo- 
quence in his broken English. As 
his friends nod, he paints the 
familiar portrait of the Armenian 
predicament: a lonely island of 
Christianity surrounded on three 
sides (Turkey, Azerbaijan, Iran) 
by hostile Moslems animated by 
genocidal impulses to wipe out 
Armenians; a small, weak nation 
controlled by a politically re- 
pressive, economically burden- 
some Soviet Union. 

“It’s war,” Atayan continues. 
“We don’t want it but it’s true. It 
will be war many years. The 
Azerbaijanis don’t want to give 
us this territory [Nagorno-Kara- 
bakh] but we must take it. It’s 
Armenian territory and Armeni- 
ans live there.” His long-term 
outlook is positively apocalyptic: 
not only war against Azerbaijan 
but also against Moscow, a strug- 
gle to be joined by other indepen- 
dence-minded republics, fol- 
lowed by “global war.” 

The activists’ view of Gorba- 
chev brims with resentment — 
both for his failing to protect 
Armenians in Azerbaijan and for 
his refusing to permit full Arme- 
nian independence, which they 
see as inseparable from other 
political rights. They do grudg- 
ingly acknowledge that only 
Gorbachev's tolerance has per- 
mitted their movement to con- 
duct meetings, lead activities, and 
flourish to the point of virtually 
supplanting the official Arme- 
nian Communist authorities in 
determining the flow of political 
events. Like popular movements 
in other nationalist-minded Sov- 


i 


iet republics, the Armenian grass- 
roots organization has led the 
way in generating and coordinat- 
ing the drive for more independ- 


ence from Moscow, with local 


Communist officials struggling to 


catch up before they are formally. 


ousted in upcoming elections. 

“I have a national ideal — 
independence, liberty, democ- 
racy,” says Houhannes Muza- 
dyan, 26. “I don’t know this term 
‘perestroika.’ | don’t know this 
term ‘glasnost.’ | know the term 
‘democracy.’ ” 

Pondering possibilities for my 
second and last day in Armenia, 
Atayan says it’s too time-consum- 
ing and dangerous to make a run 
for Stepanakert, Nagorno- 
Karabakh’s capital, but suggests 
we catch a bus the next morning 
to see earthquake damage in 
Leninakan, 50 miles to the north. 

When we meet the next morn- 
ing at the Erebuni, however, 
Atayan says the bus isn’t running 
— snow is blocking the road 
(though I later hear that the bus 
drivers were on strike). Luck 
intercedes in the form of a ride 
offered by Gourgen Moushegian, 
an architect who formerly lived 
in Leninakan and is now the 
director of the Yerevan Urban 
Design Institute, and his niece, 
Bella Karapetjan. The drive north, 
along a road just east of the 
Turkish frontier, illuminates both 
the gasoline shortage (we stop 
four times before finding an open 
station) and the spectacular scen- 
ery emblazoned on Armenia’s 
psyche and history: the stark, 
rugged, rolling landscape dotted 
with stone villages, the snow- 
capped peak of Mount Aragats 
thrusting through the clouds to 
our right. 

Suddenly, on the outskirts of 
Leninakan, the picture turns to 
one of destruction. More than a 
year after the quake, entering this 
city (pre-disaster population: 
300,000) is still like stepping into 
one of those grainy black-and- 
white newsreels. of Berlin or 
Dresden or Hamburg at the end 
of. World War II: block after block 
of collapsed or gutted apartment 
buildings, piles of cracked pink- 
ish tufa and twisted steel in the 
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The quake devastation still remains. 


streets and on sidewalks. 

The scale of the devastation is 
numbing, and its impact in- 
creases when my Armenian hosts 
point to empty or debris-covered 
fields and explain, ‘That’ ‘was a 
nine-story apartment,” or, “That 
was a school.” As we- drive 
through the city, the scene is 
unchanging: buildings cracked or 
reduced to skeletons or danger- 
ously half-toppled next to 
crdwded streets or sidewalks. 
(Among the few structures still 
habitable is a block of squat, two- 
story pre-revolution stone build- 
ings, some now used as barracks 
by the army.) Red warning flags 
fly from some of the abandoned 
buildings, but people walk by or 
park their cars outside them all 
the same. 

In the city’s main square, 
named after the May 1920 revol- 
ution that brought Communists 
to power in Armenia, is a breath- 
taking panorama of ruin: the 
block-long city hall is gashed 
from side to side, like a slit throat, 
exposing the girders of the top 
floors; two massive churches are 
bashed in half, as if someone had 
rammed a fist down on each of 
them; and on the city’s main bell 
tower, the clock hands still tell 
the time of the earthquake, a 


sight bizarrely commemorated . 


on packs of local cigarettes. 

Next to what has happened 
here, the damage in San Fran- 
cisco seems almost trivial, a 
skinned knee alongside a 
mutilated, gangrenous leg. 

Crammed everywhere among 
the ruins are makeshift houses, 
dull orange and green and yellow 
huts hammered together from 
sheets of metal; some have spor- 
adically working heat and elec- 
tricity. Moushegian estimates 
that 150,000 live in these boxes, 
but no one knows for sure. 

Inside these ramshackle com- 
munities the political crisis seems 
abstract. Life, survival, revolves 
around basic needs. 

“We are happy when we have 
gas and we are happy that our 
children are alive,’ says 
Mkrtchjan Rousan, a young 
mother who says her extended 
family lost 25 members in the 


quake. 

Inside the few shacks we vis- 
ited, dragged along by excited 
kids, the tidiness — and the 
laughter — bespeak an 
astonishing resiliency’ in the face 
of disaster. Alett Avakian, 41, 
mother of four, explains that after 
losing hope of government aid 
other than a one-time handout of 
10,000 rubles (about $800 by 
current black-market rates), resi- 
dents built their own housing and 
hooked up water and gas on their 
own. One woman says she would 
rather stay here than return to 
another Stalinist-style apartment 
monolith, 

The children, despite their 
laughter, also quiver from emo- 
tional aftershocks — nightmares, 
fears of being alone or inside. 
School, at least in this area, 
resumed only a month ago. 

Reconstruction in Leninakan 
does not seem extensive (it is of 
course hard to tell from one visit), 
except for a huge project in one 
corner of the city where scores of 
cranes and trucks and workers 
are putting up a phalanx of 
buildings; most barely have 
finished foundations, however, 
and some of those that have 
progressed further don’t look any 
sturdier than the pitted shells of 
those buildings that have been 
destroyed. 

Predictably, the slow pace of 
reconstruction — perestroika, in 
its literal meaning — only further 
fuels the furnace of dissatisfac- 
tion with Moscow. “The Soviets 
said that in two years they will 
rebuild Armenia,” complains 
Moushegian. “But one year is 
passed, and there is nothing.” 
Even the fact that workers from 
throughout the Soviet Union are 
engaged in the rebuilding effort is 
dismissed as a political ploy. 

We go back to Yerevan that 
night, silent and exhausted. As 
we drive past one of the hills 
overlooking the capital, we see a 
tall stone obelisk “in honor of the 
establishment of Soviet power in 
Armenia.” Local residents have 
their own name for the phallic 
monument to eternal Communist 
control over Armenia: “Dream of 
an Impotent Man.” 0 
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TEAM 


Continued from page 9 
man-service providers, unions . 
because it [the state budget] was 
an ever-expanding pie,” says 
James Marzilli, a Democratic state 
committeeman and executive di- 
rector of Americans for ' De- 
mocratic Action. “TEAM and the 
unions represent a large part of 
that consensus. When the pie 
started shrinking, the consensus 
fell apart.” 

* * * 

TEAM started up in 1987, an 
outgrowth of progressives’ frus- 
tration at losing the anti-tax 
ballot referenda orchestrated by 
Barbara Anderson and Citizens 
for Limited Taxation (CLT). After 
CLT succeeded in passing the 
State tax cap, in 1986, a small 
group of legislators and 
progressive activists set out to 
establish a permanent organiza- 
tion’ that would fight the battle 
for social-service spending and 
an activist government. In its first 
year, the group labored in ob- 
scurity, but as the state’s fiscal 
crisis gained momentum in 1988, 
and as the public increasingly lost 
confidence in elected officials, 
TEAM emerged as a leading 
voice of the left on tax and budget 
matters. 

The fault line between the 
TEAM forces and the political 
establishment first opened last 
spring, when House Ways and 
Means chairman Richard Voke 
and the no-new-taxes crowd 
seemed to be the dominant forces 
in the House of Representatives. 
As the state deficit grew and 
legislators refused to deal with 
the problem, TEAM realized it 
would need to look elsewhere to 
promote its agenda. With this in 
mind, and also to counter CLT’s 
proposed initiative petition to roll 
back all tax and fee increases to 
1988 levels, TEAM decided to 
bypass the legislature and draft 
its own initiative petition to raise 
$325 million in new taxes: on 
capital gains and some white- 
collar businesses. Proceeds from 
TEAM’s new taxes would be 
earmarked for education, hu- 
man-service programs, and the 
environment. 

“That initiative is 100 pefcent a 
reflection of our feeling that you 
cannot depend on the legislature 
to deliver services fairly,” Braude 
says. 

Last summer TEAM and the 
House leadership butted heads 
on taxes for the first time when 
the group initially opposed the 
legislature’s idea for a 15 percent 
temporary tax hike, arguing that 
an income tax is regressive, and 
that it would be fairer to look to 
capital gains and corporate taxes 
rather than to tax wages. In the 
end, just hours before the House 
took up the temporary tax bill, 
TEAM consented to support it, 
partially on the grounds that the 
more liberal Senate might be 
persuaded to make the desired 
changes. ° 


Weinstein: where’s the leadership? 





The source of TEAM’s prob- 
lems with the House on the tax 
issue is that body’s troubled 
leadership troika: Keverian, a 
lame-duck Speaker unable to 
control his committee chairmen, 
let alone rank-and-file represen- 


tatives; Majority Leader and 
Speaker-in-waiting Charles 
Flaherty, who has made it clear 
he won't try to expend political 
capital trying to push through a 
tax package as long as he’s still in 
the second-banana position; and 
Ways and Means chairman Voke, 
who has struggled mightily to 
distance himself from the tax 
packages emerging from his com- 
mittee. “It’s not a recipe for very 
cohesive leadership.” Weinstein 
says. 

“The process has totally fallen 
apart,” says Braude of the House. 
“It's obviously not working. 
They’‘re 160 free agents.” 

But perhaps the most serious 
rift between TEAM players and 
the Democratic establishment 
surfaced last month, when TEAM 
began helping organize uncom- 
mitted-delegate slates for the 
Democratic State Convention 
this June. Fed up with what they 
see as the party’s abandonment 
of its ideals and its shift to the 
right (“Everyone is turning more 
and more into Republicans or 
pseudo-Republicans,” says Ar- 
line Isaacson, a lobbyist for the 
MTA), many traditional Demo- 
cratic activists were looking for 
a way to voice their disaffection. 
To that end, TEAM is hoping 
to persuade hundreds of poten- 
tial delegates to remain uncom- 
mitted when they head to the 
convention, rather than pledge 
their support to one of the an- 


nounced gubernatorial — candi- 
dates. 
The uncommitted-delegate 


slate is gaining momentum, and 
is expected actually to win a 
majority in some communities in 
the February 3 Democratic cau- 
cuses — a scenario that has party 
officials and some gubernatorial 
candidates nervous. Should 
TEAM be able to show up at the 
convention with 10 to 20 percent 
of the delegates uncommitted, it 
would hold the balance in a close 
race and might be able to extract 
concessions from the candidate 
of its choice. 
* * * 

As it turned out, TEAM did not 
need to issue a formal condemna- 
tion of the latest tax package to 
get its way. Legislators were well 
aware of the group’s misgivings, 
and during the secret Democratic 
Caucus last Tuesday afternoon, 
representatives reached a con- 
sensus that the package needed 
to be more progressive before it 
would fly, according to several 
legislators who attended. By late 
afternoon, enough reps whom 
Keverian had been counting on to 
vote for the package — such as 
Nelson Merced, William Nagle, 
Shannon O’Brien, and Patricia 
Fiero — had made it known they 
just could not getsbehind a tax 
increase even the/pro-tax lobby 
couldn’t support; 

See TEAM, page 20 
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NFL alumni cavort in All-Star Super Bowl 





It is being caled the be 
gest football g , 
rivaling evert netldieat : 
Super Bow] XXIV. 

The players are some of 
the best in the sport’s 
history. And if you 
thought the NFL players 
were intense and com- 
petitive, just wait. until 
you see these guys in 
action—they will stop at 


the NFL, but these rings 
are on the 24 cans in a 
case of Miller Lite. - 





former NFL football stars | 





against five who enjoy it 


and they've named their 
teams after these Miller 
attributes. All action 
around the game is being - 
filmed for history and a 
series of eight Miller Lite 
television commercials. 
‘Playing for a case of 
Miller Lite is an ap- 
propriate prize,’ says Ben 
Davidson, former defen- 
sive end for the (formerly) 
Oakland Raiders, with a 
straight face. ‘‘After all, 
we played for only two 
reasons—the enjoyment, 
and it sure beats work- 
The comntnevelalaoain 
airing last month. The 
final ad, which reveals the 
Less Filling team’s secret 
weapon, will be aired 
during the NFL Con- 
ference Championships 
on January 14. 














_ calorie beer. 













nothing to win. They are 
fighting for rings, just asin | 


All-Star Super Bowl, 7. | 
contest that pits five |: 


_ who like Miller Lite. 
because it tastes great | 


because it’s less filling— ; 





Sales on hue eatandice Wetec 
up, act weird, be television stars, and oh yeah, 


The Miller. Lite cam- 
paign that first used the 


All-Stars first aired in 1975 


and has “become an 
American _ television 
phenomenon. “Lhe 
popular ads have hee 
sustain Miller Lite's- 


tion as~ the naiioh’s ; 


number-one-selling low- 


a 


for Alar cuachen 


The Tastes Great team, 
coached by. Larry Csonka, 
boasts Dwight Clark, Bert 
Jones, Joe Klecko, Randy 
White, and Joe Washing- 
ton. The Less Filling team 
includes Davidson, L. C. 
Greenwood, Efren Her- 
rera, Jack ‘‘Hacksaw’’ 
Reynolds, and Otis Sis- 
trunk> Although each 
player has had a stellar 
football career, the skills 


they exhibit in the com- 


mercials are, well, unique. 
For example, in one of the 
first ads of the series, the 
Less Filling team watches 
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ives retired pros a chance to cut 
2 


A battle over beer 


in awe as the Tastes Great 
team steps off the bus. 
“Th ‘Fe really serious— 
that’ -Clark,’’ says 
one of the blue-jerseyed 
‘Less Filling players. 
“‘Yeah,’” _ Herrera, 
“he'sgot 

“Okay, cut,” says direc- 
tor Howard Zeif, whose 
credits include the movies 
Private Benjamin and 
Dream Team. ‘‘How can 


| he have glue like hands?” 


‘*You should have seen 


-hands”" 


his touchdown catch . 


By William C. Gamble 


fought over what makes 
Miller Lite America’s best 
low-calorie beer. The battle, 
waged on TV, was one of the 
most popular ad series of the 
’80s. One reason: the All- 
Stars that make up the teams, 
Tastes Great and Less Filling. 
































Larry Csonka 

Running back 

Miami Dolphins, 1968-74, "79 
1°New York Giants, 1976-77 


~~] Csonka was a first-round 

















Moll -flips the coin and 
yells, ‘‘Call it?’ 

“It’s a dime. No, it’s a 
quarter,’ Wendt shouts. 

If the NFL playoff 
games don’t hold your in- 
terest, these Miller Lite 
commercials certainly 
will. Look for them on a 
TV near you. 
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draft choice from Syracuse 
University. He led the 
Dolphins to an. unbeaten 
season in '72 and three 
straight Super Bowl ap- 


* pearances from ’72 to 74. In 






the ’'73 Super Bowl, Csonka 


| rushed for 112 yards on 15 
| carries; then in ‘74, he 


scored two touchdowns, set 
a Super Bowl record by 
- rushing 145 yards on 16 car- 
ries, and was named the 


~ «| game’s most valuable player. 
| Csonka was a 1,000-yard 





rusher three times and is a 
member of the Pro Football 







| Hall of Fame: 







Dwight Clark 

Wide receiver 

San Francisco 49ers, 1979-88 
Clark was a tenth-round 
draft choice from Clemson 








i} University who, in his first 
| season as a starter, caught 83 






passes. He made 506 recep- 
tions for 6,750 yards and at 
least one catch in 105 con- 
secutive games—both 49er 
records—plus he played in 
the Pro Bowl twice, in ’82 
and ’83. His unforgettable 
end zone catch in the 1982 
NFC championship game 
against Dallas helped put the 
49ers into Super Bowl XVI, 
where they beat Cincinnati. 









Bert Jones 
Quarterback 


.| Baltimore Colts,1973-81 


Los Angeles Rams, 1982 


_ | Jones was voted consensus 
All-American at Louisiana 


State University in ’72; 
named college player of the 
year in 73; and played in the 
°71 Orange Bowl, ’72 Astro- 
Bluebonnet Bowl, and ’73 
Senior Bow]. He led the Colts 
from last place in the AFC in 


‘| "74 to first place in ’75. Jones 


was named All Pro in "76 and 
’77 and NFL Most Valuable 
Player in ’76. Bert and his 
father, Dub, are one of a doz- 
en or so father-son combina- 
tions in the NFL records. 


.Joe Klecko 

Defensive tackle, defensive 
end, nose tackle 

New York Jets, 1977-87 
Indianapolis Colts, 1988 
Klecko is known as the 
strongest man in the NFL. 
He made five Pro Bowl ap- 
pearances and is the only 
player in NFL history to be 
selected an All Pro at three 
different defensive positions: 
tackle, end, and nose tackle. 
His biggest disappointment? 
‘“‘Not getting a Super Bowl 
ring.”’ 





For years, two teams have 
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Joe Washington 

Running back 

Baltimore Colts, 1978-80 
Washington Redskins, 
1981-84 

Atlanta Falcons, 1985 
Washington was San Diego’s 
number one draft choice in 
76 out of Oklahoma Univer- 
sity, where he starred for 
four years. .He played on the 
Redskins '82 and ’83 Super 
Bowl teams and led the 
league in kickoff returns in 
°78, receptions in ‘81, and 
yards-per-carry in '83. He 
played his greatest game 
before a Monday Night Foot- 
ball national audience, gain- 
ing over 200 yards total of- 
fense, returning a kickoff 90 
yards for a touchdown, 
throwing one scoring pass, 
and catching another. Fans 
voted the kick return one of 
the five most exciting plays 
in 20 years of Monday Night 
Football. 


Randy White 

Linebacker, defensive tackle 
Dallas Cowboys, 1975-88 
White was a two-time All- 
American at University of 
Maryland and was the 
Cowboys number.one draft 
choice in '74. White was the 
All-Star defensive tackle on 
the dreaded Doomsday 
Defense. He was named All 
Pro for eight years and made 
nine Pro Bowl appearances. 
He calls his selection as most 
valuable player in. the ’77 


. Super Bowl his most memor- 


able moment in football. 
Though he’s retired, White 
stays in condition and says 
he is ready to play. 





The Less 
Filling team 





Ben Davidson 

Defensive end 

Green Bay Packers, 1961 
Washington Redskins, 
1962-63 

Oakland Raiders, 1964-71 
Davidson played:in two Rose 
Bowls for the University of 
Washington. Drafted by the 
New York Giants, he was 
traded to Green Bay before 
the '61 season. His career 
blossomed at Oakland where 
he was part of the front four 
that recorded 67 sacks in one 
season. Davidson was voted 
an NFL All-Star his first year 
in the league, named to AFL 
All-Star teams from '66 
through '68, and played in 
four AFL championship 
games. Davidson made his 
first Miller Lite commercial in 
December 1975 and has ap- 
peared in a total of 19. 


lite 


BEER 


L. C. Greenwood 
Defensive end 

Pittsburgh Steelers, 1969-81 
The Steelers chose Green- 
wood out of Arkansas AM&N 
in the draft’s 10th round. He 
quickly became a member of 
the famed Steel Curtain 
defense and was named All 
Pro seven times, more than 
any other defensive end in 
NFL history. He recorded 
73.5 career sacks, recovered 
14 fumbles, and played in 
the Pro Bowl six times. 
Greenwood is one of the few 
players to have won four 
Super Bowl rings. 


Efren Herrera 

Place kicker 

Dallas Cowboys, 1974, ’76-77 
Seattle Seahawks, 1978-81 
Buffalo Bills, 1982 

In his career, Herrera con- 
verted 106 of his first 108 
extra-point attempts, missed 
only 12 of 268 extra-point at- 
tempts and hit 116 of 171 
career field goal attempts. He 
was named to the NFL All 
Rookie team in ’74 and sec- 


ond team All Pro in ’76 and 


All NFC team in ’77. Herrera 
was a member of the Super 
Bowl champion Cowboys 
team in ’77 and led the 
Seahawks in points scored 
three of four years. 


Jack “Hacksaw” Reynolds 
Linebacker _ 

Los Angeles Rams, 1970-80 

San Francisco 49ers, 1981-84 
Reynolds was drafted in the 
first round out of Tennessee 
State University and led the 
Rams in total tackles in ’75, 
"76, '78, and ’80. He was 
naméd to the Pro Bowl twice 
and played in two.Super 
Bowls as a 49er. Hacksaw 
earned his nickname in col- 
lege when, out of frustration 
following a 38-0 loss to 
Mississippi in 1969, he cut a 
*b3 Chevy in half with a 
hacksaw. 


Otis Sistrunk 

Defensive end, tackle 
Oakland Raiders, 1977-79 
Sistrunk was named runner- 
up for rookie of the year in 
*70 and played in the Pro 
Bowl in ’76. His most memor- 
able game (one he'd rather 
forget) was the 1972 play-off 
game against the Pittsburgh 
Steelers in which Franco 
Harris scooped up a tipped 
pass and returned it for the 
winning touchdown with 
less than a minute remain- 
ing. When cameras showed a 
close-up of the helmetless 
Sistrunk with steam rising 
from his bald head, Monday 
Night Football announcer 
Alex Karras called him 
“‘a graduate of the University 
of Mars.”’ 


Reprinted from THE PHILIP MORRIS GLOBE, VOLUME 1, No. 2, December 1989. 
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THE ONE PLACE 

IN GREATER BOSTON WHERE 
YOU CAN STILL 

FIND SUPER BOWL TICKETS. 


if you're having trouble getting 
your hands on Super Bowl™ tickets, 
now's the time to pick up a case or 
12-pack of Miller Lite cans. 


Because this week another free trip 


to Super Bowl” XXIV will be hidden inside 
a specially-marked package of Miller 
Lite somewhere in Greater Boston. 

All you have to do is find it by noon 
Saturday and you'll be in New 








Orleans for Super Sunday: 
So, hurry. Look for the Miller Lite All 
Star Super Bowl™ Game display. 


Somebody in Greater Boston could 
go to The Super Bowl™ this week. 






be received by 2/2/90. No. purchase ne- 
cessary. Must be of legal drinking age to 
Participate. Void in KY, MO, TX, OH, PR and 
where prohibited. Rules vary in CA and PA. 


- 








WE HAVE AN ENORMOUS SELECTION OF ieee 


PARTY SUPPLIES < 


FOR SUPER BOWL XXIV PARTY ENTERTAINING! 


«SNACKS: + microwave: 
© SERVINGWARE 
e CHIPS © PEANUTS , STREAMERS & 
e POPCORN e CANDY CONFETTI 


e PRETZELS © SODA x PLASTIC TRASH 
...and MUCH MORE! BAGS | 


x PARTY WARE: 


e PLATES ¢ BOWLS e NAPKINS a: 
e TABLECOVERS e BEER CUPS '_ £2 
e PLASTIC CUTLERY = 
...and MUCH MORE! att " 
\ ZA 


ALL AT OUR EVERYDAY LOW PRICES! YAS 


SS 

















There's a Paperama Near You! 















WEYMOUTH SOMERVILLE DANVERS HANOVER BROCKTON 
(617)-337-6827 (617)-625-5900 (508)-777-2040 (617)-826-4458 (508)-586-3100 
NORWOOD BURLINGTON QUINCY ATICK SEEKONK 






(617)-762-6936 (617)-273-0750 (617)-472-1496 (508)-655-9508 (508)-336-9580 


WIN A TRIP to MARDI GRAS" 





> 







_* Fill Out this Application 
- & Bring it Into Any Paperama 
£ Location to Be Eligible for A | 
Trip for 2 to the 1990 I 
MARDI GRAS ! —- 
e No Purchase Necessary ; 
¢ See Store For Details I city STATE ZIP. 
* i 
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} 
Have Your Own | i 
Mardi-Gras Festival DAYTIME PHONE( ) 
Complete With our ; ~~] 
Selection of Tortilla i J 
Chips & Flavor Dips! se ee tee memset ee son eae ams sms 
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Cort furniture sells previously 

| rented furniture for 30-70% off 
| prices for comparable new 

| furniture. 

| And right now $99.00 goes further 
than ever. From now until Feb. 
9th, you can get a Sofa, Loveseat or 
30x60 Executive Desk for just 
$99.00. 


Many more rental return 
values to choose from, for home 
and office. 


CORT Furniture 
Clearance Center 


155 N. Beacon St. * Brighton, MA 
: 254-5455 
_ Weekdays 9-6 * Sat. 10-5 * Free Parking 


THE REAL-AND SURREAL SIDE-OF 


GRAHAM PARKER 


GRAHAM PARKER 


On Sale! 
99 -- 
Lp/Cass. 


GRAHAM PARKER 
The Mona Lisa’s Sister 


See Gtehian Parker on David Letterman 1/19, MTV 
“Unplugged” 1/25, and VH-1 “New Visions" 2/8. 


E> = Wherever You Are...We Are! With A Convenient Location Near You! 


Weekends 
Just iin 


CALL OR WRITE FOR FREE COLOR BROCHURE 
AND SKI BONUS COUPONS 
. 603-466-3326 


NAME 
ADDRESS 


CIT Yo ta STATE 


Q BROCHURE 
Q KIDS PROGRAMS . 
OQ) COLLEGE RATES 


ZIP 


SEND TO: WILDCAT PO. BOX R,; JACKSON,NH 03846 
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BOSTON 
ROCKS 


Wednesday, January 24 
THE BRISTOLS 


with special guests 
JOHNNY & THE JUMPER CABLES 
SMACK TAN BLUE 
SARAH LAUGHS 


$3.50 FREE PIZZA! courtesy of Sore 
THE 


SOUDEF 


= y= a 
“Prattr's eest Cive nocle Required ; 


25.NECCO.ST.,. BOSTON. 454°1905 


ee 


Foundations of Creative 
Audio 
Introduction to the fundamentals of 
theory and practice in recording 
studio and stage sound. Topics 
include Acoustics, Microphones, 
Mixing Consoles, Analog Decks, 
Equalizers, Compressors, Gates; 
Space Processing, Sessions, 
Studio tours, and more 


Sound for the 
Professional 
Hearing; Advanced acoustics; « 
Analog Protessing and Recording; 
Vinyl! Dises and CD’s; Studio, 
Location, Stage, and Record 
Production; the Audio Business; 
Studio Design; Equipment 
Maintenance and Interfacing; Ear 
ainine: Mix Labs; Sessions 
Learn on 
State-of-the-Art 
Equipment in 
Boston’s 
Super-Studio} NEW COURSE 
Computers, MIDI, 
Digital, and 


Post Audio 


Program features veterans Steve Langstaff, Walter Lenk, Paul 
Lehrman, Steve Sardella, and Skip Fisher, plus surprise guest 
speakers, tours of area studios, and final production projects (24 or 
32 track) with musicians chosen by the students. Local grads 
include staff at Blue Jay, Mission Control, Soundtrack, A&M 
Records, Editel, Newbury, Downtown, Q-Division, LaSalle, R-Jam, 
Normandy Sound, and many others. 


The Audio Workshop School 547-3957 


A. Studio Sleeper — Bunk, Twin, Full or Queen. sy 
. Cloud Futon — Twin $79, Full $99, . 
Queen $109. 
. Metro Convertible — Full or Queen. Nat 
ae Queen. Natural or 


. Chicago Studio — Bunk, Twin, Full or Queen. 
. Phoenix Convertible — Full or Queen. 
Natural or black. E. 


SAVE 10% OFF RETAIL PRICE ON 
ANY CONVERTIBLE PACKAGE 


FUTONS FROM $69 - 169 (TWIN) FRAMES FROM $99 - 239 (TWIN) 
Arise Cloud™ Futon — 6 inch thick 100% cotton filled. Built with Arise Quality backed by 15-year warranty. 


NEW YORK ¥ 
bos 

cares | ARISE QJ FUTON 

BROOKLYN rameties Cope unity es 
py nel THE ORIGINAL FUTON MATTRESS CO 


DanBuny 1030 Mass Ave., Cambridge 
(617) 492-8828 
M-S 71-7, Thurs. till 9, Sun. 12-5 


CRIMSON 
TRAVEL 


has the best travel values! 


FLORIDA 


Go any day! Stay 2 to 5 nts. 


BOCA RATON From’ 309 
CLEARWATER BCH rron*289 
DAYTONA BCH _ rron°249 
FT. LAUDERDALE rron*259 
MARCO ISLAND _rron*299 
MIAMI BEACH From eno 


| NAPLES rrom’ 299 


ORLANDO FROM 209 


Incl. R/T jet, transfers or car, hotel, all rates p.p. dbl. occ. 2 nts, rates 
vary with departure date, length of stay and hotel selected. 


SPRING TRAINING IN FLORIDA! 
STAY IN WINTERHAVEN or ORLANDO 
CHOOSE FROM 4 WEEKS! 
MAR 3-10,10-17,17-24, 24-31. 


Includes: Roundtrip jet 
_ transfers or car, 7 nights hotel, 
(3 @3 Red Sox game tickets, 4 day 
| pass to Disney, World if you stay 
in Orlando. —- 


* 5569: 
from occ 
oo) Pewwewvecencnaxccsrcomemee srensnsrcs1 


Re a i 
Airline Reservations and 
Ticketing Service 7 
CRIMSON is an official authorized 
agent for all airlines and there is NO 
EXTRA CHARGE when you pick up 
your tickets at CRIMSON! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am El Al, Delta 
TWA, Northwest, USAir, British Air, 
Qantas, Air Canada, Iberia, Lufthansa, 
SwissAir, Air India, Icelandiar, Alitalia, 
Aer , Viasa or even shuttle ts. 


AVOID LONG LINES AT THE AIRPORT, 
PICKUP YOUR TICKETS A 


CRIMSON TRAVEL 


39 John F. Kennedy St. 
arvard Square 


ca 868-2600 


Open 7 days a week 


BOSTON-2 Center Plaza 
(617)742-8500 
Open Monday-Saturday 


TEAM 


Continued from page 14 

“I suggested I was disap- 
pointed in the way the tax 
proposal was coming down,” 
says Merced, who let Keverian 
know that unless capital-gains 
taxes or other more equitable 
measures were included in the 
package, he would have trouble 
backing it. 

On Wednesday, the Speaker 
announced he would not bring 
the tax package to the House 
floor as scheduled, and resumed 
negotiations with dozens of rep- 
resentatives, trying to cobble 
together a mix of taxes that 81 
members could tolerate. 

No one knows whether it was 
TEAM’s reluctance to support 
Keverian's package that turned 
the tide, but many legislators 
acknowledge it would be difficult 
to support a tax package that 
TEAM thumbed its nose at. 
Braude is more confident. “I 
think they listened to us,” he 
contends 

But as Keverian returns to his 
inner office to poll and cajole his 
members, one thing is clear: 
House leadership can no longer 
take for granted the support of 
the usual suspects. As Keverian, 
Flaherty, and Voke become in- 
creasingly unable or unwilling to 
deliver, the mterest groups repre- 
sented by TEAM are refusing to 
play along as they used to. As the 
political and . fiscal paralysis 
lingers and the ship of state 
continues to list, TEAM’s mem- 
bers seem to have realized that if 
they want to advance their agen- 
das, they may have to grab the 
lifeboats and bail out. 0 


Speaker 


Continued from page 8 

But what the Speaker was 
determined to do, key committee 
chairmen’ and ‘his ‘rank-and-file 
members were equally deter- 
mined not to do. And, incredibly, 
Keverian seemed stunned to dis- 
cover that after five years of 
supremely permissive parenting, 
the kids weren't about to passive- 
ly take their medicine. 

“The reps are like teenagers,” 
says one veteran member of the 
House leadership. “You've got to 
give them their head, and that’s 
where George was a big improve- 
ment on McGee. But they’re still 
kids: they still want some dis- 
cipline. If they don’t fear you a 
little, they don’t respect you. And 
if they don’t respect you, you're 
Screwed.” 

So whet\Keverian geared up 
for his next run at a tax package 
in late November by warning 
committee chairmen to resign if 
they couldn't support his plan, 
the move backfired horribly. 
Keverian couldn't bring himself 
to demand the resignations of 
Blanchette, Insurance Committee 
chairman Frank Woodward, and 
other chairmen friendly with the 
Speaker but opposed.to his ideas. 
And his reluctance to back up 
tough talk with action — com- 
bined with Flaherty’s decision to 
release reps from their commit- 
ment to vote for the capital-gains 
tax when its defeat appeared 
assured on the evening of De- 
cember 1 — sent a clear message 
to the House membership: it’s 
okay to defy the Speaker. 

This week that message again 
proved crippling to Keverian, 
who’s been laboring through a 
head-counting process on his 
latest tax plan since last month’s 
passage of the spending-cut 
package. As he did in October, 
Keverian blundered by releasing 
details of his tax proposal on a 


-Friday, thereby subjecting un- 


decided reps to a hellishly long 
Martin Luther King Day weekend 
of anti-tax constituent comment. 

And he should have known his 
plan was headed for trouble from 
the-tist of Democratic petitioners 





Peat cen 


aE 


3 fy rer 
for a party caucus, held on 
January 16, at which the last 
shreds of support for new taxes 
were torn apart: included in a list 
of 44 petition-signers calling for 
further cuts before considering 
taxes were staunch House liber- 
als such as Robert Durand (a 
fervent Dukakis partisan), Ray- 
mond Jordan Jr. (of cash-starved 
Springfield), and Joan Menard (a 
key player in the Evelyn Murphy 
campaign). 

If Keverian’s political credi- 
bility drops any further out of 
sight than it did this week, it may 
take Jimmy Hoffa to locate it. 
One committee chairman 
emerged from a meeting in which 
the Speaker named four reps 
who had made a “firm” commit- 
ment to support the tax bill. 
During the day, the chairman 
bumped into all four in the State 
House hallways. All four ad- 
mitted they had told the Speaker 
they were with him, but asserted 
they could not vote for the tax 
plan. “He’s such a nice guy, they 
all love him to death,” explains 
the chairman. “They don’t want 
to hurt him, so they tell him what 
he wants to hear. Then they feel 
free to go do whatever the hell 
they want.” And to make matters 
worse, it appears the Speaker 
uses a bizarre vote-counting sys- 
tem — one chairman who op- 
poses the current tax plan claims 
Keverian assumed he was in 
favor because he had supported 
the October tax proposal. 

“He’s gone through more 
hoops than a clown in the 
Barnum and Bailey Circus,” says 
Representative John Bartley, for- 
mer counsel to the Speaker. 
“That's his nature, trying to be 
the ultimate conciliator and nego- 
tiator. But it turns out you can’t 
do that on major tax policy.” 

“This was his third tax pack- 
age,” notes Nagle. “Three strikes 
and you're out.” 

Indeed, Keverian’s competence 
is now a topic of open, critical 
discussion on Beacon Hill, fueled 
by his apparent inability to at- 
tend to even the most minor 
business details. 

Critics of the Speaker's tax plan 
wanted to open the January 16 
caucus to the news media. Such 
meetings are usually closed, and 
any move to the contrary is 
usually squelched backstage 
before the show opens. But on 
Tuesday, someone failed to take 
the routine step of dispatching 
court officers to seal off Gardner 
Auditorium. So when Keverian 
and his flock arrived, there was 
the assembled media, cameras in 
place. Now every TV station in 
town has footage of Keverian, 
looking befuddled, gesturing at 
the press and saying, “I don’t 
know what's going on here, but 
I’m asking you to leave.” 

Bartley claims the Speaker had 
specifically ordered the court 
officers to close off the hall and 
was “bullshit” when they didn’t. 
(Maybe the officers were getting 
even with Keverian for his refusal 
to add to their number since he 
took office in 1985. If that’s the 
case, it’s doubly ironic, since 
Keverian’s taken plenty of heat 
for refusing to lay off some of the 
officers, while never getting 
credit for refusing to give out the 
plum patronage jobs.) But it'll be 
hard to. find someone else to 
blame for another small but 
important Keverian oversight — 
failing to have other members of 
his leadership team seated on the 
stage at Gardner Auditorium 
along with him, in what would 
have been an important psycho- 
logical message to an obviously 
recalcitrant membership. 

Instead, Keverian — clearly the 
most popular, and perhaps the 
least effective, Speaker in many 
years — sat alone, biting his 
upper lip. “When he bites his 
upper lip, he’s pissed,” explains 
Bartley. “We're seeing a lot of 
biting of the lip lately.” 


The crippled campaign 
If Keverian’s political problems 
are, aS many suspect, directly 
See SPEAKER, page 22 











Worcester Centrum ¢ Feb 11 


TERA RIAA FABRPAPRBAAMA AAA ABABA BPAL Se 


-HALFADOZEN WAYS 
TO EARN AN EARLY 
RETIREMENT. 


-ABEAUTIFUL CAREER 


BECOME AN ESTHETICIAN 
at Elizabeth Grady School of Esthetics 


Recognized leader in skin care in the U.S. » Financial Aid Available. + The largest Employer of Estheticians in the county. 


Elizabeth Grady School of Esthetics + 20 Newbury St., Boston, MA 02116 
Classes are limited in size - Days or Nights 
Call Chery! now at 617-262-0181 


CLAPTON 


413) 


737-5152 SPORTING EVENTS 


Yankees, Mets 
RED SOX 


Superbowl 
Tickets 


Bruins, 


New Haven ¢ Feb 10 


GREAT NORTHEAST PRODUCTIONS PRESENTS 


With Special Guests 
PRAIRIE OYSTER 


All Seats Reserved * Tickets $16.50 & $18.50 
Available at Box Office & all TICKETRON locations 


_ TO CHARGE BY PHONE CALL 1-800-382-8080 


TESIISISUCREELERIINTEE EE cage rerererrerrrny Bye) 





Eat high-fat, high-cholesterol foods. 
Smoke. 

Ignore your high blood pressure. 
Heavily salt everything you eat. 
Put on extra weight. 

Stop exercising regularly. 

Follow these easy steps and you 
could retire from work, and from 
life, sooner than you planned. 


> 
€? American Heart Association 
WERE FIGHTING FOR YOUR LIFE 


SPeerre 





RARE BOSTON APPEARANCE—VERY LIMITED SEATING! 


RESIDENTS 


present BOSTON 


: THEATRICAL 
CUBE-E DEBUT 


THE HISTORY ~~ TICKETS 
AVAILABLE AT 
BOX OFFICE, 
TICKETMASTER 
OUTLETS OR 

TO CHARGE BY 
PHONE CALL 
(617) 931-2000 


ON SALE NOW! 


SATURDAY 
FEBRUARY 3 


BERKLEE PERFORMANCE CENTER 


GOOD VIBRATIONS 
7 TOWER RECORDS AND MORE 


cauuron-rix (617) 931-2000 


aV/ 


oo Q)are reney's Bi 
RLD ON ICE 


KENNETH FELD 


a WY SNM 


Rae 
FC un. 
Boston Garden 


WAYS TO GET 
Wed. FEB 14... 7:30PM YOUR TICKETS 


WBZ4TV 4 
WBZ-TYV 4 STOP & SHOP IN PERSON: 8OSTON GARDEN 80x 
SHOP OFFICE and all TICKETRON locations 
FAMILY NIGHT (service Charge added at 


outlets) 
with coupons from stor & snop BY PHONE: (617 senses Weston 
orn 


1 
7 30PMf to 10 PM/Sat. 9 AM to 8 PM/Sun. 10 AM to 
730PMt & PM ¢ MAJOR CREDIT CARDS ACCEPTED 
730PM (service charge added to phone orders) 
gaoem Information: 1-800-382-8080 
_730Pm Group Rates: (617) 227-3206 
130M ext. 267, 268 
"2.39pm SPECIAL RINKSIDE SEATING AVAILABLE 
7:30PM CALL BOX OFFICE FOR DETAILS 
CHILDREN 2 AND OVER 
* MUST HAVE A TICKET 
seeenreeeese YOUR BEST ENTERTAINMENT VALUE] +++ ee e222 
ALL SEATS RESERVED $8.50 - $10.50 - $12.50 


2, 


12NOON 
12NOON 


12NOON 


EEE 


12NOON 
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) yD) Me | | Corder Colectbies- Soins, Minatu H } . . 

MEAT I UI PETS |; Sagi eS carota se capa Sr 

x 508-568-0856 i / : treasurer, we’re likely to see a lot 

more lip-biting. Last fall, Blan- 







DR yA) ; . 
sc aseclinpvnelgalagssapactatoetaiay chette and fellow representatives 
SAVAGE GARDEN ‘. da ‘| jim Brett and Kevin Fitzgerald 
VIIRANDA WARNING : ™ y had volunteered to play major 
a PRET On ee a ae ees ee is FREE. We : organizational roles in the Kever- 
. eS ian campaign. Several weeks 


passed, until one day the three 
were introduced to outside politi- 
cal’ operatives whom Keverian 
had chosen to fill the jobs they 
had volunteered for. 

To add injury to insult, several 
key reps who have offered to 

Pe eda pe tan ae avoid the iftines. Stay carry the ball for Keverian in their | 
Scicisouen The package local party caucuses next month 
For ton and detalle call 902.775.2185 say the campaign had never 

contacted them to follow up on 
their offer. The reps, miffed, see 
' this as an odd way to consolidate 
what should be one of Keverian’s 
crucial areas of support. But 
campaign spokesman Ed 
O'Donnell doesn’t see it that 
way: “If you're asking me if we're 
seeking institutional support or 
support by reps as a block, the 
answer is no. The Speaker is a 
person who believes strongly in 
one-on-one.” 

No wonder. If the treasurer's 
race were comprised of Keverian 
plying his considerable personal 
wit and charm on each conven- 
tion delegate and voter, there 
would be no contest. But it’s not. 
Instead, Keverian’s political fu- 
ture seems inextricably tied to 
how his public image emerges 
from the interminable budget 
fiasco. 

That prospect doesn’t bother 
O'Donnell. “The Speaker has to 
be leading,” he says. “If there’s a 
price to leadership, then that’s 
the price we have to pay, but at 
this point in time I don’t see the 
whole issue as having been a 
negative or a burden on the 
campaign.” : 

But O’Donnell doesn’t have 
much company in that opinion. 
Although Keverian supporters 
argue his efforts on behalf of new 
taxes will serve him well at the 
convention and in the primary 
among pro-tax trade and public- 
employee unions, few union of- 
ficials seem energized on his 
behalf. “We're uncommitted in 
the treasurer's race,” says Rose- 
anne Bacon of the Massachusetts 
Teachers Association. “Very un- 
committed.” 

And while’ Keverian’s people 
maintain there's stil plenty of 
time — given a prompt resolution 
of the budget problems — for the 
Speaker's campaign to move 
ahead, Chervinsky sees the can- 
didate stuck in a very deep hole. 
“It’s tough to see how he can 
possibly turtvit around,” he says. 

Meanwhile, that drooling 
sound you hear is emanating 
from Keverian‘s opponents. 

“Anyone who's part of leader- 
ship in the Dukakis era has a 
_ problem,” says Galvin. 

“There's a window of op- 
portunity there for an individual 
who has not been connected with 
the State House,” says Boston 
City Councilor Thomas Menino, 
who’s considering jumping into 
the Democratic primary race, .as 
are former US _ congressman 
Michael Harrington and Citizens 
Energy Corporation head 
Michael Kennedy. 

“Keverian has been one of 
those people who's had his hand 
on the wheel as the car’s been 
going over the cliff,” says Joe 
Malone, the uncontested Re- 
publican candidate for treasurer. 

But to Wysocki, a regular 
participant at Keverian’s poker 
and gin-rummy sessions, his old 


When Friend fell, 


4 rights he called for Help. 
— But the only ones 
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FIVE LESSON PACKAGES 
as tow as $50 


when you 

LEARN TO SKI 

at SKI ADVENTURE 

at Prospect Hill in Waltham 




















¢ Ski it to believe it that we are Boston’s ski area 
« Largest ski area in Eastern Mass. 

¢ Only 20 min. from downtown Boston 

+ Night skiing every day of the week 

+ Ski camp for kids during school vacation periods 










Exit 27A off Rte. 128 


Learn to ski where it’s affordable and close to home. 


Call 6 1 7-893-6702 for latest ski conditions 
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and Indifference. 









Friend called for 
Help again, 










but Confusion 






came instead. 





RAPHIC SERVICES 


If you have been looking for a reliable firm to produce your printed 
material, look no further. 

With a wealth of experience behind a talented staff, Phoenix Graphic 
Services has the resources to provide you with solid expertise 
whether your project is a simple flyer or an annual report. We are 
fortunate in being able to offer our clients the very latest Desk Top 
Publishing technology backed by experienced traditional typography. 
At Phoenix Graphic Services we offer a wideranging menu of 
services, including the design, production and printing of newsletters, 
advertisements, brochures, catalogs, letterheads, resumes and, of 
course, newspapers. 

You will be pleased by the enthusiasm we bring to your project. We’ 
are sincere in treating each client's project as if it were our own: after 










































At last Help came, 
and Help knew 
what to do. 

In times of emergency, 

are you Help? 
If not, 
learn Red Cross First Aid | 


where you work - 









all, your business és our business. friend is simply playing out a 
ise cack Wh chia GRIDHIC or call your local chapter. complex sendiony, 

, “He's a very cautious player,” 
the opportunity to place our he says. “He enjoys the process 





American 
Red 
Cros 


resources at your service. of maybe losing three of four 
hands in order to set the person 
up for the final score.” 

We'll see. In the meantime, 
many Democrats are wondering 
— does Keverian know when to 


fold? 0 






PHOENIX GRAPHIC SERVICES @ 126 Brookline Ave & Boston &@ 617-536-5390 &@ X234 
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TH 


CONSIDER IT SOLD 


WHEN YOU SELL IT THROUGH 


THE PHOENIX CLASSIFIEDS 


The Boston Phoenix Classifieds. 
One of the few guarantees in life. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 


AV Thk ®RGCATTARBAR 


lala-ti 
1 


lf you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers - 
who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we lt 
keep running your ad FREE until you do. 


Festival Schedule 
@ Hegatiabar event *& Charlie 
Special Jazz Festival Dinners 

for Regattabar & Charles ann, ticketholders 
in the Bennett St. Cafe: $19. 00 | 

Ta) Rarities Bagh od (Re ery 


parking 


@ 19 Jan Fri through 20 Jan Sat 9 & 1! 
The Gary Burton Quintet 


* 19 Jan Fri 7 


Charlie Haden’ s 
Liberation Music Orchestra 


@ 21 Jan Sun 10am 
Live WFNX dons Rvcsnaie with Jeff Turton 


23 Jan Tue 9 


The Jay indians Septet 


@ 24 Jan Wed through 28 Jan Sun 9 
Betty Carter and her Trio 


% 27 Jan Sat. 7 


The Stan C Getz Quartet 


@ 30 Jan Tue 9pr 


The Olga rll Suartet 


@ 31 Jan Wed through 3 Feb Sat 9 4 ; 
The George Coleman Quartet 


*3 Feb Sat 7 


The Herbie | laF-lalerelo) ae fale) 


@4 Feb Sun 7 & 9 
The Artemis edna Borders 


@6 Feb Tue 9 ] 
Deborah Ripe Sonia Jazz Harp 


@ 7 Feb Wed through 10 Feb Sat .9 & ! 


The Cedar Walton/Ron Carter Billy Miata Trio~ 


@11 Feb Sun 7 & 9:30 
The Jim Hall Ron Gastar Duo 


* 11 Feb Sun 7 & 9:30; $18.5 


Carmen McRae 


@ 13 Feb Tue 9om—1am 
The Harper eatters 


@ 14 Feb Wed 9p lam. $7 
A Valentine iron Rebecce Parris 


@ 15 Feb Thu and 16 Feb Fri 9 & 1 
The Frank Morgan Ea 


@17 Feb Sat 9 & 11pm $12 
Jerry Gonzalez parr i Fort Apache Band 


* 17 Feb Sat 7& 9:30pm. $145 


The McCoy Tyner Big Band 


kets and inf 


Concertix ( rtix (617) 876- 7777 


ckets ickets for Gi harles harles Ballrool [aeleyaa) m eve ents also avai also av ailable at. 
Sieccias . Ticketron - > Bontix « Water Music 








| Quote 


Continued from page 4 

character. flaws that could offer 
clues to Stuart’s diabolical 
behavior — and like everyone 
else, She comes up short. On 
january 8 Fox Butterfield weighs 
in with some thinly veiled media 
criticism, noting accurately that 
recent Boston news_ reports 
“tumbled out in such profusion it 
seemed as if the police and press 
were trying to make up for the 
weeks in which they accepted 
Mr. Stuart’s story.” In an adjacent 
piece about Mission Hill, Johnson 
raises two provocative points that 
rub against the grain of conven- 
tional wisdom: first, he asserts 
that some residents said that with 
the crime apparently solved, they 


. would actually miss the massive 


police presence in their neigh- 
borhood; and second, he notes 
that rank-and-file Mission Hil- 
lers seemed less angry than the 
black politicians and clergy who 
were dominating media cover 
age 

For the next few days, the 
Times seems to have run out of 
fresh angles and essentially starts 
spouting the latest allegations 
and theories, but on January 13 
Hays returns with a piece on 
Boston’s Stuart obsession that 
takes a heretofore untried tack — 
she actually interviews some 
plain old Bostonians who don’t 
live in Mission Hill for their 
views on how the crime has 
affected the city. On January 14 
Alex Jones weighs in with a tough 
attack on the city’s media for 
basically “spewing a torrent of 
information about the case based 
on anonymous sources in what 
many see as a desperate over- 
compensation for having been 
fooled.”” (Butterfield’s theme re- 
visited.) 

On January 15 Butterfield and 
Hays produce the big, page-one 
explainer, and it’s damn good. (In 
a nod to the Times's classic 
caution and _ stodginess, . the 
writers feel compelled to note 
that ‘friends say” that Deborah 
Allen “is strikingly attractive,” 
instead of risking criticism by 
making a subjective call on her 
looks.) Perhaps the biggest disap- 
pointment in the Times's: cov- 
erage is the J. Anthony Lukas 
column of January 16. THe Com- 
mon Ground author knows Bos- 
ton all right, but his thesis that 
the crime is basically an out- 
growth of Boston’s grandiose 
parochialism is strained and the 
case he makes less than fully 
coherent. 

baal *” cad 

Whereas the Post fulfilled its 
readers basic needs, the Times 
really reaffirmed its greatness 
with the coverage of this story. 
Not only did it largely avoid the 
trap of, as Jones noted, ’ ‘spewing 
a torrent of information about the 
case,” but the paper also found a 
lot of different and creative ways 
to tell the story. (Local reporters 
and editors would have done 
well to have taken a page out of 
the Times playbook.) 

Moreover, the critical gaze now 
being cast on the Boston media 
by the national press (particular- 
ly, Time and Newsweek) is an 
indicator of just how high the 
journalistic stakes are right:now 
— especially for the Globe, which 
has long been considered one of 
the nation’s top-10 papers but 
which has had a rough few years 
in terms of national reputation. 
It's been a while between Pulit- 
zers, the paper's pom-pom-wav- 
ing coverage of Dukakis’s presi- 
dential candidacy in 1988 raised 
eyebrows all across the country, 
and now it’s seen as_ having 
screwed’ up on the Stuart case. 
The Globe could use a big win 
soon, but its desperate efforts to 
dig out the story in the wake of 
Stuart's apparent suicide just 
seem to be generating more 
skepticism and criticism from its 
out-of-town colleagues. Sounds 
like a classic Catch-22 0 
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It's Time for 
Delicious Savings 
from 
Dominos P!zza* 





CHECK YOUR YELLOW PAGES FOR 
THE LOCATION NEAREST YOU! 


; 
Mixed double 1: Two 12" one- . 
special ! topping pizzas for | $1 ae 

1 $10.95 , 


[ Present this coupon and pay only $10.95 » 
| for a one-topping pan pizza and a one y Present this coupon and receive $1.00 off I 


topping 12" original. ' Present this coupon and pay only $10.95 the price of any 16” pizza. 
I . I for two 12" original pizzas with one : i 
: One coupon per order. Not good with any i topping each. One coupon per pizza. Not good with any | 
other offer. Good at participating other offer. Good at participating 
locations only. locations only. 
Expires: 3/1/90 Expires: 3/1/90 


One coupon per order. Not good with any 
other offer. Good at participating 
locations only. 


Expires: 3/1/90 Safe, Friendly, FreeDelivery 


Safe, Friendly, Free Delivery 
Safe, Friendly, FreeDelivery 


Hh ge ne poe pie 


DOMINO'S 
8 


a? & 4} 


: Our drivers carry lees than $20. 








¢ Convenient Leasing 
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Write with inspiration 
For education, home and business, 


e Authorized Service Center 


DIAL (617) 





<r - 


as Names wa SUPPLY sComcnictie 

hovel ee i CQ. e Nail Care Products 
elohn Dt eNeutre 

ePaul M ( ®NCD 


IDIKYQOYIELLMOGOKYIL GH em OLA Ala! 
Lowest Prices, Largest Selections 


Crimping Iron. 1} VITABATH | HAIR BEADS 
Waving lron/Flat Iron - Your Choice! $20.00 VALUE 36 Colors 


6.99 with ae ONLY $ 7.50 ; 50 ina bag for 99° 


> 4 Curling Iron 


3 Sizes, Teflon or Chrome 5.88 


Large Air Defuser 4.97 Riva Travel Dryer Unicure 
“hoz. Tube 2.99 Mini Air Defuser 3.99 | Dual Voltage for World-wide use.9.95 1.49 


Vow in 7 convenient locations... one near you! 


DANVERS SALEM BURLINGTON WAKEFIELD SWAMPSCOTT BOSTON LEXINGTON 
Liberty Tree Mall 94 Lafayette St. Rt. 3A next to Metro Credit GREENWOOD Vinnin Sq Pov 59 Temple Place a WETS “ . oo 
- i Uni f the ' e (next to Bradlee's) ' exingion/Arlington 
sie oe “football field TTS 592-5464 496-0901 862-6677 
272-0378 662-0454 


- To Dinner...Any Occasion 


. , ‘For those special nights on the town, dinner & dancing. 

617 -187-5575 A deisurely drive in the country or business appointments in the city. 
American Express, Carte Blanche, Wherever you want to g0, Commonwealth Limousine 
Dinners Club, Mastercard, Visa Service can take you there in comfort and style! 


BEST OF BOSTON AWARDS 


BOSTON MAGAZINE Boston's only licensed sightseeing limousine service 
| featuring impeccably maintained late model 


limousines, Stretch Limousines and Sedans. 


Corporate and personal accounts invited. 
Professional, sophisticated chauffeurs...friendly 
and knowledgeable...grace behind the wheel. 


Hair Care Products 
Brust 
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AMATEUR DANCE cONTEST 







WIN 


HT! WIN 

NIGHT! ae 
cAsH: 

5 A ee 729) 5 cre 


i» as ae me? 






EVERY MONDAY 
ATTENTION 
ALL COLLEGE 
GIRLS! 


FOR MORE DETAILS CALL 
CHRIS 331-9145 











ALL CUSTOMERS ELIGIBLE - FIRST 
TIME OR REGULAR CUSTOMERS 
WITH FIRST TIME CUSTOMER 


CASH ALL NITE! 


The Foxy Lady 
318 Chalkstone Avenue 
Providence, RI 02908 














My 
4 wf 


‘ ld 


PROFESSIONAL 
EMPLOYMENT 
OPPS 


ENTRY LEVEL 
LES 


: you're seeking recent col- 
Graduates for your en- 
- level positions call 
'7-1234 and 
wanted ad in the “ HIR' 
AUTHORITY 


HUMAN SERVICES . 
VA [e) 

eo oe g 

+ FLEXIBLE 

SCHEDULES 
ARBOR, the leader in Hu- 


man Services, tenlperar 
serait serving over 7! 


secure treatment centers 

(access to a car is nec- 

cessary). Also, hore 

pol teachers (O! —- 
ind teacher assistants in 


390 Main St Worcester, MA 
01608. 

NERAL 
EMPLOYMENT 
OPPS 


+ exp. 
Duties “he "Cenajmede 
292-4534 


ct 
AEROBIC 
PLETE Roon 
Experience a . 
evening and weekend 
classes available. Cail 


Mindy 
ind 
a ae 


pattie 
The Phoenix personals; 
what an i i 


10K 















MARKETING 
RIGHTS 





YOU WILL 
$PEND IT ALL 


per month 
Direct mail opportunity 


- Wake Up - 
-Pick Up Mail - 
- Go To Bank - 
Direct mail rll Money Making Opportunity 


LIMITED OFFER 
CALL NOW!! 


(714)476-5561 
‘ a, t 


Gin a :: 





JOBS) 


PLANT APING 

Foliaire of Boston is seeking 

reliable wo ye yon 
0 cal 


lor tropical 
plants in city "od 
We offer a competative 


paid training for the most 
qualified pie pre nasa Op- 
for advancement, 


car a must, full or part time, 


8-5pm weekdays. For an in- 
terview call Rhonda at 
357-5255. 


JOBS 


for the 
ENVIRONMENT 


Join MASS! 


dents & recent re 

staff of ae sere lobbyists 
in the state's most 

ful environmental 


group. bong of 
reer soy avail. Will 
train. Call Bobby 
292-4810 


Direct Mail Busine$$! 
Retain 70%! No Effort! 
Exclusive Territory# 
For info: (714) 476-5561 


CRUISE SHIP 
RoonvBoard Benefits 
714-641-SHIP 





4 


~ 





2 





Temp & long term 
r+) ANTED TELE 
Saggy ho FOR THE 


win statewide 
tone for RECYCLING. 


addressed 
stamped envelope 10 Mail- 
Associates: P.O. Box 


32-1, Livonia, MI 
5639. PRODUCTION ASST 


for 
Excellent wages for spare Will train 
time assembly. Easy work at 


home. No experience 
needed. Call PROFESSIONAL 
Open. 3 how ents seks Superen 
rs, e 
color printers for ind 
evening shifts. Also film 
EXCITING, NEW technicians for i 
INTERNAT'L CO Ot a A yg 
is seeking person for ware- eyed aly notes ounss 
house production, shipping nase! shes hiatont onal” eaDoneste 
& receiving. Prefer ex- Theewrioes lighting company 
perience, but will train. Many $ highly-motivated, de- 
wn S ‘Con aera. ta a aa 
wi us. in, customer service/sales pos- 
. 445-4440 ition. To set up an interview, 
call 938-9430 


° $$$ Through the mail at 


home. Write to APK Publish 
Answering service in 
ing, 18 Fitz! oe No. 15, 
‘ookline on T seeks polite Revere MA 021 


—- for — & Peak ygih time 
shifts, weekda’ 


ends (also over. 
Fri, Sat, Sun). overnight 3 no 


smoking office, training zed person 
provided. Call’ Resa, I _news 
7-11 


raising/telemarketing 
firm is for caller 
representatives for 


& some night 


hourly rate/generous 
bonus opportunity. 
Convenient red-line 


* | Cambridge Iccation. 


Call 576-6106 Mon-Fri Salary to $32K/yr 
10am-2pm (714)641-SHIP 


2 tryle ere 


DYNUle) 11a: Ke) 2 
/NK@e)-(0)a1e 
NaS 


$200 - $250 


Volunteers needed for 
Harvard Medical School 
Research Project. 


For 1 1/2 - 2 1/2 
day study 


Must be healthy and 
between 21-25 
years old 


For more information. 
Call 855-2248 


public ‘interest lobby 
$ politically motivated 


our cowntown phone bark 


bonuses. wBTh, pecoes/ 


FT, Bos, benefits, 
451-6960, 9-i0am only, 


CLASSIFIED LINE ADS. 
CLASSIFIED DISPLAY ADS. 


cauge PIT EIT = a An g ‘ interesting job 
.P/T, South a phone oper 
Studio for nationally-known, ster. wey by ‘ 
award-winning knitwear Sense of humor a must. Day- 
company. 4: time hrs. 738-7570, keep try- 
' 
INTERNT'L CO 
looking for 
RECEPTIONIST/ 
\deal pom ed =m na have 
and benny ng, phone 
cheerful — de- lait 
monstrate initiative. Man 
chances for career grown Classified 
with us. Call Toni, 
ATTRACTIVE FEMALE i 
DANCERS OVER 18 display 
WANTED 
EARN $600/$1000 rates, 
week. Flexible hours 
617-284-8694 


please call 


po sno travel a rat 
full/part time positions avail. 
able. Clercal/messenger 
No car. Hou! pay 
negotiable. Steve at 
720-3660 


— BE 
BURIED BY YOUR 
HOLIDAY BILLS!! 


Tac/Temps has 
positions available for 
* word processors 
* secretaries «data entry 
¢ shipper/receiver 
* warehouse worker 


Let Tac/Temps ease 
the post holiday pinch. 


TAC/ 
TEMPS’ 


Copie 


y Downtown 
607 Boylston 
266-1900 


41 Winter St. 
423-3000 


part-time positions available for 
supervised apartment programs 
and/or community residences for 
adults who are developmentally 
disabled. 


Live-In Position 

* free private room 

¢ shared kitchen, laundry and 
bathroom facilities 

¢ Waltham location 


in exchange for four nights of sleep- 
ing coverage 

Staff Advocates 

* flexible hours available including 


excellent opportunity for 
training/professional advancement 


- Call or send resume to: 
Caryn Surkes 
Beaverbrook STEP, Inc. 
124 Watertown Street 
Watertown, MA 02172 


— 617-926-1113 








267-1234. 
536-5390 





dollars paid, ten ATTENTION! 
pk catennet THE DEADLINE FOR 

me Se 

D CLASSIFIED ADS 

; or 1S TUESDAY AT 

pple ny ay Shap omeem. 

board 647-5701 

RE Ss 


PREVENT 
A power ~y 5 
low-income 


$, organize 
bills and make sure the rent 
is paid on time. It only takes 
three hours a month! Train- 
ng provided. Cali Liz and 

a message at 


536-3726 ext 20 
Walnut Street 


LA Center, Inc. 


HUMAN SERVICE 
CAREERS 


We are looking for people to work 
in our community based 
residences, apartments and 
vocational training program for 
adults with MR. 

+ Residential Programs Coordinator $23,000 
+ Weekend Managers/Assistants $15,500 
+ Residential Manager $18,500 
« Relief Workers $7/hour 


Enjoy excellent benefits, great working 
environment, extensive training and 
career development. Some part time 
positions also available. 


Call 776-1448 


orsend resume and letter to 
Personnel 
Wainut St. Center, Inc. 
300 Somerville Ave. 
Somerville, MA 02143 
AA EOE WF/H/V 


PAID 
VOLUNTEERS 


Earn $300 


Healthy Men 
Weekdays Only 9-3 


Men ages 21-35 for 3 
session study involving 
marijuana, cocaine and 


blood sampling. 
(Taxi Provided) 


For further 
_ information please 
leave message at 
855-2759 
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Attention 


Male Students 
Earn $300.” over | Oe 
2 Weekends aE ae 


frpics, hdwd firs, expsd 
brick, privt 


2 working 


By participating in a 


, | io & 
metabolic study at MTRA $050 ie a te, NO FEE, 


that runs from Friday P.M. to 
Saturday P.M. for 2 consecu- 
tive weekends “peti 
February 1. Free room 
board is provided during the abe fo dh Mb, wr. 
weekends, a comprehensive 508-264-4936 
health screen and a compen- quel st reno. hoe rs, 
sation of $300.00 is paid to SOMERVLLE(A, SOR 
participants. Call weekdays 
9 A.M. to 5 P.M. for more peak nt... 3 


w/d, ‘all appincs, 
jacuzzi tub, sone te 


Bi berry stg St. Pia owas now. 


WELLESLEY, = in prvt 
home, w/1 acre+yard. Grdn, 
= hogy | stream- a serene 


$795) no. a Few 74 
a a 
APTS. WANTED 


Bostan Sop keen ene bath nr 


, Aud T 
pg Be mina pr rq aval 8525 


no fee 


av Bly 2irg3 
bdrm apts, in Stam huts, F 


Conveniently located on the 
Green Line In Jamaica Plain. 


INDEPENDENCE. 


WRITE YOUR OWN 
-$PAYCHECK$ 


You don't have to.dig up your own leads at Central Delivery 
Courier SERVICE. We provide the customers. Working on a 
paid commission basis, you too could earn as much as our top 


driver. 


To qualify for our established national company, you'll need a 
vehicle, insurance, good driving record, be over 21 and like to 
work independently. We offer prime daytime hours between 
8:00 a.m: and 5:30 p.m. Find out more by calling 


(617)396-6549 


vo 
Delive 
\ SERVICE 


127 Sycamore Avenue, Medford, MA 02155 
. An Equal Opportunity Employer ' 


KE $4,00 
A WEEK 


Being a processor 
completeing MIP 


retund policies 
Call 818-569-5572 


call takes only 90 seconds 


Central 


rage ‘ 


fee 437-74 


COMMERCIAL 
SPACE 


SOUTH END, artists studio, 
900d light. 960 2q ft. Feb 1. 
LPO 


=o M/F 35+, non- 
smkr to shr pat Eg 


ALLSTON 1M/F needed for 
ot furnished 2BR apt, Nr T,- 

Py oe mo inci ht. Parking avi. 
Call Steve 787—0408 


ALLSTON, 1 M/F to share 
ig 3br on tine 


smoke OK. David 217-6330 
pestis sdb staat 2 Nea Prattt 2 etm § 
ALLSTON 1M sks 3M/F for 


4BR - t io. & 2firs, DR, gia. ’ 


w/d, ba Nr T. 
$400 incl all 66 all. 661- roe 


ALLSTON/BROOKLINE 


line, M/F nonsmkr wanted to 
shr 2BR 2 bath luxury condo, 
pool, health club, w/d in unit, 
frpic, baic. $595. 


ALLSTON Feb Py 

25-35 to shr w/ 3 

Close to éi Residential, 
sudecks,..$318.25/mo+util. 
No pets. No smoki y 
739-1441, eves 787-7730 
en 


ARLINGTON-1 prof F for ig 5 
bdrm/2 bth, hws. w/d, & 


rm, , NO smking, no 
. $310 util. 3/1 
= 


ARLINGTON, 2F, 1M and 
Collie sk nonsmkr, to 


duplex, yard, wid, 
§2xtorm, apt furn, walk to 


Bh trans, $06 Potts. Mo ’ 
-0890h,742-5151x559 


ARLINGTON, looki for 
peewee 4 25-35 
spacs wf2 omer F. Pkg, 
w/d, avi 1/15. $311+. 
Call 648-6973 

ine lp ge looki for 


rge 3BR apt, w/d, 
parking. ws avail now, 
, 648-0244 


ARLINGTON, Yorn ge ot 
F to share apt w/3 others. 

right off Mase Ave, close to 
bus & T, cal OS7:S088 far 


ARLINGTON, prof F 30+ to 
shr lovely spacs 2BR, 
ponmst, no pets. 
$350+utils..641-3136 


re prof he pes 
M sks ——— in nage 


Sr to Alewife, 


4 sheen 
50/mo+ 265-6419 


ser enh gpd hg 27+, 
iking for 3r io shr 
peck hee culcety ok yy 


AUBURNDALE Rmmts 
wntd..Grt loc, fn 


$220 . 
or $240. 969-7100 ext 534 2BR 
venings 


day/ 965-3352 e' 
BACK BAY 1 F non smkr for 


fa hrranen he a 
BACK BAY; Beacon St, 1BR 
avi for nonsmkr in 3BR 


BACK BAY, ne" Pyro 
21-30 to shr 3BR, $400; 


lux: 3BR. d d/d, w/d, rideck 
$575+ ut avi 2/1. 437-9610. 


BEACON HILL, prof F, non 
smkg, sks sm to shr beaut 2 


BR, frpi, indry, ac, bh 
$575+utils, avi 2/1 or 
723-7669. 

BEACON HILL, M/F for 
r 3brm PCherles T, 
w/d, dswshr, $485 incl 
ht/hw, aval Feb 25, 2 


coe ey hoes ver ares 
2BR, hrdwd firs, recntly re- 
nov $495 htd 2 
BELMONT 1M sks 2M/F to 
5a, 38 Aya) Jie wie Harv 
mod w, ig + 
484-0972 after 


$55 6800 @xt2472 dys oie 


prkng. 

BELMONT, 2mi fr/Harv Sq, 
nr T, M or F rmmt, no pets, 
off st ” 

484-5154 


BELMONT, 2M sk 1 

prof, non-smk, mT 
avi immed, 67+ 

489-1581 


nr-T. Sks non-smkr 
$300 pis. Cali Polly at 


Avail 2/1. 


BELMONT, sks resp F to sh 
1st fir of a 2fam hse, furn, 


pig gut a, 8400" utils, 


BELMONT, wanted M/F 21+ 


w/ahumorous Mn? $308" 
utils 484-1893 


BELMONT. Weatn A/T or 


T, F 34, ft soc wk-pt 
F'30+ to share Sy ed 


pots, $100" see aba F018. 
oy sae M/F prof, non 


smk sh ig hse, nr train, 
with with “pools $4504 util 


then “mo, $550, ca 
Noah aft 7pm 267-9729 
BOSTON, Cir 2rmmts 
needed a ab beaut 4BR - 
$212+each, nr T, 

ea-kt, bsmnt, 2fir, 


BOSTON/DORCHESTER, 
rmmt wntd, student 5 


BOSTON, Male roommate 
SR 5BR. $300+utils. 


BOSTON, Hill by NU 
| eB new renov, 
it, djw & bath. Hrdwd firs, 
we, Lkng for 2-3 rmmts, 

Ofmo , 965-5242 


Eeohiceletdio in big 


paige ger od spacious 
a F hin re 


MFA $8504 Ed 734 734-2906 


New Kitchen, Ig li 
Rm w/ priv bath avail 
deposit. 424-9381 


nt as prof F Ta 3BR 1 
roof oer ge last fers 
$425+ avi immed. 451-1821 


BOSTON, prof F, nonsmkg, 
Sogn fur lux 2BR apt. 

inc ht/hw, sec dep, 
a.c., "a, he ind, 3/1, 
lease. 


BOSTON, rmmt for irg 3BR 
nr T. Hdwd firs. $275+utils. 
277-4838 


or BOSTON, Ss. SEND 
$875, call 725-5443 or 
= 


ie , sengois 
incl utils. 566-4090, 


pos ag 


now. 
BOSTON/SOUTH END M 25 
sks M to shr 2BR Bye! 


to Pru T stop, $350/mo 
& last, call days 322144 


BRIGHTON, 27+ prof F, 
bw std OK, safe conven 


, Close to bus line, on-st 
pkg, avi a $308.33+ 
utils. 254-37: 


BRIGHTON 28Rs avilable in 
5 BR apt. Quiet st. ney 

rking. $275+utils. Call 
54-5931 Now M/F 


BRIGHTON, 2F sk 1 F for 


BRIGHTON Available Feb 


BRIGHTON, clean M/F 
2 shr 3 bdrm + tivrm + at 
line, no pets, ers ’ 
$340 


BRIGHTON, clean, quiet, 
mature, ind. stable & honest 


F wanted for nice, sa 
$375-ist, last, 
Please call 789-4612 


this 
minaed eo, oy, oe 


menieieds ham” 
monwealth A 


BRIGHTON, Comm Ave, F 
,on B line, central to 
BU, oa BB Nee FY 
$425 


payne incl 5. Robin, 277-7438 


potent k nt ne fat on 
I in bsmnt, $435 incl ht, 
call 277-8242 


BRIGHTON CTR, Prof M/F 

to shr 2BR apt. No smk/ 

pets. Nr 57 bus, Kosher. 
Ok. $475/r 

ited. 787-0 


BRIGHTON CTR rmmts 


shr irg 7 liv rm, kit, 
pany, © 9, new 


aaunee avi 1/1, 


BRIGHTON Easy going 
hsehid sks 3rd member for 


avail now, $437/mo+utils, 
783-0087 


BRIGHTON in house duplex 
near T & express bus, 4 
bedrooms off st prkg, call 
617-787-8847 


Sap ine. 


— 
must be clean, easy 


ft fata“ 
utils, nr St the, av 2) avi 2 
Son: 787-9121 


avi 1/15, 783- 


BRIGHTON Prof nonsmk F 

to shr 3BR . with ing & 

ps ethnt Nr Se cum. &-T. 
Driveway, w/d, $325 


Sharing & ¢ A. hseciean 


BRIGHTON, 1M seek 2F/M 
_3br rd St Eliz 


Ss please 783- 


SRT Oak 
M skg M/F 24+ 
den 


57 bus, $257/mo 2 


BRIGHTON, Rm ee. 


modK & BB line, ny BUIBC. 
$400/mo, no dep. 739-1544 








Call 731-9157. 


BROOKLINE, 2M pm ee 
1M/F Sornomnounny oe ae 
in hse tv dr eatin k 

baths fp nr CD lines e490 
avail 12/1 277-5032 














BROOKLINE, apt to share, 
cls to T, 


info, call 739-1177 


BROOKLINE/Brighton, F 
4 nonsmkr to shr ns § 


IR condo, 
$400. ASAP. 734-7598 








F/Rm wanted. sunny, 
spacious 3 bdrm, St, fp, 
w/d, ig kit, bk yd, deck, walk 


pl T & bus. $475 ‘pls util. 
incl. 617-739-2122 avail 3/1. 


BROOKLINE/Cidg Cnr F, 
- cat sk F non-smkr = 
hs r ig 
vpara, yd St nas 
35-9335 Wy mssg 
BROOKE Cnr F 


nT 3'$550 inc ht 
For 2/1 232-1619 732-8937 


BROOKLINE/Cldge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo inci ht. Avi 3/1, 
31-2277. 


BROOKLINE, Civd Cir Avail 
Feb 1. F wntd to shr w/ 2 F nr 


4 


ig 


C D limes ht hw imo ~ 
.. 232-3137 

BROOKLINE, : 

non smkr for a, ¢ 

in vict hs w/ kit , ar T, 

$450-550+ util, avi now; pkg 


734-3610 

BROOKLINE, consid resp 
non smkr for a Ly 4 prsn 
apt, $275/mo 1bik to T WD 
avi immed, 731-0597 








BROOKLINE, ikg for ae 
for 3BR spac apt frpic 
prchs $394 inci ht/hw, w-i- 
cist. 1/15 or 2/1 -8976 











rmmte for 
sunny 2 bdrm apt on Bab- 
cock St, nr : 
close to T/B&C lines, 

bg incids heat, avail 
1/1, 232-4537 tv mssg 





St. Mary's st area. Attract- 
ive, furnished room. Newly 
Painted. Quiet, clean. Desk, 
phone, refrig. Adjoining 
baths. rate entrance. 
Exc. | on beautiful, 
tree-lined st. Nr. schools, 
restaurants, hospitals, 
stores, three T lines. 








BURLINGTON, 1 
needed to shr 2BR hse, w/d, 
d/d, near the mali, 128, Rt 3. 
Own room, $400+utils. 
617-273-4196 


BURLINGTON, Beacon Ville 
prot 22-800 sr modern 
1 1/2 ba condo, avi 
immd 272-7052 


CAMBRIDGE 1F 1M sks 
pm to shr beautiful HUGE 
3br apt walking distance to 
Te =f on bus nes S x 
rs tr, porches 
burning stove $475-500. Call 
Diane or Peter at 876-7824 











huge 
a fe quiet z 
ped va Saat $425+ 492-7109 


CAMBRIDGE, Cent Sq, 2M 
sks 1M/F to shr 3Bdr nr T. 
po oases mod kit and bath. No 
mk/pets. $415. 492-6031 h, 

2 124 w (Iv msg) 


oan M/F 22 +t k.. 2, on 
sks + to 

nr T, MIT, ind ; - 
$375+ avi : 354- 




















$442/mo inci nt & hw, avi 2/1 
661- 
CAMBRIDGE, inman Sq, 


room in large sunn 
clean, now firs. bor a 
mid 20's, $380, 864-37; 


CAMBRIDGE, Nr Hrvd Sq. 
Need 1 M/F to shr 2BR apt. 
$400/mo for Feb 15 (Feb 1 
negot.) 491-1052 


CAMBRIDGE, nr Harv Sq, 
2F sk F/M non smkr, $2508 


or creative 
utils 1/1-7/1, siied 
CAMBRIDGE, Porter 











ed p 
utils 25+ 
smokers OK. 497-1693. 


CAMBRIDGE Ig br Ivly dupix 
poe grrtehin ar ay he wy 
Hrvrd 

nonsmkr $400, #576-9710 


CAMBRIDGE, M/F to shr 
2BR apt in Prtr Sq, 


pe ly il 


Gen Soe 
nae 


CAMBRIOGE . 2M sk 
1F/M, 22+, non-smkr, 


/proft. for Been clean, 
ers 

Meno Wed Pe 092-5728 
pias pape NORTH, 
Po Be ae to shr, d.w.. 


-n-atch, 6400/0 


i town rm. | ama 


mae man proteesional in- 
Wa oon seek prolessiona pen rn 

quit working pr 

Please call 407-5172. 





CAMBRIDGE/Porter 3F 
26-34 sk heemate 25% tor 


friendly nr ‘* 
No pets/smkrs, Seid nt incl, 
call 491-5812 bet 6-10pm 


mnfarvara S20 mi te : 
min/Harvard min. M/ 
for 38drm 2BA apt-share 
with 2F's- independent, 
roe onsible, amiamble 

70+ elec 876-2730 ASAP 


or 
oy oS oo ae 
$400. Dave, 87 182° 


3Fam No smoking 


Rent Sassy ce call ” & 
661-2680 for info. 


CAMBRIDGE, Foner 
poy x Be a a irg etch Dhyrd 
w/ flwrs & grass $350 

and elec included 661 e782. 


a ae eee 
, wood stove, sky- 
thes, w/d._ walk to Harved, 





piperenes. /d. rei 
w w 

T. Joyce, 661-0916 
[eee F 20's, 
non-smkr, to atv unfurn 20% 

in hse. $312+. Anabel 
864-5339 


CAMBRIDGE, Som, M/F 
26+ for med size rm in in 30R 
apt nr mmman 

grdn. $205+ utils 


CAMBRIDGE/Som line 2F 


Siorvena Waal die line at 
Harvard. + meat smoke 
and clutter free. White walis 
hardwood 628-0704 


———————— 
» CAMB/SMAVILLE LINE; Grt 


rm avail! = loc 5 min to 
Harv Sq; dw, park. 
$325/mo. 625-3506. 

CAMB 3F sk 1F, 1 
bik to T. 2Rm, 1 BR + 
Stdy, 2 Bths. Vict hse, qt 
rsdnc, W/d, dwsh,$375+ util. 
Call Laura 629-2655 


CAMB/SOMERVILLE Nr 
Hrvd Sq. Pt og 22+, 
non-smkr, 4 Br wees prk, 
$325, Feb-Sept. 1 776-8623 


CANTON, Feb 1, or ASAP, 
18c farmhse-15 5 acres, Smin 
to T, nxt. to Blue see 
imo + last mo, ht inci, 
ploane call 617-821-4296 


CHARLESTOWN 1 can 
inc ut. WM23+ shr 


CHARLESTOWN, 2F sk 3rd 
rmmt for ige 3BR, nr T, ridck, 
avi 2/1, '5 242-1743 


CHARLESTOWN, 2F skg 
3rd prof 28+ to shr —_ 

new renv apt, WW WD 

& grt vws! 117+ 242 


CHARLESTOWN, F to shr 
3br mdrn tnhse.incids prkg 
fp wf/d ac ool on 
bus/! line + utils 
avail immed 889-1001 


CHARLESTOWN F rmmte 
wnted to shr 3brm, sn 
monument ave condo, 

d/d, free iandry, hdwd firs, 
wik to bus, T dass dwntn, no 
smok/pets, $525+ util, no 
fee, call anytime 242-0316. 


Kay ya, M/F w avi ~ A 
javy wntd to shr 
pool, tennis, raquet ball, 
r , 
basketball, excrsis rm, 
sauna, bare 1 conv store 


premise, & 
aval $535, 242-0826," 


Cheisea-Ad Hill, loft bedrm, 

w/d, d/d, back deck, shr whe 

oun > ple elec ($35 ($35 
mo, 

mo). call call 889- 2633 a’ 

7pm. or 732-5541 9 to * ace 


CHELSEA — M/F Rmmt 
wanted. 6 rms. Prkng 
$375+util. Tim 884-6240. 


CHELSEA/Pratville, beaut- 
iful Viet., on T,.Irg rm, priv 
entrance, .waik-in closet, 
clean, quiet, on st furn 
or unfurn, $350. Beb-ost 


CHELSEA, shr huge 9 rm 
apt cotet humans, 2 cats, 
collar nbrhd, d/d, 
micro, w/d, hdwd fl, prch, nr 
T, nonsmkr, $350 inc i 
889-6501 or Iv msg 864- 410 


CHESTNUT HILL rmmt 
needed for 3bdrm apt, great 
loc, oP Sch. everything 
in watking tance, prk 
incid, non-smoker ahem 4 
$384, 617-739-5168 


CONCORD, 2M, 1F sk M, 





for spac, . WD, DD, 
strge, nr train, incl! ht, 
369-5112 


eee eee ow oo 








3BR apt, no fee or sec dep! 
pend TT al ae 
ver ping, exon ‘ 75 
PeD Sano geo 
poe ye 


DORCHESTER 1 rm in 3BR 
. Ot area, 6 min to Red Ln, 
UMass Stat. $250+ util. 
Call Mike at 625-2631 


a ee 
ene 2 prot F sk 
3rd, non-smkr, mature, 


M/F to shr 
os Se a oa 
-9210 aft 4pm. 


DORCHESTER Fields Crnr. 


' 2BR vict apt. New 
kitch, bath, w/d, prkng, 2 
decks. . in 

; mo+util. Tom 


ee 


SEE 
Mills, rmmte wnted to shr 
3brm apt w/ 2 others, 1st & 
ist mo req, $200/mo, call 
Roxane or Sylvia at 
298-6631 


on one Neponset, 
ws Bd gy 3rd for sober 


eri a 


SONCRESTER Savin Hill 
UMASS area GWM seeks 
3rd for 3BR apt non smoker 
$325.00/mo Tel 288-4138 


Ren Vic 


asks for Berry. 





ugs Nr ‘Bus 
incl util.Joe 
387-4721 


EVERETT, ig rm fo 
$300/mo + 1/3 util musician 
pref of s ~ 

prkg Ruth 5096 


FENWAY, irm in small 2BR, 

reat view of Fens, avi now, 

15/mo+ imo sec dep.+ 
1/2 util, nt incl. 247-2683 





= 


g 








Jan 1, 617-266-6186" 


FENWAY- Prof F Seeks prof. 
M/F 24-30 for 1 room in apt 
must be clean & courteous. 
Near T, shops, avi Feb ist. 


$340 w incl call Sue 
ara 

FENWAY, sk 1F for 2BR, 
non smkg, nr Coligs & 


‘Hosps, $415+ dep, incl 
‘tyr, avi 1/27 236-4716 














TAMAIGA PLAIN, Avi af 2 
prog te ina Ge irg 
sunny apt nr T, stores. 
$350+utils. 524-9276 


JAMAICA PLAIN 2GM yd 
roommates for large apt ni 

Ts Lat. wid, prksig. 
$230+, 2/1, 524-8682 


JAMAICA PLAIN, 5BR indep 
iticly prepeseve hse, nr 
sks F/M for immed 
opening, $275+ utils/mo 
44-6373 Martin or Dan 








si 


faundry are avi. Avi 2, 
Marc at 731-1076 





JAMAICA PLAIN, 2M/F for 
Sor-em Conan. ut utils incl, nr 

T, Arboretum. or 
smk. toes one a 


-8467 








Lrge hse, qt str nr 
wie. rt. view, $225+ 
P smk. 


fa 


JAMAICA PLAIN, L & G 
heanid sks 1 person, 


, for ind home in. vict 
pint nr Pond, T, and 
stores. Shr 10 spcs rms & 
3bths, w/d, d/d. BR w/ 
fp $445+. 524-7: 7900 


JAMAIEA PLAIN. pond 


curtious/clean M, Kur beaut: 
iful 2br, dw, w/d, 2bth, ht/hw, 


now ora sat test v msg 


JAMAICA PLAIN F sks F/M 
21+ to shr fir of house furn 














i 


shr 
apt w/ 2 others, natural food 
oriented, nr T, we ae incl 
all utils, cable, w/d, contact 
Steve 469-3947 


JAMAICA PLAIN, frndly resp 
rmmt for rm in_irg 
brownstone w/ 1M & 1F, hw 
we, fp, wis. nr T & bus. $415 

ht incl. F 23+ pref. 524-1875 


MALDEN GWM sk 3rd 
hse nr Rte 1 & 








324-6451 sec dep required 
MALDEN, 3bdrm apt 

/mo+ 1 heatthciub 
all mod conv, smokers 
617-397-9543 aft 
MALDEN 5min to T & spmkt, 
own bedrm ae bath in new 
unit. Heat . $440/mo, 
322-2443 





MALDEN, coop sks 1M, 1F. 


+s 


MALDEN, F 25-35 to. shr 
large sunny 3BR 














egy 3BR. No smok- 





/pets. $300+util. 
33 -0819 
MEDFORD need iF non- 


smoker for irg 2BR agg Nr 
, 193, laund 
Must see! 396- 650 n lv msg 


MEDFORD, prof F 25+ 
wntd, 20min from Bos, nr 3 T 
lines, $400 inci util call 
Gretchen 483-3315 

MEDFORD, Som, sober 
GWM sks M/F rmt to shr 5 
1/2rm apt W, oo 10min 
to T, Jim mn 394 


: 





Heed 
clean gh quer pr wh annng neg 
$390)/mno yD all, Smins 
from 495 & 93, non-smkng, 
avail immed. 508-685-4629 


MILTON-Dorch Line, 2BR in 
4BR apt grad stud/prof 
nonsmk 75 

nov wsh/dry avail immed call 
9-5 267-6978 





3 





deck, nr 
smkrs/pets $300+ 145-2468 


NASHUA NH GM 2 BR apt 
shr w resp clean person 
Non-smokr xtras $350 
+ util. 603-891-2170 xloc. 


NEWTON, 2F, 25, sk 

nonsmkg F to shr apt, 

$350/mo inci utils, call 
Maureen at 345-5800 


NEWTON 2M sk tense 90n hes: 
non-smkr for 

Prkg, w; Wi Pe 8 1286, Avi 
2/1. + 332-425) 


Ravign 6g me 3077 
line. Sometimes fun Td 
socially aware. 
art, creative. 332-9063. 


NEWTON CORNER 1F for 
2nd fir, 

$336+utils, 2/1, 
-0531, 737-3649 


ON as - eS beaut 
hi indep apt, 
hdwd firs, w/d, sundeck, 
g, shr w/1 F, 2M, $375+ 
527-7638 or 964-6034 


NEWTON, crnr, Wat sq, irg 
2br. new k b w/d ee nr 
bus, pike. n-smk of 
$515+ 466-2108 


NEWTON, F nonsmkr rmmt 
to shr 4BR, irg frnshd home. 
Convnt loctn. $300 inci ht. 
5-74.47 


NEWTON/Need line, M sks 
M/F 20+ for 2BR hse, hwd 


pe utils Wile 444-061 e saan 


NEWTON, seeking ‘prof M, 
25+. for Np iedugie he wig 


close to 
28 Pike, Fn pe 


, $425+. 
Feb 1, 1990. i Mark or 
969-0136 














3 





3 


pkg, 
Susan 


z 





Mf 


2 








8 














Pon den i ait atk ofeta, dd die dindindindined de eee eee 


NEWTONVILLE, 2 sought to 
shr furn. Vict ne w/ 2 
bath on 2 firs 280, 

ASAD call Hessen 96411192 


NEWTONVILLE, 3rd person 
for 3brm apt, nonsmkr, 25+. 
Lrg rm, Sagem ie tpg A er 
frpic, prch, off-s vai 
now, $400+, depst, 
lease, 392-9611 


tee actan Does poet 
22-28 to shr 2BR 


Sa tate ty 


NEWTONVILLE nd 2 F profs 
eae can tok ote 
firs, prkg, prch, @-i-k, 
dw, yard, walk to T. 
$444/mo, util incl. 965-0543 








* 


‘quiet nghbrhd. 
Ss15 sume avi 2/1, call 
617-354-3077 until 10:30pm 





in 3BR, 2 ba, w/d, dw 
$400+. Good views 
742-0439 





Non- pring, pool Avi ey 19/30. 
$400+util. 472-3705 


NORTHSHORE, 2GWM sk 
pimped needle A pho 
on ocean, $3 4 ° 
581-5235 avi around 1 1/15 





3 


NORWOOD, nr hot ena 
to shr 2brm’ U/F P99; Fines 
a/c, ht ries» $375/mo 
617-551-0927 











QUINCY GWM D5yrs seeks 
same to share 2bdrm, 
$450/mo incids utils, avail 
2/1, 770-1036 


QUINCY, GWM 33, sks 
= i. shr apt on bustline. 
p= pt drugs. Secur- 

pony 47 


QUINCY, nr T, F rmmt wntd, 
sy utils, call 471-7638 aft 











READING, 2 GWM lookii 
for 3rd rmmt to share ig 3 
apt. Avail 2/1, $270 mo + 
elec & cable. 5 min to Train 
and Rte 95. Leave message 
944-7034 


noe on 1F to shr 


om nr T, nice 
fly = ood, w/d, 
$275, 52m8413 


ROSLINDALE, 2F skg F rg 
apt, nr Arboretum, gust str, 
no smkr, no pets, mo, 
469-9512 


ROSLINDALE 
3rd for 3BR 
w/d, dw, \ 

Sentient 1/3 util, 
'3-4640 6pm-or lv msg 


So F 25 sks 
clean, _ F 21-29, for 
clean 2BR, prof or stdnt, 
[oe inc util, avi now. 
327-0795, no smkr, please 


ROSLINDALE F roommate, 
non-smoker, for 2BR fiat, 
$340/mo incids heat, 

Mary 552-3480 


ROSLINDALE M/F to share 
bottom fi. of 2fam. house 
peg a igh dishwasher, 











‘of GMs sk 











ing, deck, 10 min 
to T $450+utilities Call 
Mike at 524-3569 


ROSLINDALE mato 288 

rkng.$400}mo + Ot. incl 
imo + 

neat Jia 323-1800 


SALEM, wanted 
shr contemporary North 
Shore condo in downt 
area. 1 min to train, bus, 
resturants, bars, churches; 
museums, . Sense of 
humor reccomended. M 

pref. $550, inci util. Free 
orang ‘Call 508-745-7119, 


Pr 





as 


in 
a 


SOMERVILLE, 1M/F nded 
immed! to shr ige 4BR apt 
w/3M '$312.50+ util, mor 
info call 629-2561 


SOMERVILLE, 15x15 -. 
oy. pongo poy ony +I 
wrk space, r 
$425 + 1/3, 2177 Y 
SOMERVILLE, 16R in 2BR 
apt Nr Porter sq T, dw, off st 
, $430/mo util incl. 











SOMERVILLE, 1F, 25-45 


metus and ¥ neem 


nr bus and T 


oe Se -, ‘day.Juie 


SOMERVILLE 1M/F tkng for 

3rd to shr spacious, sunny 

apts non SS $293 inci 
—- 














SOMERVILLE, 1M/F, irg rm, 
sunny apt, hdwd firs, nice 
view, nr Porter Sq T, 
$366/mo, 625-2766 


SOMERVILLE, 1 nonsmkg F 
rmmte wntd for 4orm apt, vry 
nr T, $250, avi now thru May. 
mst Ik muscians 6: 


SOMERVILLE, 1 spac rm in 
rg 3brm apt, 10min walk 








SOMERVILLE, 2M, 25 & 38. 
sk M/F to shr sunny 3brm 
apt nr inman Sq, Cambridge 
line. 2/1 of sooner. indep, 
pia Tt responsbi, 
625- 





SOMERVILLE 284 ok AF ing 
ewes eg ag 


Pip S200 ut 1st+sec, 


SOMERVILLE 2 nonsmkrs 
M/F 12 min walk to Porter 
T. $308/mo + util. 625-7937, 
leave message 
SOMERVILLE 2 rms in snny, 
38R apt. Nr Winter Hill w/ 
1M, 2 cats. Avi Now/Feb 1. 
Bus to T, smoke ok, $275+ 
Pam, Burg 625-0068 
ee ae 3 F & 1 cat 
rmmt, ig apt near 


w/d, hw fir, $325 
w/heat, 713 


SOMERVILLE 3F/1 oo 
to share 6br 
or cane, 


coe 2/ 


ie 


2 





nT 











$450, avail 
Feb i, 


SOMERVILLE, Centra! St, 
“r. Irg wang in ty hdwd 
rs, wa inex 
sive, $300/mo. Save (0) 
721-1514, (e) 926-9822 


SOMERVILLE, close to T, F 
rmmt wtd to shr 3BR 
$300/mo, no utils. Call after 
5p, 625-4122 


SOMERVILLE coop caim 
M/F 25+ for lovely ig apt w/ 
smoker btwn Inman/Union 
sqs. $350 628-7027 


SOMERVILLE considerate 
25+ non-smkr wntd for im- 


8: 


maculate 2BR 
pe pamog prot aru musician w/ens 
New ~~ 4 ‘OK pre! f 
no tv, $375+, 
825-5479 


SOMERVILLE- Davis area- 
Feb free. 2M, 2 F, sks 1 M/F 
for , indep, well kept 
home. We are quite, mature, 
non-smking. hs se S bths, 


SNeo pis. 62: wr rts 


SOMERVILLE, Davis Sq, 
quiet 4BR apt, nr T, Star 
Mrkt, nice rmmts, $307, 

move in asap 776-36 4 eves 


SOMERVILLE/DAVIS SQ, F 
to shr fantastic modern 
sunny 2nd fir apt, incis 
all except phone 776-2016. 


SOMERVILLE/Davis Sq nr 
T.M, 2 cats sk M/F for sunny 
28R, w/d, d/w, storg, pkg. 
eat loc, no smk, avi now, 
$75)mo, 625-4351 


SOMERVILLE/Davis Sq. Nr 
F se ae ma eee 
$400+ smoke No pets. 
Dep Neg. Shr exe. ‘623-3003 


pon vetrmnn betsy 
a & 

ir 
Jan 1st, $37 iy ag, 


avipranee bere F & cat need 1 
for apt wd-fi 


porch pari sto poet, 2 MSTA 


SOMERVILLE F ikng for F to 
shr 2BR apt, non-smkng, 
semi-veg. 15mins to Porter 
Sq T, $285+, Ruth 628-9074 


SOMERVILLE F sks M/F 
25+ to shr irge, sunny 2BR 
apt. 10 min to Davis T, porch, 
yrd, wshr. $375+ 628-2863 


poy neta . 28 
M/F for sunny & spacs 

fat 7 min from Davis 
$467+. Lv msg, 628-2 


SOMERVILLE jesbian sks 
same, a se spacious 2BR 


™ 




















roa 








apt, neat, 
responsible non-smkng, 
avail now, 623-53 

SOMERVILLE, ig 2BR 


to shr with one other, 25 yrs 


Eas: transportation, avail 
immed $325 + utils. Call Eric 


783-3671, iv mssg 


pa poe eiig Ay hone mad 
{oon to shr 


modern apt, 
GR oper cove "ali 


Peter 625-2069 








SOMERVILLE, M/F for best 

bdrm in 3br apt, nr Harvard, 

_ for grad std, pkg,$333 
th Feb 1, 


SOMEAVILLE M/F for wy 
in spacious 2BR apt. Big LR 
DR, huge KT w/pantry, wid, 
wtw . yd, street prkng. 3 
min to Davis Sq. T. Avi mid 
Feb. Sublet thru 6/1, 

to renew lease. Call Julie 
625-8475. 


SOMERVILLE near Harvard, 

mature person pref in the 

Arts; shr small apt. No 
drugs, no more pets. 
+8ec, 623-0289 





SOMERVILLE, No way! You 
still haven't found a for 
peel hy aa hy hse, 2 
Union. 'Sq ‘seme oh 

id +utils 
628-0006, iv 


Fla 
al? 


a) @) 623-2080, te (e) 666-1864 


SOMERVILLE, non smk F 
22+ to shr 5BR 


house, 
WD, near BE $285+ 
util, avail immed 7060 
SOMERVILLE, nr Davis Sq, 


prof M sks similar to shr 
spac 2BR apt, off-st pkng 
776-5441 








Hi 





SOMERVILLE, nr T, F sks 
resp nonsmkg F, mod 
2veBR, w/w crpt. '$300+. 
776-3259 


SOMERVILLE nr Davis Sq. 
skng 1F no-smoke for 4BR, 
quiet area, eik, $250, 

call 666-8204 


SOMERVILLE, nr Un Sq, skg 
M/F, $220+, Seren titer- 
ate, almost anything goes 
628-6022 











SOMERVILLE/Porter Sq 
1M/F for 2fir, aide gah Pas 
to T, Washer/dryer + 3 
$335/mo+ call T7608 
(eves) or 956-7964(days) 


“eee ewe eee wenn 

















sore shared meals, 
+, avi now, 623-3618. 


ba fe Union Sq. 
Srna a 
s or 

buses $325+ 776-8122 


SOMERVILLE Union Sq 
Mature qt F wanted for Vctrn 
hse apt. 2 sm rms avi. + shrd 
furn LR & kit. $400 ht, util 
xtra Avi 2/1. Lois 628-4303. 


SOMERVILLE, watk to Davis 


2 


avi 2/1-9/1 fall option, Nanc 
629-51 , 437-1163 . 


SOMERVILLE, Winter Hill 
F/2 cats sk F resp, neat, 


nonsmkr for new 
irg 2BR, 2 ba in Vict 
home. $475+util. 126 


SOMERVILLE, Winter Hill, 2 


2M, 2 cats. Bus to T, aval 2/1 
or earlier. $275+, Pam 
629-2792, Matt 


SOMERVILLE, Winter Hill 
2M sk rmmt - 


w/d, 
ah nr bus. +utils, 
76-2073 am or after 7pm 
SOMERVILLLE, F wntd, 

or 


SOMERVILLE Winter Hii. 
sks consid M to shr 

renov 2BR apt in beaut Vict 
estate. 2 full bths, wrk fpic, 
new appliances, W/d, 
prkg. /mo+ util. Avi 3/1 
poss sooner. 776-7888 


ig vict duplex. Sunny, bright. 
mod — Se = 


furnishi & — 
piano. $575 inci 14 & 
Call 266-1011 


SOUTH END, 1M, 24 sks 
rmmte for clean 2BR apt. Ht 
& hw incl. W/d, $375/mo 
Bruce 424-8215 Iv msg 


SOUTH END, 2brms aval in 

3orm duplex, bay windows, 
riv deck, prkg, $425/mo incl 
it/hw, 1torm aval now, 1brm 

aval March 1, 353-0978 


SOUTH END 2GWM seek 

3rd, 3 floors, huge back 

gerd $467/mor+utils, 
-0591 


O/D, skylight, pref age 
25-32. A steal at $275/mo. 
inci ht. Call 267-7741 


SOUTH END, Gr ee 
duplex 1F to shr w/ M, 

ple. Lrg priv bdrm & full bth 
upstairs. Solarium, yrd, fr 
d/w, icat, smkrs, $485 
262-4798. 


SOUTH END, M/F rmmte to 
shr Sorm hse, 2.5 bths, frpic, 

$400+, aval 1/15 or 
11, call 338-3025 


SOUTH END, M/F wntd for 
own rm in 3BR apt. 











SOUTH END, nice, cheap, 
Albany St. ige, 3 bdm, nwiy 
done, 28+, smk O.K., no pts 








yrd, 

ch, prkng, 128 & 93, T, sks 

we won smoker, $300+., 
mssg Jon 438-5021 


WAKEFIELD, avi 

prof M seeks M/F 27-35 to 

share duplex a/c, w/d, near 

T, stores, off street pr. 
ard, more. $375+ 1 
45-0030 











ws 


WALTHAM F, 25+ to sh 
beaut sunny hse with 2 other 
Lrge yrd, non-smoker. 
$980 thes de 893-0722 
WALTHAM, North.M pref 
pom hn gar Nae 
$400. 847-1938 ive msg 4 
WALTHAM spcs 2B8R apt 
w/F late 30's, clean, quiet, nr 


—— = in irg 
36R nse, pkg, wie. 
nonsmkr. $400. 924-113 

WATERTOWN, = seeks 
nonsmkg prof + to shr 
See ae, OF numa. $412+. 

















WATERTOWN, 1M 1F sk 
1M/F to share 3br apt in hse. 


WATERTOWN, 1M, 32, prof 
sks resp M/F to shr cin 2br 

qt area nr T, pkg. 
$430+util. Bill, 924-7721 


WATERTOWN 30+ M/F to 
shr pleasant 2BR apt conv. 


+1 





loc. non-smkr shr meals. 
No more pets. + util 
923-4076 


rkng rd 
15/me+uti. 924- ag 


ee 
7rms, hdwd firs washr, 


paeeecee oT. 

25+ $384+ 924-6057 
WATERTOWN Camb. line. 
10min to Hyd N/Smk. te od 
BR all modern, frpic 


Resid. St. Gel tamed 30, 
923-0753 


WATERTOWN dupix, shr nc 
ann © peel person 
25-30, pot ben $405/mo 
926-8615 


WATERTOWN, F prof 25+ to 
shr i . Qui 
1/1, 5/mo +utils. Sevim 
926-6070, Kathy 923-9677 


WATERTOWN LF w/sense 
of humor sks LF or GM to 


in hse. Pkg, Icat, 2porches, 
non-smkr please, $400+, avi 
2/1, Maria 926-4578 


3 


wee 
i 


Non-smking M/F to shr irg 
5rm 2BR apt in 2Fam hse. 


Off st . Hrdwd firs, = 
porch, $400/mo+util, 
avi 2/1 Call Mike 923-1078 


WATERTOWN nr square & 
T, 1BR avail in 2BR hse, prof 
M/F, one ae $375+utils. 
Call eves 677 


WATERTOWN person to shr 
w/istudent, apt is conv to 
bus & Harvard Sq, 2/1. 
$250/mo+utils, 926-0230 


WATERTOWN prof F sks 
aa resp, neat M/F 

2bdrm apt, 
~~ wid, pkg. porch porches, nie exc 


WATERTOWN-Progressve 
resp nonsmk, pref veg, shr 
2br. 7rms, ig yd, wd, prchs., 
nr H Sq+ maj rtes $390 
26-4009 


© 


WATERTOWN SQ, 3M/3F 
sk 2 M/F for spcs 8+ BR. 
2 1/2 bath, 3 level furn apt, 


rg e-i-kit, d/d, w/d, ; 
bsmnt, yrd, nr T/Pike, BE 
inci all, 661-1956 


WATERTOWN SO, F 30+ to 
shr 2BR, 2 ba, pkg, a.c., w/d, 
no smkg/pets, xpress & |o- 
cal bus, $420/mo+, avi now 
924-9221. Lv msg 


WATERTOWN ge 
wntd to shr lux 

condo, close to trans et 
shops $450+, 965-5741 


WATERTOWN, We have 
1RM w/ own priv bath, 
furn, conv all public trans, 1 
por i tear only they v1 
avi ii 4 avi, 
call 923-3055 


WEST MEDFORD, M/F to 


shr ige 3BR easy access 
to T and y, $300 inci tv 
msg Beth 


Sp 
to shr sunny ag dy s 


$305, 527-9081 


WEST ROXBURY friendly 
liberal. non- hsehoid 
sks F a 38, sees irg 48R 
re x, imo, ist, 
pe pet call 17363-3008 

WEST ROXBURY, GWM sks 
rmmt for ig 2br apt, w/w 


Sazorine 460-4 off st J a nr T, 


WEST ROXBURY rmmte for 
2bdrm apt. $350 htd+ 1/2 
utils, musicians welcome 
327-1670 Iv mssg. 


WESTWOOD prof F no smk 

shr 2br,hdwd fis,w/d, pkg. 

Se Ee sare: to train 
, 320-9963/329-5300 














WESTWOOD roommate 
wanted to share cape in 
good area, excelient access 
to Rte 1 & 128, call 962-0203 


WINTHROP Feb1 irg 4br hse 

w/baicony. Ciose to laundry 
+ only $27Sinclusive, 

539-1695 or 492-5928 


WINTHROP, M/F wanted to 











beach. Water view. ‘age 
avail immed, $350+ 
770-2433 
oe ee 
ROOMS 
TO RENT 

.» newly 
frnshd, pkg, nr T, no smkg, 
F. Kitch & hse 
$550/mo+utils. 1 
peer oh VIN HILL 


-—7—7 7 
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"| STOCK UPS 
TOP « LINE 


ACCESSORIES! nape 
Brand Name Quality At Super Low Prices! 


ON SALE NOW THROUGH JANUARY 25th! 
Eizzorps, 








discwasher* 
































































~ 
STEREO CASSETTE PLAYER COLENS CLEANER tat , HD 8 100 2 PACK 
If you like to tape 
CD's, then you'll 
love Denon's 
® 
XL 1 90 2 PACK 
= Now's the time 
to stock up on 
our best 
selling audio 
cassette! 
Great deal for You can't beat 
the music the price! 
lover on 
the go! 
m= 
BOSTON, Kenmore Sq. 522 Comm. Ave__(617)262-4610 CAMBRIDGE, Harvard Sq. 30 JFK St (617)354-6232 LAWRENCE, Stadium Plaza (508)688-8553 QUINCY, President's Plaza ps 7)472-1153 
BOSTON, Downtown Crossing, Wash. St__(617)482-5257 CAMBRIDGE, 750 Memorial Drive (617)492-7850 LEOMINSTER, Searstown Mail (508)537-6894 RANDOLPH, Randolph Shopping Ctr__ (617)986-8096 
BOSTON, No. Station, Causeway St______ (617)523-5945 CANTON, Cobbs Corner_______ (617)821-5710_ LYNN, Brookside Sq..____________ (617)581-5430 RAYNHAM, River Run Plaza. (508)597-4992 
> BROCKTON,714 Crescent St______—_ (508)580-5858 CHELMSFORD, 4 Drumhill Piaza______(508)459-7909 . MEDFORD, 25 Revere Beach Pkwy (617)395-6200 SAUGUS, Rie. 1, 405 Broadway __(617)231-0424 
BROCKTON, 21 Torrey St__________ (508)580-8991 DEDHAM, Dedham Plaza, Rte. 1_______ (617)329-5808 MILFORD, Rie. 16, Quarry Sq.__-- (508)634-9533 SHREWSBURY. Rie. 9, White City Plaza__(508)757-3443 
BURLINGTON, 34 Cambridge St __ (617)273-3044 FRAMINGHAM, 60 Worcester Rd___(508)879-7310 PEABODY, 7 SyivanSi__________ (508)532-5750 WATERTOWN, Watertown Mail -— (617)923-9808 
BURLINGTON, Burlington Village (617)273-0022 HANOVER, Hanover Commons ___ (617)826-0701 PEMBROKE, N. River Plaza __ _—.. (617)826-9757 WORCESTER, 10FromSt._____-—=_—_—s«(508) 755-4783 
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New Year’s in Berlin 






LIFESTYLE BOSTON 





by David Goodman 


Glor dnine 


Dirt-y book 

What could be a more appropriate tribute to the staggering volume 
of media dirt in 1989 than a good toilet book on the subject? True to 
its genre, Scandal Annual 1990 (St. Martin’s Press, $6.95) can be 
opened at random for a selection of snippets that each.take about five 
seconds to read with minimum concentration. 

This edition is the fourth in a series of annual reviews of stranger- 
than-fiction crimes, indiscretions, and public misstatements — and its 
editors certainly had a bumper crop of material last year. Zsa Zsa 
Gabor’s day in court, Pete Rose’s gambling debacle and expulsion 
from baseball, the videotaped sexual escapades of Rob Lowe were 
just the beginning. And Scandal Annual keeps a lively pace by noting 
some of the lesser-known ironies behind the celebrity-on-the-spot 
headlines (at the time the Rob Lowe affair became national news, 
Lowe was filming a movie called Bad Influences, about a drifter who 
secretly videotapes a businessman’s sexual exploits). 

The book includes a compilation of obscure crime notes ranging 
from humorous bungles (a Brooklyn bank robber got only a few feet 
away from the bank before being relieved of the entire haul by a mug- 
ger) to bone-chilling atrocities (a crazed Illinois doctor hacked his 
wife to death with an ax, then drowned their baby daughter because 
he didn’t want her to grow up without a mother); an index of 
America’s greediest corporations (with Exxon heading the list); and 26 
pages of some of the year’s wittiest and most witless quotes. Dan 
Quayle’s mind-boggling gaffes are mentioned throughout, and the 
final chapter is an editorial essay entitled “How Dumb Is Danny?” (The 
book closes with a tear-out petition urging the vice-president to clear 
his.name.or confirm public opinion by appearing on Jeopardy.) 

Obviously Scandal Annual is junk reading by any standard. If the 
book is still somewhat objectionable, even within that context, it’s by 
virtue Of its trivializing, blooper-style presentation of some hardcore 
social outrages. Each item carries a jocular headline, which is fine for 
the sillier bits. But to introduce a piece about a man, who douses. his 
pregnant daughter with brake fluid and then sets her on fire with the 
heading “You Light Up My Life” is a bit coldblooded: 

Still; it’s probably a good thing somebody’s keeping ‘track of this 
stuff. There may be some value in.being reminded that crack mothers 
kill their babies from time to time or sell their 10-year-old daughters in 
exchange for drugs, even if it’s not necessarily essential to be kept 


abreast of other scandals. 
— Robin Vaughan 
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PHOTOS BY AP/WIDE WORLD 








Rose: celebrity on the ‘spot 





OUT THERE 
Hard days 


on tobacco 
road 


Police 
diving 
teams 


Boston’s 
best 
restaurant 
guide 
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at a glance 
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1/20 We naturally think of athletes as 
being healthy eaters — all that energy has 
to come from somewhere, doesn’t it? A 
panel discussion entitled “Too Thin To 
Win?” will challenge this perception by dis- 
cussing the serious eating disorders com- 
mon to many of today’s organized-sports 
participants. The panel will include a pair 
of college athletes who lost excessive 
amounts of weight fo improve their perfor- 
mance, as well as the head of the Eating 
Disorders unit at Mass General and a nutri- 
fionist from the same team. The discussion 
takes place in the International Lounge, 
at 3 p.m. Admission is free; call 736-3633. 
1/21 Although Mensons insist they 
are well-rounded people (a Boston-area 
member posed for Playboy a few years 
ago, but we'll spare you the puns), the 
characteristic they share is an overdevel- 
oped intellect (to say nothing of the need to 
talk about it with others so afflicted). Those 
interested in joining the few, the proud, the 
very smart, should take the Mensa test, 
which is being offered at the Frost Lounge 
in the Ell Building at Northeastern 
University. Cost is $20; be there at 9:30 
a.m, Call (508) 755-2904 for more details. 
1/23 just because the world is wit- 
nessing unprecedented changes in human 
freedom is no reason to get lazy. Amnesty 
International describes itself as “an inde- 
pendent worldwide movement working 
impartially for the release of all prisoners 
of conscience, fair and prompt trials for 
political prisoners and an end to torture 
and execution.” if you want to join the 
cause, plan fo attend Al’s next orientation 
session, from 7 to 9 p.m., at 58 Day St., 
Somerville {in Davis Square). Call 623- 
0202. 
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REPORT 


Even those of us who 
swear by them sometimes 
wonder what's at the bottom 
of the bags we lug around — 
you know, the carry-alls that 
are neither purse nor 
briefcase, so big that a 
stewardess wouldn’t let you 
on board with one in tow. 
One morning we asked 10 
women passing through 
Downtown Crossing to tell 
us what forgotten items lay 
at the bottom of those bags. 
After some serious digging, 
this is how they responded. 

“Half a stub from AXIS — 
from I don’t know when — 
and a nail file without much 
emery stuff.” 

“Matches, glasses, tissues.” 

“A Diet Pepsi, a bottle of 
carbonated water.” 

“Business cards, 
wrappers.” 

“I don’t even know!” 

“Gym clothes, an 
umbrella, magazines, pens.” 

“Moleskin, a sewing kit, 
soap leaves, a roll of tape, a 
brand-new umbrella.” 

“Hairspray, a straw, a cable 
to a video recorder, to give 
to my sister whenever I see 
her.” 

“An umbrella — even 
though, because of my back, 
I haven't been out of the 


house for two weeks.” 
— Ketura Perselilin 
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Weylu’s (left) and Kowloon: bigger than big 


PHOTOS BY MARK MORELL! 


oO F Flow N 
Food fight 


It’s hard to know where to place this item within,the context of our rich .lodal folklore. Two Chinese restaurants on Route 1 in 
Saugus are vying for the distinction of being the biggest in the world. Is it the sprawling 30-year-old Kowloon, with its enormous 
Buddha statue? Or is it Weylu’s — modeled architecturally after a Forbidden City’ palace in Beijing pt Bb roof and all) — 
which opened a few miles down the road last April? 

If sheer volume is any indication, the new kid‘ on the block appears to have the edge: on an average eae, Weylu’s serves up 
1700 orders of fried rice to Kowloon’s 1000; sells 800 dishes of spare ribs-to just 200 at Kowloon; and gives outa whopping 4000 
fortune cookies, as opposed to 2500 down the street. 

But the decisiveness of Weylu’s across-the-board victories left us skeptical. After all, the restaurants are comparable in size 
CWeylu’s has 60,000 square feet of space; Kowloon 50,000) and capacity (Weylu’s seats 1500, Kowloon 1200). Furthermore, cer- 
tain figures depart radically from the normal curve. There is, for instarice, the unexplained knockout scored by Kowloon in the 
tea category (they pour 600 gallons a day at Kowloon to 300 at Weylu’s) that throws the accuracy of other estimates into ques- 
tion. We suspect that either the older, perhaps more secure Kowloon was modest with its ballpark figures, or the scrappy 
Weylu’s, with aggressive public relations in mind, got a little carried away. So we'll hold off for now in declaring a winner in this 


battle of Chinese-food titans, Let’s just say they’te both big. 
— Mark Leibovich 
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CSiee in THE 
EXPRESS LANE 


This week’s tips for 
Bostonians in a hurry 
Instant gratification: The House of Party Favors will 
deliver balloons and everything else you need for a ready- 
made soiree. Open seven days. Call 527-8380. 
Instant respiration: Health Care Concepts has an 
JEFF THIEBAUTH 


Rd ounc AND RESTLESS 
Horse play 


What comes to mind when you say the word 
“equestrian”? Images of wealth and privilege, of hyper- 
prepped teenage girls with braided hair and leather boots, 
right? Images of Hermés saddles and picket-fenced 
paddocks and long, rolling fields. Images of places like 
Ipswich and Concord and Lincoln and Revere. 

Huh? Revere? 

Well, surprise, surprise. Wake up and smell the manure. 
Nestled in the most unlikely location — right off Route 1, a 
stone’s throw from Kappy’s Liquor and right behind the 
Comfort Inn — lies the North Shore Equestrian Center, 
also known as home to the Ken Edwards Riding School. 
Yes, indeed. In the midst of Schlock Central, a little oasis 
of high culture and, for victims of cabin fever this time of 


emergency service that will deliver oxygen to your home 
24 hours a day. Call (800) 343-3319. 

Instant veneration: Dial (800) 544-FLAG to rent Old 
Glory, complete with pole and accessories, from Eagle 
Flag Products. 

— Charles S. Berry 


SSOSSSSHSSHSSHHSSESHESESESHSHESHSSESSSSOSSSOSSOSSESHESEESEEEOSEE 


iN A PERFECT WORLD. 


.. pol pars [0 for fc 
time ~hat te Gave 


year, a great place to find an urban adventure. 

The school has an indoor ring and welcomes students of 
all ages and levels. For $25 you can sign up for an 
introductory “evaluation,” a 30-minute private lesson 
during which an instructor determines your level of 
competence and places you, if you want, in a class. After 
that, classes cost $20 each, or you can sign up for weekly 
or twice-weekly packages. For $80 a month, you can 
walk, trot, and canter your way around a ring for an hour; 
$135 a month gets you out there twice a week. Classes, 
which are held at all times of day as well as in the evening, 
are small — about four to six students in each; private 
lessons are also available for slightly higher prices. 

For more information, call the North Shore Equestrian 


Center at 322-7788. 
-_ CK 
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The Central Artery 
What it is: A three-mile stretch of elevated road six lanes 
across that cuts through Boston and connects Routes 1 
and 93 from the north with the Southeast Expressway to 
the south and provides access to Storrow Drive, Route 1A, 
and the Mass Pike. 
When it was built: Construction began in 1952 and 
was completed in 1959. 
Why it’s outdated: The Artery was designed to handle 
about 75,000 cars per day; at present about 200,000 
automobiles pass over the road on a typical weekday. 
The result is an accident rate about two and a half times 
the national average. 
What's being done to correct the problem: As a 
result of the Surface Transportation Act of 1987, the 
Artery is being broadened to eight to 10 lanes. About a 
mile of the new Artery will be an underground tunnel; 
city-bound drivers will enter the new passage near 
North Station and won't see daylight again until they’re 
halfway through Chinatown. 
Cost: The total expense of the project (which also 
includes the construction of a new Harbor Tunnel, the 
reconfiguration of the perilous Route 93-Route 1 
interchange, and the creation of a Seaport Access Road 
to run through South Boston) is $4.4 billion; about one- 
third is earmarked for the new Artery. 
Who's picking up the tab: The federal government is 
funding 90 percent of the project. The other 10 percent 
will most likely be paid for with transportation bonds. 
Biggest misconception: Many commuters believe that 
traffic will be diverted from the present Artery while the 
new passage is being dug; in fact, two or three exits will 
be closed, but the elevated road will remain in use until 
the new Artery is completed. 
Then what: The existing structure will be distisadilied, 
leaving 22 acres of prime downtown real estate. Early 
word is that the land will not be developed with high- 
rise buildings; this isn’t due to any aesthetic or 
environmental regulation — the tunnel infrastructure 
simply won't support skyscrapers. 3% 
Biggest fear among city residents: Bostonians worry 
that Boston will become a modern-day Hamlin, a city 
overrun with the rats that will be displaced by the 
digging. Noted rodent-control expert Dr. William 
Jackson has been hired to handle the de-ratting of 
Boston’s underground; residents will be asked to stop 
using plastic bags for curb-side trash disposal as part of 
attempts to eliminate rats’ food supply (heavy-duty trash 
cans will become de rigueur). 
Timetable: Late this year approximately 5000 utility 
lines in the path of the tunnel will be moved to a new 
utility corridor; in late 1992 or '93 digging will begin; the 
new Central Artery is slated for completion in 1998. 
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f you are not a cigarette smoker or never 
have been, chances are you are unfamiliar 
with the phenomenon known as the “nico- 
tine fit.” Certainly you don’t know what it’s like to 
go. without a smoke for, say, two or three hours 
and gradually notice that the entire focus of your 
life has shifted onto a single thin tube of tobacco. 
Nor do you know how it feels to have all your 
thoughts and emotions boil down to a single 
screaming sentence: “Give me a cigarette — 
now!” And no doubt you can’t even fathom the 
sheer horror a cigarette smoker might feel if, in 
the midst of precisely such a fit, he or she found 
himself or herself seated in a room listening to the 
voice of lawyer Edward L. Sweda Jr., the head of 
Boston's most aggressive anti-smoking lobby, the 
Group Against Smoking Pollution (GASP), and 
someone who's likely to have small sympathy for 
your plight. 

But consider it. 

You set up an interview with Mr. Sweda for two 
o'clock on.a Monday afternoon, the idea being 
that the process will be so dreadful it will allow 
you to write about the anti-smoking movement 
from the vantage point of someone who violently 
disagrees with it, who finds the movement shrill 
and overreactionary, and who simply wants to be 
left alone, free to indulge in her own bad habits. 

Which seems to work at first. At 11 o’clock that 
morning, you smoke your last cigarette and wait 
for the effects of nicotine deprivation to set in. For 
about 25 minutes, you’re okay. But by about 
11:45, you find yourself looking wistfully at the 
pack of cigarettes on your desk and two o’clock 
begins to look frighteningly far away. You stop 
yourself from having one last one. 

At 12:30, after you've eaten lunch, you begin to 
feel slightly disoriented. A little dizzy. And a little 
empty, as though something is missing. You think 
back to the time you tried to quit smoking several 
years ago, the way your heart rate dropped and 
time just sort of ground to a halt, the way you sat 
there on your sofa watching old reruns of The 
Mary Tyler Moore Show, and how one 30-minute 
episode seemed to go on for hours. You remem- 
ber feeling that you’d literally harm someone in 
order to get a cigarette, that you'd do terrible, 
horrible things if you could just have one good, 
long haul off a smoke, one good, long lungful. 
You remember the sense of loss and you remem- 
ber crying a lot, thinking this was such a horrible 
experience that you’d never start smoking again, 
just so you’d never have to repeat it. (Of course, 
six months later you forgot all that and started up 
again.) 

By about 1:15, you have completely lost your 
ability to concentrate. You get up from your desk, 
pace around, and end up standing abjectly in the 
ladies’ room, unsure why you're there. You feel 
foggy-headed and restless and edgy, and you just 
wish it would be two o'clock. 





At 2:20, you find yourself seated in Ed Sweda’s 


_ Office, a small, cluttered room on the third floor of 


the Red Cross building in Kenmore Square, won- 
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dering what the hell you're doing. He’s kept you 
waiting for your appointment and you realize, sit- 
ting there, that you are determined to dislike Mr. 
Sweda. You have spoken to him on the phone a 
few times and found him nice enough but kind of 
a droner, the way single-minded people can be. 
You have also heard him interviewed on the radio 
and felt the same thing: perhaps your reaction is 
defensive, stemming from your certainty that he 
would surely dislike you if he knew about your 
filthy habit. In any event, you were expecting to 
find a large, burly, off-putting presence in Ed 
Sweda and you are somewhat surprised to find he 
is young and thin and rather quiet. 

While you sit there, Sweda talks on the phone 
to a reporter, explaining something about the bill 
his group has introduced to the legislature calling 
for increasing the local cigarette tax by 30 cents. 
His voice drones ... State A raised its cigarette 
excise tax by this much, State B raised its by that 
much, State C ... and so on. You know you 
should be paying attention, but you have a 
headache and your lungs feel as if they want to 
burst. You feel extremely groggy and all you can 
do is look around the room. 

The walls are covered with anti-smoking para- 
phernalia, posters, and bumper stickers that say 
things like “Americans for Non-Smokers’ Rights” 
and “Caution: Your Smoking May Be Hazardous 
to My Health.” You feel a mixture of ire, because 
the words sound so condescending, and humilia- 
tion, because you also know they’re true. 

As Sweda wraps up his phone call, you ponder 
that dilemma. You know your habit makes you 
something of an outcast these days. You are well 
aware of the health risks associated with smoking 
and of the increasing social unacceptability of the 
habit. You yourself find it disgusting at times, but 
Sitting there, you also realize that no amount of 
logic is going to turn off the little voice in your 
brain, the one that keeps insisting, “Smoke! 
Smoke! Smoke!”, and won't shut up. You feel dis- 
oriented and tense. You hold your pen like a 
cigarette and chew on the end of it. 

At 2:35, you look at the clock and are amazed 
to see that only 10 minutes have passed since Ed 
Sweda got off the phone and began to talk to 
you. His voice is low and soft and gravelly and it 
seems he’s been going on for hours, talking about 
the proposed tax hike and describing bits and 
pieces of the battle he’s been fighting with the 
tobacco industry since he joined GASP, in 1979. 
As he talks, you are reminded of a Gary Larson 
cartoon that shows a man yelling at his dog. The 
man is yelling real words at the dog, whose.name 
is Ginger, but the dog only actually hears, “Bla, 
bla, bla, GINGER, bla, bla, bla, GINGER, bla, bla, 
bla, GINGER.” It’s a little like that, sitting and lis- 
tening to Ed Sweda in the midst of a nicotine fit. 
You hear, “Bla, bla, bla, EVIL TOBACCO INDUS- 
TRY, bla, bla, bla, MANIPULATIVE MERCHANTS 
OF DEATH, bla, bla, bla, INSIDIOUS EFFORTS 
TO DECEIVE THE PUBLIC ...” And so on. You 

See SMOKING, page 9 ~ 
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Grim descents 


Underwater with police diving teams 


by Mark Leibovich 


t was early afternoon when State 

Police diver Jerry DeCristofaro saw 

something out of the corner of his 
eye. “If I blinked, I would have missed it,” 
he recalls. “The water was real murky, sort 
of a tinted dark-green color. You only had 
a few feet visibility to work with.” He 
thought he saw a man’s sneaker. 

He let go of the tow bar in front of him 
and swam a few feet for a closer look. It 
was Charles Stuart’s body, on its left side 
and curled into the fetal position. There 
was a tear in the back of his jacket and in 
the back of his jeans. There were no marks 
on his face or anywhere else. His eyes 
were open wide. 

DeCristofaro lifted the body by the back 
of the shoulder blades and brought it up 
with help from fellow police diver Brian 
Menton. Blood ran out of Stuart's nose and 
mouth as his body reached the surface. 

The film clip of the police divers pulling 
the limp dead body of Charles Stuart 
aboard the State Police boat Sentinel 
made great video. 

Stuart’s suicidal plunge into the muddy 
waters of the Mystic River — and the ensu- 
ing reports of his role in the gruesome 
murder of his pregnant wife — is no doubt 
the juiciest crime story to hit the local 
media in years. But to the police diving 
teams assigned to the dark and icy waters 
near the Tobin Bridge on the morning of 
January 4, it was standard procedure, just 
another job. 

Within an hour of the first reports of 
Stuart's fatal leap, dive teams from the 
State Police and the Massachusetts District 
Commission (MDC) were on the scene. 
(Boston Police dive teams spent the morn- 
ing in the Pines River in search of the mur- 
der weapon, Carol Stuart’s Gucci bag, and 
other evidence.) The teams were made up 
of veteran divers who spend an average of 
about one day a week in the water, either 
in training exercises or doing actual recov- 
ery work. Most of their time is spent in 
more conventional police settings. 
DeCristofaro, for instance, is a trooper 
based at the Concord barracks. He was on 
duty in court when he received word of a 
jumper off the Tobin Bridge. And when his 
call came in at 7:40 a.m., Staff Sergeant Leo 
Gerstel, head of the State Police dive unit, 
was home in bed. They assembled at 
Logan Airport with a team of about six or 
seven divers and headed for the bridge. 

Meanwhile, Jimmy Bruce, the head of 
the MDC diving squad, had arrived at the 
scene after receiving a call from the Coast 
Guard shortly after 7 a.m. He immediately 
secured the area, keeping out all boats that 
could hinder the State Police crew’s 
search. (The Mystic Bridge area is the State 
Police’s responsibility, so, as Bruce puts it, 
“It was their baby.”) According to Bruce, 
his was the first boat to arrive at the bridge 
area. Where Stuart jumped from and 
where he was last seen was — and still is 

— unclear. But according to Bruce, “A lot 
of people saw him floating around in the 
water right before I got there.” Stuart sunk 
after a moment on the surface, Bruce says, 
and died minutes later. “Someone said 
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We Were There 


BNN-TV, dedicated to the The BNN-TV van—our travel- 
promotion of interracial harm- 
ony, was there.. 

BNN-TV devoted full television 
coverage to the healing service 
at Mission Church, Roxbury, on 
Jan. 9 and the Candlelight Vigil 
at Boston City Hall on Jan. 11. 

Our thanks to Neighborhood 
Network News, BNN-TV’s daily 
newscast, for bringing up to date 
information on these events for 
our viewers on Cable Channels 


ing studio on wheels—and our 
dedicated staff and access 
producers, worked together to 
bring total coverage of these 
goodwill ceremonies. 

Thanks to our BNN-TV team 
for their production skills and 
hard work: 

Paul Stein, Diane Andonica, 
Curtis Henderson, Bob Glover, 
Brian O’Sullivan, Herb Price, 
Keith Godfrey, Veda Reilley, 
Rob DeRosa, Sherry Skalko, 
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and Hubert Jessup. 

BNN-TV;, operated by the Bos- 
ton Community Access and 
Programming Foundation, 
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they saw him raise his arms before he 

went down for good,” Bruce noted. 

“Chuck had to give it that extra effort.” 

Bruce estimates that Stuart’s body floated 

about 200 yards before sinking to its tem- 
porary resting place. 

According to Gerstel, two divers 
searched the water at a time. Each held on 
to an énd of the eight-foot tow bar and 
was pulled slowly along the river bottom 
by a line connected to the boat above. 
Once they hit the bottom (between 20 and 
35 feet down near the Tobin Bridge), the 
divers had to rely almost exclusively on 
their sense of touch. The Mystic River bot- 
tom consists of hard black sediment that is 
easily unsettled, greatly impeding visibili- 
ty. And it’s covered with debris — every- 
thing from abandoned ships’ hulls to shop- 
ping carts, with cans and broken glass 
everywhere — making it hard to navigate 
beneath the surface. To find anything in 
water like that, divers literally have to rub 
against the ground beneath them with 
their hands and stomachs while struggling 
to see as much as possible. “The best you 
can hope for,” says DeCristofaro, “is to 
bump into what you're looking for.” 

The Stuart recovery took about four 
hours, a bit longer than the divers had 
expected. The cold weather (high 20s) and 
water temperature (about 35) also made 
for some equipment problems — at one 
point, the regulator on Menton’s tank froze 
up. But the divers generally agree that it 
was all fairly routine. The search was con- 
fined to a limited area. The river current 
wasn't terribly strong. And the body was 
fresh and intact. “Stuart’s body was what 
we call a ‘cherry,’” says Bruce. “It was 
almost perfect compared to some of the 
other bodies I’ve seen pulled up. Every 
once in a while, you'll find a body that’s so 
badly decomposed you can smell it under 
the water. That's how ripe some of them 
get.” 

“(Stuart’s body] wasn't bad at all,” says 
DeCristofaro. “It’s much easier when you 
have a new fresh body.” Ho-hum as that 
might sound, Bruce concedes that, in gen- 
eral, nothing weighs more heavily on a 
diver’s senses than finding a dead body. 
“You could have a gung ho diver who's 
willing to do anything,” says Bruce, “and 
after he finds his first body, he won't go 
back in the water unless you put a gun to 
his head.” Indeed, he adds, no diver can 
completely numb himself to the emotional 
charge of encountering a corpse. 

“We're professionals,” says Bruce, “and 
we have a job to do. But afterwards — 
when it’s over and you're alone — your 
emotions catch up to you. I’m not 
ashamed to say that after a few tough jobs 
I've gone off in the corner and cried.” 

Some images afe simply unforgettable. It 
took Bruce a while to recover from his first 
underwater body encounter. He was pok- 
ing around in a submerged car, figuring it 
had simply been stolen and discarded. He 
looked behind him and saw a dead body 
in the back seat. “At a certain point,' your 
imagination takes hold of you down there. 
When I saw that first body, it was like he 
was talking to me, saying, ‘Hi, Jimmy, how 
ya doin’?’ It can get weird.” 

And not all bodies are as “pleasant” as 
Charles Stuart’s. DeCristofaro will. never 
forget the time someone in his dive team 
found a body in four feet of water that had 
been dead for two weeks. The body was 
so completely covered in maggots (or 


See DIVERS, page 9 
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Whirlpool Dishwasher 
Model DU8900XT 

¢ 16 Cycle/Options with 6 
Automatic Cycles « CLEAN TOUCH™ 
Console * QUIET WASH™ System 

¢ POWER CLEAN™ Washing System 
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Whirlpool Electric Range 
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MEALTIMER™ Clock with Minute Timer 
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West Berliners try to tear down a section of the Wall 
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ERLIN — As dusk fell over the 
a Kurfurstendamm, West Berlin’s glit- 

tering main promenade, on 
Saturday, December 30, hundreds of visi- 
tors jammed the central tourist office in, 
pursuit of one objective — finding a place 
to sleep. “We've never had so many peo- 
ple in Berlin,” the man from the hotel 
bureau had warned me by telephone a 
day earlier. Already hit by a massive influx 
of East Germans, the city was by now 
close to bursting. 

The reason was evident. On November 
9, amid joyous and rapturous celebrations, 
the Berlin Wall, for 28 years the ultimate 
symbol of the world’s post-war divisions, 
effectively came crashing down. 

Then, on December 22, crossing points 
were finally opened at the Brandenburg 
Gate. Situated on the eastern side of the 
Wall, the gate symbolizes Berlin as dramat- 
ically as the Eiffel Tower does Paris. Now it 
would host the party of the decade. 

My traveling companion, British journal- 
ist James Saynor, and I were rescued from 
the chaos of the tourist office by John 
Huhn, an American translator residing in 
Berlin, who had responded to a television 
appeal from the city’s authorities. As we 
‘| sped toward his spare apartment, vacated 
by its tenants just before Christmas, we 
passed a Trabant. The tiny East German 
car looked incongruous in such a glitzy, 
glamorous metropolis. Another East 
German car flashed by. “That’s an East 
Berlin taxi,” John said. He explained this 





West German schoolboy and East German guard 
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latest twist in the city’s history: East Berlin 
taxis were now allowed to take fares into 
the West, and West Berlin taxis could go 
into the East. 

The Berlin of the '20s and early 30s was 
a cultural lodestone, exerting an irresistible 
pull on writers like W.H. Auden and 
Christopher Isherwood, the latter of whose 
work on the “divine decadence” of the 
times is briliiantly brought to life in the 
film Cabaret. 

Then came the Nazis and the 1936 
Olympics. For almost a decade Berlin was 
the capital of the Nazi Empire, the self- 
styled 1000-year reich. 

Following the German defeat, the city 
was divided by the victorious powers into 
four sectors, Then, on August 13, 1961, 
came the Wall. 

Berlin became the setting for The Spy 


Who Came in from the Cold and countless . 


other films and works of fiction about 
espionage. 

For the post-war decades, the city acted 
as an ultra-sensitive seismographic register 
for the temperature of East-West relations. 
The extraordinary tensions associated with 
living in West Berlin led the 
Bundesregierung, West Germany’s parlia- 
ment, to reward bona fide residents with a 
special eight percent addition to their 
salaries, literally translated as a “tremble 
bonus.” 

But as an isolated outpost deep inside 
the Eastern bloc, West Berlin reveled in its 
development as a showcase Western city. 


Underneath the glittering lights were all- 
night cafés and bars, even a hall where 
women asked men to dance. The Berlin 
counterculture of the 60s and early ’70s 
influenced many artists, including Lou 
Reed and David Bowie. 

Despite the city’s real and symbolic 
standing as the front line of the cold war, 
West Berlin is and has been mostly gov- 
erned by a left-liberal coalition led by the 
SPD, Germany’s Social Democratic Party. 
This stance is reinforced, for some 
perhaps surprisingly, at the Haus am 
Checkpoint Charlie, a museum situated at 
the famous crossing point of the American 
sector of West Berlin and the Soviet sector 
of East Berlin. This historical monument 
documents the remarkable resourcefulness 
of successful escapees and honors those 
whose failure ended in tragedy. There are 
also several smaller exhibits, among them 
ones featuring the People Power revolu- 


’ tion in the Philippines, the West German 


peace movement, Greenpeace, and Martin 
Luther King Jr. and “the victory of 
Alabama.” 


From lunchtime on New Year’s Eve until 
the end of celebrations the following 
morning, the thickest section of the Wall, a 
400-yard semicircle facing the 
Brandenburg Gate, was crowded with 
people milling along its top. At its lowest 
point, the graffiti-covered Wall is 12 feet 
high. A strategically placed ladder on the 
Western side made it easier for children 
and elderly Germans to clamber up and 
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enjoy the view. 

Down below, a steady stream of men, 
working either individually or in groups, 
chipped away at the Wall with hammers. 
Some seemed content to knock away 
small pieces. Others used massive stakes 
straight out of a Dracula movie to break 
away large hunks and create man-size 
holes. Tourists jumped through newly cre- 
ated gaps to be photographed with the 
fresh-faced East German conscripts, who'd 
replaced the old border guards on the 
other side. In one or two places, small- 
scale entrepreneurs hawked bits of wall at 
prices ranging from $2 to $30. Huge 
cranes, resembling giant mechanical 
dinosaurs, overlooked the entire scene, 
capturing on the TV cameras planted in 
their midst those dramatic aerial shots 
broadcast into living rooms around the 
world. 

On top of the Wall, people exchanged 
greetings and posed for photos. In such a 
lighhearted atmosphere, it was easy to for- 
get that only two months earlier any 
attempt to mount the Wall would have 
returned a hail of bullets. Where we stood 
had only recently been one side of a death 
strip, replete with barbed wire, alarms, 
dogs, and watchtowers with men prepared 
to kill. 

Near the Reichstag, the old parliament 
building on the Western side burnt down 
by Hitler's henchmen in 1933, are a series 
of crosses. Each one marks a death at the 
Wall. The one on the right-hand corner is 


Chipping away at an old barrier 


for Chris Jeffroy, killed during an escape 
attempt in February 1989. 

By late afternoon, crowds were already 
beginning to gather under the 
Brandenburg Gate. Some West Germans 
chose to skip the visa formalities and 
jumped off the Wall directly into the East. 
But most filled out a simple card and 
crossed legally. 

Whereas all entry and exit points are 
open for Germans, foreigners can cross 
the border in only two places: by road or 
foot at Checkpoint Charlie, or by the S- 
Bahn subway to and from Friedrichstrasse 
station in the East. You must exit East 
Germany at the point where you enter, but 
in other respects the border controls — at 
least for one-day visits — are no worse 
than those set up for crossing from the US 
into Canada. 

Throughout the evening, New Year’s 
revelers poured off trains from the East 
and West and descended on the square 
surrounding the Brandenburg Gate. By 
midnight, the crowd had swelled to an 
estimated half-million. 

The right-hand flank of the Eastern side 
of the gate featured rock videos projected 
onto a huge screen. Behind the Wall on 
the Western side was a tall, brilliantly lit 
Christmas tree, directly visible through the 
massive arch. Atop the semicircular 
expanse of wall facing the gate, the crowd 

was six deep. 

Having found a secure place in the 


See BERLIN, page 8 
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Continued from page 7 


crowd with an unhindered view 
of the screen, I spoke with 
Wolfgang Krause, a communica- 
tions student from Aachen, and 
his girlfriend, Ulriche. “It’s amaz- 
ing, this is live East German TV,” 
he said, pointing at the giant 
screen. “Three months ago they 
showed Russian films from ’58 
and ’59. Last week they showed 
Back to the Future.” 

To my right was an East 
German family. The children 
wore grins on their faces, but their 
father, clad in a '50s-style raincoat, 
concentrated on keeping his chil- 
dren clear of the mild pushing 
and shoving. Suddenly a man 
with spiky green hair backed his 
way ruthlessly through the crowd. 
One or two poked him but 
stopped abruptly when they real- 
ized he was easing the way for a 
five-year-old girl. 

James Saynor and I then got 
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chatting with Bernadette and 
Nina, two 18-year-olds in their last 
year of high school in Diisseldorf. 
Four years ago Bernadette had left 
East Germany to join her mother 
in the West. Now she had 
returned with a friend for a holi- 
day. Nina complained about the 
lack of facilities in the square. 
Earlier, they had spent 40 minutes 
scouring the center of town for a 
bathroom before finding refuge in 
the Comic Opera. 

We were distracted from the 
videos by the remarkable sight of 
groups of intrepid revelers reach- 
ing the top of the Brandenburg 
Gate by scaling the scaffolding 
used to hold up the screen. 
Having made it to the top, the 
climbers perched triumphantly on 
the Quadriga, a sculpture of a 
chariot drawn by four horses con- 
structed in the late 18th century to 
face west that the East German 
authorities had, in a snub to the 
West, wrenched round to face 
east. 

A potpourri of flags was 
unveiled. Canadian, American, the 
12-star European Community flag. 
Others included the West German 


User 


flag and the West Berlin bear. One 
East German flag had the hammer 
and compass cut out from the 
center and replaced with the 
European stars. 

But the loudest cheer was 
reserved for a banner that read 
“Free Albania.” 

’ As midnight approached, the 
mood became even more 
euphoric. A DJ played the Hall 
and Oates classic “Every Time 
You Go Away,” followed by a 
German song, and then, remark- 
ably, Phil Collins’s “Another Day 
in Paradise,” complete with its 
video montage of the US home- 
less. 

After two more songs, a hush 
enveloped the square. And when 
midnight struck, the half-million 
roared. There was a cacophony of 
cheering, a cannonade of fire- 
works and popping corks. 
Champagne rained from all direc- 
tions. 

Decades of mistrust were swept 
aside as Germans of all stripes cel- 
ebrated the beginning of their 
new era. 

“This is even better than the 
ninth of November,” exclaimed 
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Rita, a secretary from West Berlin 
on her first visit to the East. She 
introduced me to Isabelle, her 11- 
year-old daughter, who grinned at 
me from atop a pair of burly East 
German shoulders. (On 
November 9, West Berlin’s mayor, 
Walter Momper, had called the 
Germans “the happiest people in 
the world.” For the next hour and 
a half it was a statement impossi- 
ble to challenge.) 

Then, just before 1:30, the-bub- 
ble burst. The weight of climbers 
had become unbearable and the 
scaffolding collapsed on the peo- 
ple below. The joint East-West 
security operation was led by a 
line of East German soldiers, who 
pushed us back and created space 
for the emergency vehicles. First 
came the ambulances to remove 
the injured. Then a fire engine 
with an enormous ladder to 
remove the revelers from the gate. 

When the soldiers retreated, the 
party sprang back to life. By 3 
a.m. the Eastern side of the Wall 
was smeared with graffiti. Abuse 
for Deng stood side by side with 
lavish praise of Gorbachev. 
Somebody had written “1990 
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Gorbachev's Year.” We will see. 
As one old man shook hands with 
everyone he passed, people were 
hard at work cutting holes in the 
Eastern side of the Wall. 

By 4:30 exhaustion had set in. 
On the way to the Friedrichstrasse 
station, a cluster of candles shone 
through the darkness. Behind 
them was a sign in German: 
“Ceausescu is gone. Berlin greets 
Rumania.” 

At the station, East German 
Customs waved everyone 
through. As the train crossed the 
border, a plump, bearded man, 
still on a tremendous high, 
revealed a large piece of metal 
he'd hidden inside a coat. It was a 
sign from _ outside’ the 
Volkskammer, East Germany’s 
parliament, he announced in 
heavily accented _ English. 
Destined for his den or garage, it 
read: “You are forbidden to park 
here unless you are a member of 
the Volkskammer.” 

Eight hours later, after some 
much needed sleep, we crossed 
back to spend New Year’s Day in 
the East. In the light of day, the 
grandeur of Old Berlin is striking. 
East Berlin inherited the heart of 
the traditional capital, including 
the splendor of Unter den Linden, 
a mile-long boulevard running 
from the gate to Marx-Engels 
Platz. Over lunch at the elegant 
but staid Opera Restaurant, James 
was sure a united Berlin would 
grow to rival Paris. Down below, 
thousands of Germans raced 
along the wide, majestic boule- 
vard in a “friendship run” through 
both halves of the city. 

The future of East Germany will 
be decided at elections scheduled 
for May. Free debate in the class- 
room is now the norm, even if the 
old textbooks for learning English 
still feature a British family from 
Manchester, all members of the 
Communist Party. 

Some observers expect a con- 
federation of two separate states 
to be the end result. Others are 
sure events are moving inexorably 
toward one re-united Germany. In 
any case, the aspiring democra- 
cies of Eastern Europe are likely 
to be most influenced by the lib- 
eral consensus of the European 
Community, and particularly by 
their wealthy West German neigh- 
bor. 

As I crossed back through 
Checkpoint Charlie at nightfall, 
several groups were hard at work 
breaking new holes in the Wall, 
hammering away at the hated edi- 
fice with all their might. I turned 
for one last look. On the corner of 
the Wall next to the famous 
checkpoint, someone had painted 
the simple message: “Charlie’s 
retired.” 


Charlie Haden’s 
Liberation Music 


Orchestra 


Friday, January 19 


at 7:30 & 9:30pm : Tickets $18.50 


The Stan Getz om 


Quartet 


dele) eal: et) ket 


Saturday, January 2 mY 


at 7:30 & 9:30pm : Tickets $32.50 / 
n+ Phone Charges at Concertix 876-7777 
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Divers 


Continued from page 4 

whatever their aquatic counter- 
part might be), it looked as if the 
arms were moving. 

Fortunately, body recovery is 
an infrequent, albeit traumatic, 
part of the divers’ work. 
DeCristofaro estimates that the 
State Police retrieve about one 
body a month — most of them 





drowning victims — from local murky, and you'll rarely see a Best 
waters. Recoveries of drugs, beam of light. You never know Ho suena 
irdresser 


weapons, and a variety of vehicles 
(including airplanes, on occasion) 
are much more commonplace. 
Some waters are so heavily 
concentrated with abandoned 
automobiles — most of them 
junked by the owner or stolen — 
that divers make sure to get the 
year and make of the-car they’re 
searching for before they dive, so 
as not to mistake it with others 
they might encounter. Most divers 
can produce a laundry list of odd 
things they’ve come across in the 
course of their eerie underwater 
travels, A sampling from the Stuart 
divers includes barbells, slot 
machines, a piano, and a stereo. 
DeCristofaro once bumped into 
a partly buried shark (“Luckily, it 
wasn’t too big,” he says) and 
Bruce encountered a muskrat 
amid a pile of silt near the Tobin 
Bridge, an especially odd sighting 


Cur, _ Ss 
Sie gen) NNN 


given the paucity of living organ- 
isms (including fish) in the pollut- 
ed waters near the bridge. “I 
couldn’t beliéve it,” Bruce recalls. 
“It was right there in front of me, 
the biggest goddamn muskrat I’d 
ever seen. I could’ve thrown a 
saddle on that sucker and rode it 
out of there.” 

“There’s none of that exotic 
deep-sea life you see on Jacques 
Cousteau,” Bruce adds. “We call 
what we do around here ‘toilet- 
bowl diving.’ The water’s all 


what you're gonna find. It can 
really do a number on you psy- 
chologically.” Bruce has been div- 
ing since 1970, and he’s seen sev- 
eral members of his crew burn 
out after only.a few years. There’s 
the natural satisfaction of a suc- 
cessful mission, but a diver’s over- 
riding sentiment is relief. 

It may have brought the unsung 
water cops a rare moment of 
notoriety, but in the end the Stuart 
assignment was no different. The 
frigid temperatures, the cold 
gloom of the drab green surface, 
and the unknown horrors that 
lurk on the blurry and lifeless 
Mystic bottom have a way of 
reducing one’s senses to a desire 
for the essentials: surviving and 
completing the task at hand. “You 
learn to detach yourself,” says 
Gerstel. “It’s pretty dark, pretty 
eerie.” QO 


Unforgettable 
Family Experience 


Host An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street, New York, New York 10017 
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Username prompt, 


your messages 
transmitted to any 
FAX or Telex 
machine. 


Travel 


Plan your vacation 
itinerary and make 
reservations 

ourself using 

AASY Sabre.” 
Save through the 
exclusive online 
discount Travel 
Club. 


Education 
Conduct research 
using Grolier’s 
Encyclopedia. 


Wallet-Friendly 
For just $9.95 
per month you 
receive unlim- 
ited direct-dial 
usage of all 
basic services. 


Join Today for $1! 


For a limited time, 
new members can 
join DELPHI/Boston 
for just $1! 

Sign Up Online 
With your computer 


and modem, dial 
576-0862. At the 


Boston and Beyond 


DELPHI/Boston is 
the international 
online service with 
a Boston accent. Tap 
into an exciting new 
world of informa- 
tion and communi- 
cations using any 
computer and 
modem. 


Communication 


Join members from 
around the world in 
conference. Send 
electronic mail 
messages. Have 


enter JOINBOSTON. 
At the Password 
prompt, enter 
PHOENIX. 


r\ 
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Smoking 


Continued from page 3 
hear the words, but they don’t 
really register. 

Still, because you are a profes- 
sional, you try very hard to listen. 
In fact, despite your determina- 
tion to disregard completely what 
he’s sayi*g, sit up in your chair, 


and stan. up for your rights as a 
smoker, \ ou find yourself taking 
some of !:is. words in, and admir- 


ing the m..n’s tenacity. In addition 


to holdin: down a private crimi- 
nal-law ctice, Sweda works at 
GASP ab. t 40 hours a week, bat- 
tling thi obacco lobby’s huge 


counter-oifensive (tobacco com- 
panies spent more than $241,000 
lobbying the Massachusetts legis- 
lature during the first six months 
of 1989 alone, which is probably a 
good 10 times more than Sweda 
makes from GASP in a year). He 
may be s:::gle-minded about non- 
smokers’ rights, but he’s undaunt- 
ed, too — a quality that seems 
especially admirable when you're 
sitting there writing in the throes 
of nicotine withdrawal. 

So despite yourself, you even 
find yourself agreeing with 
Sweda, at least intellectually. He’s 
right, after all: smoking is bad for 
you. And in the end, it’s the indus- 
try Ed Sweda objects to, not you. 
It’s the idea that tobacco compa- 
nies make scads of money on a 





HEIDI STETSON 


product that kills about 9000 peo- 
ple in Massachusetts a year — and 
390,000 people nationwide — 
that upsets him, not the idea that 
smokers are hooked. In fact, Ed 
Sweda sounds as if he feels a little 
sorry for cigarette smokers, as 
though they’ve been lured in by 
this evil force and need rescuing, 
not condemnation. 

So by the end of an hour, you 
look at him a little differently. You 
ask him how he got involved with 
the group in the first place and he 
explains that his father, a former 
smoker, died of cancer the year 
before he joined GASP and that 
the experience gave him some 
first-hand knowledge of the way 
cigarette smoking can affect a 
family. You say to yourself, as you 
say virtually every day, “I really 
should quit.” 

But then; on your way out of 
Sweda’s office, you realize that 
there’s something inherently 
impossible about his crusade. 
Along with the tobacco lobby, 
he’s also up against two particu- 
larly stubborn human qualities — 
stupidity and denial. Which you 
seem to have in spades. For after 
you’ve said goodbye to Sweda, 
accepted a handful of anti-smok- 
ing literature, and made your way 
out onto the street, it happens 
within seconds — you fumble 
through your purse for a cigarette 
and you light up. 

A 30-cent-per-pack increase? So 
what. QO 

















If you love col 
make a career it. 
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Boston-Bouvé College, at Northeastern University 
in Boston, is the only institution in eastern Massa- 
chusetts that offers a Master’s Degree program in the 
area of student personnel services in higher educa- 
tion. By stressing both counseling and administrative 
skills, the program trains you to effectively provide 
students with vital support services. Two concentra- 
tions are offered: COLLEGE STUDENT PERSONNEL 
WORK and ACADEMIC ASSISTANCE COUNSELING. 
The coursework and the student services practicum 
may be completed in one year of full-time study or 
on a part-time basis. Many of the full-time students 
are awarded graduate assistantships that are 

related to the program and which provide partial or 
full tuition remission and a stipend. Some of the 
assistantships also include free room and board. 

For more information call (617) 437-2708, or write 
Graduate School, Boston-Bouvé College of Human 
Development Professions, 107 Dockser Hall, 
Northeastern University, Boston, MA 02115. 


life, 


Member Services: 617°491°3393 















Boston-Bouvé 
College 


Northeastern 
University 


An equal opportunity/affirmative 
action university. 




















10 THE BOSTON PHOENIX, SECTION TWO 































A hotel as grand as 
the mountain. 
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White White World Week 
January 21 - 26 


Sugarloaf salutes Ol’ Man Winter 
with $12 lift tickets during our carnival 
week. Join us for fine lodging and the 
best skiing in years - at special prices. 


Call for reservations 1-800-527-9879 
Sugarloaf Mountain Hotel ¢ Sugarloaf/USA ® Maine 


Rte. 125 S. Main St. 
Bradford, MA 
508-372-3102 


1/27 FARRENHEIT 
_ 2/3 THE FOOLS 


AG. POLLARDS 
& SONS 


98 Middle St. 
Lowell, MA 
459-4632 1/25-1/27 


Guitarist BILL SIOPES 








THE 
STRAIGHT 





® 


by Cecil Adams 


If you're going to have to eat someone from The Flintstones 
TV show, it’s gotta be Betty. Why then is Betty Rubble ihe only 
character missing from bottles of Flintstones chewable vitamins? 
They've got Dino, they've even got Fred’s car, for Chrissake, but 
no Betty! Wilma? Ecch! I’ve had to resort to Pebbles and / feel a 
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eerie 


little guilty about it. I ask you, what in God's great name am I | 


to do? 
Randy S. 
Hawthorne, California 

I’m not sure what your problem is, Randy, but I strongly sus- 
pect it isn’t a vitamin deficiency. As near as anybody at Miles 
Laboratories, the maker of Flintstones vitamins, can remember at 
this late date (the product was introduced in 1969), Betty was 
left out because she was a subsidiary character who could not 
readily be distinguished from Wilma when reduced to tablet 
size. Her husband, Barney, made the cut, however, as did adopt- 
ed son Bamm Bamm, along with Fred, Wilma, their daughter 
Pebbles, pet dinosaur Dino, and, yes, Fred's car. 

It's clear Betty is a tragic victim of second-woman syndrome, 
which also afflicted Trixie Norton in the old Honeymooners TV 
show. The main character in both cases is a loud-mouthed male, 
and the plot revolves primarily around his dealings with his wife 
and/or his buddy. He just doesn’t have much opportunity to 
interact with his buddy’s wife (remember, this is a family show), 





SLUG SIGNORINO 


so she doesn’t get much airtime. . 

Still, you have to wonder what kind of warped moral values 
you'd need to bump Betty to make room for Fred’s car. Miles 
Laboratories says it’s gotten a few complaints, but evidently not 
enough to make the company put this injustice right. Clearly a 
concerted effort is called for. If you're not up for the torchlight 
rally or the hunger strike, the least you can do is write Miles at 
Box 40, Elkhart, Indiana 46515. 

5 

Enough with the cheesebrain questions about eggs and gerbils 
and slug salting already. I want the facts. Why do they call Q- 
tips Q-tips? 

Peter S. 
- Montreal, Canada 

The official explanation, which is not altogether satisfying, is 
that the name stands for “quality tips.” I get this from the folks at 
Chesebrough-Pond’s, the manufacturer. It all started back in 
1926. Until then the company’s cotton swabs were called Baby 
Gays, mainly because you were supposed to poke them into the 
orifices of helpless infants. Apparently having an inkling that the 
name Baby Gays might strike certain persons as humorous in 
years to come — one recalls the sad fate of Fairy soap, whose 
ads once said, “Do you have a little Fairy in your home?” — the 
company decided to segue seamlessly into a new era by chang- 
ing the name to Q-tips Baby Gays, and eventually just to Q-tips. 
Another reason for the change was the realization that the whole 
family could use cotton swabs, not just babies. 

Cecil does not find this very convincing, however. My guess is 
that this “quality tip” business was invented after the fact to justi- 
fy a name that was already being casually used by the boys out 
at the factory, If we examine a typical Q-tip in profile, we note 
that the Cotton part is oval-shaped, with the stick poking out the 
bottom. Now what well-known letter of the alphabet does this 
resemble? You got it. Admittedly, this is only speculation, but 
hey, “quality” tips? Come on. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston 02215. 
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DINING Re-Joyce 





by Robert Nadeau 


115 Stuart Street (CityPlace), Boston theater district, 720- 
1331. Open Monday through Wednesday from 11:30 a.m. to 
9:45 p.m., on Thursday and Friday from 11:30 a.m. to 12:30 


a.m., on Saturday from noon to 12:30 a.m., and on Sunday 
from noon to 9:45 p.m. AE, MC, Visa. Full bar. Street-level 
access; valet parking (including theater) $7. 





huckie, you should have 
come to me. 

As I write this column, 
the latest break in the Stuart 
murder case is that Charles Stuart 
killed his wife for insurance 
money so he could start a restau- 
rant. Apparently he was reading 
books about restaurant manage- 
ment, lining up investors, and 


| imagining his name on a menu. 


If only he had talked to me. 
Perhaps a horrible tragedy could 
have been averted. I would have 


| told him what a difficult and 
| draining business it is to start a 


restaurant. I would have told him 
how most new restaurants go out 
of business within.a year. 

I would have told him about 
long hours, drunk and thieving 
employees, drunk and thieving 
customers, drunk and thieving 
suppliers, unions, daily crises, 
hourly crises, three crises at the 
same time. 

Sure, you get your name on the 
menu, but then some waiter spills 
the soup on a critic’s lap and your 
name is mud in front of thousands 
of readers. 

Ask around about the winners, 
I would have advised, referring to 
the great restaurateurs, who main- 
tain consistent quality and profit 
for years. Gossip paints them as 
martinets given to abusing staff 
and family members. True, mur- 
der and fraud can be an entree to 
the restaurant business, Chuck, I 
would say, but do you have what 
it takes to keep a fancy restaurant 
humming on all cylinders, month 
in and month out? You got a good 
thing going stealing furs, why 
don’t you stick with that? 

A worse fantasy breaks in: what 
if he had gotten away with it? 
What if Willie Bennett had gotten 


| a bad lawyer and the suspicions 
| about Stuart hadn’t come out at 


the trial? And the restaurant had 


opened, and we all had had our 
evening there and maybe a few 
second-marriage wedding recep- 
tions. Big expensive menu, with 
veal, chicken, seafood, and a pret- 
ty good stolen steak. And then, 
years from now, it had all come 
out. That would have put a 
damper on the dining-out scene, 
wouldn't it? 

Anyway, whatever Joyce Chen 
had to do to make extraordinary 
success with a then-unknown cui- 
sine (Mandarin-Szechuan), it isn’t 
likely to come out now. Mrs. Chen 
has reportedly retired from busi- 
ness activity. Her former employ- 
ees — the leaders of the great 
Szechuan-restaurant boom of the 
’70s — still speak respectfully of 
the woman who launched the 
style and helped many of them 
through the immigration maze. 
Her children can’t have been 
much traumatized, since they now 
run the empire of two restaurants, 
several food stores, signature lines 
of condiments and kitchen equip- 
ment, books and videos. And run 
it rather well. Joyce Chen’s 30- 
year legacy to Boston eating is 
immense and can still be mea- 
sured in the newish theater-dis- 
trict sequel to her palatial 
Cambridge restaurant. 

I took lunch at the downtown 
outlet more than a year ago and 
didn’t get back for dinner until 
this month. But the character and 
food of the place haven't 
changed. Since its opening the 
managers have cut back slightly 
on the hours and ratcheted up the 
prices a notch, but what you see 
is a gloriously decorated, oversize 
Mandarin restaurant, and that is 
what you get. 

Soups are a strength. “Joyce 
Chen’s own seafood chowder” 
($6.95. for two, $13.50 for four) is 
a simple white broth (the color is 
from starch, not milk) filled 


Joyce Chen 
Restaurant 


beyond the menu description 


with bay scallops, shrimp, beauti- 
fully cut squid, bits of schrod, 


pork, pea pods, and straw mush- 
rooms. An flavor con- 
trast can be developed by using 
toasted “sizzling rice,” but in a 
recent bowl, the rice wasn’t 
browned enough to develop that 
quality. “Joyce Chen’s special 
soup” ($6.50, 11.95), tasted a year 
ago, was even more opulent, with 
the full flavor of the sizzling rice, 
an excellent stock, and assorted 
meats and vegetables on top of 
the seafood. 

Barbecued spare ribs ($6.75), 
frankly described as Cantonese, 
were six meaty ones, served in a 
honey syrup. That’s very good, 
and so is the bottled Joyce Chen- 
brand duck sauce, made from 
apricot and apple, and the hot 
mustard. Deep-fried shrimp 
($7.50) don’t even rate a province 
designation (there is some evi- 
dence that the Portuguese intro- 
duced such frying to China via 
Macao) but are a good job, artful- 
ly split into ring shapes, the better 
to bread and fry crisp. “Shanghai 
spring rolls” ($3. 95). differ from 
the San Francisco kind only by 
being filled with shrimp and cab- 
bage, but again a Chinese- 
American classic is handled well 
by a restaurant with different pre- 
tensions. 

For a real Mandarin dish, try 
“jewel purse” ($10.50), a boned 
chicken breast stuffed with coun- 
try ham and a few cabbage leaves, 
then fried in a thick coating of 
sesame seeds. Served sliced on a 
bed of pea pods, it looks better 
than it tastes, but it tastes pretty 
good. For a real Szechuan dish, 
try kung pao pork ($8.95). Yes, it’s 
spicy on top of the contrasting 
textures of pork cubes and 
peanuts, but the pepperiness tops 
off a rich sauce full of savory ele- 
ments. 

Both these dishes are victories 
over the enormous logistical 
problems of running such a big 
Chinese restaurant. This food 
does not lend itself to mass pro- 
duction and requires rapid service 
to get it to the table at its best. The 
Chinese restaurants people are 
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fanatical about are generally 
small. The Chen organization has 
scored major victories in keeping 
authentic flavors on the menu of 
two such large restaurants. 

Where even their system begins 
to break down is on the simple 
stir-fries, where skill and speed 
cannot be finessed. A plate of 
pan-fried noodles with shrimp 
($7.95) came to the table a mite 
limp and greasy, though the fine 
portion of small shrimp was duly 
noted. The bottle of Joyce Chen- 
brand soy sauce — an excellent, 
well-aged selection — came in 
handy here. A year ago I noted 
the same problem on the deluxe 
“both side fried noodles” ($11.95), 
though that was offset by the gen- 
erous topping of mixed seafoods, 
meats, and vegetables. 

The famous alliance between 
Mrs. Chen and Dr. Paul Dudley 
White lives on in the “fussy out- 
side” menu category of dishes 
with reduced fat, cholesterol, and 
sodium. Alas, Chinese restaurant 
food was never meant to be this 
heart-healthy, judging by “light 
vegetarian’s delight” ($7.75). A 
good assortment of vegetables are 
understeamed and sauced with 
either too much ginger or too 
much garlic, or so it seemed 
absent an oil-based sauce. Some 
rethinking is due here. 

The rice fee is 75 cents. The tea 
is an excellent, almost fruity 
oolong. Beverages could be 
Tsingtao beer, or drinks with 
paper umbrellas, for the nostalgic. 
A major attraction of the restau- 
rant is its style, which is impres- 
sive yet unintimidating. The room 
is split up like a Chinese tea- 
house. The dominant colors are 
gray and black, with few touches 
of the usual lucky red. There are 
lovely Chinese brush paintings in 
the dining rooms, an enormous 
plastic dragon in the next-door 
take-out stand. Background music 
was excellent bebop. 

Good Szechuan food has 
become rather hard to find. Add 
some real atmosphere and com- 
petent Chinese-American food, 
and you have a very useful restau- 
rant indeed, even two blocks from 
Chinatown. Q 





This directory is not like 


other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 


lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4 la 
carte. Bear in mind some 
menus change seasonally. 


RECENTLY REVIEWED 
Beijing Hl, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 

brow taste for generous platters of aptly 
fried food, inexpensive. The specialties are 
scallion pancake, General Gau’s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry-sautéed, spicy green beans — 
my favorite item here — aren’t arty, right? 
(9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun, 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards, Full bar. $16-24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don't be over- 

Continued on page 12 





“The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 


modestly." 
Boston Globe 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS." 

The Harbus News 


SiamGarcdcnr 


DINNER 


Sun.-Thurs. 5:00-10:00 p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 


Siamese Kitchen 
PARTY ROOM AVAILABLE 





LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 


The first and the best Thai restaurant 
in Harvard 


Square 
Enjoy fine e Thai cuisine in our warm 
& pleasant atmosphere 


(61 Cambridge, MA 





Dinner: 5-10 Mon. thru 


&-10:30 Fri. 


ae’) 
“appa AMAODOTS ° (617) 247-8181 





Two Dinners for the 


Price of One featuring 










s < ab in Boston c by 
Hummous @ 
W corouch« Fall» Grect Grok olde. 


j AT KENMORE oupevnan 
RE a RET SITS TRS EAT EIINRI 


aweek 11 fo 1] p.m. 





E Cc H oO 
RESTAURANT & CAFE 





NEWBURY AT GLOUCESTER 
BOSTON 236-4488 



















Ballast 


« Improvisational Italian Cookery « 
Andover * Boston » Brookline 
Cambridge + Lexington + Wellesley 


Lunch Mon - Sat 11-4pm 
Dinner Mon - Sun 5-10 pm 
Sunday Brunch 11-4 pm 
Offering lunch and dinner specials daily. 
Parties, catering, takeout, free parking. 


92 Harvard Street, Brookline 
(617) 739-3354 





the ns ene OPEN 
HARBORWATCH _ YEAR ROUND 
On Pier 6 ag Marina ¢ 
02129 + 242-1441 
A spectacular view & casual 
dining at affordable prices 
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awed, be . (9/89) 

Beston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet fast 
food. Why go to some national chain when 
you can have rotisserie chicken, fine chick- 
en pie, real mashed or boiled potatoes, and 
a choice of yuppie salads and cookies for a 
few dollars more? Bring your favorite barbe- 
cue sauce from home. (10/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thursday 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m, and 5-9 p.m. No credit 
cards. No liquor. Access over two bumps 
from sidewalk level. $7-11 Gunch $3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian cui- 
sine. Some of the dinner items, such as the 
“jumping shrimp” appetizer, are as elegant 
as any in town. Entrees like Thai chicken are 
funky but filling. Lunches, such as the 
holdover “blackbird sandwich” and the 
homemade desserts are the real treats, along 
with the overheard conversations. (8/89) 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.,; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotic, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
are Japan's most popular fast food. (7/89) 
Hee-Doe Barbeque, 835 Beacon St, 
Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbeque, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectables and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 

challenging stew for those who equate qual- 
ity with refinement. Old flavors contend 
with top-quality ingredients and techniques. 
All the great meals are illuminating — this 
one makes you define your own taste. 
Entrees ask questions like: “Lobster is a lux- 
ury food and you've paid to have it cooked 
in the best and most difficult way, but aren't 
pepper and smoke where it’s really at?” 
(8/89) 
Les Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 


To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
Pho Pasteur, 8 Kneeland St., Chinatown, 
Boston, 451-0247. Daily 9 a.m.-9 p.m. No 
credit cards. No liquor. Access up three 
steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, clean 
place serving food like mama used to make, 
if your mama was Vietnamese. (9/89) 
Reyal India, 1215 Comm Ave (comer of 
Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor, $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, creamy curries with fresh 
coriander liberally applied, and a steady, 
slow-burn level of spicing, similar to the 
“one asterisk” dishes in Thai places. Some 
disappointments on the tandoori menu and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don’t miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials. (10/13) 
Tijwama, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up in 
corn flakes. Chelsea is cheaper and has a lit- 
tle more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they’re a trip. (6/89) 


Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 

menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbecue, 
and salads decently priced; dodge conch 
fritters, desserts. (6/89) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 
comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 


Devecrest indian Restaurant, 


Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 
Southern New England's best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 


clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried chick- 
en, and Indian pudding. Friendly, casual ser- 
vice; rustic, but not an anthropological 


experience. (7/88) 

Gruber’s Restaurant and 
Deli, 229 Commercial St. rear, 
Provincetown West End, (508) 487-0765. 
Thurs.-Mon. 11 a.m.-11 p.m. MC, Visa. Full 
bar. Up one step from street level. $8-13. 

A very nice, even imaginative, deli with 
pretenses in the evening of being an unfor- 
gettable bargain bistro, based on one or two 
special dinners. The prices are right, and 
chef Howard Gruber has the talent to bone 
out a trout and put it back together. The 
turkey dinner, with tasty gravy and real 
mashed potatoes, is a prospect. (6/89) 
Ken’s Steak Hevuse, Route 9, 
Framingham's “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All 
credit cards (including Discover). Six steps 
up from sidewalk level. $15-20 Gunch $7- 


13). 

Vanishing Americana, a genuine subur- 
ban road house full of no-kidding continen- 
tal dishes and a few colonial revivals. Our 


New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. Local 
checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as in the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burgers, 
marinated “char-grilled beef tips,” and an 


Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat, 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10°p.m. All credit cards. Full bar. Bar 
and some tabies up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.1. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
Spots too, but all of it edible and conversa- 
tion (8/88) 
Stun Salter's Village Deli, 643 vVFw 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the steam 
drawer. (8/88) 


CHINESE 
Heng Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 


Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

House of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun..11:30 a.m.-3 p.m, AE, MC, Visa. No 
liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king-crab 
egg rolls and “small steamed pork pastries” 
on the Saturday and Sunday dim sum lunch 
menu. (3/89) 

Neble Heuwse, 1306 Beacon St., 


_ Coolidge Corner, Brookline, 232-9580. 


Mon:-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun, noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken better than 
barbecue), chicken with cashews, and any- 

moo shi. (6/88) 
Taiwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying anid plenty of gar- 
lic. (6/89) - 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.-10:30 
p.m.; Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around, Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also. swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 

conyerted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance paint- 
ing of a harvest, and a superlative decaf 
espresso and cappuccino. Some crowding 
and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Comer, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 49 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and some- 
times loud. (11/88) 
Pastavine, 75 Park Plaza, Boston Park 
Square (at The Heritage on the Garden), 482 
-0010, Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. Full 
bar. $8-22. 

Homemade pastas, fine salads, and 
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desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
mames. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
tia looks where Pastavino began: France. 
(4/89) 

Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and: Tués. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can't much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the shaker. (4/89) 

Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771, Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun, 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-9 p.m. (Medici’s as 
above, but lunch and dinner only.) All credit 
cards. Full bar. Validated parking. (Medici’s) 
$15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a'bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 

J 


Batey Taine, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.,; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food cheap, 
from tripe and roast pork to shrimp and red 
snapper, yet in middle-class surroundings. 
An ideal place to encounter Puerto Rican 
food for the first time, or for a culinary 
reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St, 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
rich-flavored “Creole soup,” stewed conch, 


goat, stew. (5/88) 
ia: An honden-vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 


p.m. No credit cards. No liquor. $6-8. 

Cambridge’s second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
Gi Ranche, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Besten Harbor Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16-25 
(ac). 
According to our reviewer, “quite the 
best food Boston has ever been offered with 
such a good view.” Dessert is the outstand- 
ing course, though the kitchen does well 
with dishes like the medley of three fish in 
three sauces. Dress up. The decorative 
theme alludes to nautical proprietorship, 
with old maps, ship models, dark paneling, 
and that view. (7/88) 

Giannine’s, Charlies Square (behind the 
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Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified, Enticing 
array of desserts. (11/88) 


| Merten’s, One Exeter Plaza (Boylston at 


Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:30 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Bost: where one can smoke a cigar 


| without ob): cions (even from us: the venti- 


lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 


| and tenderness. (9/88) 


NEW AMERICAN CAFES 
Border Café, 32 Church St., Harvard Sq., 


| Cambridge, 864-6100. Mon.-Thurs. 11 a.m.-1 


a.m.; Fri. and Sat,.11 a.m.-2 a.m.; Sun. noon- 
1 a.m. AE, MC, Visa, Full bar. $3-11. 
Fun-food place with above-average 


| quasi-Cajun and almost-Tex Mex food. A 
| good value when the food is good, as on the 


fresh fried tortillas and salsa (complimenta- 


| ry), the Caribbean shrimp (coconut in the 


batter), and the popcorn shrimp. (6/88) 
Echo, 279A Newbury St., Back*Bay, 


| Boston, 236-4488;.Mon.-Sun. 11 a.m.-mid- 
| night. AE, DC, MC, Visa. Beer and wine. 
| Access to outdoor café tables only. $12.50- 


22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine*crab cakes. This ‘isa 
kitchen that grills and sauces well, doesn't 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don't-miss mousse and créme 
brilée. Dress for a white room that will 
show you off. ©/88) 

On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 6- 


| 11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 


Visa, MC. Beer and wine. Up two steps from 


| sidewalk level. $8-15 (ac). 


“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 


| writes. “Food with a verve at a price that 


doesn't set fire to the wallet.” Does well 


| even with weird ideas like lobster quesadil- 
| las. Garlic a’ favorite spice, Only 12 tables, 


yet some elegance; you May want to dress 
up. (8/88) 


| 224 Besten Street, 224 Boston St., 


Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 


| No credit cards; checks accepted. Beer and 


| wine. Access up two steps from sidewalk 


level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury, It becomes cheaper, 


| with an outstanding spread of $3 desserts. 


Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a ‘check-rated 
“best buy.” (11/88) 


OTHER 
Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 


| Visa. Beer and wine. No access. $6-12. 


Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 


| are somewhat monochromatic. Almost every 


dish comes in a version spiced with fiery 
“berbere” powder and another version with- 
out. The basic foodstuffs shine through. 
Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 

Casa Portugal, 1200 Cambridge St., 


| Inman Sq., Cambridge, 491-8880. Daily 4:30- 
| 10 p.m. AE, MC, Visa. Full bar. $8-14. 


Excellent Portuguese restaurant with sup- 
port from surrounding Cambridge ethnic 


community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 
. Cheap, too. (5/88) 
ly 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen to 
10:30 p.m., tapas to midnight). AE, MC, Visa. 
Beer and wine. $8-16. 

A fare outpost for Spanish-from-Spain 
cooking.. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to . (5/89) 
Henmiek, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MG, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-Owned, but the Japanese food is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish 
or beef, livened up with red pepper. (12/88) 
Severin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 

cabbage, dumplings, mushrooms. (1/89) 
Sushi Negoya, 426 Harvard St,, 


, Brookline, 731-5500... Mon.-Thurs. noon- 


10:30, p.m; Fri. and Sat. noon-11 p.m.; Sun. 
‘4-9:30 p.m, MC, Visa. Beer and wine. $5-16: 
Excellent sushi, much of it intended for 


‘takeout. Also good:tempura, appetizers, 


respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted,(4/89) 
Tekyeo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What’s new and different is the yakitori 

bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion go 
down especially well, with or without beer 
or saki. Sushi, soup-stews, sukiyaki, and 
tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Treykea, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No ¢redit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yemeaseushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa’ Beer and wine. No 
access, $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. 
good without showing off, and already 
crowded with Boston's wide variety of 
Japanese-food fiends. (9/88) 


SEAFOOD 

Besten Lebster Heuse, 256 
Commercial $t., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m, and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m; Sun. 5:30-10 p.m. All credit cards. 
Full bar. Access up one step. $14-20. 

Boston’s first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 


wine list. The Owners and chefs are Chinese- 
American, so most of the lobster variations 
are Asian, Prices are very reasonable for the 
quality of ingredients and the atmosphere. A 
lot of romance for the money and a terrific 
new answer to “Where do I go for a good 
lobster?” (9/88) 

Besten Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m, AE, DC, MC and Visa. Full bar. 
$5-12, 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


Bangkek Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine, $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried“Bistro 
Shrimp,” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake, (3/89) 
Bangkok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight. of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with daz- 

zling food and decor. Don't miss Pattaya roll 
(the thinnest, crunchiest spring rolls possi- 
ble), Penang beef, ruby shrimp, crystal-noo- 
dle soup, or the “diet dish” Marina Bay 
broiled scallops. Solid versions of pad thai 
and sate, and a homy, sweet coconut-milk- 
and-banana dessert. (10/88) 
Phe Hién 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri.-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Singha Hewse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive sate and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you have bad a bad experience with 
one of the restaurants listed, let us know. 
Contact the Hot and Sour Line, c/o Robert 
Nadeau, the Boston Phoenix, 126 
Brookline Avenue, Boston, 02215. 
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The Rat 


eeknights are usually when you grab a bite 

to eat — either on the run or at home. That’s 

why the Rathskeller’s Wednesday-night din- 
ner special is not only a mid-week boost for the spirit 
but also likely a nutritional improvement. 

What’s really nice is the change of pace. The Rat is 
filled with a homy, relaxed crowd. The dinner is dirt 
cheap — only $3.29. And the fare is bountiful. What 
you get is “imported Italian pasta” — our night it was 
skinny spaghetti — with roadhouse red sauce and the 
option of meatballs or Italian sausage. It’s hard to see 
the pasta for the sauce, but who cares? On top is a 
quarter baguette with a lingering garlic flavor. To wash 
it all down you get a beer or a glass of wine or soda. 
And, of course, there’s free entertainment after dinner 
— if you hang around late into the night. It’s enough 
to last you till Friday. 

The Rat is at 528 Comm Ave, in Kenmore Square. 
The Wednesday-night dinner special is available from 


5 p.m. to 9 p.m. Call 536-2750. 
— Ketura Persellin 
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#690 


IANUARY 19, 1990 | 


Ladies and gentlemen 


THE 


PUZZLE aan 


Somewhere in the world, each of the signs at 
the top is paired with one of the signs at the bot- 
tom. Try to match them up. 


SSCSHSSSSSSSSSSSSSSSSSSSSSSSSSOSSSSSSSSSSSSSSESSSSHSSSSEHEHESES 


Rules 

1. Prizes for solving the Puzzle will be Boston 
Phoenix Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix 
office (addressed to Puzzle #690, Boston Phoenix, 
126 Brookline Avenue, Boston 02215) by noon on 
Monday, January 29. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ deci- 
sions will be final and arbitrary. We have only 10 T- 
shirts to give away each week, so when there are 
more than 10 winners we'll have a lottery. 

4, All entries must be accompanied by the Puzzle 
page. When possible, the answers should be entered 
on the Puzzle page. 


Name 
Address 
City/ Zip 
T-shirt size 


SSCHOSHSSSSSHSSSSSSSSSSSSSSSSSSSSSSHSSSSSSHSSSSSSSSSSSSSSSSSSESESE 


Solution #688 


The solutions to “Strip Tease” are: 1) Doonesbury, 2) 
Li'l Abner, 3) The Katzenjammer Kids (we'll accept The 
Captain & the Kids), 4) The Wizard of Id, 5) Pogo, 6) 
Beetle Bailey, 7) Peanuts, 8) Andy Capp, 9) B.C., 10) 
Dick Tracy, 11) Nancy, 12) Blondie, 13) Terry and the 
Pirates, 14) Garfield, 15) Popeye (or Thimble Theatre), 
16) Mandrake the Magician, 17) Krazy Kat, 18) Shoe. 

T-shirts to the following. 

1) Steven Levine, Brighton 

2) Dan Egan, Brookline 

3) Noam Levine, Brighton 

4) Martin Boire, Dover, NH 

5) Ed McNulty, Newton 

6) Jonathan Stangroom, 
Newton Centre 

7) Karin Feeney, Scituate 


7 DAYS A WEEK 


MULTI COLOR & 
BLACK OFFSET 
PRINTING 

Newsletters, manuals, pamphiets, 
envelopes, resumes, carbonless forms 

e Typesetting 

© Photostats 

e Folding, collating, cutting, binding 

¢ Instant offset printing 


COPYING 
° High speed, high quality copying 
e 9900 and Kodak copies 
Zoom lens enlarges & reduces 
© GBC and Velo binding 
© 7 days a week, while you wait. 


FAX SERVICE 
© Send and receive worldwide « 


BOSTON/BACK BAY 
815 Boylston Street 267-9267 gt 

(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 
Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 
Saturday 8:30-6 13 Cong 

Monday-Friday 7:30-10, Saturday 9-5. 


ress Street (near State St.) 


Wt 
OW tf 
ht O 


®t 
OVE RIE 2 
4 4G 
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COPYRIGHT DON RUBIN 1990 


KENNEDY STt ‘DIOS 
COLOR LASER MR BIG™. 
COPIES GIANT COPIES 


Canon color laser copies to Copies, to 3 ft. x 25 ft. 
11 in. x.17 in. Enlarged and reduced 

¢ Color laser overhead transparencies Bond, vellum or colored paper output 
to 8'2 x 11 e While you wait service 
© Brilliant color Cibachrome prints and ¢ Blueprints, engineering drawings, line 
transparencies work precisely reproduced 

From artwork, 35mm slides, chromes, - 
3-Dol 


° caaeincen reductions “CA LL THE COPS bE | 


DOWNTOWN/FINANCIAL DISTRICT 
260 Washington Street (near School St.) 


451-0233 


601 Boylston Street 267-7448 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 

Saturday 8:30-5. 


BROOKLINE 
1295 Beacon Street 731-6775 
(Coolidge Corner) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


See our ad in the 
NYNEX Yellow Pages 


. Route 9, #1188 (at Hammond St.) 


230 Congress Street (at High Street) 
101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
155 Milk Street (at Broad St.) 
Monday-Friday 7:30-9, Saturday 9-5. 

One International Place 
Monday-Friday 8-6 


CHESTNUT HILL 


Complainto adoctor 
Emergency ~ 
S 


(opposite Star Market) 
Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


COPY GOP 


FAST PICK-UP & DELIVERY 









iN 


PARE 
APARTMENTS 


LL , 15 min walk, 
min bus to Harvrd Sq, mod 2 
& 4BR apts, prvt st, off- 


st . 1200. Owner, 
ey 254-8407 


ALLSTON/B eit el 
Jptngat , va 

i studios, 1 4 
2BR, Jor tart dein 

fee. Call Viado, 734 “aap 


ALLSTON, Comm ave iri 
1BR for 2 in Nr T 
shps $710/mo 232-7640 


ALLSTON, huge 2BRA, nr T, 2 
porches, hdwd firs, no fee. 
Avi now. $825. 232-9228 


ALLSTON, stunning 2BR+ 
loft, new, pkg, ht incl, conven 
loctn. $1150. 782-5327 


ARLINGTON Heights, mod 
2¥2BR apt in 2-fam hse, d/d, 
new carpets, etc. 1 block 
pond & beach, pkg 2 cars, 
pets. By owner, no fees. 
$900. Paul’ (d) 876-1400 ext. 
3606, (e) 508-369-7474 


NO FEE 


BACK BAY, 1BR, kitch & 
new bath. Lease, no fee. 
$700, avibi now. 536-9243 


BACK BAY 
Bay Mert and 
sunny 1BR apt, 9 tilt-in win- 
dows, compl renovation, 
wood stove in ed, Be rm, abo: 


high ceil 
Cisco RE 424-5097 




















1 . hdwd firs, 
frpic, jacuzzi, d/d, prvt deck, 

views, avi. 
$1200/mo, no fee. 7545 





BOSTON/BROOKLINE 


The Riverway House, luxury 
studio, 1 & 2BR apts, ht/hw 
incl, no fee. Free rent, indry 
& pkg avi, starting at 
$550/mo. (d) 247- . (e) 
247-1990 (d & e) 547-0026 


BOSTON, NO FEE, Long: 
wood Med area, studios, 1, 2 
& 3BRs, $650-1295 
617-731-2050 


FRED RENT, NO PEE. Lig 


selection of studios, 1 
2BR, ht/hw inci, some im 
new kitchens, hardwood firs. 
Near T & Med area. 


247-2296 


BOSTON, aT dosae ore 
mo free ‘ti , ai ir 
studio & 2BR apts on E. Con- 
aoe St. $710-990. roel 

r, Many amen. M 
Ae" fees. 267-4075 


SOUTH END, Blackstone 
Park, precy dingo tight —f 
bidg, fre part reat 
suitable for 2-3. S102 

inc! ht. Avi 2/1. NO ree 
Call Lee Coady, 267-8687 


BOSTON, studio w/hdwd 
firs. Nr T. $525/mo+utils. 
277-4838 


BOSTON, Waterfront 1BR, 2 
biks to Faneuil Hall. $750, no 
fee. 523-3120 lv msg 


BRIGHTON, Houses, small 
studio, frpic $475, 1BR $650, 
2BR $700, 3BR $850... 
BRIGHTON, No Fee, Nr “T”, 
studio $510, 1BR $590, 1% 
BR $660, 2BR $725, 3BR 

2 ba $900. Many more. 
Circle RE 7 








CLASSIFIED LINE ADS: 617-267-1234 © , 
CLASSIFIED DISPLAY ADS: 536-5390 





CAMBRIDGE EAST, 2BR 
apt iouety. 1% be. mod 
kitch, w/d, a.c., frndly 
nbrhd. Nr 2 Ts. ‘968-6235, 
(d) Charlie, 233-8750 
CAMBRIDGE, East, coz 
2BR in renovid 3 fam. All 
mod K & B, $750. No fee. 
Waverly Corp, 492-8100 
CAMBRIDGE/Harv 4. al 
in twnhse, Hs po 
firs, sunny, $1050 rely 


CAMBRIDGE, Somerville 
Kinga og sas 
inman 9 +utils 

734-9332 


No Fee 

CH, ST 
Condo, apy 
Avi now! 617- $33.93 
CHELSEA-condo Victorian thes 
newly renov Victorian 


Min to Dntwn, Univ, 
prki . $625-$745. 235.5463 
or 





CHELSEA, Loft apprx. 800 
s.f.. nice hdwd firs, exspd 
brick, wood stv, pet OK, 
$550 hid... Funky duplex, 
Spiral stairs, hi cetings, lots 
° light 1-2BR, d/d, Indry 
$675.... Grand Vict. 3BR, bay 
windows, pretty mantle, 
hdwd firs, a parlor, din 
rm, d/d, w/d, 


$895 had. ae gearisie 
Open 7 


days 


CHELSEA, waterfront: 

2BR, sunny, eat-in-kit, dw, 

$630+-utils... 

2BR duplex, ‘1% ba, new kit, 

ny “ye avi 2/1. $750+utils. 
227-8069 


conte Waterfront, 
bright, sunny 1BR, Tc. 
brck, hdwd firs, mod K & B. 
deck w/Boston views. 
$575+. No Fee. 884-3109 


bi magpneh ge | 2BR apt, 
w/w, ac, A : 
$475)moelec, ka 
CHESTER, . Ashmont, 
Gw/aio w/new be ago 
isp/tridge, rm 
w/bay window, hdwd ore 
tent & rear porch, rg back 
race mins to T. 
725/mo+utils. 524-6394 















Purchase a non-commercial advertisement for two consecutive 

weeks in advance and we will keep running the same ad free 

as long as you call each week on Monday or by 6 p.m. 

f bogin rere your Missing a week voids the guarantee. 
ss a your ad call 267-1234 during the week of 

rance. 

CLAIMS FOR x 'S AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any 

reason, to print an advertisment and shall be under no liability 

whatsoever for any error for which it may be responsible 

-searcss liability to give the advertiser credit for so much of the 

e occupied by the advertisement as is materially affected 

by e error, provided that the Phoenix is notified by the 
iser of such error in an advertisement within seven days 

of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an of all 

the rates and Mg aed under which advertising space is at the 

time sold by the Phoen 

The Boston Phoenix pec the right: 

*To revise copy containing objectionable phrases 

*To reject in its sole discretion, any advertisment on account of 

its text or illustrations 

*To determine correct ca 

All advertisements must 

address and telephone number. 

CANCELLATIONS AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for 

cancelled ads. Advertising space credit will be issued for ads 

cancelled before 4 p.m i Changes in Advertisements 

will be accepted until 4 p.m. icasteve. GUARANTEED 

Advertisements: There are no refunds or copy changes 














placement 
@ accompanied by a full name, 












Sees onan advertisement 
Music and the Arts... Wednesday, 6 p.m. 
rene age een phi a So=. 

for all other Advertisements... inesday, 6:30.p.m. 
pid bad .Wednesday, 12 noon 





Guarantee renewals... Tuesday 6 p. 
- Changes and cancellations... Tue 
OFFICE HOURS 

Mon. 8:30 a.m.- 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m.-5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


FOR ADULT ADVERTISING.’ 
é PLEASE SEE THE. 
ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 


* 






it p.m. 
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Mail to: 


DORCHESTER JFK/UMass 
T, 2BR, large rms, hdwd fis, 
owner occ, 2-fam, gd nbrhd. 
Parking. $735. 287-1808 


DORCHESTER, Jones Hill, 
renovtd 2BR, Vict 

detail, w/d, eat-in-kit. 

$750/mo. 742-6084 


DORCHESTER, Mtnghse 
Hill, irg Srm 2BR, 2 porches, 
yard/patio, wd firs, d.w., re- 
onv by arch/owner, me park & 
+ht+sec. 288- 


DORCHESTER, Neponset. 
ie. freon painted, sunn’ M 
view of Biue Hills. Porches, 
hdwd firs, nr T, easy pkg. 
$700+. 287-0988 


DORCHESTER, Neponset, 


5 rms, 2BR in brick 2-fam. 
$750+. 696-6413 


DORCHESTER, Pleasant 


St, 1BR apt avi now-Feb. 
Close to Savin Hill T. $500/ 
mo inet ht. 288-1214 lv msg 


HINGHAM, CROW POINT, 
3BR, quiet coastal 
neighborhood. Beach, 
harbor view, porch, - yard, 
garage, meone rights, 
privacy. 740-1340 


IN2 
ALLSTON/ cay 3 bdrm 
$790 unhted, 4bdrm $890 
unhted. Owner no fee. Call 
566-3114. 


JAMAICA PLAIN, nr Pond & 

Med area, great loctn 

apts, studios & 1BR w/ a8 
a 


Weds. yas-oues incl. No Fee. 


JAMAICA PLAIN, on T, 3BR, 
total rehab, d/d, hdwd firs, 
$850+. 522-0745 


JAMAICA PLAIN, spacs 2 
BR, hdwd firs, nr T, drvwy, 
eat-in-kit. $950+. 522-7561 


JAMAICA PLAIN, — 

renvtd, hdwd firs, in 

roo fon $600 new gas ae nr 
6286 


sets Rio 
avi imm, 3-4BR, 
ceramic tile ba, nr T. 
cordon. 9900 696-1903" 





LEXINGTON, irg 3BR w/1 
other; rg yard; conv locn; 
reasonable price; 862-2541 


LOFTS 








BR, no fee, nr NU 
hw incl. $900 787-4735 


LYNN/Swampscott line, 1 
block to beach, 2BR w/hdwd 


ht/hw incl. 598- 
MALDEN, 1BR, ht/hw, d/d, 
w/w, close to T. $750/mo, 


Call 321-5007, Iv msg. 


MEDFORD.,. 2 quality 3BR, 
vg rm, din rm, eat-in-kitch, 
— apts w/pkg. Mins to 
ton & Cambri on T or 
via 93. 1st fir $1200, 2nd fir 
$1275+utils. 395-4587 


MESRe igre Boston % 


min from door 
train, sunny my 1BR Vict. apt, 
frpic, htd sunporch, in safe 
area, walk to shopping. bus, 


pet. 3 $8sb/inon na. 962.3078 
ON OCEAN! 
REVERE BEACH 


Pay rent towards 
Ownership! Breakers’ 
Condo on in. Prime loc. 
2 BR, largst unit, best fir. 
Pool, sauna. Rent w/opt to 
buy $1100 648-2222 


SOMERVILLE-Charming 2 
bdrm, 1 bth apt. w/ mod eat- 
in kitch, Iving rm, hw-firs, 
wrking-firepl, expd brick, Irg 
deck, indry hook-up, across 
from park, nr-T, 5 min to dw- 
twn Boston, $750. 
2/1/-846-7913. 








We cannot print your advertisement without the following 
information: 








SOMERVILLE, 5 rms, mod K 
& B, w/w. $750 unhtd. Avi 
2/1. 535-1502 


SOMERVILLE 
CAMBRIDGE line, 2-4BR 
apts avi, walk to Harvrd Sq, 
on T. From $695. No Fees. 
Call Owner, 547-0026 

1-800-642-1980 


ae = front, 2 

fir townhouse, great view of 
Boston skyline, 3br, 2 bath, 
w/w carpet, spiral staircase, 
sky-lights, exposed brick, 
Stained glasss, sundeck, 
Jenn-air grill, dw, dining 
chandilier, living- rm w/fp, 
new high efficiency gas heat 
and hot water system. 
Across from park. Near T, 5 
min to downtown. $1250. Avi 
2/1- 846-7913 


SOMERVILLE, M in Sq, 
2BR. $675. No fee. Cail after 
6pm/wkends. 623-1975 


SOMERVILLE, mod studio 
$550- 





Atlas Realty 


SOMERVILLE, Teele Sq, 
walk to T, 38R, Irg kitch. 
$800/mo, no utils. 598-1224 


age WEST, 5 rms, 


SOUTH END. luxury 1BR, 
nice norhd, marble mantle, 
$600. Bill, 288-6434 


WATERTOWN, irg 3BR apt, 


w/9. 7, $700. 


°F 'M 924-8741 


WOBURN, Irg sunny 38R 
duplex, ivg rm, din rm, eat-in- 
kitch, irg yard, quiet tree- 
lined st, no pets, avi 2/1. 
$870+utils. 246-4093 


PHONE #: CARD #: 
NAME: SANK: 
ADDRESS: “ATE: 

CIty: STATE: ZIP: SIGNATURE: 


LINES 5.25 per line 7.00 per line $ 
(4 line min.) (3 line min.) 
7 pt. light headline 7.25 per line 8.80 per line $ 
7 pt. bold headline 9.75 per line 13.20 per line $ 
9 pt. bold headline 11.00 per line 14.60 per line $ 
Capitalized words 1.10. per word ___ # of capitalized words @ $1.10 each = $__-__ 


Frog ach HGR lee Iegh ibiaed ord od © separate space for punctuation. 
HEADLINES: 


OOepeeooooooooo 
OOD ooo 


123 4 65 6 7 8 9 1 11 12 13 14 15 


DIODIDOOODODOODODDIDOIDIDIIEICI 
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DIRDARDOODOEDOOODOODODIOIOI 
DIODE ODODE 
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DIOODODOGOODODID IDOI) 
a 


123 4 5 6 7 8 9 10 11 12 13 14.15 16 17 18 19 20 21 22 23 24 


THE BOSTON @ 








7,73 eo wee eee eee eee 


x #ofweeks= $ 





CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


i 


0661 ‘61 AYVANVE ‘OML NOILOSS *XINZOHd NOLSOS 3SHL 


RP aaa 
APTS. WANTED FENWAY 
‘eterborough St., Beautiful 
renov 1BR, hdwd Se. ow 
kind, OM sks to shr pea new kit & bath, 
muiaemeinrcr | Sorcerers ete 
s one ti 
308-6368 536-6408 
ideal tenant looking for WEYMOUTH 
tor under $500, 156-8031 
rongre for rent control. NOSTALGIA REBORN 


WANTED: APT/HSE TO 
SHR w/1 or 2 others. My 
interests incl. martial arts, 
running, natural foods. 
Prefer Norwood, Weston, or 
Dedham, but flexible. Any- 
time before 3/1. $375 max. 





In this quaint schoolhouse 
conversion: which offers 
over 800 sq ft of affordable 
solitude. Other amen. incl. 
expsd brick, hdwd firs, and 
French doors leading to a 
Romeo & Juliet baicony. 


Tom, 272-5330 Everything you've dreamed 
RTT TA Vg ac 
re CIAL RE/MAX # "gn . Shore. 
from . foundtn nr HOUSES 

im Srvecpiconr mone © COR RENT 


equpt w/5 = org. Pref 
indv/org wrkng in publ. 
intrst. Anne, 336-6035 

EAST BOSTON, brick bidg 
at boat yard, 75'x50’, excel 


charming 
seamnbs 1 block to Charles, 
walk to Hrvrd Sq, 3BR, 1¥2 
ba, ideal for 3 si s or 
family. $1500+. 491-2315 


f 
cone. Te lor arts grp, HOUSES 
CONDO FOR SALE 
ernment Homes from $1 
MINIUMS (U_ repair). Delinquent tax 
> Moser 4000 ext. 
Estuary, new construction, GH-1989 for current repo list 
—- 1400 sah water 
$25%600°C dr Senne’ = WAGATION 
Realty inc. 282-6338 HOMES 
11'S A BEAUTIFUL CONDO. Ma nificent - lake 


PLAY E! 

CHESTNU me modern 
2BR condo, w/w carpeting, 
eat-in kitchen, a/c, 2 pkg 
spaces, pool & tennis courts. 
Plenty of closet spc. 
$109,000. Lv msg, 


view. 3BR, ba, firpic, 
furnished, a.c., balcony, pool 
& tennis. Reduced to 
market. $69,000. Owner. 
617-245-8145 





If rockin’ till’ the break of 


508-927-4738 dawn your aoe ae rood 
Sou condo. agig adin he Phoenix. Bos- 
pond age om $98, a ton’s Arts and Entertainment 
Owner will pay clos. Authority can get jam 

i ts 288-6434 min’ quicker than ast! Call 
i aunt 267-1 to jam. 


~ "USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT _| 
To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 












= the Classified Guarantee: 


AUTOMOBILE 
Domestic 
Foreign 
Vans & Trucks 
Cycles 


Tires 


REAL ESTATE 








The Boston Phoenix 
reserves the right to 
reject or edit any 
advertisement. 


The Boston Phoenix, 126 Brookline Ave. Boston, MA.02215 


MISCELLANEOUS 
Lost & Found 
Pets 
Skiing 
Travel 
Wanted 


FOR SALE 
Antiques & Flea Markets 
Appliances 
Bicycles 
Boats 
Clothing 
Computers 
Fuel & Firewood 

urniture 

Musical Instruments 

Odds & Ends 

Photography 

Records & Tapes 

Stereo/Components 

Video & TV 

Yard Sales 


on 


See Classified Section headings 
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SECTION TWO, JANUARY 19, 1990 


THE BOSTON PHOENIX, 


Se cee 
HOUSEMATES 


, 8k person to 
hse, nonsmk, w/d. Nr Rt 2, 
avail now. $400+ some utis. 
264-4145 


ALLSTON G1 onan? 36 


2 Bator, 4 8 noha Ss0+utl. 


ALLSTON room in 6BR hse 
near T, $275/mo+utils. 1st, 
last & sec req, avail immed, 
on st prkng, 254-7707 


ARLINGTON, 2F/1M sk 1M 
to shr grt hse, some 
meals nosmok/ 
2/15 $374+ 641 


ebb ge hg Ad avi 
an incly, ‘ion 
indp jaa 

qt st, hdwd firs, mod Elkt & 
bth, drm & irm, poh, yrd, 
w/d, dv , on bus line nr 
T util & sec 648-9219 
ARLINGTON CENTER, 2F 


sk 3rd for hstoric ‘sny 
hse. Pk no smkg 


avail 


$285+ aw 3/1 646-5274 Iv: 


msg 

ARLINGTON CENTER, non- 
smkr to shr 4BR, nr T, WD, 
re. > fi avi 12/1or 1/1, 


—o- CTR, sk 4th 


+, avi now. 641-4258 


ARLINGTON HEIGHTS, 1 M 
1 F seek 1 prof M/F for 3BR 
in hse, w/d, . Ar bus, 
Rt 2 & 128. smoke. 
$300+ utils. 


a Cae Seek 1 M/F for 
e 


5 BR hse. 
food. smk,pets. $310+. 


Avi 2/15 to 8/1. 646-8362 
AUBURNDALE, rmmt wtd to 


AYER, GWM wnitd to shr 13 

rm home, 2LAs, 2 1/2 4 

ae kit, 7acres, 
space, $400 

cat Vicks Victor 772-2631 


ee home od Wo. trpie. 

nr T, WO, ; 
sunny, $125/wk thru Oct 1, 
no pets/cigs 484-3529 
BOSTON, So. End, B. he 4 
F sk F to shr rg Vict. 
Antiques, piano, 
modern s Sncrtinone: $575 
ht/hw incl. 266-1011 


ine! ut, 


area. Med stdnt “pret 
$475/mo lv msg. 266- 


BRIGHTON, tcouple & 1F 


Lg hs w/yard & 
Reasonable rent. 
pets, avi now, 617-254-2651. 


BRIGHTON, 1M seeks 2M/F 
3rd F for 3br apt $277.66 + 
1/3 utils no cigs please 
783-9224 


BRIGHTON, 2 M/F rmmts 
needed for irg Sbdrm/2bath 
indep hse nr ctr, $280+utils, 
avi now, 254-2065/782-0448 


BRIGHTON, 2 prof M, mid 
30s sk M to shr 3BR hse in 
quiet nbrhd. $450/mo+utl. 
Lg mod kit, patio, o' rey § 
Nr exp bus dwntwn. Avi 2/ 
782-0510 before 10pm. 


BRIGHTON Comm. Ave. 2F, 
1M(Mid 20's) sk 4th for large 
BR in stunning 4 level 
twnhse. W/d, + extras. 
$387 +util Avi 2/27 738-4878 


$235/mo+utils. For inter- 
view call Nancy at 254-5074 


BRIGHTON M/F late 20s sk 


BRIGHTON, M non smkr for 
quiet aoe. 3BR hse w 2 
other Ms $383i call Ken 
254-6279 lv msg 


BOSTON aM: SF 56-60 Seok 


to share warm, handsome, 


co-op home 
M/F, 25+. 
— 


$359 ine utils, ienaenp, popeom 


LARGE, SUNNY 


¢ 
BROOKLI lock = 
beacon (Washington 


‘Cable WI w/D, 
nel incis utilities Bp 
734-7874 


reg available (extra). 
BROOKLINE, 2F, 3M sk F to 
shr ige sunny hse nr T, quiet 
street, big rooms, semi- 
os veg. $400 inci all. No 


pets. Call Dick 
o77 . Leave mssge. 


BROOKLINE, 2F in ige, 
sunny, cin apt sk 1F. NS, 
prof considerate, wrm. We 
are too. $362, 734-4288 


See oor yard WO F/M, 25+ for 
huge pkg, 
wik to Ea hot sah soos ier Feb or 


BROOKLINE 5F sk 6th F 
(25+) for beaut ig hse, 
w/d, 2 baths, nr T, 

+ eves 232-7277; days 
& eves 731-8133 


w/ non-smoking 
rr re 


shops. 
$330-475. No Fee 734-4137 


BROOKLINE hse sks F 23+, 
veg pref for non-smk, pnw | 


We are 2h} big garden 
We are IF music loving, 


SROORLINE hsmts sought 
for Secs home, 


spacious & yrd, prkng, 

ot Tietares. no smkng/pets, 
incids all 

Call 232-4630 or 267-3700 

ext 324 (ask for Pat). 


, no 
2/15 or mate Sea 


BROOKLINE, x “Vilage, 
sohai “yg F 30 


CAMBRIDGE 1BR avi in 
renee Woodstove, 
w, 

Near Hvd Sq. ‘$400 661 6427 


CAMBRIDGE: SME prot sk 
1F prof 20-30 for snny 
mn a avail ao = ro 
+ 
geese 354-1363 Iv msg 
CAMBRIDGE, 1M, 


drugs. . Linda 
Stuart after 7p, 354-7172 
CAMBRIDGE 1M sks Se 


Sa, . 
& Mass Ave bus. Avi 2/1. 
$475+util. 661-9315 


CAMBRIDGE, 4Bf hse. 

$350+. Nonsmoker prof 

one 
-6411 


CAMBRIDGE/Fresh Pond 
a toe ae 


CAMBRIDGE, in Sq, great 
place. Lrg, nicely frnshd, 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndly indpt woman 
w/sense of humor. 
$315+utils. 666-1313 


CAMBRIDGE, M/F non 


Mirror) 2: nr Fresh .- 
lor 

Pace SOA apt, Hove fre, 
et pkg. back yard, w/d, 
dw, 2 pianos & more. indept 
& frndly hsehoid, 10 min 
from Harvrd. Avi imm, 
$400+ util (negot), 86425049 


CAMBRIDGE, Porter Sq, 
$310 inc! utils, avi 2/1, in "9 
indep-coop Vict, 1¥2 yA Ss & 
kit. No smk/pets 

wkdy 6p-9, wkends os 


CAMBRIDGE, prof F 27+ for 

ona. ph sunny 2BRhse nr Fresh 
ind, es ch, nr Star, no 

smkg, $250/mo 547-6445 


CAMBRIDGE/SOM, sk rmmt 
to shr 4br oe Walk to 
Harvard, $305, 661-0094 


CAMBRIDGE/SOMER Line 
2BR in 4BR house avail 2/90 
&280+. Off street park, close 
to public tran. Smoke OK. 
576-1960 


CAMBRIDGE sunny rm in 
4BR nr inman Sq, 15 mins 
Hrvrd/T, irg kit, porch, w/d, 
M/F, non-smkr pref, 
$350/370, 629-2639 

DEDHAM, 3F’s 2M's sk 
hsemmt, cooprtve, 
ooo home. Nosmk. 
$340+. 326-5371. 326-8391. 


eee clean resp 
25+ set beaut vict rspctfi 


$370 tue 62 825-5769 
— Great opty 


Fr ope hs Sor 
any race, sexual or- 
ientahion. age (we're now 
31-56), or join us in 
wint/spring. 8 bdrm beaut 
hse, big rooms & yard, near 
T. Share ge veg meais, 

is. Nonsmoking. 
reas rent. 7479 


DORCHESTER Ig rm w/ 


wrkg frpi (Opt adjoin 
off/: old 1760 frm 


9. +, 508-785-1335 
ee eee rmmt = 


inept creative Pechold. 
$3 the meg, 
508-879-6147 


JAMAICA PLAIN, Avail now 
until May. Great hse in 
eaten it. 
Lg semi-furn Use of fully 


equip kitchn, . 
indry. Sasoyino S827 
JAMAICA ae for 
indepen semiveg > w/d, 
hdwd firs cat porch sess 
Nosmk Jani Feb1 524-6427 


JAMAICA PLAIN F wanted 
for musical, non-smoking, 


semi-veg household. 
incl ht Cait 522-5721 
JAMAICA PLAIN, 1 po 
30+, to shr 
hse wie F, Moss —_ area, nr 
, Indry, off-st 

r. $550+. 522 $22-9¢08° 

JAMAICA PLAIN, Pondside, 


seekng respons, amiable 
3rd to shr lovely home, irg 


JAMAICA PLAIN/ Rostlin- 
dale, 2F sk F nonsmkr 24+ 
to shr unique hse, hdwd firs, 
nr Tare, $320" 
-5269 Must see! 


JAMAICA PLAIN, 3 F sk M/F 

27 +, non-smkg, no pets, 
hse, ibds/sbths. 4 

Sack T/pond. $275 


call 4.1785 

JAMAICA PLAIN, F 30+ 
Victorian quiet, aperident 
friendly household no smoke 
or recent ex—smoke health 
and eco-oriented most wel- 


come $312+ utils 730-8036 
lve msg 


pear at pissed Fn hey rs 
in-loving non- + 
M's sk 1 of same for renov 
38) w/d, hdwd 


R.. Sunprceh, 
firs, yrd, 5 min to T. a-ha 
+. Mark or Mike 983-9213 
JAMAICA PLAIN F pref. Mr 
pean ghee others. W/ 


pian, pets, no smk. Avi 
‘s310+ util. 524-3163 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


LEXINGTON, 26+ indep, 
ya Lp ay 
rm, st. 2 acres. 
bus to T, $340+, 861-8737 


rep aghe 2M/1F seek 
nonsmk, 
prot. 25+ to shr 4BR house 


128. D/d, 
$398+ 1/4 uth 662-4708 
LEXINGTON: M/F sk indy to 


share 3bdrm rnch. Res 
nghbhd. W/D, pkg, NO 


sors re 


LINCOLN, Prof F sks 2 
rmtes 26+ quiet, non-smok- 

, NO pets, pe hme 
i pom es seg 


eee sk qt, mature, 
non-smk M/F to shr spcs 


MEDFORD/SOM/ARL semi- 
coop apt nr Tufts. 2M 2F 1 
cat sk nonsmk 1F/M 23+, no 
more pets. Share food, 
chores. Interests: art, 


$20/wk, 391-9602 


MELROSE F 30+ quiet, prof. 
Ig 3bed, hdwd fir, on ea 
no smk/ .$450+, Susan 
662. or 495-9798w 


MELROSE: Hndsm frnshed 
prokim ngony se updated Vict home. 

air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 


MELROSE, Oak Grove. M/F 
wntd to shr 2BR 1st floor 
with F 29. Prchs, , w/d. 
Near T & park + utils 
Avi immed. 079-6500 


MILTON, GM to share 
racious home, country 
Downtown and 


, min to 
RT 128. All amenities incid, 
$550 mn pis sec. call, 
698-2820 Iv msg. 
ec M/F <~y for 
| nse hse, only 9mi 
os 


laundry. mS 
sacar S08" 


NEWTON CORNER, 


friendly, semi-veg, coed 
coop, eke mature chad 

garden, w, w/d/dw, . 
phe bus jam ne T. re 


more . Rent $280, sec 
3476 of 527-3477 


NEWTON/UF, F 30+ sks 
prof hsemte for 2 1/2 

x. Cat ok, $425+, 
"332-7025 home. 


bdrm 
avi 1/15, 
173 work, 


237- 


SOMERVILLE between 
Davis Square & Tufts. Co; 

room in house, share w/3M, 
$265+, call Chris 77 


SOMERVILLE couple 
w/pets sks 4th nonsm. Yd, 
w/d, dw, Sha Fig 5 
Jani 666-8028 


SOMERVILLE 
RAWIS SQUARE AREA, 
wai house. No 
smoke/pets. |, 666-1798 


SOMERVILLE, M/F (grad 
student or prof) sought for 5 
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WESTON farmhs, frpics, 
tion 


& maint 
$375+, ae 9, pats, ok 


cet ove iy aed 1560” 


WINCHESTER, ee 
Conmereine houses @ bent 
indep people (2M & 3F).Eat 


and live well sharing ex- 
penses and moderate 


chores. Skng 1 consid 
M 28; Rent & utls $380 + 
food. Avail now. 729-0766 


hsehold, $70-90/wk. — te 
JC, 666-5299 


BOSTON, weekly rates- 


$125 & up -avi. Nr 
ig color TV, 
Chandler Inn, 482-3450 
BROOKLINE 
CLEVELAND CIRCLE, irg 
furnished rm. No cooking. 
$375/mo. 617-277-3881 


ge contemp. 4BR, 
sleeps 12, frpic, 
jacuzzi rm, full 
min. from lifts. 
71 11 


T 
Hise forrenton man § min to 
Steeps 10, fully- 
kitch, 


view ‘prand new 
2BR/2BATH. $1050 incl 
. 265-4609 


utils, a/c, 
787.1886 
BRIGHTON, furn 1brm on T, 


741-9266 ves. $125/wk, 


2BR Jan "8 av 
for 2-8 moe, 2 Son ae Ses 


PLEASE 
GO 
AWAY! 


CHECK THE 
PHOENIX 
CLASSIFIED 
TRAVEL 
SECTION 


FOR DETAILS 
ON 
WHERE TO GO 
WHEN TO GO 
AND 
THE BEST WAY 
TO GET THERE! 


New England's . 
Largest 
Referral 

Network 


Boston's Original 
Computerized Agency 
Back Bay 
316 Newbury St. 
Boston 
Coolidge Corner 
1469 Beacon Street 
Brookline 

Harvard 


G 


AqQu 
(617) 361-1546 


AUTO FANTASY 
666-4433 


cac LIMOUSINE 
Affordable - 


"893-7225 


~ DESTINY LIMO _ 
All Occasions 


Affordable 
264-3519 


TICA LIMO 


Call 846- 
Concerts-Airport-Night out 
FOOD 
AL’S LUNCH 

Restaurant 
Takeout 
661-5810 

MIRIM 


ers 


152 FR yg Ave, Aliston 


TERER 
Gourmet Natural Foods 

WILD RICE! 
Minnesota grown Wild Rice. 
andy re puck 
r min 
serves 18. Send. checkymo 
for $16.95+ Ay s 
Grove Lane & Go, P.c, Box 


10, Emily" mn 56447 
MC/VISA 1-800-383-8141 


a: 
rep e 
AND TAKEOUT 
Delvers pee WN te t0 
Cambridge area. 876-4607 
AKU AKU 
Take out & Deliveries a cay 
11 am to 1 am. 536-0420 
pecraer ume 
BACK BAY TAKE 
Gourinat foke out 
536-6543 
Same owner/location as 
L’Espalier Great Food Store 
BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St, Boston 
Ridale Caster tencor 
worker epee 


__ SORENTO'S 


Pasta, Pizza, Calzone, 
Sandwiches. Delivery & 
Takeout 424-7070 


VIDIGO 
mae, 7 om = pm 


"Baza, ke 


LOOK 
FOR ROOMATE 
AND 
ADDITIONAL 
REAL ESTATE 
LISTINGS IN THE 
BACK OF THE 
NEWS SECTION 


Hii 


Ms oli 


COMMONWEALTH 


Boston A peer t local 
draft 1989. Delicious food, 
unique ee at- 
mosphere. ject 


for next 
on OR oo 
FRIAR TUCKS 


Up to 100 
p to 
Prv Room 2s 9417 


THE EXCHANGE 
Downtown Restaurant-Bar 


BARTENDER 
Pe eae bartenders 
avi private parties, 
functions, consultations 
Call Todd 617-267-5562 


PHOTOGRAPHER 
Avaitable for ~pri- 


/business parties and 
events Cals220265, 


AND 
ENTERTAINMENT 
BELLYGRAMS 
Ali Baba's 


Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


DEBBA & DAVID 
VOCAL & 
with style. 617-739-1896 


Dig ROKEY 
288-2262 


seas conneant Oi doch 
‘Al Styles of Music 


Book 
Damien, 617-728-1414 
Whale to Hover oF cane 
ing. All styles. (61 -3234 


GRAND MASTER 
wooby 


‘ated 


i] 


OUTS 


AUTO FANTASY 


666-4433 
Conte: Jaguar. Porche. 

Mercedes. Give the 
er of yar Gineme. 


FOR Y Vv. 
fioatt’ Sachets: teddy 
Baskets 


Bears, Fioral nie 
ODYSSEY 


BASKET 
KATHI 547-5752 


cn DIRTWORKS 
aed alentine a 
ceftificate for an old 
fashioned clea' ; 
Professional, 
People. Call 354-7788 


INN OF THE 
FLOWERS 
Gift Baskets 


iginal limericks $4.00. 

iSmericks, Box 462-P, S. 

Framingham MA _ 01701 
9097 








<~ ie Reatiapaaba agi. ky 


aA 


FOAM 
So), 


q 


| 


PERSONAL CALL AD OF THE WEEK 


ally Selected By The respected pr ar i of Ad 
one Porton Gal Groot. Ade selected a8 oan Ad of tho 
Week" will be awarded an extra free week's run in the Phoenix. 


Warmth all year (and for years to come). Creative, 


A 


engaging, energetic, funny, attractive, 32, pro- 
fessional seeks warm, adventurous, communicative, 
S/DM preferring intimate relationship over brief en- 
counter to share work stories, and city and country 
playtime @® CO 8376 (exp 1/24) 





To respond to a Personal Ad 
with a @ dial 
1-900-456-2255 
from a touch-tone phone 
(99¢ a minute) 


Before you call, please check expiration 
date shown at the end of each ad. 


Ce RRA BR a ne eee Pe PRO 

38 SWF, attractive, 40, SWF, introspective, 
WOME educated, liking travel, — traditional, pro- 
SEEKING . theater, wai and din- essional, unpretentious. 

ing out seeks D/SWM. if you SWM 35-48, tall. @® 3151 
MEN tr é. meters, please try (exp 1/24) 

again, the mechanical - 
SESW sikmgy atwactve, lem has been fixed #3141 Are your teeth and hair your 
blue-eyed, natural blonde. {exp 1/31) own? Tell me you don't need 
Still looking for what | know ——_—_————— a loan. me flowers 
aout there. If you are 6' or pet og par shes erecviate, — Pave mar ne Me» ong 
taller, : : : 3 7: 
ine cote aa culdoor enthusiast. Proteins 


torney, . 
arn ioxatigent energetic, Attractive WF 30s seeks F 
communicative. am ancl Bg ig age 
’ : friend-oriented M + gOx loburn 
easy to talk with, and never family and Brsot i 8450 (exp 1/31) 


liked anyone your in- ’ . fun, dynamic 
sisted was Sosolutely be discussions and romantic Beautiful jewish oc 
fect for you, then Save partnership. @® 0 3140 (exp complished 50's POB 875 


siready got a lot in common. 1/24) 
#o (exp 1/24) 


STUER TE eee re es ee ee ee Me Oe eee 


'USE THIS FORM TO PLACE YOUR! 





7 mmewsers OO OIDOOOooooooo 
| omaage00 OOOO 
!PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 











; U YES!, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 


i immediately upon receiving my security code. 







J “FIRST 10 WORDS ...cccccossossssesccossensesesseunnnene FREE! 

| If you wish, you can select from one of the following 

! OPTIONS: 

1 ADDITIONAL WORDS AT $1.25 EA ......ssscsse. $ 

f 7 PT, HEADLINE AT $8.75 ...ccsescscsseseeeees Cees 

i 9 PT. HEADLINE AT $10,00.....c.:::socsssescvesonseeses $ 

MAILBOX ($5)...:.....: TONE LC Se ae PRA Takats 9 

A SMART GRID cas sgaesoheroncinry Ninecinit-esk oct 
y eer ' SUB TOTAL............:0e0eecsseee0 $______ IPHONE 

mmr a i saci Sascecsckacekssecnians $ 5.00 _ 


% Service fee is for mailins and ade 
I wedacedays and Thuredays. There is a0 service fee for ada 
1 Multiply by number of weeks ad runs x 
B (Two week mifinum.......-.eees.-ss0-e TOTAL $ 
I To order using 0 MASTERCARD CIVISA CIAMEX, 

1 please fill out this section: - 








EXP DATE 
























SWF, 44, fit, non- 
pon ved intellectually 
curious, creative. ee 
Values friendsnip: 

me honesty. #0 

female, 32, 5'1”, 
slim, attractive. Seeks 
WM 


-minded. Seeks SWM 
25-30. MP 6422 (exp 1/24) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Listen: we rarely meet ae 
with A inality- 
and we're Sohn. But, 
optimistically, we hope 
you're out there and that 
there's two of you, because 
there's two of us. That's all- 
, no - 
ficiality. artists-of-a- 
kind looking for two 
more... ( 1/24) 





(exp 1/24) 


Passionate, Aquarian, jazz 
vocalist, 36, desires friend- 
ship, intimacy, marriage. 
children with | man. 
MNovies, reading aloud, 
cuddling. 0 6127 


OPTIONAL HEADLINES 











out the rest. (No head 
games) @ 0 8516 (exp 1/31) 
Seek intellectual gentie- 
man ‘on 50, PO Box 562 
. 01890 H 8399 
(exp 1/24) 
JF, 30, 5’7", highly 
educated, eciectic, 





o 


SJF 38, fong 
term-relationship (mar- 
riage?). Values: family, 
friends, causes, 


to 0 1180 


Slightly endomorphic 
brunette, 34--erudite, in- 
genuous, whimsical, 
paronomasiac. nape 
monogamous rela- 

British y 

hare postmodern 
santeries of art, music, 
raphy, philo’ “ 


1 5 
@ 3426 (exp 2/14) 


vi . , in- 
tuitive, psychologically 
i fed. Me: onl of 
above plus creative, un- 
conventional, stable. Box 
126, Newton, 02195 
—— 
Spirited blonde - beauty. 
Seeks kind, 4 


aoee 


SWF 27 seeks long hair, 


metal music romance, 22-32. 
@ 8513 (exp 1/31) 








C NO, I do not want the FREE Personal 
Service 


Please check appropriate box for category placement: 
(1 WOMAN SEEKING MAN (] MAN SEEKING WOMAN ]| classified promotion may, be cancelled at any time 
CMAN SEEKING MAN () WOMAN SEEKING WOMAN ff Without notice. 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 
YOUR PERSONAL AD WITHOUT IT. 














STATE 


0) Check here if you will let us read your Personal ad and play vour 
Voice Greeting on the radio. (No names. will be used, only box 
numbers.) 


SIGNATURE 


LSIGNATURE eee 





Start the 90's with romance! 


Call 


FAP enrcinsnee 








SWF, attractive, lively, 
brown hair , 5°10", 36 
seeks: S' 


i 
Zt 


intelligent, caring, pro- 
fessional wes, 


seeks non-smoking, 
sensitive, se nha 
S/DM, for concerts, 


, attractive, 
tall, blondes a plus! 
\ / photo: 
ington, MA 01887. 































country walks, movies, etc. pane ofl. : | AAAS ESOS 
Let's explore reared —————— 27, SBM handsome, in- =f 
we ay I ye pad ae ay ee ee telligent, slim en- | + 
Somerville . kind, ; rocker, s 
(exp 1/31) sail @ 839) foxp 1/24) 1 f s Seeks o 
Mature and naive blonde, Vibrant actress, 36, literary, oe, yemvestve 
blue-eyed 20 y/o SWF joyous. sks man of good pre Do em mall 
omnes to a man. pies priengpate o My, ~—«stion of life. HP 8410 (exp | 4 
w = = aa real love. @ S879 (exp 1/24) 1/24) iin 9 
ive . of toddler wa Warmth all year (and for iimertatone te on an i) 
strong, tender, passionate ee een Se oe wavy brown hair, blue eyes. | 
/ einai peor s. Sree snai_—«ntellectually awesome, | O 
@ 8456 (exp 1/24) en pm — socially shed, emo- | m 
attractive, good communicaative, S/DM Zz 
cal L , looki preferring intimate oe aye = yg ag os gn x 
Want someone to share, ski, © — work cayenne friends . visu 2 
cone, wevel, Sng i. pay By pro rf Sg psychology philosophy oO 
Box 1500 Brook EEE es estate in = 
@ 8510 (exp 1/31) our eat A T . vesting. Seeks special |O 
SWF, 31, 5°68", 130Ibs ive, warm friend ix moe _ | ane (top = 
seeksd educated SWM, sense of humor, many close 5'6"'4 body and personality 
-9 smoking, drinking, relationships, Dut No mate for arcat conversation, warm 2 
drugs. or kids. love hasn't. meet her match. We ov Sang omnete seuinting, 1O 
animals, laughter, outdoors, know there is a 30-40 year do tt yee - 
unimportant. S.NH old man with good sense of . 9g : (exp Te 
or N.E.Mass.C) 6118 humor, progessive values. f24) > 
SWF. 31. down-to-earth. urban oriented, but ap- 32, SWM, music student |Z 
CaAL *  preciates outdoors who  working-on second degree, | C 
‘Ofessional, happy, seeks wants relationship 
Evie ic: shang, Grow: Wooutecn ocee wre  Sorttante Sensor atracr | 
—— a. — call. @ © 3180 (exp 1/31) ive ng BP pee Xx 
SWF ‘7, sks male mance. exp 
companion with similar ‘owes eoSwr 6. 32) rr or = o 
interests for ey Se na rela~ seeks Crater remarkable —_outr aha I 
tonee,or ting. og man i pagel munel wor raver soaks 's | 
skiing, ing, art. com- straction. 3146 (exp special woman, (SWF 
edy. travel, houses. 1/24) -36), attractive, in So 


Bap aly ons important Witty SWF, 24, 5'8", seeks : 
unpretentiousness, in: ee ee Bat eee sports, cultural pursuits and 
Consern torino emarcnment. aa 31) ~— 
concern 4 ee 
P.O. box 2277 Camb, Ma, Youre 33 ae Sore & 
02238. on, me sin- 


cere 
PERSONALS (exp 1/24) @ 8403 (exp 1/24) 





RESPONSES Young, petite, attractive, 37 siccessful. SWM. South 
ADDRESSED T wre wants attractive, 2, Successful. SWM, Sox 
DTO stable, open-minded Shore seeks attractive 
WASERSAREHELD a OO cee long. tas, musi 
[24) movies, travel and other as 
FOR THREE WEEKS Es | (SOE fun BP 8314 (exp 
AFTER THE FINAL MEN 1/31) 

SCHEDULED 50's respect and love 
ApPEARANCEOF THE SEEKING ton age and size OK 
AD... WOMEN pale Den 
SWF, 32, attractive, in- Tce guy 50's, needs cud. Accomplished artist. mu- 
telligent, professional. ating Yivsxy, “anecionete. Pt Lt ewenw stp tlre se- 
humorous, independent, pei honest. @ 8381 cure. ar ty slender, 
es oy 3485 cnt 31) exp = s, tender-hearted WF with 
lnc th rar tached ‘A 5'9", SWM seeks 2 taste for books and 
SWF 47, attractive, lovesiife, petite warm sensuous m 642, South 
traveling, family and friends i Dd MA 02748 @ 
ate important. Seeks SWM, 454. 8423 (exp 2/21) 





Analytical, intellectual, musi- 
cal, SJM 30 sks creative, 
crazy, female count .0 
@ 8483 (exp 1/31) 


33 


secure who en- —— 
rinterests.06107 26, SWM, 6'1", intelligent, 


SWM be curious and call. 
@ 8411 (exp 1/24) 





lawyer . i a a 
adventurous, athletic. Loves Articulate, . passionate 
foreign travel, culture. Seeks = JM 41 osexs, liberal SWF 
28-38. 0 1192 


eS 
SWF seeks professional 
SWM 30-37, enjoyi ase 
out, trips. 845 
(exp 1/31) 





= 





e copays lll ity, > 
wineleo 5 


Amd rallianeireet tint 


I 
i 
l GUIDELINES 
I Anyone seeking a long-term, monogamous relationship [ 
I may advertise in Personals. Abbreviations are permitted 
Ij only to indicate gender preference, race, and religion. 
|| The Boston Phoenix suggests that ads should contain a 
Jj self-description, age range, lifestyle, and avocations. Ads 
I containing explicit sexual/anatomical language will not 
i be accepted. The Boston Phoenix reserves the right to 
| edit or reject any advertisement. Classified ads may be 
i submitted for publication only by persons 18 years of age 
' wi ner restate a AA a a 
un age. 
! DISCLAIMER 
]| The Boston Phoenix assumes no liability for the content 
I} oF reply to any personal advertisement, The advertiser 
j| assumes complete liability for the content of and all 
j replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
i thereof. The advertiser agrees to indemnify and hold The 
I] Boston Phoenix and its employees harmless from all 
I] costs, expenses (including reasonable ‘attorney fees), es 
|] liabilities and resulting from or caused by the 
Jj Publication or recording placed by the advertiser or any 
j reply to any such advertisement. By using PERSONAL 
i CALL™, the advertiser. agrees not, to. leave his/her 
i telephone number, last name, or address in his/her voice 
greeting message. ; 
i CANCELLATION OF PROMOTION 
I] Ads not appearing in issue requested will appear in next 
Ij available issue as long as the promotion is in effect. The 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 6:30 PM ON THE 
WEDNESDAY PRIOR TO [S.JE DATE 





















a 








18 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 19, 1990 


RIES MAN 

SWM, an tall, blue-eyed. 
goodiooking, Aries man 
seeking 25-35 Leo or Sag- 
gitarius woman for longterm 
relationship. Let's enhance 
one anothers fire. @ 03144 
(exp 2/7) 


ASIAN FEMAL 
Gentle, caring, ALE 34 
seeks, Sincere, loving, com- 
panion for romance. & 8361 
(exp 1/24) 


Attractive guy, SBM, 30's, 
traveled, house-broken, 
writer, painter, anarchist, 
seeks SF, shapley, dancer 
or swimmer OK, for coffee, 
tea or crumpets. @® 8317 
(exp 1/24) 


Attractive, non-prof M, 39, 

med height, many interests; 

seeks attr non-prof F for 

gece times together. @ 
29 (exp 1/24) 


Attractive SWM 24 true ro- 
mantic hopes nice guys 
don't finish last. @ 8435 
(exp 1/24) 


Attractive SWM 25 seeks 
“Down to Earth’, attractive 
lady (20-30 years) for some 
good times. Let's grow 
together- share ex- 
periences. Just enjoy one 
another- non-smokers only. 
Prefer Cancer, Sagittarius, 
Scorpio and_Pisces-born 
responses. @® 8412 (exp 
1/24) 


AU-PAIR GIRL 
Sincere SWM seeks Scan- 
danavian/European girl for 
companionship, fun, adven- 
ture. @® 8477 (exp 1/31) 


A warm, caring, sensual 
SWM seeks sensual WF 
friendship/relationship. 

@ 8398 (exp 1/24) 


Awesome man, 28, seeks 
awesome lady 18+ for 
eT ae te 

@ 8417 (exp 1/24) 


Bachelor, handsome scholar 
wants attractive, 25-35 for 
fun, friendship, Box 2029 
Cambridge 02238 @ 8331 
(exp 1/24) 


Believe it or not, charming, 
wacky, athletic, 5'8” SWM 23 
is bored with academic 
“milieu.” Likewise young, 
cherishing things: 
past/subversive/screwball, 
conversation, ‘clubbing , 
adventure? Please call 
8452 (exp 1/31) 


Black M professional 29. at- 
tractive, seeks attractive, 
caring, ambitious worgan. 
2 8435 (exp 1/24) 


BOY WONDER 
Sincere, romantic, focused, 
honest, relational man | am. 
Sensitive, serious male 
wants rich friendship W/SF 

iti attitude and 


BUXOM BEAUTY 
Generous. loving man seeks 
a buxom beauty who aches 
to please the right one. We 
can make life more fun for 
both of us. Write a short or 
long note, and don't forget to 
include a return address or 
phone number. Remember, 
you can't win if. you don't 
play. @® 2 5523 (exp 1/31) 


Capricorn, 30, seeks student 
or professional for mov- 
ies/triendship/relationship 
@ 8490 (exp 1/31) 


Carribean aire seeks 18-35 
for friendship POB 146 New- 
bury st 02115 @& 
(exp1/31) 

a attractive, smart, 
funny TV engineer, 22, 
seeks intelligent, pretty 
woman, 20-24, for old mov- 
ies, long walks, romance. &® 
[ 5575 (exp 1/24) 


Cinderella complex no 
longer weicome. Journalist 
now seeks Jeanne of Arc 
complex, Madame Curie 

. Isadora Duncan 

, Hanna Arendt 
complex, 30-45, the crazier 
the better, POBox 2084 
Quincy, MA 02269 


Complex intellectual, 23, of- 
fers fun, devotion to ily 
telligent, lonely but natura 
nappy woman, @P 8394 (exp 
1/24) 


Creative genius requires 
wildly, sensuous beauty to 
ar pulse. @ 3148 (exp 
1/24) 


Cute unemployed WM seeks 
older woman for afternoon 
romance. @® 8419 (exp 1/24) 


Dark, handsome, passionate 
SWM 39, seeks adventurous 
woman for romance @® 8476 
(exp 1/31) 


DIFFERENT 
European-Mediterranean, 
SWM, 34, 6'2”, 200ibs. et og 
like urban lifestyle, coffee 
houses, pubs, good music, 
dancing, intrigu- 
ing/interesting discussions, 
are obviously intelligent, 
challenging and crazy, let's 
talk. Race, other stupid de- 
tails not important. PS-1 like 
skiing, chess, and motor- 
—- too. @ 0 3115 (exp 
1/31) 


Double date with 2 attractive 
educated fun guys mid 20's. 
8424 (exp 1/24) 

DWM 32, 5'7", loves fishi 
seeks cute S/DWF for part- 
ner. @® 8364 (exp 1/24) 


Energetic, 38, never married. 
healthy, wholesome looking, 
graduate degrees, social 
consciousness, theatre, 
bicycling, urban/rural 
interest, sexual equality. @® 
8497 (exp 1/24) 


Energetic, positive, sincere, 
ng adventurous, 

creative, passionate compa- 

nion @® 8492 (exp 1/30) 


PERSONAL CALL’ BRINGS 
A WONDERFUL NEW 


DIMENSION TO PLACING A 
PERSONAL AD. IT'S AS 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 


European, attractive, bright, 
accomplished, DWM, 39, no 
children yet, very nice. 
Interests include exotic 
travel, music, cooking, out- 
doors. Seeks affectionate, 
Fy hg woman. @® 5572 (exp 
1/24) 


Executive, handsome, 
warm, bright, financially se- 
cure, seeks pretty, trim, 
wholesome woman 27-37. 
@ 8292 (exp 1/31) 


FAN-THAI-SIA 
42 yr old exec seeks 
Thai/Chinese lady attractive 
25-33, 5’-5'5’n for fun, ro- 
mance and more. Chance of 
a lifetime. @® 8500 (exp 1/31) 


FBM 33 5'8" home and 
job seeks life partner 21-35 
any race ™®8482 (exp1/30) 


Fit, attractive, conservative, 
romantic SJM, 5'7”, 30, PhD, 
likes sailing, wine, 
Beethoven, seeks similar 
SWF. @® 3143 (exp 2/7) 


Flatlander seeks nature 
lover for outdoor adven- 
tures. SWM, 31, 5'8" likes 
cross country and downhill 
skiing, hiking and biking. 
Looking for woman wit 
similar interests. Fondness 
for crunchy granola a plus. 
@ © 5573 (exp 1/24) 


FORMER MONK 
(Eastern Religion) SWM, 35, 
wishes to reenter “the real 
world” and meet caring SWF, 
24-35. I'm a vegetarian with 
good spiritual, social, iti- 
cal consciousness. i 
5612 (exp 1/31) 


GENIUS 

SWM 42, brilliant, boyish, 
bald, benevolent, intense, 
creative, seeks brainy, 
curious, independent, or- 
iginal, SF 21-40 no kids for 
fun, fusion, fulfullment. @& 
8336 (exp 1/24) 


Gentleman seeks young lady 
18+ interested in art, ee | 
and European travel. 
8375 (exp 1/24) 


Good-looking SWM 26 5'9”, 
blue/brown. Seeks like SWF 
23-29, non-prof, doesn't 
drink, Smoker, friendly. @ 
8472 (exp 1/31) 


Handsome, eccentric, 
energetic, mentally and 
physically active, oonrey man 
wants attractive, intelligent. 
unconventional, funloving, 
feminine, firey woman for 
Partner in great adventure. 
POB 324, Cambridge 02142 


Handsome multi-timbral 
Midiot, 28 seeks Midietta 
20-30 to share life long se- 
quence and discover the 


joys of honic after 
touch @ Eeibiexp 1/31) 


Handsome, professional 
SWM, 38, Scorpio, spiritual, 
introverted, sensual seeking 
similar SWF. @® 3111 (exp 
2/28) 


Handsome SM 23, 6’, 
blond/blue, seeks attractive 
intelligent S female. SP 8495 
or P.O.Box 228 Tiverton Ri 
02878 


Help! Off-beat SWM 27, 


seeks creative SF who 
understands. @® 8433 (exp 
1/24) 


! am 37 good looking, in- 
telligent, caring and under- 
standing. Looking for the 
rigfht S/DWF 28-35 love 
movies dining out, reading 
@ 8367 (exp 1/24) 


If it wasn't for Personal Call, 
| would be dini alone. 
Thank you Boston Phoenix. 


Pr 
.../'m not like the others...0 
1183 


Inmate 45590, incarserated 
at Norfolk, seeks compa- 
nionship. PO Box 43 Norfolk 
02056 0 8436 


Intelligent, caring SWM 35 
seeks marriage-minded SF 
1p1P 29-35. HP CF 5614 (exp 
1/31) 


Intelligent, gentle, slim 

Age 35, seeks slim, 
sensitive Female. &® 8409 
(exp 2/7) 


Intense, brainy, SM, 29, at- 
tractive, quixotic, frisbee-lov- 
58 music-eating, eco-nerd. 

2448, Boston 02130 @ 
8518 (exp 1/31) 


| WONDER... 

What would happen if a ve 
attractive, well-educated, 
SWM 29, wrote an honest 
and sincere personal ad 
seeking a spontaneous, un- 
conventional and slightly 
crazy WF, 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 
considered answering an ad. 
Would you answer now? @ 
8504 (exp 1/24) 


Let's Dance: SJM 25 seeks 
non-smoking SJF for cul- 
= events. @® 8473 (exp 
1/31) 


LIGHT & SHADOWS 
Moody misfit M, 30+, into 
radical politics, art films, 
creative music; emotionally 
open, supportive, patient, 
loyal; seeks F soulmate: 
share laughter, pain, tender- 
ness, weirdness. Untidy in- 
troverts OK; no drunks, 
homo) . @ O 5525 
(exp 1/24) 


*21* 
Lonely? Very handsome 21 
yr old, 5'7 and sensitive, 
seeks very attractive 
SWF.@® 3152 (exp 1/24) 


Man of many talents seeks 
lady 18-35, movies, dining, 
socials. @® 8390 (exp 1/24 


Athletic woman wanted- 
Energetic, yet peaceful 
SWM_would love to meet 
you. @® 8289 (exp 1/17) 


Modern Dance, Avantgarde 
All the Arts are in the cards. 
internationalism and lo 

walks. Wild ties, dining a 

interestin talks. I'm 
sensitive and a real nice guy. 
Single women don't be shy. 
@ 02 3175 (exp 2/14) 


Musical leftist, 39ish, seeks 
love, family, (Responses to 
12/28 unretrieved; try a 7 
POB 164, Billerica 01821. 
8413 (exp 1/24) 


Newly-arrived Englishman, 
6, 200ibs, seeks compa- 
nionship, POB 5507 
Marlboro 01752. @® 8428 
(exp 1/24) 


wy 
so'Wh Man 
intelligent, motivated 


woman. Yellow roses for 
two. Could it be me & you? 
Please be 27-32, good 
shape, no promiscious. @ 
8366 (exp 1/24) 

Over 50 healthy active Latino 
male no vices seeks same in 
female C2 6130 (exp 1/31) 


Bright witty, BWM, 36 Seeks 
vibrant, great looking, WF, 


1st mate, 25-38 to cruise Ft 
Lauderdale, Keys, Bahamas 
on my boat, a Neti you 
want during Jan-Feb. If you 
prefer a yacht and a bikini to 
skis and snow, let's meet for 
a drink and talk. Photo gets a 
reply. 0 6085 


SBM, 29, 5'9"', Professional 
handsome seeks a lady for 
companionship, friendship, 
romance. @® 8471 (exp 1/31) 


Professor, 35, seeks smart 
SF partner for pursuit of 
truth. @® 3176 (exp 2/14) 


Progressive man, 32, seek- 
ing woman who, in whatever 
personal way, would like to 
make this world a better 
place 0 6134 


R RESOL 
attr, seeks 


TO RESPOND TOA 
PERSONAL AD WITH 


YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Rustic, 42, well educated, 
SWM enjoys outdoors, 
travel, ethnic food, Latin 
America seeks SF to share 
my forest in NH D 5574 - 


poner Rp mga SWF or 
panish for reggae. friend- 
ip. @ 8455 


SBM 22 seeks SF, any race, 
for friendship. and rela- 
tionship. @® 8488 (exp 1/31) 


SBM seeks SF, any race, for 
friendship and_relationship. 
@ 8488 (exp 1/31) 


Cc 
SWHEE Ste feb. blonde 
hazel handsome seeks SWF 
20-24 slender & cute for late 
night romance. @® 8406 
(exp1/24) 


SEEKER’S PROFILE: 
Home: ston. Age: ‘ 
DWM. Profession: writer/ 
editor/publisher. Ac- 
complishment: Runs a suc- 
cessful home-based busi- 
ness. “Happily, a couple of 
half-baked but workable 
ideas have supplanted the 
need for a normal job.” Last 
Book Read: Where I'm Cail- 
ing From, Raymond Carver. 
“His are too real for 
comfort.“ Quote: “This 
seeker seeks an attractive, 
gracious, semi-responsible 
woman for M&F (marriage 
and family); but first, let's try 
friendship. "@P8496(ex 1/31) 


SEEKS FEMALE 
SWM Hf PLS 165, Italian 
seeks black female for 
meaningful relationship. 
Children welcome. PO box 
361 Wilmington MA 01887 
@ 8512 (exp 1/31) 


Silver balions, endless 
Junes, old_rock tunes, call 
real soon. 

8387 (exp 1/24) 


SJM, 31, professional, 58”, 
cute, intelligent, ambitious, 
romantic, loves all music, 
dancing, reading, movies. 
and plays, walks, roar- 
ing fires, friends and family. 
Seeks professional, sincere, 
attractive inside and out, SF, 
25-35, for long-term rela- 
tionship hopefully leading to 
marriage and children. @ 
3940 (exp 1/24) 


SJM, 32, professional, hand- 
some seeks attractive, in- 
tellegent, witty, SUF 22-35 
@ 8374 (exp/24) 


SJM writer, 30's, 
possesssed of a good heart, 
winning smile, and interest- 
ing life seeks bright, spon- 
tanious JM. @ 
8481(exp1/31) 


Soaks, intemie great smile, 

seeks intelligent, outgoing, 

= SF. @® 8400 (exp 
) 


SM, Japanese, 22, 5'8", 
145ibs, long dark hair. Stu- 
STOWE fee aba Be 

lor meaningful rela- 
tionship. uni t. 
@® 8408 (exp 1/24) 


Social worker, 35, seeks F 
21-40 who enjoys the out- 
doors and world traveling. 
Box 1255, Cambridge 
02238. SP 3604 (exp 1/3) 


Summer-Spring? SWM, 26, 
handsome, devilish Ivy 
BA/MA, seeks seductive, 
sophisticated thi some- 
thing WF, POB Boston 
02114 D 8438 (exp 1/24) 


SWM, ie nee blue 
eyes, fri . and 
good-looking? (You decide) 
seeks a warm, friendly, 
outgoing woman for rela- 
tionship. Will ri to ail. 
@ © 8460 (exp 1/24) 


SWM 23 blue eyes seeks 
petite F for rela- 
tionship/friendship. @® 8365 
(exp 1/24) 


SWM, 24, 61", considered 
handsome, seeks attractive 
4 for fun. @® 8430 (exp 


SWM, 24, malodorous, in- 
sipid, socially-inept loser 
seeks female with date of 
birth. I'm not picky-except 
for my acne. Ae kidding) 
coy Box 553 Watertown 
02272. 


a 
SWM, 25, fun, mature, pro- 
fessional, nice guy with old- 
fashioned values. Not into 
cigs/drugs. yk | in 
telligent, cute, fun-loving 
SWF, 20-25, for talking, din- 
ing, and cuddling. @ 8391 


SWM, 25, handsome, 
athletic, sophisticated, 
funny, sweet. Exchange let- 
ters, photo. 0) 1194 


SWM 26, ay Optometrist 
a tle sympathetic 
young . Photo to 0 6129 
SWM 27, 


ight funny at- 
tractive seeks fit WF for din- 
ing out conversation friend- 


ship @® 8501 (exp exp1/31) 


SWM 27, Graduate student, 
6'1". Prefers Mondrian to 
Monet, Truffaut to Spielberg, 
Tom Wolfe to Judith Krantz, 
Morrisey to Manilow. Seeks 
luminous fit SWF (20-27) for 
fun,discussion,sharing ex- 
ec Please write 0 


SWM,. 29, 6’, 175, blue/ 
biond, very attractive, 
athletic, environmental 

professional, honest, funny. 
Loves music: rock, pop, 
blues and jazz, going to con- 
certs and clubs, drives . the 
country, sailing, bi ing, 
and seeks woman, 25-38, 
who is sensitive, funny, non- 
smoking, slender and at- 
tractive. @® 8526 (exp 2/14) 


SWM, 30, 5'9"’, slim, athletic, 
progressive, wilderness 
enthusiast. Warm, articulate, 
self-reliant. Loves culture, 
skiing. Positive, adven- 
turous, fun! Seeks creative, 
sincere, cute, trim, 23-30, 
friend to share inspired mo- 
ments. Nonsmoker. @® 8459 
(exp 1/24) 


SWM 30, Eccentric actor 
likes old movies and Monty 
Python seeks intellectual 
woman for no-pressure 
dates. @ 3179 (exp 3/7) 


SWM 31 professional, at- 
tractive, nice. Likes movies, 

ughter, music cooking. 
3114 (exp 1/31) 


Personal Call _ 
PLACING 


a Phoenix PERSONAL CALL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


SWM 31 seeks slim SWF 
25-40 for movies, 
music, and each other. 
POB 414 Topsfield MA 
01983. HP 8418 (exp 1/24) 


SW\M, 33, 6’, 155, biond/biue 
eyes, cute, easy-going, nice 
guy bey ctive SWF 
1-30. ® 8077 (exp 1/24) 
SWM, 35, professional, tall, 
fit, seeks muscular SF body- 
builder to build a rela- 
tionship. PO Box 831, Bos- 


ton, MA 02103 @® 8442 (exp 
2/14) 


SWM 35 sensitive athletic 
warm earthy handsome mu- 
sical, seeks bright intuitive 
trim artistic kind pretty SWF 
20's for transcendence of 
adjectives and more. @ © 
8437 (exp 1/24) 


harGworking, Renew, good 
r ing, % 

sense of - ‘ terSeni. 
looking for down to earth, 
sincere, wholesome SWF 


28+ for friendship, _— 
times. @® 8443 (exp 1/31) 

SWM, 37, vegitarian 
herbologist needs love angel 


for country estate. @P 8493 
(exp 1/31) 


SWM, 38, goodiooking, in- 
trospective, fit, spiritual, un- 
pretentious seeking rela- 
tionship with compatible 
SWF @® 8484 (exp 2/14) 


SWM, 6’, 170, attractive, 


young 55, 
lady, 30-45, fun, friendship, 
marriage, children. @ 3116 
(exp 1/24) 


SWM, attractive, strong, 
silent, seeks attractive, 


sey North Shore female. 
8487 (exp 1/31) 


SWM loves to dance and 
make people lau 

handsome enjoys all sports. 
Sick of bar scene looking to 
meet SWF 24-33 with the 
same qualities. You won't be 
tea @ 8474 (exp 


Tall, attractive, professional, 
black gentleman seeks 
equal relationship with sin- 
— ® 8395 (exp 


Teddy bear 60 needs hugs. 
Make a wish. Call me. 
8397 (exp 1/31) 


(exp 1/31) 


The right combination of 
what a girt wants in a man. 
POB 111 Nahant 01908 @& 
8384 (exp 1/24) 


UNBELIEVABLE 
Biond, handsome & stable. 
Whata catch! Whata ! 
Gimme a call. @ 8523 (193%) 


Very attractive 6° fit 
educated interesting 


pees go non-smoker 30's 
Ss @® 8405 (exp 1/24) 


When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 


ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 


BEFORE YOU MAKE ANY 


DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 


How to use PERSONAL CALL™ to immediately 


RESPOND 
to a Phoenix personal ad 


immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take about 24 hours to go on-line. Meanwhile, you'll still be able to receive responses. 


When you read a Phoenix personal ad that has a small telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active. (Personal Call ads 


remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 


PAGE. AND, YOUR FIRST 


TEN WORDS ARE FREE 
WITH NO ADDITIONAL 
CHARGE FOR THE 
PERSONAL CALL™ SERVICE. 


by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be-sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another uiitil you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal s¢ctior circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX." 


Having problems? Please be sure that: 1. You are using a fouch-fone phone 2. Your touch- 
fone phone is on TONE, not puise. if you have any questions or feedback about Personal 


Call, please feel free to call the Phoenix Classifieds Office af 267-1234. 











Very attractive SWM seek 
more. i 8488 (exp 17 
more. & (exp 1/31) 





Maer flys sign ' ary, 

, sks man of good 
art & mind for 

Food, art, for 





12/19/64,11/13 ores, 
Tet we snes (exp 1/24) 
Wanted:SF 22-28, intelligent, 

ttractive, 
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o 
=a 
nm 
Nn 
re 
3§ 
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certain? st be warm 
and caring, and don't 
| can 


WASP Allen, ’ 
35, passionate, cynical, 
romantic, s 


Bette Midler. She's taken, so 





GAY 
LESBIAN 


“ale 
i 


, free - 
. Suite 170, 
x 9100 
02159. @® 8372 (exp 1/24) 
Active, common, = 
minded GWM, 6’, sts, 0, 
See. 
thing. “Box” 3251 Nashua 


Adventurous footioose Male 
Anarchist: 25 attractive 
blonde 6ft, 165. r? 
(20-25) @P 8337 (exp 1/24) 


GWM, 20, masculine attract- 


i 
male 18-25 for relationship 
photo/phone. 16119 


22-35 SP 8386 
(exp 1/24) 
GWM, 25, seats 
v goodiooking, $s 
GWM 25-40 with 
looks, built, husky @ 2088 


(exp 1/31) 

GWM seeks blue collar 
worker: fireman 

man, @ 6393 
(exp 1/24) 

unforgettably romantic 
seeks friend- 











YI 

Gwe adiah- dark, hand- 
some, masculine, well built 
and smart--really! Vaiue 
— humor, creativity; 


6’, blue/brown, straight- 
vounmar tin ee: Py 
Pacts og + yish, 

interested in 


or call, . 
Box aad MA 
02346. SP 6478 (exp 2/14) 
WM 23, 5'9”, 165, low ' 
good-looking, modest, 
seeks same 18-25. @ 6457 
(exp 1/24) 











i 
is 





6L 
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everyone else call. @ 8362 GWM 18-35 's, 
(exp 1/24) bob eahn 4) ee aaa wae 175 Tos “soon 
Blond 24, intellectual-circus — masculine uniform 
WF 30-4577 freak, socks young 18+) GWM, 30, 5°9°, 165, eyes, mustache, good 3149 (exp 1/24) 
Professional SBM 37 seeks — friend (interests: William handsome, whole- Core nee nicuas 
intelligent, trim nonsmoker. | , air hockey). #0 masculine, beard- 
enjoy movies, theater, the 415 (exp 1/24) ahandsome, whole- rinsing Ovinners its, ‘Sooxs |W wy 
ca . if you can ap- some, masculine man GWM 28-45. to 
preciate someone who is , 45, seeks trim, Thanks for letter and sincere . light SEEKING 
oriented, 18+) masculine 06133 non-drinker and non- WOMEN 
E ior — smoker, ' y » 
let me hear. from today. 8491 (exp 1/31) GWM 34, 5'11", 160 seeks a q {Thed of bars), ey oe 
Marriage Possible. b . Share ie : have a date frst doors, being with Binee Time to face the fact that 
5576 (exp 1/24) private indoor swims @ 0 8389 (exp 1/24) . n the fi 
pesca acral + ns ee eC " and whatever. “eC ———— come. B ned , bf being overweight increases 
ay 2Byo dark. fit, rune: © Wer nea er awn me te, | Ge 8498 (exp 1/31) your risk of heart attack 
ad 5 . . ‘ 

gumbered. professional Sica cen aes GWM we _ good- haic/oyes, seeks eines GWF 23 caring, likes to pay and to begin a program of 
ONE barrier. Seeks modest . ermal antiques, Yiende”A Write ‘St toy stores, seeks 1 healthy diet and exercise. 

warm, attractive 3575 SexSta Fram MA reguiar guy seeking same Ctr station, Whocengetimmature some- After all. it’s casi + 
SWF 24-32 for twosome 01701 for companionship in the pos MA times, Let's go have some er all, its easier to treat 
@ 3112 (exp 1/24) — ca. ee 01701 @ 8432 (exp 1/24) "un! #9613 a case of denial now than 
WM 25, teacher-in-training Oe yo. male CT ibs FP a heart attack later. 
seeks SWF 20-26, traditional tor GWM 36 handsome. HIV+ — 26, 57", 160 seeks ; 
and progressive, who can - seeks handsome masculine jock, Box $319, Boston, MA 

















woud fe a) 
for relationship. @ 
ste lexp 1181), ~—«OWM,_ 47, boarded, 8407 (exp 11/24) Jeter a eose one Place an ad in The Phoenix 
185, brown/blue seeking GWM. 37, 58° be 1/24) x and we'll give you the stars, 
WM 44 seeks adven- stable, i - student. 24, 6'5°,195. J «= the sun, the moon! Weil, A. sb 
turous WF. POB 375 Stone- @ 6375 ser. romantic values, . varied “TO PLACE YOUR ‘™2YP*_ fot the moon. But 
ham 02180 (exp 1/31) interests. Values ee music, : s we'll give you great 
Fun WM, 28, 56 nice,  descretion. Seeks coneider: pany’ Siler @ = CLASSIFIED AD, oye Classifieds tice ana American Heart 
oy peeer. tin , Py wd ate, mature male for friend- 280 (exp 1/24 . * watch your. ad reach Association 
THE PHOENIK —_—- $24) P.O Box 512, East Preakown. CALL 267-1234 Sirver-tshemow wii hinniei kc 
MA 02717 YOUR LIFE 
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Clinical 
aboratory . 


EATING DISORDERS 


Anorexia + Bulimia + Compulsive Eating 





The Cervical Cap: 







* group « individual ° 
+ couple family therapy FDA Approved and Available 
Valery ory M.Ed. Cervical Cap Fitting/ Purchase 


Female Physicians * Personal Counseling 
All other contraceptive Methods 
Private ¢ Licensed ¢ Non-profit 

Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


...and many more Specialties. Evenings, too. 


Boston Evening Medical Center > 


VSA 314 Commonwealth Ave *« 267-7171 
































617-876-1379 | 
Porter Square, Cambridge | 


Boston, MA 02210 
(G17) 439-5374 


REPR ALCOHOL, DRUGS...HOPE | 
practice devotedto ASSOCiates - 
TH E RA aa ST Se ih ee rnieam it’s privacy that counts. 
FINDER FREE © Free Pregnancy = * Second Trimester 
Group and Individual esting Procedures 
“1 found a therapist Pon Vn para i dirclamel(aoliteMolmelatle  MelecMaelLTiileM elee)>) clue 
Nhediptant 73 1-0060 1297 Beacon St., Brookline ane things can seem hopeless. Whether you have a 
- Feel = sa. het = problem , or care about someone who does... 
wanted through We Can Help! 
Mental Health 
1583 LUCAE Recovery Services 
863-1583 A Recorded Message on Provides Comprehensive Outpatient Treatment 
HAIR TRANSPLANTS | for alcohol and drug problems: 
Call 439-5352 and listen! © Individual and family counseling 
ait Sous dedi dune’ Ge tha toladk etdclea | © Group peopors for adult children of alcoholics 
in hair traneplation: . with no obligation. The | © Specialized group programs for individuals in _ 
ee P. Davis, recently featured on national television, long-term recovery. . 
traight or Gay pe ape! th ig Call (617) 227-2622 
Linda P. Schmidt, Houari ey a ete mse : Confidential - ae 
.LC.S.W. | 7 Located at 14 Beacon Street, Boston - 
Psychotherapist , bs ame grap cme agit An affiliate of AdCare Hospital of Worcester 





Licensed by the Department of Public Health 
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if Xi a 


former ap gar Men w/ 
Royal Nat'l Theatre of Grea 

Britain. Gall Srien 
10am-6pm, M-F. 625-1361 


Actors Studio Boston-Scene 
Study ye Theatre 
poten | more! Smail 
classes. 277-7326 


SE 
improvisation 8 week class 
bring out your characters us- 
ing improv structures and 
scenes, movement to music 
and story telling. It is a Glass 
that gives your body and 
mind, humor and ! 

the freedom to expand their 
expresive and creative 
boundries. A place for all 
levels one * types of 
people. Call Paul Wagner 

876-0553 


ARTISTS’ 
SERVICES 
AUDITIONS 


Actors, dancers, comics, 
teachers: Study improvisa- 
tion with Davis Robinson, Ar- 
tistic director of Beau Jest 
Moving Theatre. Workshops 
start Feb 5. Call 437—0657 


to register. 
ACTOR/SINGE BERS om 


for 
ten/beri Pen ton 53 ten 373-8282 

‘ study: Smati 
Classes. individualized atten- 
tion. Elizabeth . For- 


mer Managi . Ab 
ley Theatre, 888-6341 


Hy QU 


Mus 


AS 


"actors. 


GC & 


. 35th 
brochure. 423- 
Boylston St. 
MC/Visa accepted. 


appoi 
244-0169 noon to teord Turtle 
Lane Playhouse Newton 


Auditions for 
VATZLAV 


Sltawomir Mrozek Tues Jan 
23 7-9 pm- Wed Jan 24 7-9 
pm. All types. Scripts will be 
available at auditions. 
Please prepare monologue 
and bring pix and resume. 
541 Tremont st, in the Leland 
Center, Boston Center for 
the arts. For info 625-2850. 


preeeey henly rs Romies 
Quater Deck Dinner Theatre 
corner of Endicott and Syl- 
van streets Danvers MA 
Wed Jan 24 7: Up- 
tempo/Ballad 508-774-1112 


pry be 


SR 
ASTROLOGY 


ASTROLOGY AND YOU 
1 1691 
e Reports 


3 Month forecasts 
Gift Certificates Available 


ASTROLOGICAL 
CONSULTATIONS 
By Jane 
learn your and 

unique 
All services confidential 
508 966-0782 
Free paps tee test 


your personality 
nay your happiness 


ie ae 
COUNSELING 


Who Are You? 
Call 1-800-367-8788 


INTEGRATING MIND, 


BODY AND SPIRIT 
Counseling for individuals 
and groups on Aduit 
Children issues and Seif 
Esteem. Classes offered 
in Chi Kung for Stress 
Reduction. Kent Robertson 


862-6106 
POSITIVE HELP 


Do you need help in your 
personal life development, 
Goal setting, and also de- 
vaping a positive mental 
attitude? We will council you 
and show you how you can 
find the answers and de- 
velop a Goal's Plan toward 
success. Call 451-5262 M-F 
between 9am-3pm ONLY 
There is no magic to success 
and happiness, just nard 
work and believing. 


Reality y got you down? For 
help u oe why call 
Dennis 643-7548 


PRIVATE COUNSELING 
PROVIDED BY EXP. CAR- 
ING THERAPIST DEALING 
WITH ISSUES OF LONE- 
LINESS, RELATIONSHIPS, 
SEXUALITY, COMMUNICA- 
TION DIFFICULTIES, 
FAMILY / MARITAL OR 
PERSONAL PROBLEMS, 
ETC. SLIDING FEE SCALE; 
VERY REASONABLE. 
DOROTHY 491-6408. 


WOMEN 

are you in emotional pain be- 
cause the man you love is 
affraid to love you? Support 
groups are now foreming for 
women in relationships with 
“Commitmentphobic’’ men 
Meetings are organized and 
personally suppervized by 
Steved Carter, Author of 

NEW YORK TIMES 
bestseller, “MEN WHO 
CAN’T LOVE", and Rhonda 
Rudner. For details cail 
617-932-5405 


PSEC RI ELE I 
INSTRUCTION 


1-800-367-8788 


— a safe and sensible fit- 
‘am to a your 
neste schedule. A per- 
sonal fitness consultant will 
work with and eo you 
to reach your Is Jim 
965-4147 ver 


SMOKING-WGHT Oss 
New Russian dhs 
Highest success(TV-Bos 
Mag)! visit erases smoking 
or w 


Healing, sing. Enesgizing Sports 


Porter Sq. rier Sq. Cherie 828-6272" 


MASSAGE FOR 


HEALTH 
Deep Muscle Bodywork. 
Energizing, Soothing and 
Therapeutic. By appt. only, 
call after 9 pm to 11pm to 
schedule. On Green Line 
Strictly Non Sexual 


KUMAR, LICENSED 
734-8182 


THERAPEUTIC 
MASSAGE 
Relax and Revitalize 
Rt. 495 and 20 location 
508-460-9393 


WEIGHT LOSS 
Lose weight safely and ef- 
fectively as Oprah at 1/5th 
bo cost Pe Food ae 

eight "ie oo ys- 
tem. Call haron or 
AnnMarie 508-877-2720 


ALND I 
READINGS 


AND THE PALM 
READER SAID... 
Paim & Card Reading 
247-0115 
524 Commonweaith Ave 


ANGELA 


LILIAN GLENN 
Psychic Reader & Advisor 
Worried, Sad, Confused ? 

Advice on ail facts of life 
78% accuracy rate 
Call Lilian 508-663-0285 


MARRIAGE 


What do you do wnen your 
oh 


‘is falti 
Call 1 rn oe 

PALM READER 
Psychic, Advisor, and Esp 

Help with any probiem. 

1/2 price with ad. 

400 Main St, Woburn Ma. 
Call Mrs. Joyce 932-1389. 


PSYCHIC READINGS 
BY THE BHONE 
Dorothy 207 445-4309 
as written up in Camden 
Herald & Kennebec Journai. 
Phone readings $30 for 1/2 
hour, $50 for an hour. 

MC/Visa 


SALENA 
Paim & Card Readings 
Solve ali problems 
Call 242-2102 for appt 


veil por mac ro: 
donde Harvard Degrees in 
Eousstion & Health. Genie 


‘Bruce 239-0448 Wellesley 
SOT IIT fA IIIS Ss 


AUDITIONS-Private 
ing and audition 


reparation for actors. 
ocus on individual needs 


ind ofessional 
de spment SS 


Onrenter, Feiey “Managing 
868-6341 


QUALITY HEAD SHOTS 
AND PORTFOLIOS 
THAT GET THE JOBS 


35 Kingston Street 
Boston, MA 02210 
617/695/0705 


Auditions for Winchester 
‘Man Who Came To 
* Feb 12, 13, 7:30, 478 

Main St, questions? Call 

617-729-0094 


Blue Knuckle Theatre Co. 
oan ar die dee Learn by 
— in new productions. 

costume 


one eet anenmere 728-1454 
Coneetaay aaeres neers 
openings in all voices 

924-1502 
Cantoref Harmoniae new 
i chamber 


semi professional 
chorus multi ethnic need 
tenors bassists 266-2323 


CASTING FOR “A 
Lad 
actors theatre of Nanuese. 


non-equit x gE 
ROFESSIONAL, THEATR 
IS SEEKING 2 ACTORS 
FOR THEIR JUNE 
PRODUCTION OF "A WALK 
IN THE WOODS" BY LEE 
BLESSING REHEARSALS 
BEGING 4/30 PER- 
FORMANCES RUN 
5/25-6/23 ONE ACDTOE IN 
HIS 40'S AND ONE 50 + 
ARE NEEDED AUDITIONS 
WILL BE HELD IN BOSTON 
IN EARLY FEB. HOUSING 
PROVIDED FOR 8 WK COM- 
MITMENT, WILL SMALL 
SASARIE DURING THE 5 
PERFORMANCE WEEDS 
PLEASE SEND COVER LET- 
TER, RESUME AND PHOTO 
ASAP TO GOEFFREY CUN- 
NINGHAM (DIREDTO) AT 15 
SKUNGAMAUG RD 
TOLLAND CONN 06084 


MIT Me" Play With a Tiger Players 


by Sue 

Jan 23,25 6-10pm MIT build- 
ing 24 room 115 Contact 
Elaine 776-4452 


NETC lave tl a 


bre Private acting coaching 
with Ekzabeth Appleby for 


Theatre. and . with Own Ruth 


Harcovitz, top singin 


7:00 pm both nights. All roles 
are available (use right rear 
entrance) prepared material 
not necessary. 


b Miri KGiltemere. 
1h -22 at 7pm call backs 
1/23. Vokes Theatre, rt 20 
Wayland. 3M 5F. ne 
from script for info call Mi 
Hirsh at be err’ 
March production date: 


DANCE 


GLENDANCE 
FOR 


Adeimann. So. 
Call for info, 876-1019. 
JAZZ DANCE 


Vv 


ATTENTION creative Gtr 
neeeded to complete 2 gtr 
pace, o-Seaeh. or guns 
space or 
Please call 825-6608. No at- 
titudes please. 


Attn. drummers: no tapes in 
the mail, Rag vg 
meetings. us live, \ 
1/25 at Club ill, then you de- 
cide. info; Sid Arthur 
666-0458 


Attn: need guitar + k 

voc for roadshow. Pent 
ingham studio. Rock, etc- 
mostly orig. 508-879-9725 
(24 hrs) 


A-U-D-el+eT-l*O°N?S 
FOR 42ND STREET and A CHORUS LINE 


JEAN ANN RYAN, Producer for Shows for the world's largest cruise line, Sheraton Bal 
Harbour, Miami Beach, and the Sheraton Walker Hill, Seoul, Korea, is casting several 


companies of attractive singers, dancers, acrobats and adagio 
We are casting co 

CHORUS LINE, a full scale 

or National Tour credits for 42ND STREET and A CHORUS INE preferr 


teams for year round 


8 leery wnenarebebeeinghl ap Sse 
S VEGAS REVUE and a si 


revue (Broadway 
. Must be excellent 


snes snesteaieVeansnewee enn wn eauosmae 


female singers for a LAS VEGAS REVUE 


TE 


CHNICIANS 
We will also be interviewing for 


technicians to fill such 


as: Sound 


qualified 
Engineers, Electricians, Technical Directors, Stage Managers, Followspot Operators and 
Wardrobe Personnel. Sound Engineers must have concert and theatre experience. 


Knowledge of Audio/Visual heb 


Micro-Q. CALL TO SET UP AN APPOINTMENT. 


Cruise Line is based in Miami, Florida. Ships are newly refurbished with new itineraries. We 
Offer good salaries, paid rehearsals, room and board and benefits. 


CASTING TAKES PLACE IMMEDIATELY AND THROUGHOUT THE YEAR. 
AUDITIONS WILL BE HELD AT: 
JEANNETTE NEILL DANCE STUDIO 
9 BELVIDERE STREET, BOSTON 


Friday, Jan. 26: 


OVERCOME 
WRITING 
FEARS & 
PHOBIAS 

Classes 
Workshops 
Individual 
Consultation 
Nancy Williamson, 
M.Ed. 
Writer, Teacher, 


Counselor 
617-262-6269 


‘Tale with Working | 
Professionals 


BOSTON 
THEATRE 
WORKSHOP INC. 


617 661,070 


Ilam-7 pm 


Acting, all levels: 
On camera techniques, 
expanded curriculum 
much more 


New for 1990: 
Advanced on camera 


call for information 


492-4212 


|. Electricians must have experience on the Strand Century 


12:00 Male & Female Dancers 


3:00 Male & Female Singers 


CALL 305-523-6414 FOR ADDITIONAL DETAILS AND INFORMATION 
JEAN ANN RYAN PRODUCTIONS 
308 SOUTH EAST 14TH STREET 

FORT LAUDERDALE, FLORIDA 33316 


Charlestown Working 
Theatre is equity and 
non-equity auditions for two 
and Tue shows Py 
and Tue 

“tne Woman> Who Shot 
Lenin’ historical farce opens 
March 8, 6 roles for men and 


Opens May 
women inctuding 
r/actress Irish dialect a 
all 242-3534 to schedule 
appointment. 


SS 
Chekhov Theatre and Film 
pee f Pot auditions for 
musical Mon Jan 21 6-8pm 
28 Sacramento St, Cam- 
bridge (School) 547-8688 


Children's Theatre Audition 
for adult actors per- 
formances on weekends call 
8-10am 237-3017 Ive msg 


COMICS-Improve Your 
Stand-Up Pertormance. De- 
velop New Material. Private 
Coaching, Elizabeth Ap 
pleby, Former Managing 
rector, Alley Thetter. 
868-6341 


Experienced, supportive 


ACTING JGACHER 
South of Boston 


STEVEN CAPRA 
Canton Studio: 828-7034 
Free Introductory Class 


HOMELESS VIDEO! 
producer wanted for home- 
less video to be shot in Bos- 
ton. | know the subject. call 
491-1247. 


_ IMPROVBOSTON | 
Will be holding improvisation 
workshops in Febuary. All 
levels. 0279 


IMPROV 
Learn the basics of 
improvisational come 
Classes start 2/15. 742- 3826 


Ken MacDonaid Art. Dir. of 
Winter Company invites ac- 
tors to audition almost any 
time during season. Actors 
are invited to submit them- 
selves for roles in which they 
feel strong. Tel 423—2966 


M/F dancers needed 1990 
season ballet company paid 
contrcts. Auditions Jan 21 
2pm. Chambers Ballet Co. 
79 N.Main st Randolph for 
info 327-2023 


Fe Ae Oe a 


Passsion PO ae S doerg 
Christus’ Jan 20—21 


27-28 3-7 mot amtiony ; 
Shrine 100 Arch St. Boston 
John Ross, Dir pix and re- 
sumes desir but not 
ee 75 roles open 


‘Rosencrantz 


SINGING WAITERS AND 
WAITRESSES The Starline 
Room Diner Theatre at The 
Sherwood Rest. Stoughton. 
25 min from Boston off Rt 
138 p/t employ Call 
344-4425 for more info and 
audition appt. 


STAGE MANAGERS & 
OTHERS StageSource Sem- 
inar on Stgemgment 
W/panel disc 2/12/90 
Charles Playhse 7pm 
$5/Memb $10/Student 
$15/Nonmemb inf 423-2475 


Neil Armstrong, Boston's 
most experienced acting 
coach, call 536-3915 


Talent and Model search 
Male and Female for Talent 
America and New England 
Model Pagent. Models sing- 
ers dancers musicians 
comediens etc. Call 
442-6307 628-5879 


TAX TALK - StageSource 
seminar on Taxes for Artist 
by Brendon Hanlon. 1/29/90 
Charles Pigynse 7pm 
$5/Memb $10 Stdnt. 
$15/Non 423-2475 


Tenor soloist needed. Thurs 
pm rehearsal, Sunday am 
service. 40 wk season. 
Second church in Newton. 
Call Bob Johnson, 244-2690, 
235-5701 


THE BOY FRIEND 
Casting all male roles for 
Pine Manor Col produc- 
tion of THE BOY FRIEND. 
Non-equity but some pay. 
Prepare one-minute mono- 
logue, uptempo number & 
bailad. Be prepared to 
dance. Open call on Mon- 
day, Jan. 22, 7-9pm, Boston 
Conservatory of Music, 8 
The Fenway. For info, call 
731-7041. 


Open call Theatre of The 
Enchanted Forest Maine 
tour $180 per week + hous- 
inf Feb 25 thru May 25 Bos- 
ton auditions Jan 20 10am 
rm 201 1st flr McCormick 
building Morrissey bivd 
across from JFK library 


rt ts ee 


ing for 2 guitars w/ voc. Call 
after 7 PM. Jim . — & 
George 876-454 


Bassist wanted for orig. 
Band into Replacements, 
Byrds, Buzzcocks, Lennon, 
VU, Husker Du. 876-8981 


Bass & keys wanted for es- 
tablished oldies show band. 
Steady weekend work. Over 
25 preferred. Pros only. 
965-8627 


Bass player/iead vocals 
wanted for rock band. Must 
have easy-going attitude, 
exper, equip & car, 371-3166 


Bass player seeks ‘39 with 
established Top 40, gb, 
oldies band. 935-0846 


Bass pl ~ ye or keyboardist 
with lead vox needed for 
Curtis Knight Band. Start 
imm. steady T40 & studio. 
508-667-6611. 


Bass Player with vocals 
for part-time 
classic rock band, 
617-327-1903 


Bass player w/orig mat. 
Lking to join/form band Ska, 
Reggae. African, rock, Delta 
Blues. Dan 625-§174 


BASS w/ vox, songs needs 
guitar, keys, drums, etc. for 
new band. Vox a plus. Funky 
rock w/ twists. Will 868-8131 


BLACK ICE original rock 

band needs drummer and 

lead guitar free rehearsal 
ace call Martin 
-657-8896 


8/Rama meets Joy Division. 
Keys/Musician/Composer 
needed lyrics available for 
three piece fem vocal group 
Must have equip, no Berkley 
please Mutiny Management 
868-6113 


The Sound Market. 8 track 
midi studios Hrvd Sq $8.50 
per hour intro special. 
Call 547-0851 


———————————— 
Clean and sober lead 
looking for 


feel, funk edge. 15 years 

pan + ag ne 
So NH. 

603.924-9106 


Drummer & bassist needed 
penne rhythm | section ‘or 
polished, melodic hard rock 
project. 932-6540 


—_— 
Drummer needed for work- 
ing classic hits cover band. 
Realiability & <a Po 


musts. Back ‘be S76. 
plus. Call Al on rt 


SS 
agra tg Se wanted. 
We're 
minded easy 10 work with in- 
dividual, vaareatee t in work- 
' original 

pe Tl mh en erin 
dards. Creative input is 
highly. desired but not a 
necessity. All dedicated mu- 
sicians are welcome. We 
have a rehearsal space. 
Marlborough 508-481-4612 


Drummer vr Goto mas 
vox sought 
group. Must read and play all 


NE 


plese: eaten Stetinds SENN 
DRUMMER WNTD:mostly 
orig pop/punk band needs a 
fast but not overbeari 
drummer ie.gen-x, 999, S 
call Lars at 492-5026 


Working South shore-based 


top 40° GB band seeks to 

replace drummer, vocals a 
pius. Call Bean, 

817-647-0515 


space. Or 


Electric Rin’ R. Bill 924-0903 


Exp Bassist sks pian et : 
classic his or GB/Fncin bnd. art 


Prefer So. Shore area 
878-7843 


pal en 
EXP BASS/VOX seeks work- 
ing or near 


Call anytime Ken 471-9636 


Guitarist/Writer w/3 
originals seeks serious- 
po a a oe 
a Replac, House- 

rtins, Smiths. NYC Con- 
conan 617-965-1472. 


ws hrs + a's Ts 
My influences. incl yet Reptne 
Housemartins, Smiths. hive: 
Connections. 617-965-1472. 


HARD ROCK 


Needed for establ money- 
making band. (Caught In The 
Act) has own PA, Studio spc, 
igs. & mgmt. 21 or older. 
erious inquiries only. 
1-834-9450 


i en 
Horns wanted to join original 
Rock/Ska band. Scott 
617-444-4942 or Sam 
489-5527 


Keyboard player ype by 
pret ie azo 

or b 'Z/pop, ‘Ss 
etc. 628-1934 befor Tp” 


Keyboarist wanted for or- 
eal funk/rock band. 
als Ma peotereaee Call Pat 


oa guitar, drums, sax 
wnid to a F voc & M 
voc/bass/, eg for jam 
on B Raitt, L Feat, Clapton, 
blues, R&B to gig out. 
617-924-1188 iv msg 


LEAD GITARIST 
R&R, a for wking band, 
(orig, t 40,etc) have equip, 
trans, exp, Iks, personnality, 
tint, b.u. Paul lv msg. 
899-8929 


Lead guitar needed for wed 
bnd. Mst sing Id & b-u vocals 
well. Must hv equip & trans. 
Prefer musician with da’ ay job. 
Mitch 617-894-010 


Male vocalist/guitar player 
both needed to complete 
t-40 show band. Into P. Ab- 
dul, B. Brown etc. Band has 
gigs /equipment. Makes $. 

ualified ord edes playrist 
please. Mark 87! 


full PA and drums. 
Queens Ryche, Tesia, Kiss, 
Dokken. Tom 269-0140 


NEED BAS: 
Dedicated bass’ 
seeks hard on,” 
metal band! 
Serious — Call 
Scott, (d) 7600 

(e) 387-3784 


et VOX 


see Bae gt infl 
erri 
see0o19 


Original rock band 
Poh ge g® seeks 
F ability 


For new PLAYER Sand. Bong 


2 infinced rock 
xTC, Maan 


fe Mh 
S' pp Dan. David at (617) 


878-7843 
Professional songwriter/ 
vocalist seeks fine musi- 


cians to perform warm 
dance grooves. 924-5501 


PRO SOUNDMAN 


multiple ‘rates. Call 
David 603- ’ 


needed for full-time bives 
band perf. Ye go 


Texjtayen chien 


ior 


SAXMAN 
w/rhythm cap Poot orig for 
full time wking bnd. Pref 
but will Pd a 
pays. Bost to So NH area he 
exp & equip 508-373-9035 


SCOTTIES 
The Northshore’s newest 
rock club is now booking 
alternative rock bands for 
live music Tues thru Sunday. 
For booki cali Arthur, 
Tues 2-5 at 1-508-948-2284 


Singer & Sax player wanted 
for hard-driving, Albert 


King/Johnny~ Wi 
vant, Call Lary ot ar ore 


ae! track rates. Limited 


time only. Ryansongs: 
308-433-6192 


SINGER 
somewhat established 
pop/ska. band seeks lead 
voice. David 449-2677 


AVAILABLE 
Scene ta producer, 


live, .. exper., 
sail State-of-the- 


rates. Call Tom — or 


cash cal ark 617-561-3766 
aaa 
Marie 782: 


tion. Contact Jonathan, 
617-235-1941 


Wanted:Kick --- hard rock- 
eh 288 5242 sok ‘Scott 
Wntd DRUMMER) PER- 
CUSN & KEYS/ nl for 
pipe . Be bop 


time/ 
roll. Brian 361-3656 lv msg 


THE LOST 
Signed: Robinson/Epic 
Records 
Seeks 
BASS PLAYER 
Send tape, photo 
to: 

P.O. Box 472 
Lenox Hill Station 
NYC, NY 10021 


Kou 


RECORDING AND 
MIDI SEMINARS 


Enroliment is limited 
(617) 424-1062 








stable. vocal students. 
SPECIALIST in ‘oracig 


ethan te 
lem: ag in 
s cnc New 
voices. 423-7561 after 


nero L GUITAR 
5 TayloryP.Simon/e.King 
ayior, mo n 
N Young & more! 367-806 7 


Guia 33 


Saoton Call 
anytime 321-0731 Io Maiden). 


LEARN PIANO 


AND KEYBOARD! ! 
Beginners to advanced, 


Sea R86 fusion, 


— ry Jazz 

moor. hovanced & ican help 
: eysis Call Alan 
Piano, voice, strings, winds; 
theory; chamber music; 


Alexander Tosrnens: 
7 oan a 


Cambridge 4 192-8105 
THE ROCK-N-ROLL 


hrs 
jo my All Jeveis-Many 
tyine! Galt 267 267-8936 


Expand E-dovees your Gon 
voice & style. Avoid vocal 
blow-out. ot Beek, Hoo. Blues, 
R&B, Prof or those 

Witt canele com. 


VOICE STUDIO 
617-492-8107 10am-9:30pm 








mire 
INSTRUMENTS 
& EQUIPMENT 


T pr, TOASBOSE eps 
1 Fescem 348 '750/b.0. 
1 Yn Dx40 .0. 


Caberet Fe, monitors 
$300 each, favilla acoustic 
oo A ny as 

, Roctron - 
Limiter-Hush $200 266-1874 
4-TRACK REC R 
Audio rr ong esearch 
MCR4. Like hardly 


used. Paid $1200, ‘will sell for 
$750 or best offer. 
Call eves. 


BASS 
sd for ito. cal 


~ BASS PL PLAYER 


prog 
metal band. can sing 
backups infil. Fates, Maiden, 
call Betsey 





$1500. Call 817 32 8116 & 


GUITARS 








Slingeriand King 4 
peeve ee crates “oe 
atrick at 232-9209 or 
859-4039 
Squire Tele $190. 
17-951-1 day 
506-371-7539, 


TASCAM Model 1 


a "impute 8 
the studio. os os 
fer. MCM Recording 
755-5643 


WUARLITZER Sng yes 4 
PIANO with bench, 


Sid Excoliont Cond $1800. 
253-6603 or 387-0754 


WURLITZER Console 
FOSTEX 


—— jusicians, rH 
617-782-3367 tor details. 


FIASCO 


4 7 it works! 


PIANO MOVING | 
buy tet. 
767-0113 TS MECED 


TICKETS 


TICKET WORLD 
The best oa Be all con- 
dager 4 in the world. Mon- 
Fri. 9:30-5:30 Sat - 
203-246-4123 


He 





i 


VAuios/ ] 
leat Ae a 


NATIONAL 
REHEARSAL 
STUDIOS INC 

“ YOU'VE TRIED THE 
REST, NOW TRY THE 


Fes renereat roome in 


non-tive-in studio $500/mo. 
Call 623-3812 


BOSTON, 1000 sq ft, artist 


Stn area, $410/mo, 
small key fee, 617-357-7480 


Hee Ah Boy Avo = 


FORT POINT, rm avi in 
ee elevir, etc. 
inclusive. Shawn, M-F 9-5, 
69-7118 ext 399. 

1 teeny) on hem HU 
windows harbor view $450 
mo. 426-0132 542-8161 
NORTH END, 200+ sq ft 
$175 24 hr axcess non-live in 
ne T Avail feb 1 742-0174 


pe ONGWRITERS 
tudlo prices. Ca Muscorp 
ae for pro, gualty” demos 


SOUTH BOSTON, 3 live-in 
art lofts Avi 2/1. 432 sqft, 575 
750 sqft 357-8667, 





I), 


uJ 





= WEA 
age S forsale 


power with heavy Atlas 
4-track 


10.178 on 16 os sound on 
sound reel-to-reel. Exc cond 
$400. Call 603-427-0450 


PIANO 
Baldwin Hamilton Studio 
ebony matt with brass trim. 
Like new. Call. Pat 268-0777. 
$3300. 


2-putf concusion 
sorter. SOB $350 A an (508) 
686-8183 


JAZZ_CHORUS 
JC 120 HALF STACK. EX- 
CELLENT CONDITION. 
$600. CALL DAVE 738-4604 





Made in Paris at Selmer 
fant. Asking $1800. 
§a4.7307 

SELMER 80 Super action 
=, " ged Be ne; hard 


Selmer on sax, 
hardcase and all ac- 
cessories incl. $2400 
603-926-2181 e 


BUY A CAR FOR $1.00! 
WEST SUBURBAN 
LEASING 

70 Prospect st., 


‘84 Escort wa $500 dw, 
$95 wk x 12 


ae a eee 


‘82 Buick Electra $800 dn. 
COjwk x12 mos. 


‘82 Olds 98. $900dn. $65/wk 
x 18 mos. 
BAD CREDIT 
NO CREDIT 
wesk 
approved credit. 
625-6704 


aso eRRERE 
DOMESTIC 


Standard, ac, sunroof. 
$2900. 254-8484 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


Chevy Caprice classic, 1962, 
automatic, air. 74K mi, no 
rust. $2000 or best, call 
508-875-0242. 


Dodge Cok 18 1981, 4 spd, ac, 
noel ney er § ex- 
$1150 or bo, 
MUSIC 
AND THE 





eT: 
FOREIGN 

1 n uto- 
matic. Ac. Call 254-8484 


Ques’ fe yor secs miles, 


4dr, optional 4wd, AVS 
brakes, 5sp, leather inter, 
stereo casstt, exc cond, ask- 
ing $18,000, 325-8229 Ive 
msg. 


steal! Call eves. 
506-; 


1974 BMW 2002 
PARTS ONLY CAR 
exhaust syst wrelen, gy be 
unit. BO. Call (908 ‘6 


NISSAN 88 200 SX SE, white 
V 6, 5 sp, 2 dr hatchbk, 20K, 
loaded: | fojack & mint. 
or assume pa’ 
Sonte bO8462-21160 


RX7 GSLSE, 1985, 25,500 
cellent condition 


HE 


17- 
T Celica 1978 


reliable 
$600, 576-277 





L? 



























| Orie: § 


weasing 


Ny i 5 6 FN BY 


ONLY TIL JAN. 27th 
89 CHRYSLER LEBARON 


Air conditioning, power windows & 
locks, blue & silver, #P3021* 


| MONTHLY 
| 1B WKY 3 


ONLY $1 DOWN 


$249 /mo 













10, 995 













0661 ‘64 AYVANVE ‘OML NOLLO3S ‘XINSZOHd NOLSOS SHL 






88 CHRYSLER LEBARON ONLY $1 DOWN rs 
Turbo, Air conditioning, Leather, $9987 $94 
power windows & locks, #P3017* 9/ mo 








ONLY $1 DOWN 
$219 /mo 
ONLY $1 DOWN 


$299 /mo 


89 DODGE SPIRIT TURBO 
Air cond., automatic trans, AM/FM, 


silver, #P2995* 


89 DODGE B-350 WAGON 
15 pass, front & rear air cond. & heat, 


am/fm stereo, rear defog, blue #SR3116 






$9498 
























path ew am/fm ag 
stereo, brown, #16769A $199 /mo 

air af orgs cher cts $1 is ia 
tt wheel, cruise, mafia heasta, #P3085*. 0,499 $299 / mo 






ONLY $1 DOWN 


$289 /mo 


89 NEW YORKER LANDAU 
6-cyl, air cond, power wind & locks, 


luxury interior, #P3135 * 
88 DODGE ARIES WAGON 


Power steering & brakes, air cond., 
automatic, white, #P3100 










ONLY $1 DOWN 


$6995 | 5210 /no 



























88 MERCURY COUGAR LS ONLY $1 DOWN ~. 
air cond, automatic, oor coupe, 
Power windows & locks, #P3096 $289 / mo 





89 DODGE DAYTONA ONLY $1 DOWN 
air cond, automatic, tilt wheel, AM/FM, 


Power Steering & brakes, #SR3122* $179 / mo 


--USED CARAVAN SALE-- 


FROM $6495-$14,998 » 1984-1989 MODELS 
ALL MODELS HAVE: 7-passenger seating, air 
conditioning, rear defroster & wiper. 
SOME MODELS HAVE: tilt wheel, cruise con- 
trol, power windows, locks & seats, sunscreen 
Glass, | wood faa &-tone paint ies 












86 HYUNDAI EXCEL GL 
Am ibe ass A ve eG ogger, 


Spee 10) 


9995». T6860A 


Sec 
alt cond, 8foot bed, 


88 CARAVAN SE 
T-pass, alr cond, sUnscreen glass 
PWR locks, cassette, a a 


87 HONDA ACCORD LX 


automatic, pwr wind & locks, 
am/tm cassette, rear defog. crulse 


$8495, iss 


TAGE EPS4| 85 DODGE CARAANLE 
alr cond, T roofs, crulse, tilt, alr cond, cruise, tit, 7-pass 


tlit wheel, crulse,2-tone paint pwr seat, turbo, cassette cassette, sunscreen glass 


$8995 non [REEL Ee! $7995 ne 


F olelegur thay i moy a 90 opti 7. -apheepwerdery ber venga 
Purchase option price is$2344. Taxes, insurance, dd men Polundeble secant $250 required.” Former laase or rental 
” got pe rental vehicles np 


Silver Lake 
Dodge & Leasing 


Rte 9 - 1/2 mile west of 128, Wellesley 
Open M-F 9-9pm, Sat 9-5pm, Sun 12-5pm 
235-6666 
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EC lassifieds 4] 


neenereenieameta 
COMPUTERS 


LE 
SERVICES 


IRS ah 
364-1927 or 361-8185 
ort 1927 
ICC MC 3328 27229 


QOsp 


to share expenses. 
666-0954--lv msg 


Professional Service, Local MI 
HEALTH NJ. OC. Le & ins. 404-0580. EERANS vauisble 
CLUBS 


time. 
$1/mi, , $3/15 min, 
wan 613-08 Rat 


a RNBRIEETET 
ARTS & 
CRAFTS 

ART, fearn “printmaking 


eb 1 to 
Feb 27, T/TH, 7-9: 
$150.00 inci all mtris. Call J 
Arabas 
a ic la 


YOU CAN RESPOND ==... = 
TO A Grele 131.0808 977 623 

RIGHT NOW... ea 
hy QU 


NO POSTAGE 
NECESSARY! 


SP a PAE. 
1-900-456-CALL 


99¢ A MINUTE 


OUR RATES START 
AT6% 


Cash by percenta rate. 
tial, aire 4st, 2nd & 


, home equity 
loans. No , ap- 
i . First General 


. 3229 
02632. 1:800-608-1800 


mem- 
bership Porter Sq. Can use 
any facility, lifetime member- 
ircles. PLS appears on the ship. S' nn. nautilus 
circles. ‘ s 
final Friday of each month. ‘or. more. or best of. 
NS 266-0329 


in 
Me: | 


ee | F | 
al viii 


in 


OLIN MARK V 180 
solomon 898 Tracy Lae 
a This deal can't be 


RHO eae pee 
PHOTOGRAPHY 
H ,» model, 
boudoir portraits and HOMEOWNER LOANS 
portfolios at resonable Fixed Rates*2nd 3rd 
Rates nenpioved. 
Poor Credit»Any Reason r W. 60681-1216, FREE 
NORTHERN Jewish Introduction é 
FINANCIAL se i an }3=CABB 
"617-826-8200 pn nc ON LINE 
est: TALKING ABSOLUTELY 


+Manicure+ Pedicures (DERSONALS iS feome .7:¥ieq 
LISTEN TO MEN: 


449-0011 
LISTEN TO WOMEN: 
449-0036 


rates. LeAeDeloEsS 
Photo studio is moving 
abroad- Equip. and furniture 
for sale. 482-1175(days) 
254-3490(eve) 


ATTENTION! 


apsistuespayat VIDEO & 
6:00 P.M. TELEVISION 
amcorder, Panasonic, 
complete digital effects w/ 
case and car battery cord, 
New! $1000 or bo. 267-8307. 


RCA Small Wonder 
(CKCO20) Color Video Cam- 
era, Manual focus, 
7XZOOM, $400. 566-0228 


ARIE 
SERVICES 


73 Newbury St 262-4660 
It’s a new 
decade, a new 
year and you 
deserve new 

tatonehipe 
relationships. 
Meet charming, 

personable 


FUELS & 
FIREWOOD 
ATALANTA A A 
COAL STOVE | 

Russo coal burning stove. 
Top of the line. Holds 60 ib 
of coal. 24 hour burn. Com- 
plete with blowers.Used 2 
seasons. New$879 will take 
an reasonable offer. 
748-5875 after 6 pm. 


PAPER RORRERETEI 
FURNITURE 


FOR INFO 449-2261 


Beautiful, faithful Asian 
ladies seek friendship - mar- 
riage. photo brochure 
702-451-3076, ive address. 


LOVE AT 
FIRST FAX 


FIRST CALL... 
FIRST GENERAL 
MORTGAGE 
COMPANY, 

THEN COMPARE! 
Our rates start 


aii aon 
HOME 
SERVICES 
CARPENTERS 

pi Eg Bi by wails tile 


floors or bath decks stairs 
miscl 889-3141 


Cedar lined chest. Hand 
crafted, never used $300 or 
Best Offer Call Morris by 
9pm 617-659-4331 
Microwave/kitchen cart 
great condition $75. Bed 
irm mattress, box spring 
and frame $150. 859-7494 


mou Flinc MUST GO! 


color T.V., desk, chair, 
table etc. B.O. 787-0059. 


Twin Bed, excellent con- 
dition, $75 or B.O.. Please 
call Tim at 471-5340 and 
leave message. 


semamcanit se 
STEREOS & 
COMPONENTS 


WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ACADEMIC 
SERVICES 


available for school. Call the 
Financial Aid Hotline for free 
details 

in MA 1-800-512-4031 

in Ril 1-800-202-1498 


-SRAMRRRERNEIRIN 
BUSINESS 
SERVICES 


1ON 
ADDRESSES 

Business or Personal mail 
received, held, forwarded. 
Privacy, security, conve- 
nience. PPS/D P.O. Box 91, 
Milton MA 02186, 
1-800-248-2875 


MACGENIUS 


Qualilty Work 
Dirt Cheap. 426-2427 


CREDIT 
SERVICES 


HOMEOWNERS YOUR 
KEY TO CASH 


at 6%. All types 
of mortgages, 


HEALTH & 
COUNSELING 
PROVIDED BY EXP, CAR- 
ING THERAPIST DEALING 


SEXUALITY, COMMUNICA- 
TION DIFFICULTIES, 


. NG FEE SCALE: 
VERY REASONABLE. 
DOROTHY 491-6408. 


CLEANERS 


P&L 
CLEANING 
COMPANY,INC. 
RESIDENTIAL $ 
COMMERCIAL 
Looking for cleaning and 

janitorial cleaning contr: 

in the Boston area. Class A 

work. Contact Pat at: 
846-0332 


ton outside 738-0737 An- 
drea 


DIRTWORKS 
Old Fashioned Cleaning, 
Professional Reliable 
People. Call 354-7788 
GIFT CERTIFICATES 
AVAILABLE 


cma 0: 
PHOTOGRAPHY 


own or any environ- 
Mont 738-4750, Bruce 


MEDIA ONE 

Creative photo, film, video. 

Model portfolios. Band 
Videos 


day! For free info call or fax 
617-889-0471 

Share your 

single moviegoers. 
Movie Lover's Ciub. Box 
2035x, Bala PA 19004 


OLD FASHIONED 
MATCHMAKING Since 
1955. Boston’s number one 
matchmaker. Mrs. 
Schoefield 508-879-4702 


ROMANCE is back in your 


PLATIME Da’ ‘ 
POB 3355 York PA 17402 


SINGLE? SAVE $125 


NEW YEARS SPECIAL 
Join LunchDates & 


meet someone you'll 
really like for the 
new ear. Call 


infos 
254-2534 


| LunchDates 


Offer expires 1/30/90 


men from the 
privacy of your 
home... 
Once you've 
tried us you'll 
never go back 
to those lonely 
nights. So 
instead of 
calling for a 
pizza for one, 
try our number 
and you may 
be sharing a 
table for two. 
Call now. 


617-577-7480 


ky/t A 
reasmnky/trucker types 
Suse or lean bods 596-1272 
F wanted for figure 
sketches. Central Sq. area. 
547-4348 
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rent BEIVICE’S 
SHOCKING CONFESSIONS! 


UNBELIEVABLE TRUE CONFESSIONS 


MURDER - ADULTERY - SEX-CRAZED SCANDAL! 
Also, confess your sinsational escapades so others.can call you! 


} 4 
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ae ae 
1-900-568-3422 


— GAY 
PHONE 
LINE 


A private phone line for Boston's 
discrete and closeted gay/bi young 
men to meet and talk. No moderator 
is listening in. And after you call us 


1-550- Sete 
The Voye 
Listen.. tnd Nylon 










Bow od fe 






1-550-7337 












You're not Alone 


1-550-6373 
Tech Talk: 

A Talkative Line 
for Boston's Best 
and Brightest 


Boston charges less. Adults Only. 






FREE INFORMATION 
(617) 783-8200 


1¢ A MINUTE | 













WOMEN! 


Single? 


Looking fora 
serious relationship 
with a quality person? 














Try talking personal ads. 


FREE! 
NATIONWIDE! 
1-702-333-3663 















PRIVATE GREAT PHONE 






Naughty...but Nice 






The Single Parents Line- |. 








20¢ Ist minute 
10¢ thereafter 









reas 
WOMEN 


Are you looking for 
a serious 
relationship with a 
quality person? 
Leave a message - 
FFREE!! 


CONFE ‘ESSIONS 


Keal people confessing 
their innermost secrets, 
most sizzling desires and 
most bizarre encounters. 


Secrets that just 4ad to be 
told! 
Some even leave their 


phone numbers. 
Introductions too. 


to1010 Sam | 1-900-999-7100 
777-7769 


press category three 
$2 first min./$1 ea. add'l 


Sela =, 


mm DATE 


CONNECTION 


e Voice personal ads 
of people who 
want to meet you! 


¢ Ads in your area. 
¢ Quality people 


1-900-860- 9042 


$2 1st min./$1 ea. add'l. min. 


THE UNIQUE ELECTRONIC 
SINGLES BULLETIN BOARD! 


DATE LINE 
U.S.A. 


Meet interesting 
and attractive 
singles in your area. 


CALL NOW! 


1 (900) 646-DATE 


1-900-646-3283 $2.00 1st Minute - 95¢ Ea. Add’l. 











A polite conversation line devoted to the 
transvestite and transsexual community 


)901V15 


O* MIN © 20° FIRST MIN 


1 | 
9 MIN $1 * 18 OR OLDER ONLY 





WOMEN’S 
NUMBERS 
1-900 
Toke Tel stele 


oy.) Be [e)' a fe): 
THE REAL NAMES 
AND PHONE 
NUMBERS OF 
WOMEN WHO 
WANT TO 
MEET YOU! 


INSTANT ACTION 
REAL NAMES! 
REAL NUMBERS 
CALL NOW! 





Group Conterence / One On One 
Bulletin Boar 


ible Nationwide / No Credit Card Needed 
i duits Only 


Accessi 
La aoe 
ore 

BI 
Coe! 
Tomer 
Ss 


ALSO TRY: 1 -900-999-GABE 


TOP 


TELEPHONE SINGLES 
LINE, THOUSANDS 
.OF PEOPLE CALL 

EVERY DAY! ONE 

OF THEM MAY BE 
THE PERSON OF 
YOUR DREAMS! 


For Love Or 
Romance...there’s 
only one number 
to call! 


1-900 
909-2424 


CALL NOW! 


Club 2424 is yours for just 45¢ 
a minute $2 the first! 


Bondage & Discipline 


The punishment you deserve will cost 
10° per minute, 20° for the first. 
OTL Mae CR 


550.2027 


1-550-TOOL 


|e 0 nee a 7. © On 67.4 @) Gi tay.1 Os BO), 


1-550-HUONK 


GAY 1 ON] 


1-550-STUD 


GAY RAP LINE 


1-550-WOMN 


LESBIAN 1 ON I 


1-550-ORGY 


GAY GROUP PHONE SEX- 


1-550-JOJO 


BISEXUAL 1 ON 1 


1-550-5500 


BISEXUAL MEN AND WOMEN 


1-550-MATE 


C7. Ge te Ou fe ec Oy F.va lS D 


1-550-HARD 


GAY HARDCORE GROUP ACTION 


GAY 1 ON | HARDCORE 


pees Coltiematelelicmesein: 
Gay Owned/Operated 
lO¢ per min. Z0¢ first min. $1 first 9 min. 


SZ 
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Over 50,000 men & 
jeu TeV, Mil Crack open ff women nave caltes 
Onna eee ee the door... INTRO LINE 


1.906°988-0001 / 1 § le nN / or DESIGNED FOR INTELLIGENT, 


Uy Virtues SENSITIVE MEN & WOMEN 
1.0 


In Touch with You 
1-900-988-0003 
Hols Barned 


ee DE DROME 
| Mebelekel@lel@) || CALL NOW! 1-900 


909-4600 


ON THE PILGRIM NE NETWOR ' INTRODUCING: 
CALL (617) 621-800 10ON 1 INTRO LINE INSTANT 
ACTION NO WAITING! 


24 hours a day ¢ 7 days a week. 


45¢ per minute, $2 the first 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 19, 1990 


Young ||| <==. || ieee Dungeon 


too late...at 
mc {om Yl tarenire po5°222 


Singles | LYNN’S 
TELEPHONE 

Meet INTROS 

Call for % price | -900 


on the Pilgrim Network 
(617) 621.8000 A monitored dating line 909-BIBI 


for busy singles. 


(ale-a-l1e) || 1-550 || orenre 
1550.0000/ || O333 || EW acrin, 


10° MIN © 20¢ FIRST MIN ;, : ; = eee MEN WHO LIKE IT ROUGH 
9 MIN $1 © 18 OR OLDER ONLY 10*/Minute, 20* First Minute Vs laiet A Pialrisatbins 18 OR.OLDER * NO WIMPS! 


@ “The Affection 


Connection”’ 
The Newest Dating Line 


RED 
HANKIE 
CRUISE 

LINE 


NO 
HOLES 


C ne calls from real Hons 
cores reese se their most Bac 
wot crets for the first time in the! 
09 ‘OR. unioad all the secrets = 
ton been hiding and free your © 


science forever. 


1:550-HELL 


DIRECT CONTACT WITH 
SINGLES WHO WANT 
TO MEET You! 


must be 18 or older 
ONLY 45¢ a minute and just $2 the first 


10° MIN 
S 
20° FIRST MIN 


990-3900 


Record your own 
confession FREE 
Just Call (212) 753-8377 


418 OR OLDER . 














Foxy women 
Produce sex . 
eoys0 on ‘ —. 
Phone No. to box 1185 


Li BAW, é SF eS 
Oo fi es eee Se eee 


i wi SEIVICe 4s 

















Women of Rubinesque mOetare 
stature meet the men who CONNECTION! 





adore them. Polite . 3... he nation’s firs 
Conversation only. | x 


LARGE: 
LOVELY 


1.550-6666 


NOW AVAILABLE %-PRICE 
ON THE PILGRIM NETWORK 
CALL (617) 621-8000 













| 
1-900-646-4646 


TALKING PERSONALS 












e Listen, or Record Yours 
¢ For Dating and Friendship 

¢ Categories for Every Lifestyle 
¢ Voice Mailboxes Ensure 




















Privacy 
° Not a PARTY LINE! 


1 -800-888-4KiXx das : soi $1.45/min. Free Info: 






10° MIN © 20° FIRST MIN 
9 MIN $1 © 18 OR OLDER ONLY 






(305) 565-4455, Ext. 9127 






The Swingers Line 
Couples, Singles, is” | 





10¢ ea min.\20¢ 1st min\9 min. $1. Courtesy Line-617-494-0552 


INDU 





Courtesy Line tor Women Only: 621- aww & 621-1438 
in.\20¢ 1st min\9 min. $ 


— Bi-Sexual Line 


141-550-9057 


Courtesy Line: 494-0251 
10¢ ea min.\20¢ 1st min\9 min. $1. 








Group J/O and Orgy Scene Courtesy Line- 
10¢ ea min.\20¢ 1st min\9 min. $1. 617-494-0148 








Boston's Only Serious Dating Line 
For Relationship Oriented Men 






6 ea min.\20¢ 1et min\@ min. $1; Courtesy Line-617-494-1122 
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EAVESDROP 
on y private conversa- 
tions. C: 


joes 


Free eID Ate All 
females. FIND-A-MAT 
508-430-1053 


IT 

pu talk about 
when they THINK no one 
else can hear! Listen in! Call 


yeep tg 


Hndsme MWM, 38, PHD, 
seeks passionate lady 
friend, to share tender 


& intimate moments. Please 
send letter and phone 
number. 0 1182 


Wanna receive personal, 
letters from 1 or more 


H4K 2J8 
LADIES 
Fun ay a stripper will 
come home $35. 
Also inalagne, 838-2461 
LOVE LINE 


LIVE PHONE FANTASIES 
All credit cards/discounts 


516-422-2404 


i 
ie 
3 
a 


pis & cubbies 
8102, Boston MA 02114 


~~ WUTUALLY SATiS-— 


WM 34, goodlooking, mar. 
ried, sxily unfulfilled rela- 
tionship, seeks woman in 
same predicament who 

enjoy a mutually satis- 


and total discression a must. 
Please repond w/ phone & 
best time to call. 0 1179 


tractive, clean & discreet. 0 
1184 


Reasonably attractive young 
couple seeks attractive Bi 
for “sensual encounters. 
Boston area. Send photo & 
phone. Box 6115 


Shy MWM sks F to share 
sensual corr--if | dare! Box 
70-5 Woodiand Rd Stone- 
ham Ma 02180 


(especially football) and 

bisexual. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
powered is a definate 


Photo and phone 
spans. Ox 8675. 
SPANKING 


PM ag ee 
| raphies. For an 
WBting Send $2 to. 
CE EL URLICATIONS. 
Box 7 , E. Setauket, 
NY 11733. 


Str MW cpl 30's seek same 
for good times. Photos re- 
turned with ours. P.O. Box 
15532, Riverside, Ri 


SUBMISSIVE 
ALE 


SWM, 27, tail, thin, 
looking, Boston pri ! 
seeks dominant F to serve 


interest to Box 1167. 


SSIVE MALE 
, 62", good-looking 
seeking to serve classy 
dominant lady who likes to 
wear high heels, leather & 
lace. Please send photo & 
way to contact, Box 1193 


gus 
by this dom we ie. for very 
strict training as my personal 
siave/maid. Box 254 
Dedham 02026 


FINALLY A SPANKING 


AURBY CAN LOVE! 


aTeNe ss CORRECT FO 
fiction, personal ads 


CA g1614-0810 
Swing club for young pro- 
wire tor por fate og 

s for regular orgies 
Send P/P. Bos 61 111. 


TALK TOA 
BEAUTIFUL GIRL, 
LIVE! ONLY 
$T.50/MiINII! V/MC 
800-666-8266 


The Hot Line 
1-800-232-HOTT 
MC/VISA 


VIXENS 
LIVE phone domination 
ALL credit — & toy! 
CALL NOW! 5 1-0444 


BON VOYEURS 
Attr iscrt cpl sks 
same 55) to enhance en- 














40 
companionship. 
Newton wr Falls 02162 








GIRLTALK! 


Listen in on the most in- 
timate con 


preeagtions be- 
tween friends. It's hot CALL 


-900-646-1212 
1.00 per minute. 


INTIMATE s 
conversations. Listen in! Cail 
2;90P-068.1212 

1.00 per minute. 





MC/VISA $20 


(617)277-0331 


24 hours 


HELP FOR 
SEALAT 
IDDICTIONS 





(617) 577-7939 
MC/VISNAMEX + 24 HOURS 








DIAL-A-MISTRESS 
PHONE PHANTASY LINE 


son AQ7-6109 
ronson OTH 02} 


DIAL-A-HUNK 


ig 


LIVE GIRLS! 
Are waiting to 
talk ‘eae ot 
1900)999-LIVE. 
The national 
"Live" party line. 


CALL NOW 
14900)999-LIVE | 


$2 first minute 
95 eo adt'l 








(1-800-877-3239) 








‘Fon Fantsies 
24 hrs. 
MC/V/AMX 








TWO'S 
COMP. ie 
Introductic 
if Our area. 
traight, 
lesbians, gay & 
bi couples & 


threesomes. 
0 enone known 


eo = 


Most <ontideritial 
& discreet 
1-1 avalale m1] 

NAW tate Fclare 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 


a 


FIND — MATE 
The Original 
al egeye(0[ei dle) aks) 
Straight - Gay- 
Bi - Males- 
Females - 


617-738-7570 


=z a 
Phone sex for 
the 
discriminating 
N your a gentleman 
All N.E.- SS SS 
11 years 
Confidential and 


discreet only 
l hichalaate) 


Dominant 
mistresses always 
available 


617-494-8557 


MCVISA 24 Hours 


(508) 430-1053 


Got the Post. 


WE'LL MAKE IT 
HARD FOR YOU!! 












Then 
CALL US FREE-- 
2A4-HOURS!!! 


teleFANTAS Y™ 
1-800-FON-4SEX 





(1-800-366-4739) 


Di billing on your 


VISA/: 


Magenta 
Ba te trained 


page in 
umiliation, 
x _ katesing & 
the punishment 
you deserve. 


Leather 


naughty! 
Likes See te 
you, punish you & 
tie you up. Sexy 
green-eyed 
brunette. 


Susan 
Long, red hair, 
reen eyes, 
36-24-36, dance 
major, 22 yrs. old. 


We offer c 
Bon A 












1 You 


| Are Not Alone 


iVERNON'S | 
SPECIALTIES! 


i iispeWomen' s 


i 
fii 


ae 





only 617-262-2299 
ATTENTION 
BODYBEAUTIFUL 








Outcaill only. 617-500-2420" 


Great legs, slim body 
Brittany 617-332-8163 
Beautiful women available to 

men. 








Discreet Well 
617-248-0316 Call now 


Carribean dom mistress 
Outcall . 24 hours 
617- 79 


Christina 
Bright, Beautiful & Vol- 
uptous 617-569-8679 











623-1080 


ORISA WANT 


sultant, 
fidential. No sex. 
617- 










































Pe ers ngage TY 
Gdiooking guy, athletic bid, 
fine . Your or 
rune hn 817-86 0756 
GENTLEMEN 
We are back 
South Shore 
508-584-7086 
GINA 
Sensuous Sicilian. 
25-36 
1-800-402-5743 
GIVE IT UP 


Successful businessman 
seeks a discreet 


jay his generosity. Contact 
me via Box 5392 
peat 
Fs pt desirable TV. 
Sexy and fulfilling. Come 
spend some time with the 
best. ee 
GWM escort. Hot 


and egy. he 386.178 
massage Full 
bay pow? men in/out 
7936 | 1-800-512: 


dowed. Out Wilt 
Mike 617-266-9187 
dgeanes on 
sensu stim. 
una 617-345-9698 
IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 
inte! , blue-eyed 
"ut ingens. Outeal. 
617-262-9660 


hair, blue statuesque 
delicious tee. Cal Jean 
617-424-613 

Kenny GWM 617-267-4502 
Well-buitt & equipped young 
man. Discretion assured 


Kevin: Hot trish 
for escort. 
617-522-7413 


Kross Massage Out 
call service only 
617-354-8927 Sun closed 


spb parson Entoy a rota 
whee canta os 
Cal rhe. 647-895-8600 man 
petite, Slr blonde mde’ godess. 


Luxurious, full body 
TV Re- 


Massages Gail. Warm 

surr 5 Guan & dis- 

creet incali/outcell 
617-389-7133 


Ma 
stress pain shoulder 
fulibody. 617-547-8672 


MA 01701 SASE/phone & 

Petite sensual dancer. 
617-424-8333 ‘ 

ony and enjoy erotic mov- 


with 
Sig” & Busty Escort! 
9am- wai weekdays. 


of Mass, NH | R 
o17466-7527 " 
Sensual male massage by 

5 escort. 
Cail Greg at 782-4499 
Sexy, insatiable, 
shapely . Video avail 
Arielle. 1413 


Sa Ri opm m om 


Fey 








fe) |) Proneseve 
oe inet wi An 


ADULTS ONLY: 


TOO SHOCKING! 
TOO SCANDALOUS! 
TOO PROVOCATIVE! 
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Deeper into 
the throes of 


PASSION 

ROMANCE 

and ot 
Ze) -{:])>)>) 4. mi Redid 3 
Hear our most provocative 


prizewinning stories ever! . _ "DI AL NOW GUYS A RE WA Nel 


Jikzoetersorenes ft 1-900-999-3131 


TOLL FREE $2.95 first minute, $1.95 each minute after 


ANNOUNCING: | 
THE SEX There's 


SURVEY Nothing 


LINE 
LISTEN IN AS OUR SEXY Else 


eT, baal 
RS SEX LIVES ha. * | 
YOU CAN LISTEN IN OR PARTICIPATE iy, Like it. * 


CALLNOW! 
24 HRS. putts OR, \ 


G@NLY/10¢ MIN/ 20¢ FIRST/$1.00 FIRST 9 MIN/24 HRS 


a a 9 | ae 
24 HRS.« ADUUS ONLY + {BIMIN. 20° ARST OO RST MIN. CALLNOW We 
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When you don't want to be alone 


CORNUCOPIA 


1-800-752-4921 
Pager 1-203-520-0414 
© Special penpals & Private Parties, 


Wedding Sho 
. European & Oriental Escorts 


Appointment 


© Verifiable outcalls only 
= 


4 


THOUSAND 
MEN 


NOW AVAILABLE 1 -PRICE 
ON THE PILGRIM NETWORK 
(oy. Va Mn AYR 101010 


Also Try: 1-800-765-5050 
Live Adult Party Line 
Up to 8 Callers At A Time 


u 


One-On- One Private Line 
Only 99¢ Per Half Minute 
Calls billed discreetly to your Visa or MasterCard 
as it) Entertainment 
rember of the S 1 800 Grou 


¢ 20° FIRST MINUTE 
78 OR OLDER 


10° MINUTE 
MEN ONLY 


is ga 
il 


rs il 


nce a! 


E sithouette 


) Sexy 


Sensuous 


sae fe 


‘eer ze 


* ie 
Seductive oul es Only 


24 Hours 


(617) 424-7204 


gosprser® 
Says IrAaoe 


617-576-8850 
Female, Escorts 


Openings 
= @ 


Outcalls only/All calls verified 


a 
AMERICA’S #1 
24-HOUR DATING 
SERVICE... 
COMPLETE WITH 
NAMES AND 
PHONE NUMBERS. 
CALL TODAY! MEET 
THAT SOMEONE 
VERY, VERY 
SPECIAL! 


Only $1 a min., $2 the first 


ro) le 


Co 


Y WOT SHOR 
a 
Prompt & COLUTTCOUS 
Open 24 hours a week 
Nilkerelit-marelpiila a: niiral 
ISCTCHON ASSUTFCC 
Verifiable ALLS Only 


Cute 


| -SO00-902- nes 


SCEVING all OL Mea 


Fu, Pees] 


NOW AVAILABLE %-PRICE 
ON THE PILGRIM NETWORK 
CALL (617) 621-8000 


| —+— 71 © | 
—j =», ©. ¢ 








i of 


Beautiful” busty. licensed 
massuese-fun a and 
discreet 227-174 


Voluptous beautiful sexy 
nymph. 38DD-26-38 Kate 





The Lone Strange 
Service for G' 
617-723-8269 
Tiffany's back! 
Available 24 hours 
617-569-8679 


617-547-8778 


WE ARE THE BE 
We have it all. Bi females 
females, male e: 
all in one call, Outcali onty 
1-800-202-8949 


| rere) a 
Referrals 
617- 
710-2856 


Evening in Paris 


a = 
Featuring 


The Mistress Dee 
5 10:,-38DD-26-36 
Male and Female 
ee Seiler lin: 
Available 
Cross & Dom 


617-569-8679 


Oute so 





$ Escort $ 


Ohana: 


Client pounding down 
our doors! 


Openings for 
Female Escorts. 


Flex hours & 
Excellent income 


* In/Outcalls « 
Will Train 


Drivers Available 


For discreet 
interview call 


18 KARAT 


1-800-648-5074 














THERAPEUTIC Scenes CENTER 


Coe) 
G UG SP S 
Hour long total 


body massage 


Call for an 
appointment 





ee 











i 


rent) ff 


‘S 


prey bs pate long hair, 
retty a eet escort!!!! 
Butcalls B17. "891- 15868 


YOUR PREFERENCE 
Provocative pase gt reed 
brunette w/ garte! 
ings. Outcalis. 61 1487-6747 


ah TALCTAN BLONDE WITH 


EAUTY; 

LAGE ‘ LINGERIE. VERIFI- 

ABLE OUTCALLS. 
617-547-7076. 


Beg for it. . 
Darling. 


Do you fantasize 
about a beautiful 
flawless mistress? J, 


(617)499-9563 
Verifiable outcalls only 





re to —_ 
sekinge hig high heels 


Gua 


617-499-7769 


UNEMPLOYED 
SECRETARY 


wae to nn 
retty, pr I'm 
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, give me a buzz 


Elizabeth 
verifiable outcalls 12 


617-899-41 
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Will fulfill 
your fantasies 
*Cross-Dressing 


*-Domination 


brainy. For 
ferred 


pre 
gentleman. 
Gri era 

017-762-4125 


All calls verifiable 
Outcalls only 















Do the talk 
lines leave you 
cold... Let an 
experienced 
mistress fulfill 


ae S&M or 
&D needs... 
Female 1800-64 340.10 
Escorts verifiable 
Needed 


Outcalls only 
1-800-244-3125 
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YEAR SPE 
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ESCORTS 
OPENINGS 


+ Great income 

* No Experience Needed 

* Days/Evenings- No late nights 
or weekends 

+ Must be altractive w/ weight in 
Proportion to height 











617- 266-4443 


CREDIT 
CARDS 
CORDIALLY 
ACCEPTED 


617- 232. 1-0571 
"All calle corthed 





Premiere has full 
& tim 


olmante for 
attractive ladies. 
Some col 


preferred. For 


con al 
interview call 
Julia at 


‘| (617) 277-6605 





-550-2244 


THE SWINGERS LINE 


Cats. 4 
m™ ouTrts 


(@eollmaeliar.el mil cimanlialelicmnen: 


35 yr. old blonde 
5'6" 126 Ibs 
36C-24-34 
outcalls only 


LIBBY 
(617)244-5328 








| (617/666-0727 





Only $1 first OMe alia elisa) 


Oe ag ee OF BS 
* ERICA'S ¥ 
® REFERRAL # 
* ESCORT ¥ 
% AGENCY ¥ 
ee sd 
© 617-593-8087 ¥ 


outcalls # 
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A woman who 
ewe be different. 
Whatever your fantasy, 
Whatever your fetish, 
Whatever at aed desire 


Kim 


(617) 849-9191 a 
(617) 876-9745 
ful fe tteall 


All calls verified. 


SCCECCCCEECCCE CCE ECE EE 
ee 


PEEYESYE 


thereafter 
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Couples 


Oi ty 


Lacey 


i? Blonde af 
6" 130Ibe 
40DD-24-36 


617499-7731 


Verifable Outealle Only 
By appt only 
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Glamour 
Escort ; 
Service a 


Glamorous 
girls always at 
your service 


Discreet 
617-633-3767 


or 
617-226-5754 
Calls verified 





617-499-7765 
1,001 nites may 
not be enough 
Maureen Jena 
Keri 
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Call ahead & hear the 
difference! 





CANDACE 







individualized service. 


2 hour minimum. Pretty, slim, 
<eny bolt bond lady hesps hr 
appointments down to 2 or 3 a 












prepared ‘and brought to the site. 


617-499-9563 


New England's 
Best Presents... 


xTantalizing 
Beauties x 
* ey- om 
Auburn Hair, 19, 5'8" 
(36DD-24-34) 
*Sharon- 
Brazilian, 20, 5'5" 
(36-24-36) 


& friends welcome in 
the 1990's 


4 
Bex 
Incalls/Outcalls 
Limos Available 
Female Escorts Needed 


LINDSEY 
& HER 
ALL- 
AMERICAN 
GIRLS 


617-964-5565 
















Get the Owners Manual 
For Your Mind 


167 weeks on 


« , : S One of the most stimulat- 
Bu 2 ingandchallenging books _ 
the national ~~ tt Moe = ever written, DIANETICS 
best seller lists. = mmf | 


will give you a new look at 
your life and your 
potentials. 


DIANETICS contains 
. : discoveries about the 
= i pr Phe = 38B mind that have been 
rie cate 0 = ze BBB compared to the discov- 
ee page an *s 


ery of the wheel or fire. 
Can aches and pains 


Millions have read 
. 47 : Bes DIANETICS and use 
be caused by 5 irae a New 1987 EGR its principles to live 
a * —_ = eit happier and more con- 
* fident lives. 
. | Howcanyouincrease * 1 
your potential for 


success? 
See page 57 ES. 


eo—————CO—rt—“‘=™SO : . 


-Buyit, Read it, Use it. 
Buy it at 
uid 
your COMPLETE bookstore 
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FILM. Enemies, A Love Story 
(Nickelodeon, Chestnut Hill, 
suburbs) is Paul Mazursky’s film of 
the Isaac Bashevis Singer novel 
about Herman Broder (Ron Silver), a 
Jew who's survived World War II and 
settled in Coney Island with the 
Polish peasant woman who saved 
him (Margaret Sophie Stein). His life 
is further complicated by his mistress 
(Lena Olin) and the reappearance of 
the wife he thought was dead 
(Anjelica Huston). Music Box (Cheri, 
Circle, suburbs) stars Jessica Lange as 
a lawyer defending her Hungarian- 
emigrant father, who's accused of 
being a Nazi war eriminal. Costa 
Gavras directed. Debra Winger and 





Nick Nolte star in Everybody Wins 
(Copley Place), from a script by 
Arthur Miller. And Fred Ward and 
Kevin Bacon star in the thriller 
Tremors (Charles, Allston, suburbs). 
TELEVISION. One of TV's most © 
popular shows, The Fugitive, 
recently returned to tube-land, airing 
Monday through Friday at 10 a.m. 
and 3 p.m. on A&E. David Jansen is 
Dr. Richard Kimble, who's been 
wrongly convicted of killing his wife 
and sentenced to die. Kimble sets out 
on a desperate cross-country trek in 
search of the one-armed thug he saw 
commit the murder. 
PERFORMANCE. Bobbie 
Steinbach, well known in Boston 
theater circles, returns to Club 
Cabaret (at Club Café, 209 Columbus 
Avenue, Boston) after a tour of the 
Soviet Union in the Charlestown 
Working Theatre production of 
SWAN Songs. Her new show is a 
“risque grab-bag of bawdy burlesque 
showstdppers, inspired side-splitting 
tunes, popular Broadway standards, 
and poignant ballads,” with 


| accompaniment by pianist Ron Roy 


and a guest appearance by Forbidden 
Broadway's Jeff Bannon. Curtain 
goes up at 8 p.m., and tickets are $12. 
Call 536-0972. 

Accompanying the Fogg 
Museum's “Envisioning America” 
exhibit is “Berlin Kabarett,” poetry, 
dances, and songs by Kurt Weill, 
Bertolt Brecht, Kurt Tucholsky, Hans 
Eisler, Friedrich Holl and others. The 
45-minute cabaret takes place at the 
museum (32 Quincy Street,  *&,. 
Cambridge) and features Jonathan 
Goldberg, Ted Kazanoff, Mimi 
Huntington, Annette Miller, and 
Chip Phillips. Tickets are still 
available for the 10 p.m. show (8 and 
9 p.m. performances are sold out) 
and cost $7.50 for Friends of the 
Harvard Art Museums, $10 for 
general admission. Call 495-4544. 
THEATER. Tennessee Williams 
lived in a New Orleans rooming 
house in the late ‘30s and used that 
experience as the basis for Vieux 
Carré. One of Williams’s later plays, 
it’s the delicate and lyrical tale of 
characters whose luck has faded, and 
specifically of a young writer who's 
coming to terms with his 
homosexuality. It’s at the Triangle 
Theater, 56 Berkeley Street, Boston. 
Curtain is at 8 p.m., and tickets are 
$15. Call 720-3434. 

On what rung of the class-system 
ladder do you sit and how do you 
feel about it? The Big Game, an 
experimental piece by Dan Lang and 
Mari Novotny-Jones, encourages the 
audience to brainstorm for ways to 
improve society. It’s at Mobius, 354 
Congress Street, Boston. Curtain 
goes up at 8 p.m., and tickets are $5. 
Call 542-7416. 

MUSIC. There's good jazz at the 
Willow, 699 Broadway, Somerville, 
tonight and tomorrow with the Hal 
Crook Quartet, featuring local tenor 


DAYS 


A WEEK 















FRIDAY: Although cinema would seem the ideal medium to capture the pre- 
verbal kingdom of childhood, not many films have managed to do so. In its 
series “I Was Young .. . But: Screen Images of Childhood,” the Boston Film and 
Video Foundation offers a selection of films that succeed better than most, 
including Alfred Guzzetti’s Scenes from Childhood (in photo) and Yasujiro 
Ozu’s I was Born... But, which open the four-week program today and 
tomorrow, respectively. Call 536-1540. 
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FRIDAY: The Regattabar’s 5th. 
Anniversary Festival — co- 
sponsored by the Boston Phoenix 
and WFNX — shifts into high gear 

with two rare concerts by the | 
Charlie Haden Liberation 
Orchestra, at 7:30 and 9:30 p.m., in 
the Charles Ballroom of the 
Charles Hotel in Harvard Square. 
Tickets are $18.50, and those who 
attend the show will be admitted 
~"to the Regattabar, Where Gary 
Burton continues his four-night 
stay, for a reduced admission of 
$6. Call 876-7777. (In photo: 
Charlie Haden.) 
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SATURDAY: Myth and fantasy generally feed into art far more potently than 
reality ever could. “Envisioning America: Prints, Drawings, and Photographs by 
George Grosz and His Contemporaries, 1915-1933,” the new exhibit at Harvard's 
Fogg Art Museum, reveals how legends and themes of the Wild West, 
capitalism, modern city life, and jazz influenced the artists of. Weimar Germany. 
Including more than 60 works by Grosz, Otto Dix, Rudolf Schlichter, Karl 
Hubbuch, John Heartfield, and others, the show examines the ambivalence 
many Germans felt toward the USA, which seemed so free and exciting but also 
intimidating for its rising economic dominance. Call 495-2397. (In photo: Grosz’s 
Keep Smiling.) 
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heavyweight Jerry Bergonzi. Call THEATER. Last chance: Andrei 


623-9874. Serban’s Twelfth Night closes after 
For early-music buffs, “Musica its 8 p.m. performance. Serban has 
Transalpina,” a program of 17th- fashioned a gorgeous Illyria of acute 
century music from Italy, Germany, and ambiguous sexuality, an Adriatic 


and Austria, is presented free at 8 mystery plane that seems to have 
p.m. in the Slosberg Music Building, | been burped up, like heroine Viola, 
on the Brandeis campus, in Waltham. | from the sea. With the always 

The concert features Michael Collver | accomplished Cherry 

(alto and cornetto), David Douglass Jones, Thomas Derrah, and Diane 


(violin), Frances Conover Fitch Lane, it’s presented by the American 
(organ and harpsichord), Dana Repertory Theatre at the Loeb Drama 
Maiben (violin and viola), Mack Center, 64 Brattle Street, Cambridge. 
Ramsey (trombone), and Alice Tickets are $16 to $33. Call 547-8300. 


Robbins (viola da gamba) performing 
works by Johann Christoph Friedrich 
Bach, Niccolo Corradini, Biagio 
Marini, Heinrich I.F. Biber, and 
others. Call 736-3331. 
Blues harp man Jerry Portnoy is 
_| internationally recognized for his 
instrumental prowess. More 
important, Muddy Waters loved him. 
See why at Johnny D’s in Davis 


Square tonight, when Portnoy plays © 
with his new band the Streamliners. ~~} FMLM. The James Bond series was 


Call 776-9667. getting a little baroque and contrived 
by the time of Diamonds Are 
Forever (1971); undoubtedly Sean 
Connery thought so as well. 
Returning to the 007 role in 


Diamonds after having sat out On 
K [ RDAY Her Majesty's Secret Service (1969), 
he called it quits again until Never 


REE 20 Say Never Again (1983). 





SUNDAY: Eight Tibetan monks use dances, chants, and music played on 
cymbals, horns, bells, and such exotic instruments as the damaru (an hourglass- 





— 





shaped drum made of two human half-skulls) and the kunlung (short trumpets 
constructed from human femur bones) to chase away negative forces such as 
untimely death and crippling attachment in a performance at the Museum of 
Fine Arts today. Based in Mundgod, India, the monks are affiliated with Gaden 
Shartse Monastic University, one of the oldest centers of higher learning in 
Tibetan Buddhism. The performance of 12 healing rituals marks the 
culmination of the MFA’s four-day celebration of the Department of Asiatic 
Art's centennial. In Remis Auditorium at 1 p.m. Call 267-9300. (Also, tonight at 
New England Life Hall; call 536-3358.) 








Nonetheless, Diamonds has its 
considerable charms, including a 
OPERA. The Boston Opera plethora of arch puns, diabolical 
Company presents The Pearl gadgetry, and a rich cast of 
Fishers, Georges Bizet's early opera supporting characters with such 
about two men who fall in love with _| inimitable names as Thumper, 
a high priestess and the generosity Bambi, Plenty O'Toole, and Tiffany 
displayed by one of them. The work —_| Case (Jill St. John). At the Brattle. 
is sung in English by soprano Call 876-6837. 
Barbara Morash (as the high MUSIC. For a hip lunch, try the jazz 
priestess, Leilah), Michael Duarte, brunch from 10 a.m. to 3 p.m. today 
and others, at the Strand Theatre, 543 | in the Regattabar in the Charles 
Columbia Road, Dorchester. It’s a Hotel, off Harvard Square. Hosted by 
production of the Chaminade Opera | WFNX’s Jeff Turton and featuring 
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MONDAY: The first time French 
drummer “Guigou” Chenevier 
played Boston — in 1979, with his 
bebop surrealist power trio Etron 
Fou Leloublan — his drum kit 
sported tin cans, a hat rack, and a 
beach umbrella. On this unlikely 











Group and is directed by Louise performers participating in the assemblage he performed “An 
Pettitt. Curtain is at 8 p.m., and Regattabar’s 5th Anniversary a 
tickets are $10, $6.50 for students and | Festival, it will be broadcast live. The Afternoon at the Zoo,” a 
seniors. Call 282-8000. price is $25. Call 876-7777. charmingly composed song for 
: solo percussion. Nowadays he 
THE WEEK cnn we nc 
: the usually un-melodic rock drum 
recently opened its “Lathe-Turned set, which he presents tonight in 
Furniture” exhibit, featuring works : 
: matle of wood, metal; and other collaboration with New York 
OND AY materials with painted or natural drummer Rick Brown at the 
’ finishes. David Ebner, whose P ‘ 
furniture is on exhibit at the MFA Middle East. Also appearing: 
eon 9 24 and the Smithsonian, and ‘Philippe Chrétien/Bill Lowe 
woodworker Merrill Saylan are ‘ 
saving thi 44 chafapeople Quintet. Call 497-6202. 
ART. The Ten Arrow gallery Continued on page 4 SSSSSHSSHSSESESSEHSSHESSHEHESHSESOSEEEE CPO eeerereeeseeseeeesesesedesseseseecesseseseoes 
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Continued from page 3 
represented. Ten Arrow is at 10 
Arrow Street, Cambridge, and 
today’s hours are 10 a.m. to 6 p.m. 
Call 876-1117. 


{ers 





THEATER. The NEWorks Festival 
of Plays’ series of readings and 
workshop productions gets under 
way with A Small Body of Texans, 
a new piece by Joye Otto. It’s at the 
New Ehrlich Theatre, 539 Tremont 
Street, Boston. Curtain is at 8 p.m., 
and tickets are $6. Call 482-6316. 
SALON. Picturing Willis Ann 
Beattie’s first novel in five years, and 
it’s already met with a positive 
response in Kirkus Reviews. It's the 
story of the tribulations of a young 
boy, his divorced parents, and their 
new spouses and lovers. Beattie 
reads from the novel at 5:30 p.m. at 
the Brattle Theatre, commencing the 
winter-spring season of WordsWorth 
Readings. Free, but tickets are 
necessary. Call 354-5201. 

MUSIC. Local saxist/bandleader Jay 
Brandford’s a player to watch, and 
his quintet is a band to hear. Catch 
them at the Charles Hotel’s 
Regattabar from 9 p.m. to 1 a.m. Call 
876-7777. 

Classical guitarist William 
Kanengiser plays selections by 
Bartok, Mozart, Handel, Brian Head, 
Dionisio Aguado, John Anthony 
Lennon, and Turina at 8 p.m. at the 
Longy School of Music’s Edward 
Pickman Concert Hall, 27 Garden 
Street, Cambridge. Admission to the 
concert, sponsored by the Concert 
Artists Guild, the Boston Classical 
Guitar Society, and the school’s 
guest-artists series, is $5. Call 
876-0956. 


Wy scion 


THEATER. Dreamgirls, Michael 
Bennett's hit musical based loosely 
on the story of the Supremes, was 
recently proclaimed one of the best 
shows of the decade by Time 
magazine. The six-time Tony Award 
winner is at the Zeiterion Theatre, 
684 Purchase Street, New Bedford, in 
a touring production. Curtain is at 3 
and 8 p.m., and tickets are $21 to $25. 
Call (508) 994-2900. 

Janelle and kin embark on a 
pilgrimage to Elvis’s mansion, but 
her sweet clod of a husband and her 
comatose mother make the excursion 
a bit more complex than a simple 
idol-worship outing. And en route to 
Graceland they run into Lana Turner 
and a female Elvis 
impersonator/psychic with a 
daughter named Donnie-and-Marie. 
Donald Steele’s new comedy gets its 
world premiere, presented by the 
American Stage Festival at the 
Nashua Center for the Arts, 14 Court 
Street, Nashua, New Hampshire. 
Curtain is at 8 p.m., and tickets are 
$14.50 to $18.50. Call (603) 673-7515. 
RADIO. Kiwi rockers unite: at noon 
| the orgy series on WHRB (95.3 FM) 

features music by the Tall Dwarfs, a 

two-man band from New Zealand 
that’s been a seminai influence on 
many of that country’s mid-to-late- 
80s rock musicians. This survey of 
heir work includes music by their 
previous band, Toy Love, as well as 
solo projects and live recordings. 
MUSIC. Singer Betty Carter's got 
one of the most fascinating mouths 
in jazz. Her lips move like a butterfly 
‘ when she phrases; her jaws stretch to 








a leonine span as the belts soar up in 
register. But her music’s even more 
enticing. Carter and her trio begin a 
five-night stay at the Regattabar in 
Harvard Square’s Charles Hotel 
tonight. Call 876-7777. 

She’s been called “the black Mae 
West,” but her name’s Dorothy 
Donegan, and her game’s swinging, 
boogie-woogie piano. The lady 
knows her way around an innuendo, 
as well as some of the world’s most 
prestigious nightclubs. She’s at 
Scullers in the Guest Quarters Suite 
Hotel, 400 Soldiers Field Road, 
Boston, tonight through Saturday. 
Call 783-0090. 

Bang yer head at Axis, 13 
Lansdowne Street, as the club’s new 
series of metal shows continues with 
Enuff-Z-Nuff, the Front, and Flesh 
for an 18-plus concert. Call 262-2437. 


a 





OPERA. Japanese soprano Yoko 
Watanabe sings the title role in Sarah 
Caldwell’s production of Puccini's 
Madama Butterfly, tonight at the 
Opera House, 539 Washington 
Street, Boston. The reckless but 
ultimately contrite Lieutenant B.F. 
Pinkerton is sung by tenor Joseph 
Evans, and soprano Andrea Bradford 
sings Kate Pinkerton, the wife for 
whom Pinkerton deserts Cio-Cio 
San. The opera is sung in Italian, 
with English supertitles projected 
over the stage. Tonight's curtain is at 
8, and tickets range from $25 to $75. 
Call 720-3434. 
MUSIC. Joanna Connor's a 
smoking pistol. Although she hails 
from Worcester, this blues 
firebrand’s made Chicago her sweet 
home. She’s got a wide-open voice 
and can sling guitar strings with the 
best of them. She makes her first 
local headlining appearance at 
Johnny D's, in Somerville’s Davis 
Square, tonight. Call 776-9667. 


K RIDAY 





FILM. The opening montage of The 
Scarlet Empress (1934) gives you a 
pretty good idea of the tone of the 
rest of the movie: naked women are 
flogged, people are tied to giant bell 
clappers and tolied. Catherine the 
Great lived in tough and picturesque 
times, ably if excessively rendered by 
Josef von Sternberg in a paroxysm of 
stage design, frantic Slavic music, 
and high melodrama. At the center 
of all the fuss is the icy beauty of 
Marlene Dietrich draped in lace and 
furs. At the Brattle. Call 876-6837. 
MUSIC. The Cantata Singers and 
Ensemble, under the direction of 
David Hoose, perform Bach's St. 
John Passion at 8 p.m. in Jordan Hall 
at the New England Conservatory, 
30 Gainsborough Street, Boston. The 
performance reunites the Cantata 
Singers with soloists Frank Kelly 
(who performs the role of the 
Evangelist) and Sanford Sylvan (who 
sings Jesus), who were featured in 
the group’s 1987 concert of the St. 
Matthew Passion. Call 267-6502. 
Local favortie Think Tree play a 
bon voyage ug fore taking their 
creative, icorur'..cic rock over to 
Europe. It's ai ‘he Paradise, 967 


Commonw «sth ° venue, Boston. 
Call 254-2632 

(Michae! 5!.-. Carolyn Clay, 
Ted Drvzde» sx* “eter Keough, and 
Charles Ta ped out this 
week.) 











SY 
WEDNESDAY: Now that we're basking in the glory of our triumph over 
Noriega, it might be beneficial to take a glimpse at the people who pay the price 
for such macho brinksmanship — the impoverished citizens of Latin America. 
Despite a few lapses into sentiment, Gregory Nava’s El Norte chronicles with 
restraint and clarity the fate of two Guatemalan refugees, beginning with the 
the repressive nightmare of their homeland and ending with the 
disillusionment, corruption, and betrayal of El Norte, the US. Tough going for 
those seeking escapism or harboring an aversion to rats. At the Center for 
Language and Culture, Babson College. Call 239-4506. 


Ri HARD FELDMAN/AMERICAN REPERTORY THEATRE 





FRIDAY THE 26TH: American 
Repertory Theatre company 
members Cherry Jones and 
Jeremy Geidt star in Major 
Barbara, George Bernard Shaw’s 
satiric masterpiece about a 
dialectical battle of wills between 
a munitions bigwig and his 
daughter (who works for the 
Salvation Army). Is gunpowder or 
strength of spirit the best way to 
change the world — that is the 

| question. It’s directed by Michael 
Engler, who also staged 
Mastergate. At the ART. Call 
547-8300. (In photo: Jones and 
Geidt horsing around in 





Sganarelle a few years back.) 





FRIDAY THE 26TH: Ground Zero’s Apocalyptic Resurrection series continues 
with an acoustic set by New Model Army frontman Slade the Leveller and 
British poet/performance artist Joolz. This 18-plus show is their only US 
appearance. Doors open at 9 p.m., the show starts promptly at 11, and tickets are 
available at the club in advance. Call 492-9545. 
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FUTURE 


PERFECT 


Erasure’s new album, Wild}, is actually pretty mild, but 
the British dance-pop duo’s packing a live show that’s 
truly untamed. The stage is dressed like a jungle, replete 
with tropical plants and Tarzan-style trappings, and the 
boys are sporting a full band schooled in all their soul- 
inflected hits. Leader Vince Clarke promises some bestial 
surprises as well. Down, Simba! At the Orpheum Theatre 
on February 13; call 931-2000. 
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Last time we saw Kathleen Turner she was swinging 
from chandeliers and flattening expensive English sports 
cars carrying Michael Douglas. Next month the 

_ smoldering femme fatale comes to the Shubert Theatre to 
star in Cat on a Hot Tin Roof, Tennessee Williams's 
passionate tale of sexual desire and one family’s fight for 
inheritance of a Southern plantation. Charles Durning, 
Polly Holliday, and Daniel Hugh Kelly co-star. 
Performances begin February 6 and run through 
February 26. Call (800) 233-3123. 
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The Boston International Choreography 
Competition offers promising cutting-edge 
choreographers the chance to create works 

' specifically for Boston Ballet. For the second 
biennial presentation of the BICC, four finalists 
have been chosen to craft pieces — Rick 

~ McCullough, Antony Rizzi, Bonnie Scheibman, 
and William Whitener. Each finalist has worked 
with the Ballet for four weeks, on works to be | 
premiered February 8 to 18 at the Wang Center. 
Call 931-2000. (In photo: Marie-Christine Mouis 
and Chris Adams in 1988‘s Silver Medalist, Monica 
Levy's Ghosts.) | 


JAYE PHILLIPS/BOSTON BALLET 





NEXT WEEKEND 












Bobby: Radcliff 


# na genre overpopulated with hacks and imitators, bar bands endlessly 





slogging through limp versions of “Sweet Home Chicago” and “Stormy 
Monday,” blues guitarist and singer Bobby Radcliff stands out like a 
hornet at a tea party. 

Radcliff’s blues are combustible, and though he’s not a songwriter, he’s 
smart enough to keep his distance from shopworn standards, Instead, he'll dig 
up a more obscure chestnut by one of his heroes, like Otis Rush's “Keep Loving 
Me Baby” on his new album Dresses Too Short (Rounder), or really reach back 
for a tune by Wynonie Harris or Walter Brown. Then he'll deliver it in his own 
language. But until you catch on to his lingo, you might need a dictionary. 

That's because Radcliff, who is playing his first Boston date at Somerville’s 
Johnny D’s on January 26, may be the most original blues guitarist to emerge 
from the ‘80s. He’s intimate with the feel and tradition of the idiom, yet he plays 
with an intensity that’s as contemporary as day-long traffic jams, side-street 
muggings, and the neighborhood crack house. In a world on edge, he’s just as 
edgy. He cari reel off licks'gt a dizzy pace, purposefully fracturing notes and 
speaking in blunt, rapid, and idiosyncratically constructed phrases. Or he can 
play a slow blues, bending arid riding notes in a way that’s more sharp than 
comforting. Not that he can’t play a pretty tune. Radcliff can make his ax purr 
when he chooses. It’s just that Wien he’s on stage, there are other choices he’d 
rather make. 

“But I'd hate to be known wholly for that intensity,” Radcliff says a bit 
nervously by phone from his Lower Manhattan apartment. “People will think, 
‘Gosh, the guy’s a maniac.’ I think there’g a lot more to it. When I lived near 
Washington, DC, I’d hang out in Georgetown and hear the bebop players, and 
it sounds to me like basically what they do with their music. 

“When I was a kid I would go back and forth to Chicago, and I would model 
my own little bands on what I'd heard up there: Magic Sam, Eddie Clearwater, 
Otis Rush, Magic Slim. But my playing always just had that intensity to it; a lot 





Stands out like a hornet at a tea party 


of those Chicago guys are smooth, well-adjusted players. That's just not me.” 

Liken him instead to Buddy Guy, who, on a good night, is as deft and deadly 
sharp as a cobra’s fangs. But the most appropriate comparison is to Magic Sam, 
the West Side blues legend who, till he died at age 32; burned as brightly as Jimi 
Hendrix. In the late ‘60s, word of Sam's prowess compelled the then-16-year- 
old Radcliff to travel to Chicago to seek him out. Although Sam never showed 
him a lick, Radcliff absorbed the spirit of his playing by osmosis. Today he’s got 
the same ability to make his three-piece howl as though there were a second, 
ghostly guitarist chained beneath the stage. It's in his vocals, however, that 
Radcliff shows Sams direct influence. “Sam and Elvis,” he amends. “I'm an 
assimilator. I take bits and pieces of things — of different songs and styles — 
and put them together. Then I bring my own thing into it. When I was a kid, I 
used to build model airplanes. In a way, this isn’t a whole lot different.” 

Bobby Radcliff plays at Johnny D’s on January 26; call 776-9667. 

— Ted Drozdowski 









Massachusetts 
Cultural 
Alliance 


he Massachusetts Cultural 
Alliance, the oldest arts 
service organization in the 


US, celebrates its 20th anniversary 
Saturday (the 20th) at the Lafayette 
Hotel with a retrospective forum and 
a performance by blues harpist Jerry 
Portnoy. It’s a formal affair, but the 
20-year retrospective led by former 
MCA chairman James B. King will 
take a lighthearted look back at the 
Alliance's past successes and failures. 
The forum will then examine the 
critical issues now confronting culture 
in Massachusetts. 

More than 300 organizations are 
members of the MCA, including the 
Boston Symphony Orchestra, the 
Museum of Fine Arts, the Museum of 
Science, and smaller groups such as 
the Festival of Light and Song, the 
Boston Children’s Theater, and the 
Society of Arts and Crafts. 

Arrive at 7 p.m. for a buffet, or 8:30 
p.m. for dessert and dancing. Tickets 
are $25 (including dessert) and $100 
(including cocktails and buffet), and 
will be available at the door. It’s all 
happening in the hotel’s Grand 
Ballroom, and it'll go on till midnight; 
after that you'll have to celebrate on 
your own,Call 423-0260. 


Bubbly bash 


© The Champagne Gala, a benefit for 
the Boston Theatre District 
Association, spills into the Wang 
Center's Grand Lobby from 8 p.m. to 
1 a.m. tonight, with dance music 
provided by Dick Johnson and his 
Swing Shift and R&B purveyors Blue 
Heaven. Various Theater District 
eateries will donate hors d’oeuvres, 
but if you're really hungry and don’t 
feel like chasing a platter around the 
room, there’s a pre-party buffet from 
6:30 to 8:30 p.m. in the Empire 
Ballroom of the Tremont House 
across the street. Pianist Bob 
Wetherbee strokes the ivories, and 
tickets are $25 (reservations are 
necessary). Tickets for the gala are 
$25 in advance, $30 at the door. Call 
338-6643. 


. Student artists 


The works of some of Greater 
Boston's finest young artists can be 
seen at the Cyclorama, as the 40th 
Annual Scholastic Arts Awards 
exhibition continues. Part of the 
Boston Globe Scholastic Art Awards 
program (sponsored by the Globe 
and administered by the Cultural 
Education Collaborative), the 
program is open to students in grades 
7-12, A panel of art teachers selected 
the winners of Gold Key and 


‘ Honorable Mention awards included 


in the show. An awards ceremony 


: takes place at the Cyclorama on 
' January 28. Call 426-5000. 
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Depardieu as Rodin in Camille Claudel 






The arts in winter 


Making January, February, 
and Maich the kindest months 


by Gary Susman 


Eliot notwithstanding, 
T Ss the first three months of 
td @ the year have April beat 


when it comes to cruelty. This is the time 
of year when you tiptoe outside, see your 
shadow, and steel yourself for at least six 
more weeks of winter. Hell has frozen 
over, and you're there. You've got post- 
post-holiday-depression depression. 
You've already broken all your resolu- 
tions. There’s not a major (i.e., food- or 
parade-related) holiday on the horizon 
for months, and you despair of ever 
again seeing sunshine, robins, the swan 
boats, baseball, or your pre-December 
waist size. 

Well, dammit, turn off the bowl game, 
get off that couch, and stop licking the 
cheese powder out of that empty bag of 
Smartfood! Unlike you, the arts world 
has not been hibernating. There will be 
plenty to see and hear at local stages, 
cinemas, and museums over the next 
couple of months, plenty of excuses to 
leave your cave and forget those blue-as- 
a-popsicle blues. Below is a sample of 
upcoming highlights — and there are lots 
more where these came from. 
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On January 26, two of Orion’s ac- 
claimed art films from last year finally hit 
Boston. Director Jim Jarmusch (Stranger 
Than Paradise) makes a pilgrimage to 
Graceland in Mystery Train. Isabelle 
Adjani gives a much-touted _per- 
formance in Camille Claudel as the 
artist who has an affair with sculptor 
Auguste Rodin (Gérard Depardieu). 

February 2 brings Bette Midler in 
Touchstone’s Stella, another remake of 
the classic tearjerker Stella Dallas, and 
Dennis Hopper in Paramount's 
Flashback, about a ‘60s leftover who 
confronts the ‘90s. MGM’s long-awaited 
Stanley and Iris, in which Jane Fonda 
teaches Robert De Niro to read, opens 
February 9, as does TriStar’s Loose 
Cannons, a police buddy comedy with 
Gene Hackman and Dan Aykroyd. 
Orion’s comedy Madhouse, starring 
John Larroquette and Kirstie Alley,. 
operis February 16. 

March 2 is the release date for 
Paramount's adaptation of Tom Clancy’s 
cold-war thriller The Hunt for Red 
October, starring Sean Connery and 
directed by John McTiernan (Die Hard). 
On March 9, Faye Dunaway and 
Natasha Richardson (Patty Hearst) ap- 
pear in another literary adaptation, 
Cinecom’s The Handmaid’s Tale, which 
is based on Margaret Atwood’s novel of a 
totalitarian, anti-feminist near-future. 

Martin Scorsese’s Good Fellows, 
with Robert De Niro and Ray Liotta 
(Something Wild), is expected from 
Warner Bros. in mid March. The end of 
the month should see Paramount finally 
releasing the Jack Nicholson-directed 
The Two Jakes, the sequel to Roman 
Polanski’s classic noir homage 
Chinatown (1974), again written by 
Robert Towne and starring Nicholson. 
Oh yes, that same day, March 30, is also 
the release date for New Line's live- 
action Teenage Mutant Ninja Turtles. 





Downtown, the Shubert Theatre has 
two big productions in the wings. Ten- 
nessee Williams’ Pulitzer Prize-winning 
Cat on a Hot Tin Roof begins a three- 
week pre-Broadway tryout on February 
6. In an inspired bit of casting, Kathleen 
Turner plays Maggie the Cat, and 
Charles Durning plays Big Daddy. 
March 16 sees the return of those big- 
eyed waifs in a 10-week run of Les 
Misérables. 

On the regional scene, the American 
Repertory Theatre offers an age- and 
gender-gap double feature. Director 
Michael Engler (Mastergate) stages 
Shaw’s Major Barbara beginning Janu- 
ary 26. Joining it in repertory February 9 
is ART capo Robert Brustein’s production 
of his own adaptation of August 
Strindberg’s The Father. At the Hun- 


tington Theatre Company, Shake- — 
speare’s seldom-seen comedy The Mer- 
ry Wives of Windsor opens March 7. 

More Shakespeare cometh apace from 
former Boston Phoenix contributor Skip 
Ascheim’s new Equity company, the 
Boston Theatre Project. Ascheim directs 
The Winter's Tale at the Brattle Theatre 
in a three-week run beginning February 
21, what will be the first extended-run 
dramatic production at the 100-year-old 
theater in 35 years. And at the upstairs 
theater at Providence’s Trinity Repertory 
Company, Oskar Eustis directs a Julius 
Caesar set in early-’60s Washington 
(“Ask not what your empire can do for 
you...”) from February 2 through March 
4. Downstairs, from February 23 to April 
1, is Darrah (O Pioneers!) Cloud's 
adaptation. of Chilean novelist José 
Donoso’s The Obscene Bird of the 
Night. 

Two local theatrical institutions are 
throwing themselves birthday parties. 
Mobius celebrates number 13 with a 
performance-art fest on February 17. The 
Charles Playhouse cabaret’s Shear 
Madness, Boston's original audience- 
participation mystery and longest-run- 
ning show many times over, brings in 
celebrity guests and original stars/pro- 
ducers Marilyn Abrams and Bruce Jordan 
for its 10th-anniversary performance on 
January 29. 


Mw DO Se 


In live jazz, the Regattabar 5th An- 
niversary Jazz Festival is where it’s at. 
Co-sponsored by the Boston Phoenix 
and WFNX radio, the festival will be 
bringing such musicians as Betty Carter, 
Stan Getz, Herbie Hancock, McCoy 
Tyner, Ron Carter, Carmen McRae, 
Rebecca Paris, Eddie Palmieri, and 
Frank Morgan to the Cambridge night- 
spot between January 16 and February 
18. 

Major rockers on their way here 
include cult faves Camper Van 
Beethoven, who are playing the Paradise 
February 1. New metal guitar hero Greg 
Howe’s Boston debut is set for February 4 
at the Channel. Tom Petty and the 
Heartbreakers and Lenny “I’m not just 
Mr. Lisa Bonet’ Kravitz visit the 
Worcester Centrum February 7. Rock- 
abilly stalwart Robert Gordon appears 
February 8 at Nightstage. On March 11, 
noise masters Sonic Youth play a pro- 
choice benefit at the Paradise. 

A number of acts that seldom appear 
in Boston are coming soon. Rapper Big 
Daddy Kane hits the Channel January 
27. Irish folk/country singer Maura 
O’Connell, touring in support of. her 
new album Helpless Heart, comes to 
Nightstage January 30. Those relentlessly 
anonymous art fringe rockers the Resi- 
dents will appear (but not show their 
faces) February 3 at the Berklee Per- 
formance Center. And on February 13, 
punk pioneer Richard Hell plays the 
Middle East Cafe. 

Other concerts include the Roches, 
singing at the Berklee Performance 
Center February 7, much-heralded pop- 
soul singer Hugh Harris February 11 at 
Nightstage, and British dance-pop duo 
Erasure — with a full band and an 
elaborate jungle stage set — at the 
Orpheum February 13. 

New records are coming in February 
from Nick Lowe, Dave Edmunds, and 
Kitaro. February will also see Midnight 
Oil's first record since 1988’s Diesel and 
Dust, and the sophomore effort from 
Cowboy Junkies. Public Enemy’s new 
album comes out February 21 to coincide 
with the 25th anniversary of the as- 
sassination of Malcolm X. 

March releases include new albums by 
Joni Mitchell, Suzanne Vega, Robert 
Plant, Bruce Hornsby, Bobby McFerrin, 
former J. Geils Band singer Peter Wolf, 
and Sonic Youth, whose new album is 
their major-label (Geffen) debut. 

Several Boston bands are also releas- 
ing their major-label debuts. The Rain- 
dogs’ Lost Souls hits the stores January 
23. The Heretix are having a record- 
release show January 26 at the Paradise 











in honor of their Island debut Gads and 
Gangsters. The Atlantic debut of Blues 
rockers the Joneses should be out in 
March. 

If you want to see videos in a classier 
setting than MTV in your living room, 
check out the Museum of Fine Arts’ 
survey “The Art of Music Video.” This 
series includes five programs between 
January: 24 and March 8, the last four of 
which are compilations of a total of 80 
videos by (mostly) alternative artists like 
Laurie Anderson, David Bowie, David 
Byrne, Peter Gabriel, Art of Noise, Elvis 
Costello, Grace Jones, Bad Brains, the 
Minutemen, the Smiths, and Tom Waits. 
The first program is the area premiere of 
the film From Russia with Rock, 
documenting Moscow’s 1988 seven-day 
Rock Panorama festival. 
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The winter Boston Symphony Or- 
chestra season got off to a disappointing 
start when Klaus Tennstedt had to cancel 
because of illness. But the controversial 
Italian Giuseppe Sinopoli will be here 
twice, next weekend with London's 
Philharmonia Orchestra to perform 
Richard Strauss’s Death and Trans- 
figuration and Brahms’s Symphony No. 
1, and in late February with the BSO in a 
program that includes Strauss’s Don Juan 
and Schumann's Symphony No. 2. 

Other 'BSO highlights include 
Beethoven-on-period-instruments _sen- 
sation Roger Norrington (no Beethoven, 
but Haydn’s Hen Symphony and 
Mendelssohn’s /talian) the first weekend 
in March, hot violinist Anne-Sophie 
Mutter offering the Berg Violin Concerto 
and the Bartok Concerto No. 2 the 
second weekend in March, and 
Maurizio Pollini, with a claim to be the 
world’s greatest pianist, bringing us 
Beethoven's seraphic Fourth Piano Con- 
certo toward the end of the month. He'll 
be accompanied by Bernard Haitink, 
who will also conduct Stravinsky's 
Petrushka and Symphonies of Wind 
Instruments and Brahms’s Symphony 
No. 2. 

Pollini will be visiting Symphony Hall 
as a soloist, too, as part of the Bank of 
Boston Celebrity Series. His February 25 
recital will include Schumann’s F-minor 
Sonata, the Berg Sonata, and three scenes 
from Petrushka. In fact, itll be a good 
winter for piano lovers. On February 4, 
local hero Russell Sherman will play a 
Liszt program that includes the Tran- 
scendental Etudes. March will bring us 
Krystian Zimerman with the Schubert 
Impromptus and Liszt's B-minor Sonata. 
And it’s worth looking ahead as far as 
April 8, when Annie Fischer will present 
Beethoven’s Waldstein Sonata and the 
Schumann Fantasia. 

Still another pianist, Mitsuko Uchida, 
will be appearing with Christoph von 
Dohnanyi and the Cleveland Orchestra 
on February 21. Uchida is known for her 
Mozart, but she'll be playing the 
Schoenberg Piano Concerto; Dohnanyi 
and the Clevelanders will do the Mozart, 
namely the Jupiter Symphony. And don’t 
overlook flutist Jean-Pierre Rampal’s 
Bach recital on February 16, or the 
appearance of Japan’s Kodo Drummers 
two days later. 
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The ICA opens the year with “Cur- 
rents 1990,” its ongoing program of 
important new works by emerging artists 
and the recent unseen work of more 
established figures. Beginning today 
(January 19) and running through March 
11, pieces by Yoko Ono, Bill Seaman (of 
Boston), Deborah. Oropallo, Curtis 
Anderson, and Shu Lea Cheang will offer 
something for everyone, from painting to 
installation to, yes, do-it-yourself video. 

This season’s blockbuster museum 
show is, of course, the MFA’s “Monet in 
the ‘90s: The Series Paintings,” which 
opens February 7 and runs through April 
29. Expect cliffs, poplars, Rouen Ca- 
thedral, and lots of haystacks. This is a 
must-see — remember that Monet, like 
van Gogh, does not reproduce well in 
books. 

Can’t wait till February? Harvard has 
two shows opening this month. Tomor- 
row, January 20, the Busch-Reisinger 
Museum will offer “Envisioning Ameri- 
ca: Prints, Drawings, and Photos by 
George Grosz and His Contemporaries 
1915-1933.” Look for cowboys, sky- 
scrapers, and other images in an imag- 
ined America portrayed by artists of 
Weimar Germany. The show runs till 


March 18. And at the Sackler, .from 
January 27 to March 25, there'll be 
“Paintings for Princes: The Art of the 
Book in Islam.” This one brings ex- 
quisite miniatures from the illustrated 
books of Persia, Turkey, Arabia, and 
Mughal India. It runs through March 18. 

Kicking off February, the last show at 
Mario Diacono’s present location (he’s 
moving to South Street) is a gallery 
blockbuster: new work by Mike and 
Doug Starn, the nationally known local 
twins who tear, collage, and alter their 
photos. The rumor is that Mike and Doug 
might be doing an Absolut Vodka ad. 
Even if they don’t, their photos will be 
worth your while. The show opens 
February 2. 

Out in Lincoln, the DeCordova will be 
presenting “A Different War: Vietnam 
in Art,” a traveling show of work by 56 
artists. It'll run from February 17 to April 
15. Back in Cambridge, MIT's List 
Gallery will have, from March 14 to April 
22, “Paper Architecture,” works on 
paper representing architectural projects 
from the Soviet Union. And in April, 
paintings by California pop artist Ed 
Ruscha will turn up both at the Segal 
Gallery on South Street and at the 
Krakow Gallery on Newbury. What's 
more, his ad is no rumor: this fall he was 
in a national Gap ad with his son Eddie. 
Is there greater glory? 
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From March 9 to 11, 20 Native 
American artists representing 15 tribes 
from across the US and Canada will join 
forces at the Emerson Majestic Theatre in 
Dance Umbrella’s presentation of the 
American Indian Dance Theatre. These 
champion dancers, singers, and musi- 
cians will bring to life authentic 
ceremonial, spiritual, and- social works, 
some of which date back 600 years. 
Highlights include Hoop Dance, a mas- 
terpiece of shape-shifting wherein a 
soloist manipulates 30 intertwined hoops 
to form facsimiles of various animals, 
flowers, and other living things. 

Right on their heels (March 13 to 18), 
the Bank of Boston Celebrity Series will 
be offering the Alvin Ailey American 
Dance Theater. To many, the name 
Alvin Ailey is synonymous with 
American modern dance. Although this 
giant of a choreographer died in Decem- 
ber, his generosity of spirit and consum- 
mate humanism are evident in the 
catapulting pitches and agonized crawls, 
the luscious back arches and tightly 
coiled hinges of his company. 

And in April, the unorthodox 14th- 
century German mystic Johannes 
Eckhart will take center stage in the 
spherical Cyclorama building of the 
Boston Center for the Arts, as Dance 
Umbrella presents Robert Davidson’s 
Airborne: Meister Eckhart. A collabora- 
tion between aerialist-choreographer 
Davidson and composer James Knapp, 
this two-hour medieval epic takes flight 
with more than 30 actors, singers, and 
dancers, a number of whom perform on 
low-slung triangular trapezes, in a 
celebration of Eckhart’s philosophy of 
ecstasy and transformation. 





Suffering from Nutcracker 
withdrawal? Don’t worry, Boston Ballet 
will be back in action in no time. Starting 
February 8, they'll be presenting their 
second “Boston International Choreo- 
graphy Competition.” The first one, two 
years ago, revealed an intriguing array of 
contemporary choreographing talent; it 
also showed a new, “get-down” side of 
the company. 

March 1 will bring “Festival Classics,” 
a catch-all program of Antony Tudor’s 
Jardin aux Lilas, Fernando Bujones’s 
crowd-pleasing Raymonda Divertisse- 
ments, and, not to be _ missed, 
Balanchine’s The Four Temperaments. 
The Ballet goes contemporary again at 
the end of the month with a “Choreo- 
graphers Celebration,” new works by 
Monica Levy (one of the finalists in the 
first BICC) and David Bently. 

And just in case you were wondering 
whether anything will be left for the 
spring: in May the Ballet will staging one 
of the highlights of any dance year, 
Swan Lake, with stars from the Bolshoi 


and Kirov Ballets. CT 


(Carolyn Clay, Ted Drozdowski, Jef- 
frey Gantz, Peter Keough, Rebecca 
Nemser, and Thea Singer contributed to 
this article.) 
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Frederic Forrest: a nicely understated performance 


Music Box mystery 





Costa-Gavras and the unknowability of evil 


by Charles Taylor 


MUSIC BOX. Directed “by Costa- 
Gavras. Written by Joe Eszterhas. With 
Jessica Lange, Armin Mueller-Stahl, 
Frederic Forrest, Donald Moffat, Sol 
Frieder, Elzbieta Czyzewska, and 
Lukas Haas. A Tri-Star release. At the 
Copley Place and in the suburbs. 


usic Box, which was directed by 
M Costa-Gavras, is something 

new to the movies. Countless 
films on the Holocaust, most of them not 
very good, have reduced that almost 
incomprehensible tragedy to historical 
melodrama, leaving us to store it in the 
same part of our minds reserved for 
plane crashes and natural disasters. But 
Music Box, about a Hungarian immigrant 
accused of being a Nazi war criminal, 
deals with those who gave themselves 
over to the brutality of the era. The film is 
not about the banality of evil, it’s about 
evil that is obscenely, hideously alive. 
And it’s something more: a disturbing 
study of the impossibility of knowing the 
hidden recesses of the people closest to 
us. 

The accused man, Mike Laszlo (Armin 
Mueller-Stahl), has retired’ from the 
Chicago steel mills. He’s proud of his 
American citizenship; he’s proud of the 
way the children he raised after his wife 
died have made good for themselves. He 
points out that his son Karchy (Michael 
Rooker) works in the mills as he did and 


served in Vietnam, and that his daughter 
Ann (Jessica Lange) is a_ successful 
lawyer. It’s to Ann that Laszlo — Mishka 
to his friends — turns when he receives 
notice of a hearing that could strip him of 
his citizenship and deport him to 
Hungary to stand trial. 

Ann’s ex-husband and her colleagues 
tell her not to take the case. “What do we 
know about our parents?” one of them 
asks her. “Have you ever thought about 
his fantasies, how he makes love?” But 
Ann is convinced of her father’s in- 


nocence, and she’s incensed that Burke 


Film 


(Frederic Forrest, in a nicely understated 


performance), the prosecuting federal 
attorney, is so sure he’s got the right man. 

Part of what makes the movie so 
unsettling is the way that the theme of 
unknowability is played out in Ann. 
From all we see, she’s a decent, princi- 
pled woman and a sensitive, attentive 
mother to her young son Mikey (that fine 
little actor Lukas Haas). But she sets 
about the case with an ugly drive that 
takes her farther and farther from her 
moral instincts. Inviting Burke out to 
dinner, she brings up the car accident 
that killed his wife while he was at the 
wheel, implying that he used his in- 


fluence to squelch evidence he was 
drunk and that going after Nazis is his 
way of absolving his guilt. 

In court, she attempts to discredit the 
testimony of a forensics expert (who's 
said that an SS identification card 
bearing Laszlo’s photo and signature is 
authentic) as biased because the man is 
half Jewish. Using her father’s claim that 
the charges are a hoax perpetrated by 
Hungary’s Communist government (the 
film was made before the recent up- 
heavals in Eastern Europe) to silence his 
anti-Communist activities in the US, she 
tries to cast doubt on a_ witness's 
recounting of the murder of a mother and 
her son by getting the woman to admit 
that her son is a Hungarian government 
official. There’s even reason to believe 
that Ann has resorted to illegal wiretaps 
and surveillance to spy on the Holocaust 
survivors who've come to Chicago to 
testify. 

But there’s a part of Ann that begins to 
doubt her father’s innocence. When he 
admits to her that he lied about being a 
farmer on his application for citizenship 
because farmers were accepted faster, 
she asks what he was. And when he 
answers “a policeman,” you can feel her 
lawyer's brain starting to click away 
inside her head. We suspect Laszlo long 
before she does. There’s a Teutonic 
dedication to discipline in the way he 
exhorts Mikey to do push-ups, telling 





. 





him “a healthy body makes a healthy 
spirit.” SA 

Again and again, we see Laszlo’s face 
when Ann can’t — when they're embrac- 
ing, for instance; and his blue eyes, so icy 
they might be made of glass, reveal 
nothing. Mueller-Stahl doesn’t give a 
thing away, not even when Laszlo is at 
his angriest, telling a witness that he 
couldn’t have done what she’s accusing 
him of. When Laszlo listens to the 
witnesses, his only reaction appears to be 
indignation at the accusations; there's 
not a glimmer of sympathy for what 
these people have been through. 

The testimony of the witnesses (all 
remembering the SS officer known to 
them as Mishka) is so effective because 
of the restraint of the actors and because 
of Costa-Gavras’s restraint in not 
pushing their suffering at us. These 
people have absorbed the _ horrors 
they’ve endured into the fabric of their 
lives, and it’s their matter-of-factness 
that gets to you, especially in the 
performances of Sol Frieder with his 
long, sad face, and Elzbieta Czyzewska, 
who as the victim of an SS gang rape has 
a sharply focused rage. In the quietness 
of their testimony, an admission like 
Frieder’s that he’s seen Mishka’s face 
every night for 40 years is devastating. 

Music Box, like Costa-Gavras’s last 
picture, Betrayed, was written by Joe 
Eszterhas, and there is a_ superficial 
resemblance: this is also the story of a 
woman who learns an awful truth about 
someone she loves. But Music Box has 
none of the grotesque unbelievability 
that made Betrayed a paranoid liberal 
fantasy. 

Technically, Music Box is melodrama. 
It deals in surprise witnesses, new 
evidence, the secrets revealed by age-old 
pawn shop tickets; and you may feel 
queasy at seeing this type of material 
handled in the context of a courtroom 
thriller. But Costa-Gavras doesn’t punch 
up Eszterhas’s techniques, or use them to 
put the screws to us. His even- 
handedness gives the unfolding story the 
feel of a dawning, deepening, terrible 
realization. 

And there are moments of surprising 
sharpness in Eszterhas’s dialogue. When 
Ann rebukes her _ ex-father-in-law 
(Donald Moffat) — a former OSS man 
proud of the way America used Nazis to 


spy on her Communist allies..after the 


war —. for telling - Mikey, . that , the 
Holocaust was an exaggeration, he de- 
nies it, saying he and his grandson don’t 
discuss “politics.” ; 

Patrick Blossier’s cinematography, full 
of the drained-out colors of aged fabrits 
and pictures and furniture, looks un- 
necessarily dim at first. But that look, the 
present saturated by the remnants of a 
past that will not fade out, suits the film, 
as does Philippe Sarde’s score, a tra- 
ditional waltz that fades in and out 
discordantly until, at the end, the ad- 
dition of a woman's voice brings it an 
even, melodic tranquility. 

Jessica Lange, her hair dyed brown and 
done up in an unflattering perm, gives a 
tightly controlled performance. Ann is 
balancing a daughter’s loyalty against a 
lawyer's instincts for the truth — and 
both against her morality. And though 
Ann is trying to keep a grip on the 
situation, this may be the least protected 
acting Lange has ever done. Every one of 
her emotions is visible right on the 
surface of her face. Ann’s beauty has a 
careworn quality to it, the marks of a 
woman starting to show her age, that’s 
touching; it gives this solid woman a 
slight fragility. 

At the end, when Ann can no longer 
deny the truth and has to confront her 
father, Lange unleashes all of Ann’s 
pent-up emotions; it’s an_ incredible, 
ferocious piece of acting. Recounting the 
atrocities leveled at Laszlo by the wit- 
nesses and retreating as he comes toward 
her, Lange rails at Mueller-Stahl merci- 
lessly, then collapses in his arms as if she 
were a child begging her parent to make 
the awfulness of what she’s found out go 
away. Then she shuts him out of her life 
with the emotional finality of a coffin lid 
being nailed shut. Lange takes a slew of 
chances in this scene, and every one pays 
off. 

Music Box manages a tricky feat. It 
says that though the barbarism of those 
who committed the atrocities isn’t easily 
comprehensible to us, it’s far from alien, 
since it exists inside of recognizable 
human faces. In its own modest way, the 
film moves toward acknowledging that 
darkness even as it makes the particulars 
of the Holocaust’s human suffering vivid 
again. Music Box moves the Holocaust 
one step backward from banality. 0 








World of 


survival 
Mazursky’s post- 
Holoca sae vat ph 


by Steve Vineberg 


ENEMIES, A LOVE STORY. Directed 
by Paul Mazursky. Written by Roger L. 
Simon and Mazursky. Based on the 
novel by Isaac Bashevis Singer. With 
Ron Silver, Anjelica Huston, Lena 
Olin, Margaret Sophie Stein, Judith 
Malina, and Alan King. A Twentieth 
Century-Fox release. At the Nickel- 
odeon and in the suburbs. 


n Paul Mazursky’s magnificent 
I tragicomedy Enemies, A Love Story, 
which is set among Holocaust 
survivors in the New York of 1949, Ron 
Silver plays Herman Broder, who’s mar- 
ried to the Polish domestic, Yadwiga 


(Margaret Sophie Stein), who kept him * 


alive during the war by hiding him in a 
barn. Now, in their Coney Island apart- 
ment, he sits impassive in his bath, 
reading the New York Times while she 
scrubs him. Hawk-nosed, olive-skinned, 
he’s like some exotic, transplanted 
monarch. 

And Yadwiga, who longs to convert to 
Judaism (she follows the traditions 
slavishly, like a well-trained servant) and 
have his child, worships him. She 
believes him when he tells her he’s a 
book salesman who has to make fre- 
quent out-of-town trips. At least, until 
their Jewish neighbors, who’ve adopted 
her, put her wise. 

Actually, he’s a ghost writer for a 
wealthy rabbi (Alan King) on Central 
Park West, and his overnights take him 
to the Bronx, where his mistress, Masha 
(Lena Olin), lives with her mother (Judith 
Malina) — both. refugees from Aus- 
chwitz. Masha, who’s pregnant by 
Herman, persuades him to marry her, 
too; by Jewish law, she reminds him, his 
union with the gentilé’ Yadwiga isn’t 
valid. But his first marriage, in Poland, is. 
One day Tamara (Anjelica Huston) 
shows up on the Lower East Side, years 
after Herman heard she and their chil- 
dren had died, at the hands of the Nazis. 
(She managed to escape to Russia.) 

Mazursky and Roger L. Simon, who 
co-wrote the screenplay, lifted the farce 
structure — and much of the dialogue — 
intact from Isaac Bashevis Singer’s won- 
derful 1972 novel, which has the aura of a 
folk fable. It plays much funnier than the 
novel reads, but so does Chekhov; 
Mazursky hasn’t altered the tone. Like 
Singer, he and Simon use the comedy — 
the amorous convolutions of Herman’s 
life — to get at the horrifying idea that 
the Holocaust has left him an emotional- 
ly starved man,- gorging on all three 
women, running maniacally from one to 
the other because he’s incapable of 
making up his mind. 

At night Herman has nightmares 
about the war, and even in broad 
daylight his fevered imagination turns 
strangers on the subway into Nazis. In 
permanent retreat from them, he tries to 
hide in these women’s beds and in the 
lies he tells Yadwiga and Masha and 
Rabbi Lembeck — in assumed identities. 
He carries his enemies around inside 
him; he doesn’t realize that he’s made the 
women he loves, and is always running 
from, his enemies too. The back-and- 
forth movement of the film, its obsessive 
restlessness, comes right out of Herman’s 
consciousness, just as the seesaw plotting 
in Jules and Jim (which Enemies some- 
times recalls; especially in the second 
half) mirrors the neurosis of its Jeanne 
Moreau heroine. 

Mazursky’s movie is a phenomenal 
literary adaptation, like The Dead or The 
Unbearable Lightness of Being, and like 
them it has the cast of one’s dreams. I’ve 
loved every performance I’ve ever seen 
from Ron Silver: his too-brief caricatures 
in Best Friends and Lovesick, his work on 
Broadway in Hurlyburly and Speéd-the- 
Plow and as Jerry Lewis's son in a five- 
part arc on last season’s Wiseguy. _ 

But he’s never had a role that tested his 
resourcefulness like this one. It’s a down- 
under performance; he’s buried so far 
inside Herman Broder (who is himself an 
expert at deep submersion), -you 
wouldn't know there was an actor there 
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Anjelica Huston: peerless irony 


Lena Olin: emational duality 


at all if it weren’t for the amazing choices 
he keeps making. The script makes 
frighteningly strenuous demands on 
him, and there’s not one he isn’t up to — 
farce shifts and takes one minute (twice 


he’s caught with one wife by acquaint-. 


ances who know him to be attached to 
another), and then, suddenly, a lonely 
moment of agony: after staunchly refus- 
ing to accompany Yadwiga to Yom 
Kippur service, he weeps over a photo- 
graph of his murdered children, doven- 
ing like an orthodox Jew reciting Kaddish 
for his dead. (God is one of those issues 
Herman can’t resolve for himself.) 














With curly auburn hair, Lena Olin 
looks fuller, more blooming than she did 
as Sabina in The Unbearable Lightness of 
Being. No actress in movies is as brilliant 
at expressing the kind of emotional 
duality Olin specializes in: her Masha is 
sensually aggressive yet sexually dis- 
tanced (in bed with Herman, she riddles 
him endlessly, testing the limits of his 
love), melancholy and private yet prone 
to crazy, jealous rages. She can’t stop 
herself from flying off the deep end, but 
she watches herself in the act. 

In high black curls, Anjelica Huston 
brings her peerless irony to Tamara. Her 


lip trembles with suppressed laughter 
when Herman, who can conceal nothing 
from her, admits he married the servant 
who saved his life; “Couldn’t you have 
found another way to repay her?” she 
asks. But her epiphany in bed with him, 
when she admits she took no lovers in 
Russia because she couldn't get the 
image of her lost children out of her 
head, is equal in intensity and power to 
her unforgettable monologue in the last 
scene of The Dead. 

You can see why Herman is drawn to 
these women — to their wit, their 
intelligence, -their cosmopolitanism — 
and why it’s Yadwiga he lies to the most. 
Blonde Margaret Sophie Stein is 
marvelously funny as the clinging 
Yadwiga, who scolds him for turning on 
a lamp on the Sabbath but instinctively 
crosses herself when Tamara, who she 
thought was dead, appears on her 
doorstep. But she, too, has a fine 
dramatic scene; when Herman, in a 
temper, slaps her, she’s shocked into 
reminding him that she kept him alive in 
Poland — and Stein shows you 
Yadwiga’s surprise at her own temerity 
in saying it. 

There isn’t a performance in Enemies 
that doesn’t seem perfect, including Alan 
King’s (he plays Rabbi Lembeck as a 
gregarious sport with a heart of gold), 
Judith Malina’s (her all-out comic 
hysteria — big emotions stream in- 
decorously out of her — falls away to 
reveal her heartbreak when he tells 
Herman she wants a grandchild “to 
name for the murdered Jews”), and those 
of Rita Karin and Phil Leeds and 
Mazursky himself in smaller roles. Silver 
and Huston are American, Olin is 
Swedish, and Stein is Polish, but in this 
movie they seem effortlessly bound, as if 
they'd lived together for years in these 
period settings (meticulously designed 
by Pato Guzman and warmly photo- 
graphed by Fred Murphy, who also shot 
The Dead). 

And Mazursky is an astonishing film- 
maker. What he’s always been able to do 
for hip American sub-cultures (in movies 
like Bob and Carol and Ted and Alice, 
Blume in Love, Next Stop, Greenwich 
Village, and Down and Out in Beverly 
Hills) he’s learned to do for immigrant 
sub-cultures too. Until now, my favorite 
of his movies was the 1984 Moscow on 
the Hudson, where he captured the 
bittersweet, you-can’t-go-home-again 
flavor of Russian émigrés searching for 
community in Manhattan. Enemies ex- 
tends his triumph in that earlier picture 
— it has an even richer texture. 

Mazursky gives you a complete picture 
of what it meant to be a Jew in New York 
after the war; he uses the differences in 
the neighborhoods Herman hangs out in 
to delineate economic and social distinc- 
tions. Rabbi Lembeck’s expansive apart- 
ment on Central Park West, in mid 
renovation when we first see it, isn’t in 
the same world as the flat Tamara shares 
with her uncle and aunt on the Lower 
East Side, where Herman has to peer past 
the Hebrew printing on the poster boards 
and through the close, intimate crowds to 
read the street numbers. There are scenes 
in beachfront cafeterias, where custom- 
ers drink tea in glasses and choose 
between the cheesecake and the fruit 
compote, and in Catskills resorts, where 
the PA recruits players for afternoon 
canasta games and women exchange 
opinions on which Hollywood leading 
men are Jewish. 

Mazursky’s so confidently immersed 
in this time and this place that he can use 
editing and soundtrack to make jokes. At 
the end of their first reunion, Tamara 
kisses Herman on the mouth and. sends 
him home to have Sabbath. with his 
Polish peasant; Mazursky cuts to.blonde, 
blue-eyed Yadwiga, a veil over her head, 
solemnly reciting the blessing over the 
Friday-night candles. Herman hesitates 
in front of the subway signs for Man- 
hattan, Brooklyn, and the Bronx, while 
we hear the Andrews Sisters. singing, 
“Joseph, Joseph, Make Your Mind Up.” 

Enemies is a marvel — a study of 
transplanted intellectuals, skeptics who 
can’t not believe in a God they feel has 
dealt them out some incomprehensible 
punishment. (“There is no God,” Her- 
man yells at Yadwiga, “and if there were, 
I would defy Him.” A couple of scenes 
later, he reads aloud to her from the 
Torah — but he won’t go to synagogue 
with-her on the High Holidays, refusing 
to mingle with assimilated Jews who 
pray only once a year.) These are people 
whose years of deprivation have left 
them ferociously hungry for life. And 
Mazursky’s group portrait is a banquet 
for moviegoers. 0 
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Stormy sequel 
Mike Figgis’s Internal Affairs needs a shake-up 


by Charles Taylor 


INTERNAL AFFAIRS. Directed by 
Mike Figgis. Written by Henry Bean. 
With Richard Gere, Andy Garcia, 
Laurie Metcalf, Nancy Travis, and 
Michael Baldwin. A Paramount re- 
lease. At the Cinema 57 and the Circle 
and in the suburbs. 


ike Figgis’s first film, Stormy 
M Monday, had a_ sensuous 
moodiness that, though it ob- 
viously sprang from a young director's 
infatuation with film noir, didn’t feel 
derivative or false. It was a debut that 
promised good things. 
But in his second film, and first to be 
. made in America, the police thriller 
Internal Affairs, Figgis, working from a 
screenplay by novelist Henry Bean, goes 
off the mark. The aesthetic flourishes 
that fit so well in Stormy Monday here 
become arty self-conscious touches, and 
the script is a series of cryptic entangle- 
ments that you can’t be bothered to sort 
out. The psychological conflict between 
Avila (Andy Garcia), an LAPD internal- 


affairs investigator, and Peck (Richard 
Gere), the a veteran cop he suspects, 
brings to mind the work of a pulp writer 
pretending to be Dostoyevsky. Un- 
fortunately, Figgis plays right into those 


“pretensions. Instead of a fast, slick 


thriller that might tell us something 
about how easy it is for cops to succumb 
to corruption, Internal Affairs presents 
itself as a vague treatise on the moral 
ambiguity of evil. 

Avila is investigating a young cop 
(Michael Baldwin), an academy 
classmate of his, who’s been accused of 
unnecessary force in the arrest of a coke 
addict. (The cop has been given the 
unintentionally hilarious. name Van 
Stretch, and you can’t believe he isn’t the 
butt of a hundred locker-room jokes: 
“Van Stretch? What's that kid, a new 
kinda Winnebago?”) Avila and his part- 
ner Wallace (Laurie Metcalf) become 
convinced that Stretch’s partner, Peck, is 
heading up a major corruption ring, but 
Peck is a respected street cop with a solid 
record of arrests and the department 


superiors won’t authorize an investiga- 
tion against him. When Peck gets wind of 
Avila’s suspicions, he begins preying on 
Avila’s troubled relationship with his 


-wife (Nancy Travis). 


If the movie weren't so lugubrious, its 
stoneface humorlessness would make it a 
hoot. Even when Stretch’s wife takes a 
phone call from Avila and the camera 
pulls back to reveal her grinding away on 
top of Peck, they look as if they were 
awaiting X-ray results. 

Andy Garcia, who’s been very appeal- 
ing in supporting roles, spends this two 
hours staring a hole into whatever he’s 
looking at. It’s an uptight, non-respon- 
sive performance. Was. Garcia trying to 
turn himself into Clint Eastwood? He’s 
not helped any by a bristly, standing-at- 
attention crewcut. (When it’s revealed 
Avila is so obsessed with this case that he 
hasn’t been having sex with his wife, you 
think, “That’s what's making his hair 
stand up like that.”) 

Gere, as always, comes across as a slab 
of indistinct emoting, which he nonethe- 


less serves up as if it were raw, truthful, 
internal acting. He’s a Methad dolt. Peck 
is supposed to be a respected cop, but 
Gere plays him as such a swaggering 
bully, you wonder why his superiors 
don’t suspect him of anything. You recoil 
from his vulgar cockiness, especially the 
sexual taunts about Avila’s wife. 

The only performance in the movie is 
given by Laurie Metcalf. Wallace is gay, 
but the scene that’s supposed to convey 
that is so vague, you don’t register it till 
later, when Avila, within her hearing, 
calls her a dyke. Oddly, she never blasts 
him for it. And Bean’s idea of making her 
a sport is to have her deliver a line about 
Peck’s wanting to remain a street cop for 
“the pussy.” 

There’s a condescending element in 
the conception of the character: it springs 
from an assumption that lesbians are 
masculine. But Metcalf subverts that; she 
makes the toughness she brings to the 
part seem what any woman would have 
to show to be taken seriously by male 
cops. 

When Metcalf drops that toughness, 
stretching her neck as she’s working late 
at her desk or letting a slight swing stray 
into her walk, she suggests how much it 
takes out of Wallace to have to prove 
herself every day. Metcalf works hard in 
the part. She earns the respect the script 
isn’t willing to give her. 0 





Where's the gore? 


Some questions for Leatherface 


by Reid Paley 


LEATHERFACE: THE TEXAS 
CHAINSAW MASSACRE III. Directed 
by Jeff Burr. Written by David Schow, 
based on characters created by Kim 
Henkel and Tobe Hooper. With R.A. 
Mihailoff, Viggo Mortensen, William 
Butler, Ken Foree, and Joe Unger. A 
New Line cinema release. At the 
Cinema 57 and in the suburbs. 


have much time for horror movies 

because you're preoccupied with 
the Stuart case, but I’ve. got some 
questions about Leatherface: The Texas 
Chainsaw Massacre III: 

Why is it being advertised as “the most 
controversial horror film ever’? There’s 
lots of fake blood, corpses, body parts, a 
dead wolf, and a dying armadillo, but no 
explicit gore. Who is this controversial to? 
Armadillo fans? 

Is it just me, or does Leatherface’s new 
chainsaw look like a big Swiss army 
knife? 

Do you think the movie could’ve been 
put over the edge with a little creative 
casting? I kept imagining Michael and 
Stephanie from TV’s Newhart as the 
terrorized yuppie couple. How about 
Ernest P. Worrell of Ernest Goes to Camp 
and ‘Hey Vern” fame as the body-part- 
toting gas-station loon? Can’t you just 
see him holding up the woman’s severed 
head? “I liked you a long time ago, you 
know that? I don’t like you anymore.” 

It’s nice to see that Leatherface has let 
his hair grow in, but shouldn’t he be in 


L ook you guys, | know you don’t 


better shape by now, what with all that 
running around in the woods with that 
chainsaw? Maybe he’s not eating right. 

Benny the survivalist (good guy) yells, 
“What the fuck is wrong with you 
people? Why don’t you leave us alone?” 
Tex (bad guy) answers, “We're hungry.” 
Does he mean that literally or 
metaphorically? 

Has anyone seen Leatherface and 
Ozzy in the same place at the same time? 

Is it odd that the people most likely to 
be disgusted by the movie’s presentation 
of human beings as livestock are often 
the same people who routinely enjoy 
football games and beauty pageants? 

Am I the only one who thinks Fisher- 
Price’s toy chainsaw for pre-schoolers is 
just a little macabre? 

In the course of the movie, Benny has 
his leg sliced with a bone saw, is run over 
by a two-ton pick-up (with options), is 
pushed onto a running chainsaw, and is 
slammed in the back of the neck with a 
sledgehammer. These things affect him 
only momentarily. Where, exactly, does 
he work out? 

If Leatherface’s mask is made of 
human skin, why isn’t he called “Skin- 
face’’? 

Why, ultimately, does all this hellish 
abuse seem to bring out the best in the 
female yuppie? Perhaps being chased 
through the Texas backwoods by a 
chainsaw-wielding nutbar promotes per- 
sonal growth. The big question is, if this 
had happened before the last election, 
would she still have voted for Bush? O 
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Is that a chainsaw or a Swiss army knife? 














Dark 
passage 


Maria Irene Fornes 
has a good Night 


by Carolyn Clay 


AND WHAT OF THE NIGHT? Written 
and directed by Maria Irene Fornes. Set 
designed by John Murphy Jr. Lighting 
by Anne Militello. Costumes by Wil- 
liam Lane. With Ed Shea, Barbara 
Meek, Ed Hall, Anne Scurria, Patricia 
Mattick, Anne Christianson, Michael 
Cobb, Timothy Crowe, Howard Patlis, 
Stephanie Hall, singer Lynne Harrison, 
and guitarist Jerry Miller. At Trinity 
Repertory Company, Providence, 
through February 11. 


Il of Maria [rene Fornes’s later 
A plays, says the scholar David 

Savran, “are explorations of the 
dark underneath.” So the name of her 
latest theater piece, And What of the 
Night?, seems to the thematic point. 
indeed, this quartet of interrelated one- 
acts, stretched over more than 60-years 
(from the Depression to the not-so- 
distant future), deals with the human 
nstinct for survival in an increasingly 
dim and horrifying context. Moving as it 
loes from the world of Franz Xaver 
Kroetz to that of Beckett, it is not a work 
o be served sunny side up. 

And what of the night? It’s behind us, 
upon us, and coming, Fornes — who has 
directed the East Coast premiere of her 
play at Trinity Repertory Company — 
seems to be saying. There are, however, 
things the dark cannot obscure. These 
include both love and the terrible things 
to which some of us, particularly those 
occupying society's lower depths, must 
resort in service of it 

In one of the four plays, a man — 
granted, an unsavory one — is allowed to 
have a heart attack while a woman 


ransacks his pockets for money to buy’ 


medicine for her baby. In another, a 
young woman stoops to theft and then 
pornography to support a sickly lover. 
But by the time a future out of Endgame 
rolls around, “love” is as faint a memory 
as identity. In a warehouse cluttered with 
rag-wrapped human rubble, a man fails 


Theater 


to recognize his former wife. He does, 
however, reach out with a choked and 
almost polite tenderness to embrace her: 
“T would like to know what it feels like to 
put my body against yours.” 

Fornes, a seven-time Obie winner, has 
never been easy; indeed, this theater 
piece is occasionally incomprehensible, 
even banal. The Cuban-born play- 
wright’s. simple language can come 
across as simplistic. And in the truncated 
works that make up And What of the 
Night?, brutality is treated with an 
impassivity that sometimes takes the 
edge off. But Hunger, the final (and best) 
play of the tetrad, is so bleakly brilliant 
that you don’t know whether to puke or 
cry. And the others are necessary to get 
there. 

In the first play, Nadine, a woman with 
too many children and too few op- 
portunities, struggles to hold things 
together. She has a sick baby, a teenage 
son named Charlie, and a_ stoop- 
shouldered naif of a daughter named 
Rainbow. Another child, she says, was 
given-away. 

Charlie works at some sort of shady 
scavenging for a goon named Pete. He 
wants to marry Birdie, a tough kid 
Rainbow has dragged home, who clearly 
has nowhere to go. And in a series of 
terse domestic scenes that move from 
ironing and dominoes to prostitution and 
violence, Nadine and her clan sink only 
as far as they must. The final image — 
that of Pete, his pockets picked and his 
tongue lolling, set against an inspira- 
tional family tableau — drips irony. 

In Springtime, an older Rainbow has 
found love with a German. woman 
(played here by a man) named Greta, 
with whom she works at a mental 
institution. When Greta herself grows ill, 
Rainbow returns to the thievery she had 
given up in the throes of love. She pilfers 
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Ed Shea, Barbara Meek, and Ed Hall: the juxposition of the comic and the prosaic is devastating. 





a watch from a man named Ray, who 
later catches her and makes her pose for 
pornographic pictures. All this we learn 
in a series of blunt, semi-lyrical dialogues 
between Rainbow and Greta; when Ray 
finally enters the picture, briefly, it seems 
he’s caused the women to betray each 
other. Rainbow leaves Greta, evidently 
without ever learning that Ray is the 
baby Mom gave away. 

These two plays take place at some 
unspecified time in the past. But there’s 
little doubt that the third play, Lust, is 
anchored to the Reaganomic ‘80s — in it 
we're pulled from the fringes of society to 
the centers of power, where things are 
even more fetid. For starters, Ray is 
visiting the inner sanctum of some 
business bigwig, from whom he seeks a 
foundation grant. As they discuss the 
matter, the mogul, without missing a 
beat, arranges the two of them under a 
blanket on the couch and proceeds to 
sodomize the supplicant. 

After that little encounter, followed by 
starchy acknowledgments of what a 
good ol’ time it was, the bigwig asks Ray 
whether he’d mind marrying his daugh- 
ter Helena, who suffers from some kind 
of iron-poor blue blood. Ray accepts and 
proceeds to make Helena miserable. 
Despite the soapy bedroom/boardroom 
plot, this. play includes Fornes’s most 
eloquent writing — especially- Ray’s 
speeches (delivered by the marvelous 
Timothy Crowe with a hollow-eyed, 
venomous panache) about the dif- 
ferences between people and animals, 


animals being by this accounting far less 
contemptible. It also contains a 
protracted series of dream sequences that 
went way over my pillow. 

In the final play, Fornes envisions a 
futuristic hellhole somewhere between 
the planet of the apes and the Pine Street 
Inn. Charlie’s there, in some kind of 
bureaucratic position. Ray’s there too, 
when he’s not out scavenging buttons and 
string. Birdie (who reappeared in the third 
play) has «come, looking more upscale 
than the others, to question Ray about 
something he may have taken. Charlie 
(played with a near-unbearable concen- 
tration by Ed Hall) doesn’t know her; Ray 
does. But he’s more concerned with the 
feverish explanation of a system he’s 
worked out whereby the shelter’s resi- 
dents could be represented by little stones 
in a row and therefore not have to stand in 
line so much. As in Beckett, the juxtapo- 
sition of the cosmic and the prosaic, given 
equal weight, is devastating. 

But not half so devastating as the 
ending — in which majesty and dark 
whimsy collide as a stone-faced Angel, 
traveling slowly but speedily on tiptoe, is 
seen to approach, first at one gaping back 
window, then at another. Whereupon he 
rounds the corner and, as the residents 
prostrate themselves before him, slops 
them like hogs, tossing his trayful of 
bloody animal entrails onto the stage 
floor. Birdie swoons and, as a black-clad 
torch singer who has wandered through 
the evening returns to reprise “Melan- 


choly Baby,” a woman launches into a. 





Anne Scurria, Ed Hall, and Tim Crowe: you feel you've seen something both important and oddly elusive. 


preposterous litany of foods the Angel 
might bring Birdie instead: cheese and 
crackers, juice and cream, pea soup and 
canned sardines. 

Fornes has directed the work, at 
Trinity, with varying success. Nadine is 
like a deadpan burlesque, lacking the 
pathos to balance its grotesquerie. 
Springtime is understated to the point of 
mesmerism, but it has a sappy ending, 
and I was thrown by Fornes’s casting a 
man as Rainbow’s female.lover. Actually, 
Ed Shea is very good in the role — exotic 
and peaked — and his presence under- 
lines the stated unimportance of whether 
one likes men or women. But it may also 
be seen to reinforce “butch” stereotypes. 


In any case, these two pieces (like . 


Fornes’s Mud) recall the skeletal lyricism 
of the West German Kroetz. Lust and 
Hunger marry languid (Robert) Wilso- 
nian pageantry to Beckettesque mini- 
malism. It’s a mixed bag, and in the end 
you feel you've seen something both 
important and oddly elusive. 

Fornes says, in her brief program note, 
that she wrote the plays in response to 
“the overwhelming numbers of home- 
less, destitute, and ill who inhabit the 
streets and undergrounds of our cities 
and my state of confusion as to why this 
is happening.” You can’t help but admire 
the writer's refusal to impose clarity on 
her confusion — as well as the im- 
aginative strength to harness its swirl. If 
cohesion must sometimes be sacrificed to 
compassion, better that than the other 
way around. C) 
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The Huntington goes west with Willa Cather 


by Carolyn Clay 


RICHARD FELDMAN/HUNTINGTON THEATRE COMPANY 


Randle Mell and Mary McDonnell: more a fade-to-true-love than an alliance of friends 


O PIONEERS!, adapted by Darrah 
Cloud from the novel by Willa Cather. 
Music by Kim D. Sherman. Directed by 
Kevin Kuhlke. Music direction by 
Brian Russell. Scenery designed by 
John Wulp. Costumes by Ann Roth. 
Lighting by Brian Nason. With Mary 
McDonnell, Randle Mell, Neil Maffin, 
Jennifer Rohn, John Carpenter, 
Douglas Krizner, Christopher Coucill, 
Thomas Schall, Timothy Sawyer, 
Taina Elg, Eda Seasongood, Kate 
Phelan, Tad Ingram, Sott Rabinowitz, 
Joel Mitchell, and others. Presented by 
the Huntington Theatre Company at 
the Boston University Theatre through 
February 4. 


» klahoma has a musical, so why 
O not Nebraska? O Pioneers!, how- 
-ever, is no full-throated, old- 
fashioned homage to the waving wheat. 


Adapted from Willa Cather’s 1913 novel 
about Czech and Swedish immigrants 
fighting to tame their passions and the 
wild, unyielding land, it’s a somewhat 
minimalist affair. In the world-premiere 
production currently at the Huntington 
Theatre Company (and slated for broad- 
cast on American Playhouse), the stage is 
as vast and blank as the Nebraska prairie 
before the sowing of what one old Swede 
calls “elf-elf-a.” Across it the events, if 
not the cosmic musings, of Cather’s tale 
whistle like the wind, kicking up reverie 
and tableaux. 

This is a strange theater piece, oc- 
casionally lovely, yet both sappy and 
stingy at the same time. Part of the 
problem is created by the novel itself, 
which Cather wove together from what 
were originally two manuscripts, “Alex- 


andra” and “The White Mulberry Tree.” ° 


The first, and better, story is the harder to 


dramatize. It is the tale of one Alexandra 
Bergson, a woman of pure heart and 
keen instinct, to whom the land itself is a 
sort of swain. The second is relegated to a 
soapy subplot about lovers murdered by 
a jealous husband. This lesser story, 
ironically, lends itself more poignantly to 
the stage, whereas that of Alexandra 
(whose “mind was a white book, with 
clear writing about weather and beasts 
and growing things”) is like a great bird 
that can’t be captured. 

Of course, adapter Darrah Cloud and 
composer Kim D. Sherman were aware 
of the difficulties; their solution has been 
to create a stark, episodic piece with a 
musical subtext. The play’s central 
characters do not sing, as in a conven- 
tional musical. Rather, songs and an on- 
again, off-again instrumental underlay 
are utilized to comment on the characters 
and their connections to nature, church, 


unspoken emotion. Although some of: 
the songs don’t work (in particular, the 
embarrassing title song, sung by a perky 
assemblage of pioneers as they .go 
through the motions of a ball game), the 
underlay is very evocative — a little like 
Peter. and the Wolf in that different 
instruments shadow different characters, 
and full of a melodic agitation reminis- 
cent of, but less irritating than, Philip 
Glass. 

Instead of artfully shaping her ma- 
terial, Cloud is reverentially faithful to 
Cather — which makes the piece both 
flatter and more confusing than need be. 
Moreover, lacking a narrative voice, 
neither she nor Kim can really evoke the 
land to which Alexandra devotes herself. 
The idea of human civilization as some 
tentative, rickety lean-to ‘‘anchored on a 
windy Nebraska tableland” remains 
elusive, no matter how grandly, shim- 
meringly barren John Wulp’s set design. 

Similarly, Alexandra’s almost sensual 
connection to the natural world — her 
most intensely personal memory is of an 
afternoon spent watching a wild duck — 
is merely nodded to. Her recurring 
dream, of a man; larger than life, who 
lifts and carries her across the fields, is 
transformed here into something patly 
sexual. Seems like every time Mary 
McDonnell’s too-supple Alexandra strips - 
to her petticoat, the lights go smoky and 
what looks like Bonanza Man strides on 
for a sweet-surrender pas de deux that 
leaves her writhing. (Has Agnes de Mille 
heard about this?) 

There is, however, much to admire 
about O Pioneers! as it’s staged at the 
Huntington — not the least a spareness 
more reminiscent of Our Town than of 
Oklahoma! Like the novel, the theater 
piece follows Alexandra from her teens, 
when her dying father evokes a promise 
that she will not give up the family 
homestead, to prosperity and then 
tragedy. Across the years, Sherman's 
music — for piano, French horn, violin, 
clarinet, accordion, and cello — stretches 
like a thin line, with occasional bursts of 
sweet yearning or hoedown festivity. 

And if Alexandra’s tale seems less 
primal here than textbook-feminist, that 
of the doomed love of her brother Emil 
(Neil Maffin) for childhood chum Marie 
Tovesky (Jennifer Rohn) gairis from 
Cloud’s staccato treatment. Moreover, 
the character of Frank Shabata, the 
Czech dandy who marries Marie, then 
tries to break her spirit to his surliness, is 
lent real poignance by actor Thomas 
Schall. Having committed murder only 
to suffer one final rejection by Marie, he 
utters a cry that’s the stuff not of goo but 
of goosebumps. 

As Alexandra, McDonnell gives a wry, 
sensitive performance — in a lilting 
accent as letter perfect as one of Meryl 
Streep’s. Set against her increasingly 
insufferable, bourgeois brothers (earnest- 
ly, narrowly played by Douglas Krizner 
and Christopher Coucill), her prophetic 
prairie businesswoman is like a. nice 
Regina Giddens from The Little Foxes. 
But O’Donnell is too delicately pretty, too 
soft and flirtatious, for the stolidly 
magisterial Alexandra that Cather 
created. Her real-life husband, Randle 
Mell, does a good job of conveying the 
yearning and placidity at war in Alexan- 
dra’s neighbor and eventual husband, 
Carl Linstrum, but their union comes 
across as more of a fade-to-true-love 
than an alliance of friends. 

Kevin Kuhlke’s staging is fluid yet 
earthbound, which is fitting when you 
think about it. The understatement also 
cuts against the hokum that might grow, 
like weeds, in the material. And without 
a lot of scenic busyness, telling details 
stand out — like Emil’s bumping into 
Frank Shabata at a church fair, directly 
after purloining a kiss from the guy’s sad, 
sprightly wife. Toward the end, as the 
funeral of Emil’s friend Amedee (not 
sufficiently established) melds with a 
confirmation service, things get muddy; 
it’s not clear just what finally drives Emil 
to Marie Tovesky. And though John 
Carpenter weds coot humor to poesy in 
his characterization of country. shaman 
Crazy Ivar, Eda Seasongood, as Mrs. Lee, 
lays on the comic relief with a trowel. 

O Pioneers! is set on what the farm 
folk call the Great Divide, and that’s 
about where I find myself regarding the 
inaugural production. Cluttered with 
characters and cliché, yet possessed of a 
sometimes exquisite simplicity, O 
Pioneers! has the right soil and the right 
seeds. But watering and weeding are in 
order — along with some deeper, and 
less Freudian, digging into Alexandra 


Bergson. O 





AL FAIRBROTHER/CHEKHOV THEATRE COMPANY 


THE SEAGULL, by Anton Chekhov. 
Translated by Martin Cafasso. Di- 
rected by Alexander Chirkov. Set and 
costumes designed by Elena Ivanova. 
Lighting by Al Fairbrother. With 
Darlene Violette, Ken Coelho, Ralph 
Morse, Melissa Sue Eugley, Joseph 
Symonovit, Patricia Carhart, Ivanna 
Cullinan, Paul J. Jackson, Stephen 
Collins, and Stephen R. Ricci. Pre- 
sented by the Chekhov Theatre and 
Film, Company at the Agassiz School, 
Thursdays through Saturdays through 
February 24. 


THE PROMISE, by Aleksei Arbuzov. 
Translated by Ariadne Nicolaeff. 
Directed by Larry Lane. Set and light- 
ing designed by Peter B. Portnoy. 
Costumes by Leslie Held. Music com- 
posed by Margaret Ulmer. With 
Kathryn Lubar, Allyn Burrows, and 
Peter Sprague. At the New Repertory 
Theatre, Thursdays through Sundays 
through February 4. 


ou don’t have to be a Cold War 
Y diehard to fear that glasnost may 

be a cultural curse as well as a 
political miracle. While the Russian 
people are struggling to shed the trap- 
pings of the past, local theater coumadin 
are donning babushkas and heating up 
samovars like crazy, hyping Soviet 
drama as a guide to the latest societal 
changes. 

Maybe these plays came from Russia 
with love, but after America gets through 
with some of them, you'd like to send the 
valentines back, care of the KGB, which 
could probably use the work. The latest 
missives include a weird farce version of 
The Seagull directed by Russian ex- 
patriate Alexander Chirkov, who turns 
Chekhov's hapless aesthetes into the 
Stooges of the Steppes. And the New 
Repertory Theatre wades in with the 
Boston premiere of The Promise, an 
earnest, painfully prolonged romance 
that’s like taking a slow boat to China, 
via the Volga. 

At least The Seagull goes down 
flapping. To his credit, Chirkov doesn’t 
buy the notion that Chekhov's characters 
are crystalline snifflers. Unfortunately, 
he goes too far; if the decaying upper 
crust were this energetic, they wouldn’t 
have lost the Revolution. Careering 
around the stage, screaming and laugh- 
ing uproariously, this Seagull’s hyper- 
active bohemians and aristocrats are like 
roller-derby skaters boisterously elbow- 
ing one another aside in their quest for 
the championship. 

In Chirkov’s lively production, 
Madame Arkadina doesn’t hold on to her 
flirtatious lover, the writer Trigorin, 
merely through passionate speech. Like 
Hulk Hogan in drag, she grabs his tie, 
throws him on the ground, straddles his 


Russian roulette 
A couple of chancy affairs 


by Bill Marx 





Kathryn Lubar and Allyn Burrows in The Promise: rush to glasnost? 


belly, and pins him for the decision. Her 
would-be-playwright son, Konstantin, is 
played with a Dostoyevskian intensity 
that includes the author's epileptic fits. 
When Konstantin introduces his latest 
drama, he practically writhes on the 
ground and drools. 

Obviously, Chirkov wants to take the 
privileged few down a few notches, 
linking The Seagull with Chekhov's 
early farces. The problem is that, except 
for the stage-struck Nina, the bourgeois 
aren't given the dignity necessary for 
pathos. They just waste away in the 
director’s vision of Russia as a non-stop 
laff riot. The manic energy puts a loopy 
spin on the drama, but the production 
eventually spins out of control. 

Chirkov ends up sacrificing the play's 


tenderness for knockabout comedy, and 
if you can’t feel for Chekhov's losers, the 
melancholic final act is reduced to a sad, 
sick joke. Besides slashing the play’s 
emotional underpinnings, Chirkov fields 
a cast that in the good old days would 
have been sent off to Siberia for a prison 
tour. A little down time on the tundra 
would cool the overheated performances 
of Darlene Violette, who turns Arkadina 
into a Kit Kat Club reject; Ken Coelho, 
who confuses Konstantin’s self-con- 
scious eccentricity with outright batti- 
ness; and Joseph Symonovit, who trans- 
forms the estate’s steward into a grinning 
death’s head, complete with homicidal 
chuckle. 

Yet a couple of actors could come out 
of the cold pretty quickly. As the free- 





thinking doctor, Dorn, Stephen Collins 
boasts self-depreciating charm and a 
striking resemblance to Christopher 
Walken. And Melissa Sue Eugley shows 
impressive range as Nina, lending the 
young girl’s ethereal idealism some 
necessary grit. 

At least Chekhov is a genius. What are 
we to make of the “snappy” Aleksei (It 
Happened in Irkutsk) Arbuzov? Written 
during the ‘60s, The Promise must've 
become a hit in the Soviet Union for 
patriotic reasons — as drama it’s about as 
exciting as standing in line for soap. It’s 
also as safe. This tale of young lovers 
struggling to survive during the siege of 
Leningrad touches on heroic Russian 
memories in ways that wouldn't raise a 
Soviet censor’s eyebrows. 

According to Arbuzov, it wasn’t 
Stalin’s gulags that sent the Revolution 
off schedule but Soviet womanhood, as 
symbolized in the figure of Lika, a young 
girl who falls for two young men, Marat 
and Leonidik, with whom she shares an 
abandoned apartment. Torn between 
two comrades, she picks the one-good- 
armed poet Leonidik out of misplaced 
maternal martyrdom. Actually, this doc- 
tor-to-be should have married Marat, a 
difficult idealist who needs a partner, not 
a mother, to forge the Soviet future. 

The addlepated ideological overlay 
wouldn't be so bad if Arbuzov could lend 
the turgid romance — which stretches 
from 1942 to 1959 — some erotic or 
melodramatic vitality. Instead, the coy 
and corny competition drones on aim- 
lessly, with either Marat or Leonidik 
opening a door whenever the other’s got 
Lika ina clinch. As for the repartee, well, 
let’s just say that. old kitschmeister, 
Stalin, would have been proud (“You 
have cut yourself off from the battle of 
the people! Is that worthy of a-Soviet 
child?’’). Pasi 

It doesn’t help that the bombs in the 
New Rep production sound like toilets 
flushing, but the' real drawback is 
Kathryn Lubar, who as Lika doesn’t 
convey anything more than anemic 
niceness — woman as Bambi. There’s no 
torment, no sexiness; no exhilaration, no 
nothin’ in her portrait of a girl who 
knowingly marries but of duty rather 
than love. 

Of her beaux, Peter Sprague gives a 
sturdy performance as Leonidik, making 
the failed writer’s swashbuckling self- 
pity surprisingly sympathetic. Allyn Bur- 
rows has the impossible task of playing 
Soviet Man from ‘teenage angst to 
iibermensch maturity, and though he’s 
never convincing, he’s never laughable, 
either. And that’s an accomplishment in 
The Promise, which should serve as a 
grim warning to local theater companies 
not to rush to glasnost. Unless, of course, 


one of them gets a yen to do It Happened 
oO . 


in Irkutsk. 


el 
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A NEW YEAR, 
A NEW YOU! 


Jay onormet: 


WHERE THE BEST TEACHERS MAKE THE DIFFERENCE’ 


THE CHAMPAGNE GALA 


PS 


Boston Theatre District Association 


Complimentary hors d'oeuvres, cash bar 


Please send me 


HELEN'S LEATHER 
Exotic Western Boots 

* Tony Lama %* Justin 

%* Dan Post %*LaryMahan | 

* Lucchese * Frye 

110 CHARLES ST. BOSTON 
742-2077 


Sok YH 


Open 9am tit 
1114 Boylston St., 





COPLEY SQ. 561 Boyiston St. 536-3377 
KENMORE SQ. 542 Comm. Ave. 266-6026 
CAMBRIDGE 536 Mass. Ave. 492-4680 


WEST NEWTON 1220 Washington St. 926-2700 


Combining the Wellesley & Watertown facilities ex = 





A Benefit for the 


Friday January 19, 1990 
Wang Center for the Performing Arts 
8 PM -1 AM 


Dancing to the music of 
Dick Johnson's Swing Shift 
* and Blue Heaven 


$30 at the door 


Festive Attire 


' Yes, I would like to attend The Champagne | 


Gala at the Wang Center 
___ tickets at $25.00 each 


I cannot attend, but enclose a donation of $ 
NAME 
!' ADDRESS 


CITY 


STATE 
TELEPHONE DAY 
TELEPHONE EVENING 


FOR FURTHER INFORMATION, CALL 338-6643 


Checks should be made payable to 
The Boston Theatre District Association 
216 Tremont Street, Boston, MA 02116 





MUDHONEY, THE FLUID, 
COSMIC PSYCHOS, 
THEE HYPNOTICS: 
BANDS BENEATH POP 





record label dealing in that which is beneath 

pop: the grimy underground music scene. 
This Seattle-based indie, the brainchild of Bruce 
Pavitt and Jonathan Poneman, began as a fanzine. 
It grew, passed through various stages of 
metamorphosis until it evolved into a series of 
compilation tapes, and then spread its wings. Sub 
Pop’s stock-in-trade is not for the fainthearted. 
Sampling its new releases is like walking through 
a veritable garden of earthly delights. 

The most promising band currently in Sub 
Pop’s roster — with the possible exception of 
Nirvana — is Mudhoney, whose new 
homonymous album is, as its name alludes, earthy 
and sweet. On the surface this record is a 
thunderous barrage of big, brazen guitar noise 
careering recklessly through an assortment of 
songs addressing life’s frustrations. But there’s an 
undercurrent of constantly shifting moods that 
prevents the music from becoming tiresome. 

From the transfixing “The Gift” to the funky 
word play of “You Got It” and the remote 
melancholy of “By Her Own Hand” and “When 
Tomorrow Hits,” Mudhoney demonstrate the fine 
art of making a lot of work seem easy. It may 
appear that they are lurching recklessly through 
their tunes, but careful listening reveals it’s very 
precise lurching that makes their music work, that 
produces its feeling of heady imbalance. 

Only incrementally more pop-inclined is Road- 
mouth, by the Fluid. This quintet from Colorado 
inhabit the same neither-punk-nor-metal zone as 
the Godfathers and Faith No More. The album has 
a persistent, funky groove that makes its in- 
strumental pyrotechnics congenial and adds to the 
sense of understated humor that seems to be a 
prerequisite for joining the Sub Pop family. 
Melodies slam into rhythms with a flagrant 
disregard for harmony, which sneaks in now and 


S ub Pop’s name pretty much says it all. It’s a 


MINISTRY: 
BEATING FRENZY 


n interminable line winds through the 
A frigid Channel parking lot. Behind me, a 

man is giving an apt preview of Ministry's 
musical assault: “Boom Boom CRASH! Boom 
Boom AARGH!” Another fellow, warmed. by 
alcohol, informs all that he’s already paid twice 
tonight, and if the club once more refuses to let 
him back in, dammit, he'll just pay again, “ ‘cause 
Ministry's the coolest and just to look at that guy 
Jourgensen’s worth every penny.” 

In the sold-out club, skinheads scurry across the 
metal grids and gate rigged up across the stage, 
arranging a dry-ice machine, bottles, and modern, 
angular guitars. The lights dim and then come up 
blindingly, fog belches, and the bass track of a 
tape loop explodes at gut level. 

Ministry frontman Alain Jourgensen strides on 
and glares into the crowd from under flipped-up 
sunglasses and bushy black hair. He grips the 
mike stand: “Let’s work!” And for the next 90 
minutes, he, the audience, and his band (which 
includes Skinny Puppy vocalist Nivek Ogre) do 
that with a unified intensity that recalls the energy 
of hardcore in its heyday, justifying the wait in the 
cold and the cost of admission — perhaps even a 
triple one. 

For as tonight’s show proves, it is not without 
good reason that Jourgensen (Ministry’s founder, 
he helms the band with bassist Paul Barker) has 
been able to support himself in and out of the 
independent market for nearly a decade, or that 
Ministry's two latest albums for Sire, 1988’s Land 
of Rape and Honey and the new The Mind Is a 
Terrible Thing To Taste, have achieved popularity 


Nirvana: one of the most promising bands on Sub Pop’s roster 


- and “Stigmata.” 








again just to set up smirking contrasts to John 
Robinson’s agile, gritty vocals. Parts of this album 
might even tempt more adventurous commercial 
radio programmers. But hey, that sometimes 
happens to the best underground acts. 

The Cosmic Psychos, an Australian crew 
licensed to Sub Pop in the US, make more 
conventional thrash laced with a mild dose of 
deadpan humor a la the Ramones. Unfortunately, 
they don’t have the Ramones’ way with litotes. 
And the musically ragged quality and quirky 
grunge that make Mudhoney and the Fluid so 
fascinating are absent, which doesn’t leave a 
listener much to latch onto. 

Live’r Than God, by Thee Hypnotics, is a half- 
studio, half-live affair (one side of each) licensed 
to Sub Pop by the Brits at Beggars Banquet. Jim 
Morrison is definitely the patron saint of this 
foursome, but their music’s warmer than what the 
Lizard King projected; it’s less inciting and more 
inviting. The live side, recorded at London’s 
Powerhaus, spews high-velocity noise and feed- 
back. The studio stuff is somewhat smoother yet 
still seethes with mesmerizing drones and fuzzy 
guitars. The record’s only problem is that it’s like 
two EPs. It would be interesting to hear a full- 
length studio effort from these guys. 

By now you've probably. got it figured. If you 
like music big and fast arid loud and hard, Sub Pop 
is for you. And though you're unlikely to see the 
label’s bands on MTV this week, the word is 
spreading despite the disdain for commercial 
appeal they harbor. British music rags like NME, 
Melody Maker, and Sounds <an‘t seem to get 
enough of that Sub Pop stuff — especially Tad, 
Mudhoney, and Soundgarden ‘who left for the 
major label A&M last year). 

Then again, the Seattle-to-London-to-the-US 
circuit is no new phenomenon. Twenty-five years 
ago, another well-known noisemaker, Jimi Hen- 
drix, left Seattle for New York — where response 


. was a bit tepid — and continued on to London, 


where he attained minor-deity status before 
returning to conquer American rock. Not bad 


footsteps to follow. 
— Sandy Masuo 


with an audience that ranges from skinheads to 
jocks to MBAs out with their first company car. 

Live, the cold, compressed rage of Ministry 
explodes into scalding anger and the band shed 
the restrictions of song structure, obeying only the 
boundaries of timing and rhythm. They assault 
the assembled with noise that’s almost physical: 
bass, drums, and the backbone of pre-recorded 
rhythm tracks throb at the back of the nose and 
throat; swaths of harsh guitar (as many as four at 
once) churn adrenalin through the veins; the 
repetition of roared vocals sears into the skull. 

The set concentrates on Ministry’s recent 
material, and Jourgensen’s jackhammer vocals 
never let up through “Burning Inside,” “Breathe,” 
Ogre takes the mike for guitar- 
slashed readings of “So What” and Skinny 
Puppy’s “Smothered Hope.” And the show’s high 
point comes when a small whirlwind of sinew, 
tattoos, and skateboard pads slams onto the stage, 
swinging from the ceiling pipes to materialize 
behind the mike as ex-Minor Threat frontman Ian 
McKaye (Jourgensen’s partner in his side project 
Pailhead), to sing that band’s “Man Should 
Surrender.” 

The crowd interprets the physical and aural 
offensive as a call to all-out war. Human waves 
surge across the club, straining the metal grids and 
gate. Jourgensen eggs them on, spraying mouth- 
fuls of bourbon and abuse. When the gate gives 
way, people do their best to claw onto the stage 
and are hauled aside by bouncers just fast enough 
to keep the chaos at floor level. After Ministry 
finish, the audience is literally too exhausted to 
yell for an encore, and the stage is abandoned to 
the still-pounding tape loops: “Boom Boom 
CRASH! Boom Boom AARGH!” 

— Polly Campbell 
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... Susan Larson as Cleopatra: more than words can say: 








Ata loss for words 


Music’s not-so-lyrical moments 


by Jeffrey Gantz 


couple months ago I suggested 
A that one reason we critics have so 
much trouble talking about the 


_ arts is that the words we use just aren’t 


adequate to the nuances we find. But it’s 
not only the critics who wonder whether 
words really do the job. Try rock 
musicians. Or opera singers. 

That's right: two groups you'd expect 
to find at opposite ends of the musical 
spectrum. It turns out they have more in 
common than you might think. 

I grew up, in the ‘50s, listening to the 
kind of stuff where words and music 
operate in more or less equal partnership. 
Songs from musicals like South Pacific 
and Kismet and The King and I and 
Oklahoma! Frank Sinatra singing “The 
Lady Is a Tramp.” Elvis doing “Heart- 
break Hotel.” 

Most of all doo-wop groups: Dion and 


Critical 


the Belmonts, the Elegants, the Capris. 
Their harmonies were distinctive; their 
lyrics were not. Titles like “There's a 
Moon Out Tonight” and “Why Must I Be 
a Teenager in Love” aren't exactly the 
stuff of rock-and-roll history. Indeed, it’s 
embarrassing to hear them now. Did I 
truly ever think those words meant 
something? 

Certainly the trend in pop over the last 
30 years has been away: from lyrics. Bob 
Dylan was a conspicuous exception, all 
words and, with his tuneless yowling, 
hardly any music. Nowadays you could 
point to Bruce Springsteen or Elvis 
Costello or maybe David Byrne as 
songwriters whose words are the equal 
of their music. 

Even most Beatles lyrics sound dated. 
Sure, the words to songs like “Love Me 
Do” and “I Wanna Hold Your Hand” are 
easy to remember. But they're not 
significant. They’re not the reason the 
songs survived. And soon the Stones 
ushered in the modern era. Who re- 
members the words to “Brown Sugar’’? 
Or even “Sympathy for the Devil’? You 
remember Mick Jagger's rasp of a voice 
because it’s an essential part of the 
performance. But the words? The Stones’ 
music was about stuff that words 
couldn't convey. 

That’s where rock has been ever since. 
In 1990 the music is a little denser and my 
ears are a little older, so I don’t listen to as 


much as I used to. But on my infrequent 
club visits, I notice that most bands don’t 
sing so as anyone could make out the 
words. Which works out fine, since no 
one is trying to make out the words. 
Everybody’s listening to the music. 

And that puts rock audiences shoulder 
‘to shoulder with ... opera audiences? 
Seems hard to believe. Opera is sup- 
posed to be the ultimate melding of text 
and music. That’s why it has serious 
stories, like Tosca and 
Gétterdémmerung. You can’t follow an 
opera without following the words. 

Or can you? A few years ago, when 
Peter Sellars staged Handel's Giulio 
Cesare at the Opera House, he had it 
sung in. the original Italian. Most 
American operagoers do not understand 
Italian; moreover, most of Sellars’s au- 
dience had never seen Giulio Cesare and 
had no access to a libretto (recordings of 
this work are few and far between). Yet 
there was no libretto included in the 
program, only Sellars’s own idiosyncratic 
synopsis; and there were no supertitles. 

Nobody seemed to mind. Hell, nobody 
seemed to notice. For Sellars’s audience, 
the music and the movement told them 
everything they needed to know. When 
Susan Larson’s Cleopatra descended in 
Sellars’s fishhook crane and sang 
“V’adoro pupille” to Caesar, you didn’t 
need any translation. Her voice and her 
physical presence said it all. 

That's been the tendency of opera not 
just over the past couple decades but ever 
since the rise of bel canto. Yes, many 
opera lovers do listen to the Met's 
Saturday-afternoon radio broadcasts 
with libretto in lap. But many more enjoy 
those broadcasts guided by nothing more 
than Peter Allen’s plot summaries. These 
same people make stars out of wordless 
wonders like Joan Sutherland and Kiri Te 
Kanawa, sopranos who, given a choice 
between clear enunciation and beautiful 
sound, will take beautiful sound every 
time. For Joan and Kiri and their fans, the 
interplay between voice and orchestra, 
and between the music and the staging, 
is where opera is really at. 

It’s not such a strange idea. Wagner 
wrote — or attempted to write — serious 
prose: that’s why he called his works 
“music dramas” rather than operas. But 
most opera librettos, like most rock 
lyrics, are rudimentary stuff, the ranway 
from which the music — and the 
performer — takes off. Just watching a 


. Susan Larson tells you more than the 


words can, Ditto a Mick Jagger. That's 
why, for rock and opera audiences alike, 
the music is the message. 0 
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NEW ALBUMS ON SIRE/REPRISE CASSETTES, COMPACT DISCS AND RECORDS. 


MEET THE BANDS! 


Meet all 3 bands at Strawberries 
Kenmore Square location on 
Thursday, Jan. 25 at 4:00 p.m. 





ON 


where they will be signing autographs of their latest releases. 


* © 1990 SIRE RECORDS COMPANY 
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going to pot 


by Tom Lanham 
Ali 


AN FRANCISCO 
8 Vocalist-guitarist 
Campbell and bassist Earl 
Falconer of British reggae group 
UB40 sit lost in worry, unmindful 
of the pleasant-enough tinklings 


of the pianist in their upscale 
hotel bar. In town to promote 


Love II (Virgin), Campbell and 
Falconer have run out of an 
essential item for their travels; 
now they're trying to figure out 
how to survive the rest of the tour 
without the staple. And for two 
avowed pot smokers whose laid- 
back, lilting music has often been 


Music 

inspired by the substance, burn- 
ing their last spliff is a serious 
situation indeed. 

“We smoke all the time, 
whether we’re working or not,” 
Campbell says without reticence, 
griping about the effects of going 
cold turkey for a whopping eight 
hours. “I’ve never done anything 
illegal in my life,” Falconer adds, 
for no apparent reason. Then he 
says, “This is really desperate for 
us. 

Looking around at a plethora 
of yuppies sipping overpriced 
cocktails and loudly discussing 
their business conquests, 
Campbell shakes his head. 
“When I get straight like this, I 
remember why I started smok- 
ing. 

_ music fresh out of 
Jamaica has long been associated 
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by Ted Drozdowski 


AANG! DYNASTY. As long 

] as Curtis, the president of 
the Auburndale-based in- 

die label Taang!, keeps breathing, 
the home fires of punk are likely 
to remain lit. Since the mid ‘80s, 
Taang! has released vinyl, 
cassettes, and CDs by some of 


Boston’s most ardently 
backward-looking bands — iron- 


THE NEXT 
INDIE 
SUPERGROUP? 


The Breeders — featuring 
Tanya Donelly of Throwing 
Muses, Kim Deal of the Pixies, 
and Carrie Bradley from Ed’s 
Redeeming Qualities — are in 
a studio in Scotland, putting 
the finishing touches on their 
first LP for the British 4AD 
label. Steve Albini, the 
guitarist-songwriter- 
noisemonger who was behind 
the bands Big Black and 
Rapeman, is producing. The 
project developed as an outlet 
for bassist Deal’s songwriting; 
it won't interfere with its 
participants’ regular work in 
their own bands. The final 
tapes are scheduled to be 
delivered for mastering this 
week. 





















— TD 


UB40 just keep 


their latest record, Labour of 
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with the Rastaman’s “ganja.” 
Campbell seems to feel com- 
pelled to explain that 
Rastafarians use their island- 
grown weed to “get closer to 
God, and because a lot of Rastas 
play reggae, dope became syn- 
onymous with the reggae world.” 
Campbell and Falconer, how- 
ever, began smoking as teenagers 
in the gloomy factory town of 
Birmingham, long after becoming 
mutually obsessed with early ska, 
toasting, and the rock-steady 
styles of Jamaican music. Eventu- 


A label with Taang! 


plus Ground Zero and Jamestown 5-0 


fisted outfits like Last Stand, 
Gang Green, Negative FX, and 
Slapshot, all unflaggingly faithful 
to the punk spirit of 1977 to 1981. 

Taang! has also become the 
most recent curator of unreleased 
material by Mission of Burma, an 
influential art-punk originator, 
and the post-PiL work of guitarist 
Keith Levene. And lately the 
label’s had success recording rock 
modernists who still play by the 
old rules — loud guitars, hard- 
nosed rhythms, and _ spirited 
vocals make for great music. Last 
year Curtis licensed an album by 
one of these bands (Bullet 
LaVolta’s The Gift) to RCA, and 
Atlantic’s recent signing of Lem- 
onheads ensures a rush on their 
Taang! catalogue when they put 
out their major-label debut. 

Meanwhile, Taang! continues 
to live up to its reputation as a 
punk torchbearer with the simul- 
taneous release of new LPs by 
Jerry’s Kids, Moving Targets, 
Levene, and, through a licensing 
arrangement with Waterfront Re- 
cords, Australia’s Hard-ons. 

Kill Kill Kill finds Boston hard- 
core stalwarts Jerry’s Kids still 
living by muscle and bone. The 
Kids are the real thing: a product 
of hardcore’s golden year of 1981. 
A young, sloppy, but fairly in- 
spired version of the band ap- 
peared on the classic 1982 This Is 
Boston, Not LA compilation. 

Today they’re tight as wet-and- 
dried leather. Check the Who- 
style tandem power chords by 


ally- their obsession provided 
them with a way out of their gray 
surroundings. 

Campbell describes UB40 in 
their early days as “just a bunch 
of thieves.” Living on the English 
dole, each of the band’s eight 
members made do on_ the 
equivalent of $13 a week; what 
they couldn’t afford, they stole. 
“We even had to steal the instru- 
ments to get the band together,” 
says Campbell, who took the 
band’s moniker from the form 
number at the top of his dole 


BRUCE RHODES/TAANG! RECORDS 


guitarists Bob Cenci and Dave 
Aronson at the tail of “Machine 
Gun,” or the band’s furious on-a- 
dime stops and starts at the end 
of “Rippin’ Out Your Tired Eyes.” 
Singer-bassist Rick Jones shows 
his voice has some accommoda- 
tion of melody when the tempo 
slows for “Breathe and Fuck,” the 
album’s nearest approximation of 
a love song. 

The Kids take a stab at topicali- 
ty in “Satan’s Toy,” a toothy slam 
of greedhead evangelists, but the 
seven-minute tune feels like a 
turtle among speed-’n’-yelp 
jaguars like “Twisted Brain” and 


Jerry’s Kids: still living by muscle and bone 


card. “I was living on me own at 
16,” he sighs. “We were squat- 
ters. We had to steal.” 

Today the ruddy-cheeked, cur- 
ly-haired Campbell looks like a 
well-fed Wally Cleaver, and he’s 
got a lot to be proud of. UB40 
have brought their disarmingly 
danceable reggae to 42 countries, 
including pre-glasnost Russia. 
They have sold more than 22 
million albums outside the US; 
last year they finally conquered 
the American charts with, oddly 
enough, a five-year-old single, a 


the anthemic “Back Off.” Drum- 
mer Jack Clark manages to 
anchor the whole shmeer — even 
“Spymaster,” a wiggy mating of 
hardcore chug with the surf 
standard “Pipeline” that was 
previously released as a single. 
The Hard-ons are more gen- 
erous with hooks and vocal 
melodies. Songs like “I Don’t 
Want To See You Cry,” “Get 
Wet,” and “You're a Tease” on 
Love Is a Battlefield of Wounded 
Hearts are outright tuneful. But if 
this band are making ear candy, 
there are razor blades hidden 
inside. Much of guitarist Blackie’s 





Jimmy Brown, Robin Campbell, Mickey Virtue, Norman Hassan, Astro, Ali Campbell, Brian Tavers, Earl Falconer: .. . 


cover of the Neil Diamond- 
penned “Red Red Wine” from 
their uplifting Labour of Love 
collection. 

Although the band’s own lyrics 
tend to radiate socio-political 
concerns, the new Labour of Love 
II is just what it would seem: a 
continuation of the group’s hat- 
tipping to its favorite, influential 
singles, most of which a young 
Campbell shamelessly ap- 
propriated from Birmingham re- 
cord shops. 

The group, which spends at 





chording has a metal base, and 


when he solos, as in “Rich 
Scrag,” he’s as likely to develop a 
melodic idea as to let it slide into 
a squealing skid. Song titles like 
“Kill Your Mum” and the penis- 
obsessed lyrics of much of their 
material — after all, they are the 
Hard-ons — testifies to their 
brick-headed adolescence. 

Keith Levene’s a smarter breed 
of punk, and he lets you know it 
even before you've heard Violent 
Opposition, by preciously quot- 
ing Einstein (“Great spirits have 
always encountered violent op- 
position from mediocre minds”) 








... smoking to get closer to God 


least eight months a year on tour 
to avoid heavy British taxes, 
decided midway through 1988 to 
forgo writing new material in 
favor of “carrying on with the 
Labour of Love project,” 
Campbell explains. The first in- 
stallment had paid homage to 
such well-known reggae propo- 
nents as Bob Marley and Jimmy 
Cliff, and upon its release it made 
the band famous in Europe with 
“Red Red Wine,” a_ tune 
Campbell first heard in choppy 
rock-steady form on a record by 


on the album jacket. Much of 
what's inside this sampler of 
Levene’s post-PiL work is preten- 
tious drivel. The coolest numbers 
are the punk funker “I’m Looking 
for Something” and a garage- 
rock lurch at Hendrix’s “If Six 
Was 9,” both boasting members 
of the Red Hot Chili Peppers. 
“Taang Ting! (Version 1)” is a sax, 
a synth, a drum box, and a guitar 
messin’ with dubstyle. 

Levene gets in trouble when he 
forgets his best instrument is 
guitar. “Liquidators” unrolls like 
a cheesy reject from a Magic 
Organ album, “Very Fast Cars” 
hails from a place where Suicide 
meet Vangelis (probably a SoHo 
art bar), and “2011” sounds like a 
cast-off from Metal Machine Mu- 
sic. But Levene is ripping out 
cranky leads again on “Back Too 
Black,” and he closes with a 


tolerable turn at Lennon’s “Cold . 


Turkey.” 

Finally, there's 
Targets, who are unafraid to wed 
their punk bite to bright pop. 
Brave Noise is the most melodic 
of these four LPs. At times, as in 
the fragile ringing intro to “Sep- 
arate Hearts” and throughout 
“Instrumental #3,” it’s downright 
pretty and inclined toward de- 
licate psychedelia. Guitarist Ken 
Chambers and bassist Chuck 
Freeman bring respectable vocal 
harmonies to their thoughtfully 
penned lyrics. Side one amounts 
to a suite: seven cuts pondering 
the opportunities presented and 
taken away by the passing of 
days. Side two’s more diverse but 
equally seamless, and producer 
Lou Giordano has put the 
Targets’ introspective sound dead 
on the bull’s-eye. 

* * ” 


PANIC AT GROUND ZERO. The 





Moving» 


Jamaican artist Tony Tribe. 

“We still haven’t heard Neil 
Diamond’s_ version,” chuckles 
Falconer. “Nobody was as sur- 
prised as us to find out he wrote 
that song. All the songs on 
Labour of Love | and Il we knew 
as reggae hits.” 

Even’~more so than _ its 
predecessor, Labour of Love II is 
a trip deep into the band’s past. 
The old Motown sound is 
represented by Al Green's “Here 
I Am” and the Chi-Lites’ “Home- 
ly Girl,” but both songs first 


club Ground Zero, 512 Mass Ave 
in Cambridge, has a great Friday- 
night series of offbeat entertain- 
ment lined up through mid 
March. The program, tagged 
Apocalyptic Resurrection, begins 
on January 19 with an exhibit of 
artwork by Nik Fiend of Alien 
Sex Fiend. On January 26, singer- 
songwriter Slade the Leveller of 
the strident British outfit New 
Model Army will play an acoustic 
set with punk poetess Joolz. 

' The rest: the Undead, featuring 
former Misfits guitarist Bobby 
Steele, February 2; the mystic Red 


Sound 
check 


Temple Spirits, February 9; in- 
dustrial psychedelics from the 
Cynics, February 16; Philly gothic 
rockers Executive Slacks, Febru- 
ary 23; more industrial at- 
mospherics with Controlled 
Bleeding, March 2; New York 
City’s False Prophets, March 9; a 
dark metal bill with Slaughter 
Shack and the Beautiful, March 
16; and the inimitable Lydia 
Lunch delivering another 
spoken-word rant on March 23, 
The shows begin at 11 p.m., and 
are all 18-plus. Advance tickets 
are available at Ground Zero. 

* * * 
JAMESTOWN 5-0. Local rockers 
5-0 are doing an odd sort of 
showcase gig in March: instead of 
playing for a label, they're play- 
ing for'a band, 10,000 Maniacs, in 
the Maniacs’ hometown of 
Jamestown, New York. 

5-0 singer-guitarist Tom Glynn 





reached Campbell and his com- 
patriots in their reworked ver- 
sions by Skin, Flesh & Bones and 
Jackie Robinson & the Pioneers. 
And now Falconer says UB40 
have made them “our songs too.” 

“Reggae music is the most 
happening form of music and the 
most influential of the last 15 
years,” Campbell contends, citing 
the high-tech U-Roy toast “Wear 
You to the Ball,” which UB40 
toaster Astro claims for the band 
on the new album. “If it hadn't 
been for U-Roy, you wouldn’t 
have rap. Like rap, toasting 
(rhymes chanted over rhythm 
tracks) started live and _ then 
became a production thing. | 
think contemporary music has 
basically been re-shaped by Sly 
(Dunbar) & Robbie (Shakespear), 
and what's happening now is 
that rap artists and reggae artists 
are fusing together to make 
today’s music.” A viable enough 
assertion, given the recent col- 
laboration of Sly & Robbie with 
hot rap producer KRS-One. 

Although born an Anglo, 
Campbell came by his musical 
inclinations quite naturally. In 
the racially and culturally mixed 
Birmingham, Caribbean sounds 
were commonplace. But the 
economically depressed indus- 
trial city was no paradise. And at 
30, Campbell finally has to admit 
that a temporary shortage of pot 
is nothing to get depressed about. 
“We're so fortunate, because we 
managed to do what we set out to 
do, which was escape Birm- 
ingham and that lifestyle. Our 
friends back home are quite 
proud of us, because we took the 
flag around the world, so to 
speak.” 

Campbell and Falconer are 
especially proud of having car- 
ried the Union Jack to the USSR, 
where, in 1986, their on-stage 
entreaties of “It’s okay to leave 
your seats and dance” were 
translated to audiences as “The 
band refuses to play until you sit 
down” — and where, Campbell 
and Falconer are reminded, pot 
smoking is not tolerated. 

“Man, this is a desperate situ- 
ation,” Falconer says with a sigh, 
suddenly refocused on his plight. 
“Uh-huh,” Campbell lethargical- 
ly adds, his head in his hands. 0 





says that he got a tape to the 
Maniacs during their concert at 
Great Woods this past fall. The 
tape made the rounds, finally 
landing in the hands of David 
Tidquist, who owns the 
Jamestown club Joyce’s Keg 
Room, which members of the 
Maniacs frequent when they're 
off the road. To satisfy the 
Maniacs’ desire to see 5-0, Tid- 
quist booked the Cambridge- 
based outfit. Glynn hopes that 
5-0 will follow in the path of the 
Horseflies, a Northampton-based 
folk rock group whom Tidquist 
booked at the Maniacs’ instiga- 
tion last year and who later 
opened for the Maniacs at Great 
Woods. 
* ” * 

ODDS & ENDS. The Heretix are 
playing the Paradise on January 
26 to celebrate the February 20 
release of their first LP for Island 
Records, Gods & Gangsters. The 
album, whose working title was 
Tyrant, was produced by Ed 
Stasium and Ross Humphrey ... 
Ballots have gone out to the 525- 
member nominating committee 
for the Fourth Annual Boston 
Music Awards. Several categories 
eliminated from last year’s ballots 
have been restored (Best Latin 
Act, Debut Album on a Major 
Label, and Best Video by an 
Unsigned Band), and three new 
divisions (Ethnic/International 
Act, Irish/Celtic Act, Best In- 
strumentalist — Other) have 
been added. These categories will 
appear on the public ballots only 
if a sufficient number of 
nominees is drafted, according to 
Candace Avery, a co-director of 
the awards. Come March, after 
the nominating ballots have been 
tabulated, music fans will have a 
chance to choose the winners. 0 
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NO RISK DISC OFFER 


We’re so sure you'll enjoy these new releases from 
CBS Records, that we’re offering you a chance to 
buy any of these titles with ‘NO RISK’ involved! Buy 
it. Listen to it. If you don’t like it, bring it back with 
your receipt within two weeks of purchase and we'll 
credit you with the full purchase price toward any 
other CASSETTE OR CD in the store! 
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Over 20 Of Nick Lowe's All Time 
Hits On One Recording 
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Proof, if any were needed, that he was a lion of the swing era 





Still ain’t misbehavin’ 


Fats Waller’s music is everybody’s business 


by Ted Drozdowski 


his creative peak, in the 1930s and 

‘40s, he weighed between 280 and 
300 pounds. But his touch on the piano 
keys was often as light as an angel's. 

Born Thomas Wright Waller on May 
21, 1904, Fats was a bubbly little cherub 
with devil's horns. During his short (39 
years) lifetime, he wrote roughly 360 
songs during his short lifetime. In all, he 
composed some 500 melodies and re- 
corded just as many sides, including 
“Honeysuckle Rose,” “T’ain’t Nobody’s 
Biz-Ness If I Do,” “The Jitterbug Waltz,” 
and “Ain’t Misbehavin’.” 

His first recordings, in 1922, were for 
player-piano rolls, cutting rags and blues 
for the QRS company. It was a gig he 
inherited from his mentor and fellow 
Harlem resident, stride-piano king James 
P. Johnson. By the time Waller cut his last 
sides for RCA, in 1942, he’d far surpassed 
the fame ‘of his tutor and nearly every 
other black entertainer of his day. He 
was a veteran of movies and Broadway 
productions, and he routinely sold out 
theaters in America and Europe. 

Harold Nicholas, half of the popular 
‘30s and ‘40s dance team the Nicholas 
Brothers, appeared with Waller in the 
film Stormy Weather. “I remember him 


F ats Waller earned his nickname. At 


as a happy fellow,” Nicholas told me last 
year. “He was always laughing and 
telling jokes and stories. And he always 
had his bottle.” 

A new reissue on RCA’s Bluebird jazz 
label, the three-CD set Fats Waller and 
His Rhythm/The Last Years (1940-1943), 
wants us to remember Waller in much 
the same way: a pleasantly pixilated 
hipster, bent on entertaining the hell out 
of everyone, including himself. It’s also 
ample proof — as if any were needed — 
that Waller was a lion of the swing era. 
As a sextet, Fats Waller and His Rhythm 
could sweep the beat along with the 
might and flexibility of many a larger 
ensemble. And if his soloists, players like 
reedman Eugene “Honeybear” Sedric 
and trumpeter John “Bugs” Hamilton, 
weren't a match for their counterparts in 
the Ellington and Basie orchestras, at 
least there was always Fats. 

The Last Years opens with sides from a 
April 11, 1940, session in New York City. 
“Old Grand Dad,” “Fat and Greasy,” and 
“Little Curly Hair in a High Chair” (with 
Waller's beautiful jazz lullaby solo) show 
that the elements of Waller’s style were 
well established: the sly spoken asides 
he’d toss off as he sang; vocal man- 


nerisms ranging from bullfrog gruff to 


rock-candy sweet; cavalier deportment; 
and a piano style that embraced John- 


son’s stride, Bach, Beethoven, and- 
Brahms, gospel blues, and his own joyful 
extrapolations. 


Tunes from this collection still stand as 
great novelties — numbers like “Fat and 
Greasy” (a caricature of “a big fat greasy 
fool”), “Hey! Stop Kissin’ My Sister” 
(with Waller playing a pesky little 
brother demanding a payoff for silence), 
“Abercrombie Had a Zombie” (in which 
a teetotaler takes the plunge), and “Your 
Socks Don’t Match” (a dissing of an 
otherwise perfect Venus). But they also 
remain good jazz, replete with gentle sax 
solos, guitar breaks with rich chording 
and single-note runs, and Waller's 
beatific-to-thunderous piano, anchored 
by his customary two-beat style. 

And that keeps them from the domain 
of a Dr. Demento. Even “Eep, Ipe, Wanna 
Piece of Pie,” which has lyrics of pure 
gibberish and seems to be a tune Waller 
cut simply because he could get away 
with it, offers exemplary piano playing. 
Waller drops the typical left-handed 
stride rhythm-keeping to play a simple 
single-note melody with that hand; while 
his right paw dances out a different; more 


intricate melody. 


City. - 0 


Like many of the jazz and blues 
recording artists of his era, Waller also 
had a knack for double-entendre. One of 
his most famous asides (All that meat 
and no potatoes”), first’ muttered as 
comely singer Kitty Murray left a Los 
Angeles stage, became the title of a 1941 
tune. It was more than likely composed 
on the spot for the March session in 
which it was recorded, since Waller was 
notorious for showing up at the studio 
having no idea what he’d cut. He was 
quite happy to knock off several songs 
while the band and engineers cooled 
their heels. 

“Too Tired” starts out innocently 
enough, with couplets like “Is you too 
tired to wash the dishes?/Is you too tired 
to feed the fishes?” But by the time 
Waller asks whether his lovemate’s “too 
tired to make some candy,” his inten- 
tions are clear. On the other hand, the 
overtly risqué “Ain’t Nothin’ to It,” with 
the refrain “You gettin’ much late- 
ly/There ain’t nothin’ to it/Do you knock 
yourself out at night,” seems to have 
beert quashed by censors when it was cut 
in July of 1941. Before its inclusion here, 
only a smattering of 78s of “‘Ain’t Nothin’ 
to It’ had been released, and those by 
accident when was pressed under the 
title “Come and Get It,” the song RCA 
chose to put out in its place. 

Waller's first public performances 
were on church organ; he retained a 
lifelong love for the instrument, and he 
championed its use in jazz. His best- 
known organ recording, 1942’s “The 
Jitterbug Waltz,” is included among the 
63 numbers in this set, along with more 
obscure sides like the previously un- 
issued ‘Pantin’ in the Panther Room” 
(named for the lounge in Chicago's 
Sherman Hotel) and “I Repent,” a 
tongue-in-cheek ode to fidelity on which 
he opens the tune with organ and 
switches to piano after his vocal. 

Although The Last Years concentrates 
on Waller's songs, since that’s primarily 
what he recorded in his final years in the 
studio, there are some stinging in- 
strumentals. The Leonard Feather- 
penned “Scram!” is driven by the strong 
brushwork of drummer Wilmore “Slick” 
Jones. At the start of the second disc, he 


‘and bassist Cedric Wallace flatly fail in 


their attempts to add Spanish accents to 


the organ tune “Mamacita,” but they're 


redeemed by the furrow they plow 
through the aptly named “Chant of the 
Groove.” : 

“Clarinet Marmalade,” from an Octo- | 
ber 1941 session, is the vehicle for a’ 
loose, high-flying solo from Eugene 
Sedric, with instigating accompaniment 
from Waller on organ and_ Jones's 
double-time brushes. It’s guitarist Al 
Casey's turn on “Buck Jumpin’,” a jump 
blues that features an unusual early 
example of recorded guitar harmonics. 
And “Really Fine” finds the full band 
gently swinging along at a comfortable 
trot. ; 

Waller's recordings were almost relent- 
lessly upbeat — even sad songs could 
bring a smile, thanks to his witty patter. 
Yet there are a few notable exceptions in 
this box. “I'll Never Smile Again” is an 
outright tearjerker about lost love, with 
Waller playing it straight, sweet, and for 
every ounce of heartache he can wring 
from his expressive voice as he draws 
dark, resonant tones from his piano and 
covers them with a right-hand-spun lace- 
doily of notes that sounds derived from a 
minuet. It was one of his biggest hits. 

Another cut has an undeniably threat- 
ening, conspiratorial feel, and oddly 
enough it’s the usually innocuous nur- 
sery-rhyme “Dry Bones.” Perhaps Waller 
was pissed off at being asked to record 
that bit of minstrelsy, so he made it a 
chiller, undermining its buoyancy with a 
growling vocal and solos from a brood- 
ing guitar and muted trumpet. 

The Last Years closes with a pair of 
songs from a January 23, 1943, session in 
Hollywood for Stormy Weather. The first 
is “Moppin’ and Boppin’,” which fea- 
tures the bass-drums team of Slam 
Stewart and Zutty Singleton. It was 
originally written for the film, but the 
scene was left on the cutting-room floor. 
The last is ‘““Ain’t Misbehavin,” Waller’s 
featured number in the movie and one of 
the finest versions of this much-loved 
tune he ever recorded. 

Waller was to record no more, since 
the World War II-era ban on commercial 
recording imposed by American Federa- 
tion of Musicians president James C. 
Petrillo remained in effect until 1944. On 
December 15, 1943, Fats died in Kansas as 
he slept aboard the Superchief express, 
traveling from Hollywood to New York 
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Punk 
revisited 


Restless re-issues 
Wire, the Buzzcocks 


by Clea Simon 


ynics will peg the re-emergence 
‘ of Wire and the Buzzcocks as 

punk nostalgia. Especially when 
discussing the Buzzcocks, they'll point 
out the economic incentives after a 
decade spent on unprofitable solo at- 
tempts. And to judge by all the talk that 
surrounded that British band’s recent 
reunion tour, they may not be far off the 
mark. 

Whatever the motive, however, music 
fans should rejoice in Restless Records’ 
recent issuing of collections from both 
bands. Whether you believe in loud, fast 
rules or the stripped-down power of 
thought-out and creative (but not self- 
consciously “‘art’’) rock, you're going to 
have a sweet tooth for one of these, 
maybe both. You may not realize how 
much: few casual listeners in the mid to 
late ‘70s knew about what were then 
fairly obscure imports, and if you did find 
them, they’re not now likely to match the 
quality of these new and complete 
releases, especially after putting in 10 
years of turntable labor. 

Buzzcocks connoisseurs, even those 
with everything from Spiral Scratch to 
latter compilations like Parts One, Two, 
Three, are already slavering over the 
three-CD, 61-song candy box of Product, 
if only to have a complete catalogue from 
these disillusioned, libidinous Man- 


chester college boys. Be forewarned: 
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LAWRENCE WATSON/RESTLESS RECORDS 


there isn’t that much unheard material 
here, only one studio track, “I Look 
Alone,” from an NME sampler. And the 
61 songs feature some repeats, including 
24 minutes on the final CD that offer 
renditions, in a. reasonably clean and 
crisp recording, from a 1978 live set at 
London’s Lyceum. 

There are some important omissions as 
well. Like the four bristly pop (punk as 
attitude, not genre) songs that’made up 
Spiral Scratch. The deathless yelp of 
“Boredom” and, for that matter, anything 
with original singer Howard DeVoto 
(who left after that first EP to continue 
college and form the and Magazine) are 
recorded only in the copious and not 
always cogent liner notes. 

The other major problem with this 
collection is its comprehensive scope. 
When the Buzzcocks dissolved, in ‘78, 
they were a disillusioned, drug-addled 
(by their own account), tired group. As 
you'd expect with such a dead battery, 
some of their later songs don’t always 
turn over. Shelley’s facile rhymes about 
desertion on “Nothing Left” (“Of that 


JOANNA CONNOR 


JANUARY 25 





“It may sound like heresy to say so, but the most 
exciting new talent on Chicago's biues scene is a 26 
year old white girl from Worcester, Massachusetts.” 


Dan Kening, Chicago Magazine 
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The Buzzcocks: the be. and liveliest flowering of Manchester punk 





I'm certain” goes with “so why’m I 
hurtin’?’”) pale next to the wicked bile 
and familiarity of “What Do I Get?” Sure, 
much of the later material shoots sparks 
— in “Everybody’s Happy Nowadays” 
Shelley ascends vocally over Steve Dig- 
gle’s guitar like a choirboy over a razor 
pit. But if Homer sometimes nods, 
Shelley frequently stumbles. Still, con- 


sider this a true chronicle. 


And don’t dismiss Product as just a 
historical necessity, either. That kind of 
reverence has no place in the context of 
its vitality. The earliest, liveliest, and 
perhaps least dated flowerings of {Man- 
chester punk — at least 30 brilliant nasty 
howls — are gathered here. Maybe these 
songs still kick and sting: punk for the 
Buzzcocks was tempo and attitude (De- 
Voto and Shelley were inspired to start 
their band by a Sex Pistols gig), and these 
served to drive what were essentially 


solid, Beatles-inspired pop melodies. 


Or maybe it was because the Buzz- 
cocks delivered a live, wired whine 
sufficiently dried out by their self- 
conscious cynicism to freeze in perpetu- 


(William Powell and 


the case of a man who 
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Nick and Nora Charles 
Myrna Loy) investigate 


dreams of deaths before they 10:00pm 
happen in the third of the 
six classic Thin Man films. 


ity the awful awareness of an adolescent 
just tripping over the line into adulthood. 
Listen to “Sixteen Again” or “What Do I 
Get?” They're loud and fast; they're 
great. They're also acute, if annoying, 
studies of despair. Despite occasional 
dead spots, this collection scratches the 
kind of itch that, though you may forget 
it, never goes away. 

Listeners who have grown to love the 
mellow, subtle reconstituted Wire of the 
late ‘80s are going to be thrown by the 
single-CD On Returning. This is a rough 
and disturbing collection of 31 songs, 
recorded from 1977 to 1979, that range 
from thrash to stripped-down, illusion- 
less pop. There’s enough pure melody in 
the mix (such as the bouncing “Dot 
Dash” or the ringing “Outdoor Miner”) 
to show what the quartet would do once 
they got their chops. 

But the majority of these tracks (re- 
leased originally as the albums Pink Flag, 
Chairs Missing, and 154) unfold a story 
of a young, angry group who taught 
themselves to hone their sense of indi- 
viduality into clean and deliberate od- 
dities. B.C. Gilbert’s three-note guitar 
solos (as in “Men 2nd”) placed at weird 
angles to Colin Newman’s increasingly 
calm vocals can be unnerving, and over 
the years they worked most at mastering 
this property; it all culminated in mani- 
festos on commonplace inhumanity and 
alienation, such as the chilling “The 
Other Window.” 

Some of this mood music is common 
knowledge, especially the cockney-at- 
titude pop of “I Am the Fly.” Nothing is 
previously unreleased, though On Re- 
turning does feature some fairly rare B- 
sides — ‘‘Reuters” and the pretty “Dot 
Dash” — that may make it worthwhile 


‘for collectors, in addition to its being an 


excellent Wire starter set. With the early 
albums out of print, this compilation, like 
Product, ought to be a necessity. Call it 
cultural history, or, better, an explanation 
of why punk was once important enough 
to become a fashion statement. 0 
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Faltering Dutchman 
But Roger Roloff soars in the title role 


by Lloyd Schwartz 


I've been having a running 

argument in print with the 
Boston _Lyric Opera’s musical 
director, John Balme. I've wanted 
more committed, inspired per- 
formances — not just a series of 
opportunistic productions of ma- 
jor works like Bellini‘s Norma or 
Wagner's Ring cycle (the first 
Boston performances in 45 years, 
the expense of which nearly 
broke the company) with im- 
mature or inartistic singers and 
incompetent stage direction in 
inadequate surroundings. When 
an interviewer in 1982 asked why 
Balme was mounting. a concert 
version of the complete Wagner 


F or most of the past decade, 


Ring, the motive he offered was, 
“Because it’s there.” 

That summer, after my review 
of Das Rheingold, | was informed 
by the company that Balme saw 
“no reason why he should con- 
tinue to raise money to pay for 
your seat at our performances, in 
light of your consistently 
vituperative public opinion of 
those performances.” After I 
quoted this letter in a review, | 
got a pleasant call from Balme 
and an invitation to lunch. Our 
professional relationship has 
been cordial since then, but 
surely he hasn’t been happy that 
I've continued to make the same 


complaints about Boston Lyric. 


Get a glimpse of cutting edge 
innovation with an experimental 
video artist. 


productions, and I haven't been 


happy that the Lyric has 
blithely continued along the 
same path. 


Now the Lyric Opera has a 
new administration, and last 
weekend (January 12 and 14) 
Balme was apparently conduct- 
ing his last Lyric performances, a 
concert version of Wagner's first 
great mythic masterpiece, The 
Flying Dutchman. 

This time Balme had one good 
reason to perform Dutchman, a 
superlative Dutchman in the per- 
son of baritone Roger Roloff, 
whose significant Wagnerian ca- 
reer started as Wotan in both the 
concert and: staged versions of 


# 


- 43 
rT 


Like the California 
Raisins, discover how 
the art of clayanimation 


comes alive. 


See life through the 
compelling lens of 
documentary 
filmmaker, 
Frederick Wiseman. 


UDI® 


END AN IMAGINATIVE HOUR 
CREATIVITY WITH @ PEOPLE. 


TURDAY, JANUARY 20 


ad 





~ 9PM ON WNEV 


the Lyric’s Ring cycle. One could 
see Roloff blossoming in the very 
course of the cycle. 

Now as the Dutchman, his 
focused, ringing voice has grown 
in size, beauty, and dramatic 
expressiveness. He can act not 
only with his face and body (even 
in this concert version he was 
never out of character) but, won- 
der of wonders, with his voice. In 
his great monologue, “Die Frist 
ist um” (“The' time is up”), the 
Dutchman, who cannot die (he’s 
been doomed by Satan to sail the 
seas until he is redeemed by a 
woman capable of eternal fidelity 


Classical 


— an opportunity he is allowed 
only once every seven years), 
narrates the torment of his curse. 





Roloff could shift from com-_ 


manding, granitic pronounce- 
ments of despair and bitter irony 
to a glazed, veiled sound of 
hopelessness, then later to the 
brilliant, ecstatic energy of the 
Dutchman's discovery of Senta’s 
love. He sang without a score, 
and the immediacy of his com- 
municativeness was over- 
powering. 

Unfortunately, as Senta, a Nor- 
wegian fisherman’s young 
daughter who is haunted by the 
legend of the Dutchman and will 
ultimately sacrifice her life to 
redeem him (the role so vividly 
sung by Phyllis Curtin in 1970 
when Sarah Caldwell miracu- 
lously turned MIT’s Kresge 
Auditorium into the Dutchman’s 
ship), soprano Cynthia Spring- 
steen (who sang Helmwige, one 
of the. Walkiires, in the Lyric’s 
Ring) seemed way out of her 
depth. Before the third act began, 
Balme announced that he, 
Springsteen, and Roy Samuelsen, 
who sang the role of Daland 
(Senta’s father; he was also 
Hagen in the Lyric’s Ring), were 
all making their doctors rich, and 






FREE BAND 


the effects of her indisposition 
more than Balme himself was. 
Still, he added; they were all 
“having fun.” 

But Springsteen didn’t really 
sound as if she were enjoying 
herself as much as Balme 
claimed. There was a bubble in 
her throat in her lower register, 
and by the middle of the second- 
act duet with the Dutchman, 
there was nothing left at the top 
but shrill shrieks. Unlike 
Samuelsen, Springsteen seemed 
to have no technical support 
system on which she could rely in 
times of such trouble, and the real 
question, given the size and color 
of her voice, was whether at this 
point in her career she should 
be singing such a heavy role at 
all. (It wouldn’t be the first 
time the Lyric has treated an in- 
adequately trained singer in this 
way.) 

There was also a question of 
how well she understood the part 
to begin with. In concert per- 
formances, women have the ad- 
vantage over men by having the 
chance to suggest something 
about the nature of their 
characters in the style of their 
dresses. Senta is provincial, 
naive, completely innocent in her 
obsession. Springsteen wore a 
hip-clinging black gown with a 
sequined black lace bodice, a 
huge sequined black bow billow- 
ing from one hip, and arm- 
length black’ lace fingerless 
gloves. Was the fisherman’s 
teenage daughter really the Mer- 
ry Widow? 

Samuelsen, despite his in- 
disposition, sang forcefully if 
without much subtlety or humor 
as the money-grubbing fish- 
erman. Mezzo soprano Valerie 
Walters, a Lyric stalwart (she 
sang both Fricka and Waltraute in 
the Lyric Ring), gave another fine 
characterization as Senta’s scold- 
ing, worried nurse, and she was 
in ripe full voice. As Daland’s 
Steersman, Kent Hall revealed a 
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that Springsteen was showing 
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firm, penetrating tenor. But even 

with his score ;at his side, he 
postured and gestured too much 
like an operatic tenor (he needs to 
spend a little more time down at 
the docks), and for the small 
Emerson Majestic Theater, he 
didn’t need to force his voice up 
to such high decibels. 

Balme has always favored the 
big over the elegant voice. Roloff 
and Walters are the exceptions. 
Samuelsen, Hall, and Quade 
Winter, who simply bellowed the 
entire role of the huntsman Eric 
(Senta’s former boyfriend), were 
more the rule. Winter was so 
painfully loud (and utterly tone- 
less when he tried to sing softly), 
I had to stick my fingers in my 
ears every time he opened his 
mouth. It’s probably too late for 
this young singer, but who en- 
couraged him to get into this 
situation? 

The Flying Dutchman is a 
major vehicle for male and 
female choruses, whose singing 
frames and surrounds all the 
action. The 100-plus-voice Bos- 
ton Gay Men’s Chorus sang 
skillfully, if with too soft a glee- 
club edge for Daland’s rowdy 
sailors and the Dutchman’s sinis- 
ter crew. The 28-member Cam- 
bridge Chorale provided more 
characterization for the gossiping 
klatch of women spinning yarn 
and yarns. 

The 45-piece orchestra, as for 
this season’s Tosca, as for the 
Ring (though Wagner approved a 
reduced orchestra for the. Ring), 
was too small for the right rich 
Wagnerian string sound; still, 
there. was some superlative, im- 
aginatively detailed playing by 
oboist Peggy Pearson, English- 
horn player. Sandy Consiglio, 
clarinettist William Wrzesian, 
bassoonist Donald Bravo (who 
actually appeared on stage as the 
Bear in Siegfried), and all the 

‘gleaming brasses. Balme con- 
ductéd .with his usual com- 
petence, raising the stakes and 
rising to them at most of the 
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famous passages (the end of the 
second act was particularly excit- 
ing), letting the momentum go 
limp and the rhythm go flat 
where tension needs most to be 
maintained. Balme is a good 
accompanist to singers, and he 
easily gets back on the track after 
whatever small derailments 
might occur. 

You look at the list of Boston 
Lyric Opera repertory since 1977 
and you have a lot to be grateful 
for to Balme and his team: an 
opportunity to see and hear such 
relative rarities as Mozart's late 
La clemenza di Tito, Verdi's early 
Un giorno di regno (‘King for a 
Day”), Handel’s' Agrippina, 
Massenet’s Werther and Thérése, 
Poulenc’s Dialogues of the 
Carmelites, Richard Strauss’s 
Ariadne auf Naxos, not to men- 
tion Wagner’s Ring and the in- 
troduction to Boston of Roger 
Roloff. 

Then you might also remember 
such utterly misguided enter- 
prises as the Mafioso Rigoletto, 
the ludicrously old-fashioned 
Norma, the pointless Tosca (in 
spite of Patricia Craig’s fine 
performance), the “opera-for- 
the-deaf” version of Britten’s 
Turn of the Screw in which 
costumed mimes duplicated the 
actions of the singers, 

Even when you consider the 
belt-tightening budget con- 
straints that plague the arts more 
and more devastatingly, none of 
these productions was ever as 
good as it should have been, or 
could have been. The problem 
with John Balme’s tenure with 
the Boston Lyric Opera was a 
failure not of ambition but of 
imagination. I'll miss our running 
argument,. and his dry British 
humor. I genuinely wish him 
well (he remains director of the 
Lake George Opera Festival). 
But I also hope the new admin- 
istration can learn from his mis- 
take. It may be the biggest mis- 
take anyone in the arts can 
make. 0 
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ALSO AVAILABLE AT SAM GOODY: 
57 JFK Street, Cambridge 







42.0001.010 








Vintage and Contemporary 
Sport Jackets $5 -$22 
Flannel Shirts $4-$10 

Mens' Overcoats $21.99-$75 
Wool Sweaters $6-$22 

Designer Cotton Casual and 

Dress Shirts $4-$12 
Mens Wool Suits $14-$32 
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NEW NAME BRANDS& 
COWBOY BOOTS 


CODE WEST, 


Specials are Code West Shoe Boots $42 tb 
Mens Zodiac $42.00-$59.99 
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Peter 
principle 
Serkin goes 

all out for modern 


by Lloyd Schwartz 


eter Serkin, with his venerated 
P father recovered from recent ill- 


ness and looking lively and fit in . 


the audience, played a remarkable recital 
at Jordan Hall last weekend. The younger 
Serkin had the extraordinary idea of 
commissioning short works (approx- 
imately six minutes in length) from 11 
leading composers, and he played a 
dozen of them in his Celebrity Series 
concert. 

The composers ranged from such 
international giants as Hans Werner 
Henze, Luciano Berio, and Toru 
Takemitsu, to the American elder-states- 
man/perennial maverick Leon Kirchner, 
to such esteemed younger composers as 
Oliver Knussen, Peter Lieberson, and 
Boston native Tison Street. Each of these 
pieces was attractive and accessible. Each 
spoke with the unmistakable voice of its 
composer: the gnarled harmonies and 
rhythmic vigor of Kirchner’s Interlude; 
the playful, jazzy spurts of rhythmic and 
dynamic surprise in Knussen’s 
Variations; the spare textures and float- 
ing overtones of Takemitsu’s Les yeux 
clos (his evocation of lithographs by 
Odilon Redon); the broad strokes of 
Henze’s brief but charged Piece for Peter; 


the evanescent textures of Berio’s Feuer- 


klavier (‘Fire Piano”). 

And each of the pieces played directly 
into Serkin’s own personality. Despite 
the ominous mathematics of Alexander 
Goehr's program note, his ... in real 
time, consisting of 12 30-second 
“preludes,” reflected both the elegance 
and the nervous reticence of Serkin’s 
manner. Christine Berl’s improvisation- 


DOROTHEA V. HAEFTEN 


, 


Another 10 fingers up 





is sleeve 


like The Lord of the Dance allowed 
Serkin to demonstrate his rhythmic 
subtlety and flexibility. Peter Lieberson’s 
Breeze of Delight, his “birthday gift” to 
Serkin (it opened the program), exposed 
Serkin’s sweetness, the delicacy of his 
touch. And Lieberson’s brilliantly dif- 
ficult Scherzo, which closed the program, 
proved that Serkin must have at least 
another 10 fingers hidden up his sleeve. 

It was striking how conservative most 
of these pieces were. The most avant- 
garde gesture came at the end of Bright 
Sheng’s My Song, when, after the first 
section, which imitates the plucking 
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sounds of traditional Chinese folk instru- 
ments, Serkin actually reached into the 
piano to pluck a low string. Yet the 
concert proved over and over how much 
life there still is in traditional musical 
gestures, how inventive with forms and 
harmonies and, yes, even melodies com- 
posers can still be. 

Tobias Picker’s Three Pieces for Piano 
surrounds a rhapsodic slow movement 
with two brief fast movements that 
telescope the material of the slow move- 
ment. The fast movements look forward 
and back to the slow movement, each 
allowing you a new perspective; the slow 






movement expands and reveals what the 
fast movements don’t allow you to take 
in. Tison Street's deceptively romantic 
Romanza, completely in D, sounds (if 
you’re not listening too hard) like a piece 
written by an anonymous 19th-century 
composer still under the influence of 
Mozart, Beethoven, and Schubert. Yet 
each phrase has its own telltale post- 
modern attitude. It was probably the 
most shocking piece Serkin played. 

This was the perfect concert for all 
those who think they hate modern 


music. And for everyone who loves it. 
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HOT DOTS 


by Clif Garboden 





Guttenber feng Maureen gee gy 11 p.m. } 

9:00- (2) on the Prize | wo Societie: 
Ep 1965- 108. Vi Violent racial math ait “a Northen 
Cities highlight this look at the Kerner Commission 
report on race relations in America — specifically 
= that the country was effectively operat- 
two societies. To be repeated on Tuesday at 


epi (Und (Until 10 p. ha age 
oy aga (movie). Is with Chuck 


FRIDAY 


8:00 (38) Easy Rider (movie). Heads out on that 
highway. Peter Fonda and Dennis Hopper set out 
to find America and meet Jack Nicholson. (Until 10 


p.m.) 
9:00 (2) Live from Lincoin Center: A New York 
Philharmonic Five-Star. Evening. ae ited from 
last week. Zubin Mehta conducts a’ concert 
peg five of the NY Phil's stellar chairs. (Until 
11.p baddies. surprises. (Until 11 p ee 

14:00" The Painter's World: ey coe 11:00 (2) Gordon Parks: Moments Proper 
tants of Art from the Renaissance to yo me , writer 








The ‘Trait for Painters. The only TV series 
named di after a masters thesis e ‘es how 
painters have been ta their art and craft over TUESDAY 








anchorman. on the phone; see Dan 7:30 (38) Hockey. The Bruins versus the Quebec 
drink coffee; etc. (Until midnight.) 
8:00 ss glen ma for the Top. - 
cs) here ‘t want just an _ 
SATURDAY fhey're ater op quark-’ What ere 
they looking for? Well really knows, but 
Noon (7) Basketball. Seton Hall versus Pitt. quark hunters that the quark is one of “‘the 
2:00 (7) Basketball. Oklahoma versus Arizona. most fundamental objects in nature.’ Maybe it's 
— Basketball. Notre Dame versus LSU. right up there with mud and dew and 
44) Secret Agent (movie). A weak Hitchcock Funny, we never met one. It's anybody's guess 
Sttort from 1896 starring John Gielgud, Madeleine what this show’s about. (Until 9 p.m.) 
Carroll, Robert Young, and Peter Lorre 8:00 (25) Desperately Seeking Susan (movie). You 
bar Bore but muddied mix of and i ; can mock Madonna all you want... . please 
as if 4 committee. (Until 7:30 p.m.) this peculiar 1985 comedy about missing and 
7:30 (44) The ae ces ). a remains a treat — and perhaps 
H superior and the only for which its star will ever be 
cane and Madeleine Carroll star in the legendary Mos og starring Rosanna Arquette. (Until 1 


thriller. EE sch hae ea 
200 (Great Rahway deurnaye of the Wert: The (2) Frontline: The Bombing 
wt Miche ie! Frayn rides the 


ral 7) Ubon eset inti! 9 =, 
Update. This ic-affairs December 1988 and the ongoing search for justice 
pee i Lec the So castor Pr with his on several fronts. To be repeated on Wednesday at 


first-year report card. Are you better off than you wae ae (Until 10 p.m. ” te Halt ( A 


were a See re ee ee (7) So 

ey 6:30 pine oan tor pereonat seizes the og Be bilks America’s 
00 (38) Baaketbal, BC versus St. John's. lb gain. Same old story. David 

9:00 (7) Studio Curtin hosts a look at JGren'11 gem) 

Bostave fn end community. Features 11-00 (2) on the Prize li: Two Societies 

include master Frederick (1965- ). Repeated from Monday at 9 p.m. 








and a survey of animators. (Until 10 p.m.) 

10:00 (2) Another Thin Man ( . William P WEDNESDAY 

and Myrna star as Nick and a Charles in 

another Thin Man movie. This one co-stars Vir. 8:00 Hall of 


5 The Sixth Annual TV Academy 
Sheidon Leonard, and Marjorie Fame Awards. Tonight s to Barbara 
Walters, who enters the H i 


ted an generous 
her network, then hung in and turned be 
worth most of her salary. Congrats, Babs. (Until 10 


Grey, Ruth Hussey, 
Main. From 1939. (Until 11:45 p.m.) 

10:30 (38) Barbarella (movie). See Jane (as in 
Fonda) make a foo! of herself in this embarrassi 
1968 Roger Vadim interpretation of some 


if 





French sci-fi comic s' Co-starring John Philip m.) 
Law. We're betting that ‘onda does not think back 8:00 (2 Sense. Jean Simmons, 
fondly on her stint with Vadim — mostly because of Elaine Stritch, and Eric Stoltz star in a drama set 
this movie. (Until 12:30 a.m. a i in the past and the present about the 
11:25 (5) Weekend with Stars. The annual in U — of relationships among oid 

telethon to raise for the United Cerebral friends. (Until 11:30 p.m.) 
tis Association. (Until 6 p.m. Sunday) 9:00 ace to Face. Talk about undying devotion. 
11:4 sre ye Claston. Once more popular than Eliz Montgomery stars as Diana stone, a 
profile of one of rock's woman goes all the way to Africa to find a 
7 inpast-survivang superstars. (Until 12:45 a.m.) three-mil -old man. Actually, it's not a love 
r <—. Firestone is a ees out he ely 
job texts. fathead creationists in 
SUNDAY to do that without even leaving 
fea hee 

Noon (7) ee ig Los Angeles Lakers 11:30 (2) The Bombing of Pan Am 103. 


a sia Detroit Pis' Repeated from Tuesday at 9 p.m. 


4) Hockey. The NAL All-Star Game. 
denny wey ii. The New York Knicks versus 
ica S 





THURSDAY 





2:00 (2) Death (movie). Another too- to- A, 

watch documentary from Frederick Wiseman. 7:30 (56) Basketball. The Celts versus the Wash- 

film covers the intensive-care unit at Boston's Beth —- Buliets. 

Israel Hospital by focusing on four families facing 8:00 (7) 48 Hours Special Edition. What's so 

life-and-death decisions regarding the use of life- special is Paul McCartney. The 

7:66 (08) Malia Pliocene p.m.) news-feature show joins the world tour. (Until 9:30 
38) Mafia (movie). Susan Lucci stars ) 

nthe 1 film bio of Antoinette Giancana, alleged 8:00 (25) Cool Hand Luke (movie). Paul Newman 

re. dice of alleged om eae a ms trying to plays Christ ally ic in this © 
away from the alleged fa Starring reportedly brilliant 1967 at life on the chain 

Mees Frogs (Until 9 p.m.) gang. Also starring Kennedy. (Until 10:30 


44) E the Prize Il: The Time Has Come 
ri96e 1 ven §:30 (2) Say, Brother. Tonight's edition features 


). Repeated from last week. The first 
profiles of people who've won some rounds in the 


eaimers of the sequel documentary series to the 
award-winning chronicle of the civil-rights move- war on drugs in Boston neighborhoods. (Until 9 


ment in this century. A look at race in America after mn.) 


the initial victories. (Until 9 p.m.) Sater: Xe tha Christie's Hercule Poirot: 
9:00 ( : After the War, part in the . In which the detective 
three. Frederic Raphael's incredibly wordy drama with a household nobody knows how to 


about post-WW2 Europe Is on, with its attention 
turned to the life of an English journalist in Paris. 10 p.m. 


+00 10 
4) born, Mason: The Case of the —_ 
Pen hovel cig memo Burr returns (again) for 
Ee aaa uest star is Cindy Williarns. (Until p.m.) 
m. 
9:00 (5) Jekyli and Hyde (movie). A remake of the 








horror classic, starring both sides of Michael Caine, FRIDAY 
plus png! gg (Until 11 p.m.) 
9:00 (movie). How a Grete. 8:00 (5) Years of Glory. Mike Lynch hosts a 


collection of video essays on Boston sports 

the ‘80s. Mike Barnicle does the Sox, Bob Ryan 

covers the Celts, and Clark Booth praises the 

Bruins. Ed Harding get two — the Pats and Boston 
(probably because there wasn't much to 

oo the former.) (Until 9 p.m.) 

8: Moscow Music Peace Festival. Featuring 


atte tebe tmp Rpm ig ene 
t Yeh-yeh!" (Until 10 p.m.) 
, Broken Blossoms. A 1919 


patient relationship went sour and became 
murder case. Joe Penny stars with Lisa Hartman. 


(0:00 - A Christie's Her 

stery: tha tie’s cule 
Poirot: he Advotie’ of the Clapham Cook. 
Repeated from last week. Despite his contention 
that he takes on only important cases, Poirot is 
font ti te 5 look for a missing kitchen staffer. Petra 

ntil 11 p.m the 

11:00 (2) The Casebook of Sherlock Holmes: The 9:00 
Case of the Belligerent Ghost, and The Case of the D.W. 


§ 


Baker Street Bachelors. Two more of the Lillian stars the victim of a cruel father 
nestor dewctve, (Und mamignay ard as the oy Donald Crisp). Also . Richard 

detective. (Until as a Chinese poet. (Until 10:30 p.m.) 
11:00 (38) Ask Manager. Why are the 9:00 (7) of Darkness (movie). Horror in 
instruction books software so ds on cote efimchanas bea voting paniicad Tony 








copies of program disks eo are about a Chicago schoolteacher looking for 
va ue oe ae her father in Romania. (Ural 1) p.m.) 
we're = wa I to sing the 11:00 (2) The Painter's cranging Cone 
(44 yAustin City Festa Pan on ne Artist and the Nude. Goud ie retitling 
t : we 
a Sloe eb eee (Untit right) thie series as someting the Arv? & look at the 
unclothed through art history. (Until 11:30 p.m.) 
- a * 
MONDAY The 525th line. Follow-up commercials we'd like to 
Soe, Womens So Comes when ae gare One 
So enveraie un fete: bedian taitan nits ped te We ware oo hacer: Taan pulled 
lempera’ 5 our 's and were so 
hot, hot, hot. & look at how heat can escape tho pug on, the TV tet and fed fo us about 
and tear apart the giobe’s surface. oar ame and made us go to McDonaid's. Silly old 
8:00 (5) The 17th Annual American Awards. Dad innocent. My sister and | never forgot 
No imports. Live from the Shrine Auditorium in Los that night. old Dad. Toward the end, when 
is. (Until 11 p.m) was in a coma — silly old Dad vegetable — 
330 (7) ( ). Don. Ameche heads the my sister and | looked back at and smiled. 
cast in this fantasy about senior citizens who went Then we turned up the radio real loud and the 
to-Florida to die and found the fountain acon plug on Dad. Danced on the s 
instead. Also starring Wilford Brimley, grave too. old Dad.” 
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VOICE OF CHUNK 


“Best thing I've heardin five years ...a music lesson.” 
MICHAEL BRECKER 


“Life-affirming music... inspiring.” 


DAVID SANBORN 


“Staking out new musical territory west of Charles Mingus, east of Bernard Herrmann.” 
THE NEW YORK TIMES 


“John Lurie, as always, ever unique and one of my favorites.” 
PHILIP GLASS 


“It takes wild courage to play this music; it takes even more to listen to it.” 
TOM WAITS 


NOT AVAILABLE IN STORES 
TO ORDER CALL TOLL FREE 1-800-44CHUNK 


Or send check or money order to LAGARTO PRODUCTIONS P.O. Box 1740, New York, N.Y. 10009 
—— 511.98 for cassette plus $3.00 shipping and handling —_ $14.98 for compact disc plus $3.00 shipping and handling 
Total emeuat enciesed $________ (New York residents, please odd applicable sales tax.) 


CO | | 
——_ ise Anis —______ MasterCard § Carde. 


Exp. Sete Signatare 
Lagarto Productions, inc., 23 East 3rd St. Mew York, W.¥. 10083. Replacement for defective merchandise guaranteed. 
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LOUD LOVE, 

GET ON THE SNAKE 
folate mal -\n 1 Oh.) 6 me @)"s 4° 


SOUNDGARDEN 


"Louder Than Love" 
99 


Cassette 


0661 61 AUVNNVE “33YHHL NOILOSS ‘XINZOHd NOLSOS SHL 
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THE WESTERN FRONT 





















343 WESTERN AVE. 
Fri., Jan. 19 CAMBRIDGE © 492-7772 
FLESH Fri. & Sat., Jan. 19 & 20 
ZALLA + MAY'S CHILD ue KK 
Sat., Jan. 20 
BIG HOT SUN CABOOSE 
STYLIE- JAMIE SHALER Sun. Jon. 21 
po... Blues Dance Pa 38 m * R. a « 
teaturing ROLL WITH | Rin Diy 
SUBJUGATOR : TOXIC NARCOTIC Tues., Jan. 23 










WASTED LOVE 
sete STANDARD 
SID ARTHUR PROCEDURE 
the CAROLINAS - the RISING SUNS Jazz 





Fri., Jan. 26 Jan. 24 








* Wed., Jan. 
ONE WORLD 
NY Critics Choice lgoretendly Known 


ROD WILLIAMS 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 19, 1990 





ULTRA BLUE 









ABSOLUTE - SIGNS OF LIFE oes BAN D ‘ 
Sat. dan 27 Continuation of Knitting Factory Series 
the SWINGING ERUDITES Fri. & Sat., Jan. 26 & 27 
SPLIT RISK » CLOSE ENOUGH 






| TONES x 





2/2 RAGE; 2/3 BIG BLUES MEANIES; 
2/4 benefit for THE PINE STREET INN; 
2/9 NEIGHBORHOODS; 2/10 LINDA CHORNEY BAND 
2/16 FAT CITY; 2/17 SHY FIVE 


608 SOMERVILLE AVE. 623-6957 






Wednesday 

Now Explosion Discotheque. Burn it up, with NY's fab Spinster, Sister 
Dimension. Also featuring the always hot Go- Glow dancers. Dress 
creatively please. 18+ . Doors Open at 9.30pm. 


Thursday 


Thursday Afterwork Jazz Series. Enjoy live Jazz beginning at 5.30pm, 
free buffet from 6-7,... after 10pm, dance to the latest R&B with 
re D.J Eddie Neil. 


Friday 

International World Party. Live Music Downstairs. Dj's Dale Charles 
& Tassos Spin the latest in International and House music upstairs. 
Doors open at 9pm. 


Saturday 

The hottest club music in the country mixed by DJ Dale Charles. 

The evening is hosted by Kiss Radio's June Knight. Live Music Down- 
stairs. Doors open at 9pm 


Hub Club 533 Washington St. Boston MA Tel 451.6999 
Validated parking in Lafayette Hote! Parking Garage after Spm 


- TEs 


In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S + (508) 927-7121 


FARRENHEIT 


NELSON PERSON e¢THE SHIVERS 


% 


. TREAT HER RIGHT 


A BOYS WILL 


Thurs, Jan. 25 


POINTS NORTH 


2 W/THE REIGN 


(Spier L__§_ 
‘af Genuine Draft 


COMING ATTRACTIONS 


THE FOOLS 


FRI., Feb. 2- 
SAT., Feb. 3 - 
FRI., Feb 9 - 


SAT., Feb 10- 























IRE RECORDS 


SIMON FOWLER 








e Mighty Lemon Drops play at the Paradise Wednesday and Thursday. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 at least one week before the issue in 
which it would appear. We can’t take any 
listings over the phone. There is no charge, but 
your copy may be rewritten due to space 


limitations. Include the time of the event (or the- 


hours that a gallery or museum is open to the 
public), date, place, a description of the event, 
how much it costs, and a phone number that can 
be published. Specify whether admission is free; 
listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the 
listing to appear. Repeat listings may be deleted 
due to space limitations. 

Theater listings are separate; send them by 2 

p.m on Friday to ‘Play by Play,’ c/o Bill Marx. 
Auditions, classes, religious services, reunions, 
and events requiring advance registration are 
not listed here: call Phoenix Classifieds at 
267-1234 to take Out an ad. Unsolicited photo- 
graphs are considered for publication but are not 
returned to senders. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for ‘‘Hot Tix,” 
the deadiine is a week earlier; to be considered 
for ‘Next Weekend,” two weeks earlier. 


EMERGENCIES 








CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 





EMERGENCIES 
BOSTON-BROOKLINE-CAMBRIDGE: 911 
SOMERVILLE: 623-1500 
POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. ‘‘Zorba’s Night” dinner show, with 
Panos Bebedelis. 

AXIS (262-2437), 13 Lansdowne St., Boston. 





Captain's Piano Bar: Rock King: piano, sing- 
alongs, burlesque style comedy. 

BUNRATTY’S (254-9820), 186 Harvard Ave., 
Allston. Pieces, Poison, Chrystal Talon. 
CANTARES (547-6300), 15 Springfield St., Cam- 
bridge. The Cantares Band, Latin music. 

THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. The Fools, Tax Collectors, In 2 Deep, 
Clairvoyance. 

CHARLES HOTEL BALLROOM (876-7777), 1 
Bennett St., Cambridge. Regattabar Fifth An- 
niversary Jazz Festival with Charlie Haden’s 
Liberation Music Orchestra. 

CHRISTOPHER’S (876-9180), 1920 Mass. Ave., 
Cambridge. Orrin Star and friends. 

CITI (262-2424), 15 Lansdowne St., Boston. 
Music by Dus. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Flesh, Zella, May's Child. 

COMMODORE PUB (508-922-5590), 45 Enon St., 
Beverly. Gerry Beaudoin Band. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Boston. Carol O'Shaughnessy, with pianist Ken 
Stanton. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend 
Band. 

ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Boston Baked Blues Band. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Laurie Sargent, Lightening Rose, 
Back Bay Project. 

GREEN STREET STATION (522-0792), 131 
Green St., Jamaica Plain. Call for information. 
GROG (508-465-8008), 13 Middle St. New- 
buryport. Catherine and the Greats. 

GROUND ZERO (492-9545), 512 Mass. Ave., 
Cambridge. Nik Fiend. 

GROVER’S (508-927-7121), 392 Cabot St., 
Beverly. The Zulus, the Noreasters, the De- 
leriants. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. Fat City. 

HUB CLUB, Boston. World dance party. 
JOHNNY 0’S (776-9667), 17 Holland St., Some- 
rville. Jerry Portnoy and the Streamliners, Nine 
Below Zero. 

JOSYLN’S (508-443-0899), Rte. 27, Sudbury. 
Call for information. 

JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. Mighty Charge, Hygynx. 

LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. In Cafe Fleuri: the Joe Morocco Quartet. 
In Julien: pianist David Croham. 

LENOX HOTFL (536-7676), 710 Boylston St., 
Copley Sq., Boston. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio. 

MAN RAY (864-0400), 21 Brookline St., Cam- 
bridge. Progressive and alternative dance music. 
MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 
Mulroy. 

MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. Greek music. 
NAMELESS COFFEE HOUSE (864-1630), 3 


Church St., Cambridge. Bob Adams, Mariam - 


Streetpeople and Tencza, Sherli Sherwood, Kip 
London. 

MIDNIGHT COURT (338-7187), 164 Milk St., 
Boston. MacMurphys. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
Motor City Rhythms. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Sarah Dash. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 
South St., Westborough. Allen Wayne Damron, 
Cosy Sheridan. 

ON BROADWAY (623-9532), Cabot Farms Ter- 
race Room, 880 Broadway, Somerville. Non- 
smoking and non-alcoholic club with dance 
music. 

PAPILLON (566-8495), 1353 Beacon St., 
Brookline. Steve Tapper and Audie Bridges. 
PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Cambridge. Ray Bonneville. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 
Outlets, Rash of Stabbings, Jones Very, Inky 
Spoon. Balcony: Frank and Jim. 

REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. The Gary Burton 
Quintet. 

RYLES (876-9330), 212 Hampshire St., Cam- 
bridge. Loose Shoes. Downstairs: Herman 


Johnson Quarter. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Thom Enright and the Spotfinders. 
THEATRE LOBBY AT HANOVER STREET 
(227-9872), 216 Hanover St., Boston. At 5 p.m., 
free cabaret show. At 9:30 p.m. and 11 p.m., 
Alphonso Villalonga. 

T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Treat Her Right. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Loose Caboose. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: the Randy 
Gurley Quartet. In the Lobby Lounge: at 5 p.m., 
Alexis Boitley, at 7 p.m., Art Matthews. 
WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. Hal Crook and Jerry Bergonzi 
Quartet. 

WINNIE’S PUB (566-8651), 1691 Tremont St. 
Boston. Jim Goodman Group. 

WORCESTER ARTIST GROUP (508-754-0545) 
38 Harlow St., Worcester. Call for information 
ZANZIBAR (451-1955), 1 Boylston Pt:;-Boston. 
Music by DJs. 


SATURDAY 


See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. “Zorba’s Night’ 
dinner show, with Panos Bebedelis. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’S, Aliston. The Neats, Witch Doctor, 








“the Varmints. 


CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Willy. At night, 
the Cantares Band, Latin music. 

THE CHANNEL, Boston. Physical Graffiti, the 
Royal Pimps. 

CHRISTOPHER’S, Cambridge. John Curtis, Patti 
Griffin. 

CLUB Ill, Somerville. Big Hot Sun, Stylie. 
COMMODORE PUB, Beverly. Gerry Beaudoin 
Band. 

COPLEY PLAZA HOTEL, Boston. Carol 
O'Shaughnessy with pianist Ken Stanton. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE’S, Boston. James Montgomery Biues 
Band. 

EDIBLE REX, Billerica. Dump Truck, Dreamer, 
Under Fire. 

GROG, Newburyport. Catherine and the Greats. 
GROVER’S, Beverly. Treat Her Right, A Boy's 
Will. 


HARPER’S FERRY, Aliston. Matt ‘Guitar’. 


Murphy. 

HUB CLUB, Boston. Cail for information. 
JOHNNY D’S, Somerville. Winston Grennan and 
the Ska Rocks Band. 

JOSYLN’S, Sudbury. 

JUMBO’S, Somerville. The Gordons, Amazing 
Mudsharks, Barking Brains. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. in Julien: pianist David 
Croham. 

LENOX HOTEL, Boston. Pianists Mark 
Andersen, Ellen White, Richard Gildea. 

LOGAN AIRPORT HILTON, East Boston. The Al 
Vega Trio, Gina Lombardo. , 

MAN RAY, Cambridge. Progressive and alterna- 
tive dance music. 

MARKETPLACE CAFE, Boston. At 11 a.m., 
vocalist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. 
Arabic music. 

MIDNIGHT COURT, Boston. Aliens. 
NAMELESS COFFEE HOUSE, Cambridge. in 
Sync, Mark Shapiro, Robin Fields, Janet Con- 


nery. 
NECCO PLACE, Boston. Morgan Stu, the Mood. 
OLD VIENNA KAFFEEHAUS, Westborough. 
Duke Levine Group. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 
PAPILLON, Brookline. Sandy Prager 


PARADISE (254-2052), 967 Comm. Ave., Bos- - 


ton. Adventures in Paradise. Call for information. 
BOSTON PARK PLAZA HOTEL, Boston. Cap- 
tain's Piano Bar: Rock King. 

PLOUGH AND STARS, Cambridge. Ray Bon- 
neville. 


perenne. 
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THE RAT, Boston. Cavedogs. 

REGATTABAR, Cambridge. The Gary Burton 
Quintet. 

RYLES, Cambridge. Loose Shoes. Downstairs: 
Herman Johnson Quarter. 

THE TAM, Brookline. Bob Margolin Band. 
THEATRE LOBBY-AT HANOVER STREET, Bos- 
ton. At 5 p.m., free cabaret show. At 9:30 p.m. 
and 11 p.m., Alphonso Vilallonga. 

T.T. THE BEAR’S PLACE, Cambridge. Talking to 
Animals, Whoville, the Regulars. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Randy Gurley Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley; at 7 p.m., Geoff 
Hicks. 

WILLOW JAZZ CLUB, Somerville. Hal Crook 
and Jerry Bergonzi Quartet. 

WINNIE’S PUB, Boston. Jim Goodman Group. 
WORCESTER ARTIST GROUP, Worcester: 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. ‘“Zorba’s Night” 
dinner show, with Panos Bebedelis. 
BUNRATTY’S, Allston. Call for information. 
CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 
CHRISTOPHER'S, Cambridge. Liz Braum, Paul 


Rogoshewski. 
THE CLUB (884-7984), Mystic Mall, Second St., 


Chelsea. Live jazz. 
CLUB Ill, Somerville. Jumping Blues Dance 
Party. 


GROG, Newburyport. The Shirley Lewis Ex- 


pereance. 
JOHNNY D’S, Somerville. 23 Skidoo, Triple 
Threat. 

LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., 
vocalist Melisa Hood. 

MIDNIGHT COURT, Boston. T.F. Much. 

NECCO PLACE, Boston. Geoff Bartley, Ellis 
Paul. 

OLD VIENNA KAFFEEHAUS, Westborough. The 
Berkshire Mountain Boys. 

PAPILLON, Brookline. Micheal Andrew Frank. 
PARADISE, Boston. Voivoid, Soundgarden, 
Faith No More. 

PLOUGH AND STARS, Cambridge. Hub.Caps. 
REGATTABAR, Cambridge. Jazz Brunch. 
RYLES, Cambridge. John Payne Battle of the 
Student Bands. Downstairs: igor Butman 
Quartet. 

THE STICKY WICKET (508-435-4817), 167 West 
Main St., Hopkinton. Banu Gibson and her New 
Orleans Hot Jazz Orchestra. 

THE TAM, Brookline. Benefit for ESWA. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 6 and 11 p.m., “Rememberings,” with 
cabaret singers Mike Palter and Lynn Jackson. 
UNION STREET RESTAURANT (964-6684), 
107R Union St., Newton Center. At 11 a.m., jazz 
brunch. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. in the Lobby Lounge: at 
7 p.m., Mary M. Morgan. 


MONDAY 


See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. “Zorba’s Night’ 
dinner show, with Esber Koprucu. 

CANTARES, Cambridge. Chris ‘Stovall " Brown 
and Madelaine Hall. 

COFFEE KINGDOM (508-755-8936), 2 Richmond 
Ave., Worcester. Jazz Grass. 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. Pianists Mark 
Andersen, Ellen White, Richard Gildea. 
MARKETPLACE CAFE, Boston. At 4 p.m., 
pianist Mark Clayton. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

PARADISE, Boston. JC Entertainment. 
PLOUGH AND STARS, Cambridge. Shoesmen 
Jazz. 

RYLES, Cambridge. Gabor Viragh Quintet. 
Downstairs: Toy Moon featuring members of Full 
Circle. 

THE TAM, Brookline. One Eyed Jacks. 

T.T. THE BEAR'S PLACE, Cambridge. Monk E. 
Wilson. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: 
at 5 p.m., David Crohan. 


TUESDAY 
See Friday listings for phone numbers and 
addresses 


THE AVEROF, Cambridge. “Zorba’s Night” 
dinner show, with Freddy Elias Ensemble. 
CANTARES, Cambridge. The Cantares Band, 
Latin music. 


COFFEE KINGDOM (508-755-8936), 2 Richmond 


Ave., Worcester. Lee Murdock. 

COPLEY PLAZA HOTEL, Boston. Carol 
O'Shaughnessy with pianist Ken Stanton. 
JOHNNY 0’S, Somerville. Call for information. 
LE MERIDIEN, Boston. in Julien: pianist Jeffrey 


Moore. 

LENOX HOTEL, Boston. Pianists Mark 
Andersen, Ellen White, Richard Gildea. 
MARKETPLACE CAFE, Boston. At 4 p.m., 
pianist Sean Hurley. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

NIGHTSTAGE, Cambridge. David Broza. 
NECCO PLACE, Boston. Doug and Dean, Jerry 
Stafford, Steve Hurl. 

PAPILLON, Brookline. Rob Marino. 

PLOUGH AND STARS, Cambridge. Joe Harvard 
and Friends. 


+ REGATTABAR, Cambridge. Jay Brandford 


Septet. 

RYLES, Cambridge. Steve Wark with the John 
Wilkins Band. Downstairs: Bruce Bartlett Trio. 
SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., Boston. Lori 
Glaser and her Trio. 

THE TAM, Brookline. Vindicators, Boys Make 


107R Union St., Newton Center. Crash Landing. 
T.T. THE BEAR’S PLACE, Cambridge. Giobal 


Village. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Randy Gurley Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 


WEDNESDAY 


See Friday listings for phone numbers and 
addresses. 





Cambridge. 

GROVER’S, Beverly. ivy Stone, Ulterior Motive, 
Raven. 

JOHNNY D’S, Somerville. The Walkers, Gigolo 

Aunts. 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 


Coyotes. 
REGATTABAR, Cambridge. Betty Carter and her 
Trio 


RYLES, Cambridge. Victor Mendoza. Down- 
stairs: Leo Quintero Group. 

SCULLERS, Boston. Dorothy Donegan. 

THE TAM, Brookline. Myanna and the Heavy 
Metal Horns. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Randy Gurley Trio. in the Lobby Lounge: 
at 5.p.m., David Crohan. 

WORCESTER ARTIST GROUP, Worcester. 
Works-in-progress and open stage. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. “Zorba's Night” 
BOSTON HARBOR HOTEL, Boston. The Ray 
Santisi Trio. 
CANTARES, Cambridge. Silas Jr. and the Hot 
Ribs. o 


CLUB Ill, Somerville. Sid Arthur, Carolina's, 
Rising Suns. 

COMMODORE PUB, Beverly. Jimmy Mazzy and 
Friends. 


COPLEY PLAZA HOTEL, Boston. Carol 
O'Shaughnessy with pianist Ken Stanton. 
DERINGER’S (508-583-2710), 45 Emerson Ave., 
Brockton. The Lines 


ED BURKE'S, Boston. The Savage Bros. 
EDIBLE REX, Billerica. The Federation, 


Moore. 

LENOX HOTEL, Boston. Pianists Mark 
LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio, Florence Yersin. 

MAN RAY, Cambridge. DJ Tai. 
MARKETPLACE CAFE, Boston. At 4 p.m., 


Main St., Hopkinton. The New Black Eagle Jazz 
Band. 

THE TAM, Brookline. High Function. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. At 6 p.m., free cabaret show. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Randy Gurley Quartet. in the Lobby 
Lounge: at 5 p.m., David Crohan. 

Section Madness ti" with Alan Dawson, Bob 
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e. Jan. 25 
in the Balcony: 
STEVE CATALDO 
sings the bives 
Thursday, Jan. 25 
BRAHMIN CASTE 
NATIVES 
Fi , Jan. 26 
PRE nS New York 
SEE NO EVIL 
DRUMMING ON GLASS 


SCATTERFIELD 
WORLD OF FORM 


Fore 


1/28 KILLINGTIME (formerly NYC Rew Deal) 
CONCERT LINE 
536-9438 


‘Watate femaenee at all Strawberries 


Bunratty g. 


CMOS 


SATURDAY NIGHT 
BREWERY BASH. 


featuring live reggae 


Saturday, Jan. 20h & 27h RJD. RIDDIM 
Saturday, Feb. 3rd e DIVERSITY 


$2 cover charge ¢ Conpinarteny aleiien wih dinner (served until 1 11p.m.) 


COMMONWEALTH BREWING COMPANY 


138 Portiand Street near Boston Garden « Tel. (617)523-8383 
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ROCKS BAND \ / 
Sun., Jan. 21 
NEW MUSIC NIGHT 
23 SKIDOO - TRIPLE THREAT 
A~cColeniC ves., Jan. 23 
“Series” GEOFF BARTLEY 
Weds., Jan. 24 
THE HYPNOSONICS 
featuring Members of Treat Her & Either a 
BAD ART ENSEMBL 
MORPHINE 


SUPER BOWL SUNDAY 

Blues Jam Moved: 3pm to Kickoff 

2 Wide Screen TVs, Free Buffet, 

entertainment after the with 
BLUE A if 


JAMES BL! 
JAMAALADEEN TACUMA & CALVIN WESTON 


Coming Thurs., Feb. 1 
: NEW RIDERS OF THE 
PURPLE SAGE 


Fresh Pastas ... Seafood ... Salads ... 

WE SERVE FOODI!!! Bur, ers ... Nachos . BBQ Wi rte 
arian Dishes MO Sve 

11:30 AM-8:00 PM FULL MENU 8:00 PM-11 PM_ LIGHT FARE MENU 


17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
776-9667 ACROSS DAVIS T RED LINE 


kl 


LIVE ENTERTAINMENT 7 
NIGHTS A WEEK 
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Fri, Jan. 19 
PIECES 
POISON T 
CRYSTAL TALON 
Sat.. Jan. 20 
THE NEATS 


WITCH DOCTOR 
BROKEN TOYS 


Sun., Jan. 21 


JOHNNY COLA 


AMATURE BONDAGE 
JOE PUBLIC 


Thurs., Jan. 25 


eTelc], fo} t}y z 
CLAUDRAINES 
RUMBLE CLUB 

Fri., Jan. 26 


SHY FIVE 


TALKING TO ANIMALS 
THE EVIDENCE 


Sat., Jan. 27 


> 4 77 


COMMON AILMENTS OF MATURITY 
CREEPING ANATOMY 


Mon., Jan. 22 


KILL DOZER 


HULLABALOO 
NTO} =10)0) Ma 10)!" = 


BLUE TIGER: TBA 


Wed., Jan. 24 


TOE CUTTER 


THE SELVES - ANT FARM 


LIVEN 


“4 THINGS UP. 


FRI 


STOVALL BROWN 


) 
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Monday-Saturday 9:00 - 2: 
Sunday 8:30 - 12:00 
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s 
Byatt 2 Monday-Friday 5:00 - 7:00" 


JEFF LOWE BAND : 

Sunday Night is Night 

* ig eee ight _ isan 2 
iy e Hotline 742-7392 > Rae 
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Continued from page 27 

ED BURKE’S, Boston. Robin Lane and the 
Chartbusters. 

EDIBLE REX, Billerica. Sugar Ray and the 
Bluetones. 

GROG, Newburyport. Henry Weich Band. 
GROUND ZERO, Cambridge. Slade the Levelier, 
Joolz. 

GROVER’S, Beverly. Farrenheit, Nelson Person, 


the Shivers. 
JOHNNY D’S, Somerville. Bobby Radcliff. 
LENOX HOTEL, Boston. Pianists Mark 
Andersen, Ellen White, Richard Gildea. 
LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio. 
MAN RAY, Cambridge. Progressive and alterna- 
tive dance music. 
MIDNIGHT COURT, Boston. MacMurphy's. 
NAMELESS COFFEE HOUSE, Cambridge. Open 
mike with Jan Luby. 
NIGHTSTAGE, Cambridge. Shelly Thunder. 
OLD VIENNA KAFFEEHAUS, Westborough. Bill 
Morrissey, Jon Svetky. 
ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 
PAPILLON, Brookline. Ai Peterson. 
PARADISE, Boston. Think Tree. 
BOSTON PARK PLAZA HOTEL, Boston. Cap- 
tain's Piano Bar: Rock King. 
PLOUGH AND STARS, Cambridge. 
Gerimiah. 
THE RAT, Boston. See No Evil. 
REGATTABAR, Cambridge. Betty Carter and her 
Trio. 
RYLES, Cambridge. Allain Mallet. Downstairs: 
Herman Johnson Quarter. 
SCULLERS, Boston. Dorothy Donegan. 
THE TAM, Brookline. 11th Hour Band. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Randy Gurley Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley, at 7 p.m. Art 
Matthews. 
WINNIE’S PUB, Boston. She Cried. 


{ GREAT CHINESE FOOD( 
536 -0420 109 Brookline Ave. 


near Kenmore Square 


BOSTON BAKED BLUES 
with the URGE j 


JAMES MONTGOMERY 
BLUES BAND 


Thurs., Jan. 25 


' Conn.’s hottest hom section 
v4 SAVAGE BROTHERS 


eon uN oer 

eS Oe eo ey 

CUT LI ot aay 
Paul 


with special guests TAX COLLECTORS @% 
IN 2 DEEP - CLAIRVOYANCE Pet 5 


Special Guest MC WBCN’s ChaChi ROBIN LANE 
D.J. Todd and the 


CHARTBUSTERS 
with CHUCK MORRIS and the 


The LED ZEPPELIN Show 
SIDEWALK BLUES BAND at 9:30 
.. van. 


Physical Graffiti |})||__ sexein 


TOWN 
with BLACK WATER JUNCTION 

with special guests THE ROYAL PIMPS 
$7.50/8.50 D.J. Jim Mitchell 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 19, 1990 


808 Huntington Ave., Boston 232-2191 
(Rt. 9 nr. Brookline Village) 


OMEDY 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 
p.m., Lewis Black. 

COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 

COMEDY CONNECTION (391-7335), 76 War- 
renton St., Boston. At 8:30 and 10:30 p.m., Frank 
Santorelli, Brian Powers. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry 
Tuxedos Improv Company with Mike McCarthy 
and Jim Lauletta. 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur. Theatre, 246 Tremont St., 

and 10:45 p.m., Tommy Sledge, 





INCISION - SHATTER’D 
XCALIBER - THORN - TROOPER 
D. Metal Mike 





$5.00 


NU) USI/REVUE 


featuring 
MOSAIC - OFFICER RUKUS 
THE CROSBEES - CLIFFS OF DOONEN 
D.J. Todd 


‘CHANNEL ALLSTARS 


featuring 
FLIGHT - THE INJURYS - KIDD WICKED 


HACKMASTERS - THE HENDERSONS 
D.J. 


iG MOON RAZOR 


itd 
FORTY 


BORDER PATROL 
STUART FACTORY - NOBODY HOME 


Mon., Jan. 22 
RAMCAT - DEAD DOG BLUES 
Brian Kiley. 


Tues., Jan. 23 
OPEN MIKE 

Jan. 24 18+ GUILTY CHILDREN at Cantares,-15 Springfield 

get iO iiaronn St., Cambridge. At 8 p.m., improvisational 
comedy. Call 648-5963 for reservations. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 8, 10, and 11:30 p.m., 
Steve Sweeney, Kenny Rogerson, Reed Rankin. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Charlie Hall. 
STITCHES (424-6996), 835 Beacon St., Boston. 
At 8:30 and 10:30 p.m., Teddy Bergeron, Larry 
Myles, Kevin Knox. 


SATURDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At.7:30, 
9:45 p.m., and midnight, Lewis Black. 

CLUB SURRENDER (894-8767), 144 Moody St., 
Waltham. Call for information. 

COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Frank Santorelli, Brian Powers. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Leo T. Baldwin, Dave Fitzgerald, Dan 
Schlossberg, and John Priest. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Tommy. Sledge, Brian 
Powers, Brian Kiley. 

GUILTY CHILDREN at Cantares, Cambridge. At 
8 p.m., improvisational comedy. Call 648-5963 
for reservations. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Steve Sweeney, Reed 
Rankin. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Bill 
Campbell, Brian Frazer, Nick de Paulo. 

STEVIE D’S, Middleton. At 8 and 10:30 p.m., 
Charlie Hall. 

STITCHES, Boston. At 7:30 p.m., “Whodunit 
Dinner'’; at 9 and 11 p.m., Teddy Bergeron, Kevin 
Knox. 


Todd 


' 


WENK( 101: OL Tacston ROCKS presents 


THE BRISTOLS 


JOHNNY & THE JUMPER CABLES - SMACK TAN BLUE - SARAH LAUGHS 
$3.50 FREE PIZZA! courtesy of Sorento’s D.J. Todd 


CHANNEL ALLSTARS 


featuring 
THE REALM - LOW PROFILE - BLIND RHINO 


JETBLACK DELILAH - ALL OR NOTHING - CREATURES OF HABIT 
$3.50 D.J. Todd =f} 


VESTRYMEN » WOMB TO TOMB - HONEYBUNCH 


W AF 2) COMING: 1/26 HELL TOUPEE; 1/27 THE ROYS 


JAN 





25 
JAN 
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ALL ORIGINAL MEMBERS! 
with special guests 


NOR’EASTERS 
BIG TRAIN + VALKYRI 
ONE HORSE OPERA 


WBCN D.J. Todd 


$4.50/5.50 


AMAZING MUDSHARKS 
BARKING BRAINS 

thursday « jan. 25 
CHAIRMAN 

SPIN DOCTORS ¢ RUMORS 


friday « jan. 26 

NAUNA'S BASEMENT 
ENTOURAGE 

BLENDED ROCK BAND 


Let Daddy Do His Thing! 


BIG DADDY KANE 


with special guests NICE & SMOOTH 
GANG STARR - MAXX TERROR 
$17.50/20.00 




















SUNDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. Lewis 
Black. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Frank Santorelli. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m,, Tommy Sledge, Brian Powers, Brian 
Kiley. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Billy Martin, DJ Hazard, Reed 
Rankin. 

STITCHES, Boston. At 7:30 p.m., ‘‘Whodunit 
Dinner"; at 9 and 11-p.m. At 9 p.m., open-mike 
night, with Steve Trilling. 


MONDAY 


See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 8:30 


THE RICK BERLIN BAND 

THE NEIGHBORHOODS 

GREG HOWE & HOWE II 

MEAT PUPPETS 

TREAT HER RIGHT 

DENNIS BROWN FREDDIE McGREGOR 
THE ZULUS 


FEBRUARY 13 
FEBRUARY 16 


HEARTS ON FIRE 
SAFETY IN NUMBERS 
MONEY HOUSE 


DOORS OPEN 8PM - POSITIVE I.D. REQUIRED - PLENTY OF AVAILABLE PARKING - 
Tickets at: TICKETRON « STRAWBERRIES RECORDS & TAPES 
OUT OF TOWN - CONCERTCHARGE 497-1118 - TELETRON 720-3434 
THE CHANNEL BOX OFFICE com 
THE PIGS e C. RSIS 
HAPPY CAMPERS ¢ MORGAN'S STEW 
ULTRA BLUE 


1133 Broadway - Sommerville » 623-81 
Rt 93 to 16W for 3 mi-lefton Broadwe 
dolore laalolii-19 M-Mellole <0loMolam 
For bookings call 391-14] 
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The Channel is 
discounts. Call ae et an86 1 olanivl at 





p.m., open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
The Anthony Clark Show. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin. 


TUESDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Billy Martin 

NICK’S COMEDY STOP, Boston. At 8:45 p.m. 
Paul DiAngelo, Wally Collins, DJ Hazard, Tommy 
Blaze. 

STITCHES, Boston. At 9 p.m., ‘R-rated’ hyp- 
notist Frank Santos. 


WEDNESDAY 


See Friday listings for phone numbers and 
addresses 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Norm MacDonaid, Jonathan Groff, Wendy 
Liebman 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Kevin Flynn. 

MALLSIDE RESTAURANT AND LOUNGE, 166 
Everett Ave., Chelsea. At 9:30 p.m., Doc Doherty, 
Steve Farria, Mike McCarthy. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
George MacDonald, George Maxx, DJ Hazard, 
Tommy Glaze. 

STITCHES, Boston. At 9 p.m., the Anthony Clark 
Show with Grant Taylor. 


THURSDAY 


See Friday listings for phone numbers and 
addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Norm MacDonald, Jonathan Groff, Wendy 
Liebman 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
The J.J. Wright Show with Don Gavin. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
9:30 p.m., “Magic Boston,” magic open mike 
night with host Bruce Teal. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Mike Donovan, Chris Coccia, Jackie 
Flynn. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Billy Martin, OJ Hazard, 
Tommy Blaze. 

STEVIE D’S, Middleton. At 9 p.m., Kevin Knox. 
STITCHES, Boston. At 9 p.m., Kevin Flynn Show 
with Lizz Winstead, Brian Kiley. 


FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Norm MacDonald, Jonathan Groff, 
Wendy Liebman 

COMEDY CONNECTION, Boston. Don Gavin, 








. Kevin Flynn. = 2 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Mike Donovan, Chris Coccia, Jackie 
Flynn. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Angry Tuxedos Improv Company: 
GUILTY CHILDREN at Cantares, Cambridge. 
See listing for previous Fri. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., DJ Hazard, Paul DiAngelo, Tommy 
Blaze. 

STEVIE D’S, Middleton. At 9 p.m., Kevin Knox. 
STITCHES, Boston. At 8:30 and 10 p.m., Kenny 
Rogerson, Lizz Winstead. 


ANCE 
PARTICIPATION 


Friday 


CONTRAS AND SQUARES DANCE, with caller 
Susan Elberger and music by Roaring Jelly, 
begins at 8 p.m. at St. John’s Episcopal Church, 
74 Pleasant St., Arlington. Admission $4; call 
894-4464. 

CONCORD SCOTTISH COUNTRY DANCE 
begins at 8 p.m. at First Parish Unitarian Church, 
Weston. Admission $4; call (508) 877-1670. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4.50; call (508) 897-8629. 
NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Marriott Hotel baliroom, exit 33B off 
Rte. 128, Burlington. Admission $10; call 
899-3900. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for 
students; call 491-6084. 

CONTRA DANCE, with caller Mary DesRosiers, 
begins at 8 p.m. at the First Parish Church, Upper 
Common, Fitchburg. Pot luck supper at 6:30 p.m. 
Admission $4; call (508) 827-5522. 

BOB THOMAS SWING DANCE, with records 
from the ‘30s, '40s and '50s, begins at 9:30 p.m. 
every Friday at the Ballet Center Il, 185 Corey 
Rd., Brookline. Admission $6; call 277-1139. 


SATURDAY 


SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at the Church of Our Savior, 23 Monmouth 
St., Brookline. Admission $4, $2 for students; call 
277-2496. 

CONTRA AND SQUARE DANCES begin at 8 p.m. 
at the Scout House, 74 Walden St., Concord. 
Admission $4.50; call 547-7781. 

BOSTON SCOTTISH FIDDLE CLUB holds a 
dance at 8 p.m. at the Calvary United Methodist 














Church, 300 Mass. Ave., Arlington. Free; call 
322-8161 

FAC ANNUAL GENERAL MEETING AND 
ee eae Gain ae Gee 
1950 Mass. Ave., Porter re, Cambridge. 
Admission $5, free to members; call 491-6084. 
THIRD ANNUAL ISRAEL! FOLK MID-WINTER 
MARATHON begins at 8 p.m. at Temple B'nai 
Moshe, 1845 Comm. Ave., Brighton. Admission 
$5; call 787-4381. 

BOB THOMAS SWING DANCE LATIN AND 
DURTY DANCE NIGHT begins at 9:30 p.m. 
tonight at the Ballet Genter Il, 185 Corey Rd., 
Brookline. Admission $6; call 277-1139. 

OPEN DANCE TO LIVE DRUMMING begins at 
7:30 p.m. at the Joy of Movement Center, 23 
Main St., Watertown Sq., Watertown. Drummers 
are invited to bring their own drums and shakers. 
Admission $5; call 494-2407 (days) or 734-4115 
(eves.). 

BALLROOM DANCE begins at 8:30 p.m. at the 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $6; call (508) 
875-1007. 

GAY AND LESBIAN SUPPORT GROUP SPON- 
SORS TRADITIONAL AND NEW ENGLAND 
DANCE PARTY at 8 p.m. at Church of the 
Covenant, 67 Newbury St., Boston. Admission 
$5; call (401) 431-0822. 


SUNDAY 


ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1.50, free for students; 
call 495-4696. 
SCOTTISH COUNTRY DANCE runs from 6:30 to 
8:30 p.m. at the Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 
ISRAEL! DANCE begins at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 
333 Nahanton St., Newton Centre. Admission $3; 
call 965-7410, x167. 
“VINTAGE SOCIAL DANCE,” with instruction by 
the Commonwealth Vintage Dancers, begins at 8 
p.m. at the Church of Our Saviour, 21 Marathon 
St., Arlington. Admission $4; call 648-0840. 
“SWINGING ON A SUNDAY,” sponsored by the 
Folk Arts Center, begins at 2:30 p.m. at the Scout 
House, 74 Walden St., Concord. Admission $6; 
call 491-6083. 


MONDAY 


SCOTTISH COUNTRY DANCE, sponsored by 

the Royal Scottish Country Dance Society, 

begins at 8:15 p.m. at 7 Temple St., Central Sq., 
Admission $4; call 491-6084. 


DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St. Concord. Admission 
$4.50; call 643-3726. 

ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


formerly BEACHCOMBER *° 
797 Wollaston Beach Bivd. 
479-8989 . 


* Thursday « 
ULTRA BLUE 
featuring former members _ 
of New Man and 'til Tuesday 


Lunch Mon. - Sat.. [1:30-3 pm 
Dinner Sun.-Fri.. 3:30-10 pm 
Saturday, 5-10 pm 
Sun.. Brunch [1-3:15 pm 


$5.00/6.00 


Friday, pone 19 
MOTOR CITY 


RHYTHM KINGS 
with special guests 
MILES AHEAD 
$6.00 7:30 pm 


Saturday, January 20 
MORGAN STU 
with special guests 


THE MOOD 
7:30 pm 


Sunday, joven 21 a 


91.9 WUMB ®* Acoustic Images 


| GEOFF BARTLEY 


with special guest 
ELLIS PAUL 
$4.50/5.50 7:30 pm 


Tuesday, January 23 


Acoustic Showcase 


DOUG & DEAN 


\JERRY STAFFORD 


STEVE HURL 
$2.50 7:30 pm 


anes Sethe, A Ue ee ee eee Bee ces 


Wednesday, January 24 


|Get into the Act 


with 


Prd 
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0661 ‘64 AYVANVE “S3SYHL NOILOSS ‘XINSOHd NOLSOS SHL 


TTA: 


ears aed’ 
4 VOTED BOSTON'S BE. T ROCK CLUB OF 1989! 


att 


SSNS SRD 
Apocatyptic® 


— 


accompanied by... 


As Ho SVP 


Rcourrectiony 


heey 


Friday.evenings ‘enclustisly at GROUND ZERO 
Friday january 26,1990 18+ 


From the U.K., an acoustic barrage... 
Revolutionary performance poet 


wd 


AGENT 99 
with special guests 
THE SKY BLUES 
MOM OVER DAD 


SLADE THE LEVELLER 


OF NEW MODEL ARMY 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 


Horror, madness and 


NEW SHO 


in a very special Thursday evening acoustic performance, from London... 


Tmaraday Fepwuery 8, 1999 NIKKI SUDDEN 


(former member of the SWELL MAPS and THE JACOBITES) 


f I HOM ae a Sata 

Church, 80 Mt. Auburn St., Watertown. Soft- EN R I( J | I | ee 
soled shoes required. Admission $5; call snd. the 

354-1340. ’ Tre . Y 

SPOTEINDERS 

WEDNESDAY ane re nee, CE 


Thursday, January 25 


So RPA Say 2S eC YES OPE Ws 


a 
7 


ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John's Episcopal Church, 
80 Mt. Auburn St., Watertown. Admission $4.75; 
call 354-1340. 

HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 

INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call 
(508) 872-4110. 


THURSDAY 


EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75; 
call 491-6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
484-4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. 
at the Universalist Church, 211 Bridge St., 
Salem. Admission $2; call (508) 745-2229. 


BOB MARGOLIN 
BAND 
MOTOR CITY 
RHYTHM KINGS 
HEY EDDIE! 


w NATURE T.V. 


ONE EYED 
JACKS 


VINDICATORS 


BOYS MAKE NOISE 


MYANNA 
THE HEAVY 


“THE NECCO 
FACTORY” 


4 Alternative Music featuring Host DJs 


PETER CONNOLLY 
PAUL CHEEVERS 
$3.00 9:00 pm 


FE Sere a eI A 


Friday, January 26 
BIG BLUES 
MEANIES 
with special guests 


Saturday, January 27 


1 BLOOD ORANGES f 


with special guests 
VINDICATORS 
TAKE THE VEIL 


INe* ADVANCE TICKETS AVAILABLE AT GROUND ZERO 


GROUND ZERO - 512 MASSACHUSETTS AVE., CAMBRIDGE 617-492-9545 


Re wi AM: OS Sia ey. 


158 Brighton Ave. « 
CONCERT LINE - 


Wed, Jan. 24¢18+ 
BULKHEAD 
Wed, Feb. 7¢18+ 


OLY COW HENRY ROLLINS 
512 MASS AVE 492-9545 


ORNER OF HARVARD & BRIGHTON AVE 


254-7380 +» CLUB LINE - 254-9743 


| $5.00/6.00 7:30 pm 
: SEV TOT PR ie Rett PERE MTR IRE * 


} Sunday, January 28 mie " 
} 91.9 WUMB ¢ Acoustic Images i a E 


1 GUY VAN DUSER 
BILLY NOVICK 


METAL HORNS 


Sigh Maes 
FUNCTION 


KLEVENTH 


FRIDAY 


EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. at the Mary Flynn Murphy Dance 
Studio, 1192 Broadway, Somerville. Admission 
$4, $2 for students; call 277-2496. 

BASIC INTERNATIONAL FOLK DANCE. See 
listing for previous Fri. 

BOB THOMAS SWING DANCE. See listing for 


Pc Wednesday 


Famous Bives Jam Hosted 


Rick Russell Band. 


previous Fri. E : ‘ 
a FB a ee tas fi HOUR with LAURIE GELTMAN FF 
eae CSAC : , $4.50/5.50 7:30 pm THE HE MOVERS 
PERFORMANCE | Sa tgSEGn Tt | \ sess THOM ENRIGHT g THE 
FRIDAY | | Mn | | Tuesday, January30 


e Acoustic Showcase 
Bins TAM mm | | JAMIE SCHALER 
“Take 10% OFF ai] MARY KNAPP 


THE MJT DANCE COMPANY/TSLILA AND 
DANCERS present “‘inunison”’ at 8 p.m. tonight 
and tomorrow at the New England Hall, 225 
Clarendon St., Boston. The program includes the 





ET ir. Se TAYLOR MADE 


premieres of Tslila Goldstein's Into the Minefield ow am | "Jan 22 

and Margie J. Topf's Grain. Tickets $15, $8 for eee x 7 JIM MAJOROWSKI Monday, 

nent ae ererae eee SHIRLEY LEWIS = : 
Se Pee 


Adjacent to The Channel + Plenty of available 
parking * Tickets available at Strawberries | : 
Records & Tapes * Ticketron * Teletron 720-3434 | 
* Concertcharge 497-1118 * Out of Town and The . 
|| Channel Box Office + For further info: 426-7744 ° 


SATURDAY 


BENITA BIKE’S DANCEART COMPANY pres- 

ents a “Double Take” program at 7:30 p.m. at 

the Jamaica Plain Firehouse Arts Center 
Continued on page 30 


Stay tuned to this ad for detalis 


1648S Beacon St. 
Brookline 277-0982 
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Steppin’ Out? 


Check Auditions in The Phoenix Classifieds 


MUSIC FROM THE MIDDLE EAST 
aE S I \ Se 1 \ i 


Friday,Jan. 19¢ 7-10 p.m. © jazz 
with Moses 


Con 
Friday, Jon. 19¢ 10 p.m.¢ Greek Music 
Saturday,jan.20 © 2 p.m. Bives 


e's" ° Mr, 
Saturday, 3 20 «7-10 mae © folk 


fer T 
Sat, Jon.20¢10 pmeArabic Belly Dancers 
$Sun,Jan.21°2-6:00 p.merock/free admss. 
Mants 


Sunday, Jan.21 ¢ 7:45 p.m. TBA 
Mon, Jan.22 ©7:45 p.m.® jazz 
Philippe Chretien - Bill Quintet 


Tuesday, J x 7:00 k 
vesday, Jan. °7: .m. © roc 
The Thorns * Common Ailments Of 
° Dreams Made Flesh 
Period 
Wed, Jan.24 © 5:45 p.m. © opes mike 
Wed, on. 24 © O:a8 wee. R&B 
Roll With lt 
Thurs, Jan. 5 0 7:45 p.m. © rock 


The Hubcaps * The 


mace Boogaloo Swamis 


THE Ppa 


Advance tickets available at all Ticketmaster outlets (617) 931-2000 
: ; ‘ ~ te 


“4% 


a 
JAN. 17th * 18+ 


a Doors open at 9:00pm 


| 7 fe) 
MAA&LET HEAD 
LOS ANGELS 


Doors open at 9: 6a 


v 


ZULUS 
DAS DAMEN 


*JAN. 31st* 18+ 
\, Doors open at 9:00pm 


PIECES 
UNATTACHED 


STRAIT JACKET 


TRIP WIRE 


ee. én Ist + 18+ 


Doors — at 9:00pm 


‘FEB. 15th 


BABYLON A.D. 
KID CRASH 


Soundmuseum Record Release 


v 


FEB. 22nd 
} Ska/Reggae Show 


v 


BENTMEN 
3 
CROSSTOWN RIVALS 
INKY SPOON 
CURIOUS RITUAL 


URBAN BLIGHT 
TRIBULATION BAND 
BENEFIT 


VY Depicts Headliner 
TM) Ticketmaster 


idelnam siel-tfela| 


Deri ngers 


The South Shore's Newes 
ex & Dance Club (tormeriy Tr 


JOHNNY GROOVE 
THE SCENE ¢ RIDE 'EM HIGH 
ONE WAY STREET 

2 


Rte 28 a5 Everson Ave 
508-583-2710 


© MOLLY'S 


61 Brighton Ave., Brighton 
Call 783-2900 = 


Molly's is available 
for private parties 


What club in the city 
ere 
°Turn of the century 
English Pub 
¢ Gameroom 
* Fast food eatery 
* Darts 


¢ Foosball 
® Pool table 
e Limousine Service 
¢ Casual attire 
° Availability for up to 
500 customers 


We're looking for yo 
entrepreneurs as | 
promoters for Molly's 
Nightclub. 


You can name your — 
salary figure! 


fuse ; 


Besley \-0-7.\7 
_ & THE BLUETONES 


WEST END BLUES - UNITED SNAKES 


TRIBE 


OVERSTREET - DREAMS MADE FLESH 





NIGHT 
CLUBBING. 


S WHAT'S HAPPENING 


GIRLS * GIRLS * GIRLS « GIRLS 


TOM CARUSO'S 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 


60 Beautiful Dancing 
Girls using 4 Stages 
at once 


PLUS 
* S52 TV's 
¢ Great Drinks & Food 
¢ Six Pool Tables 
& many video games 
All sports on 
Pa on Dish 
12:00 Noon-1 AM 
sYord al-}olam aolait=me a delidelaal= 
No Cover — Positive |.D. 


arn _ 


TRAY" \N XGHT 


8:30 p.m. 


MONK E. 
WILSON 


STEVE MAYONE 
BRIAN WASHBURN 


1/29 HE PART TE LOVERS 
5 MORPHINE with MARK SANDMAN 


10 Brookline St 


TONIGHT $i, Jan. 19 


TREAT HER RIGHT 
THE RAFTERS - WE SAW THE WOLF 
., Jan 20 + double bill thrill! 


‘UNATTACHED 
WHOVILLE 


THE REGULARS 
Tues., Jan. 23 


ALLOY OCEAN 
THE DAMBUILDERS - REALITY 
Wed., Jan. 17 


OPEN MIKE 


COUNTRY NIGHT win 


THE RADIOACTIVE RUSTLERS 
all those who arrive by 8:30 ee 
will be pas gues 


HOT, "LIKE FIRE 


SPELLBOUND - STORY LIVES 


Sat., Jan. 27 
DOGZILLA 
THE PIV-NERTS - THIRD ESTATE 
Coming: 2/3—FOOD FOR FEET 
featuring members of OINGO BOINGO 


Concert Line : 492-BEAR 


Continued from page 29 
Centre St., Jamaica Plain. 


DANCERS. See listing for Fri. 


FRIDAY 


THE ALVIN AILEY REPERTORY ENSEMBLE 
performs at 8 p.m. at The Music Hall, 28 
Chestnut St., Portsmouth, NH. Tickets $17, $15, 
$12. Call (603) 436-2400. 

“MIDNIGHT AT THE OASIS,” a Middie Eastern 





directed by Diane Arvanites-Noya, at 8 p.m. 
torfight and tomorrow, and at 4 p.m. on Sun., at 
the Joy of Movement Center, 536 Mass. Ave., 
Cambridge. Program includes music by Nina 
Haagen. Tickets $8-$12; call 492-4680. 


VENTS 


FRIDAY 


WOMEN’S CENTER offers meetings of incest 
Survivors Anonymous at 6:30 p.m., and of 
women who've surrendered Children to adoption 
at 7 p.m., at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

VISUAL COMEDIANS KENNY RANKIN AND 
RANDY JUDKINS perform at 7:30 p.m. at the 
Amy Potter Center, Weston Middle School, 456 
Wellesley St., Weston. Tickets $5 in advance, $6 
at the door; call 738-7523. 

RACQUETBALL AND WALLYBALL PARTY 
begins at 6 p.m. at Cambridge Racquetball Club, 
215 First St., Cambridge. Admission veuun 0: call 
789-4070. 

ARTS BOSTON 1990 continues through Mon. at 
Boston Park Plaza Hotel, the Castle, 70 Arling- 
ton St., Boston. Open noon to 8 p.m. Admission 
$8; call 536-5049. 

TIBETAN BUDDHIST RITUALS are performed by - 
monks from Gaden Shartse in a series of 
programs of healing rituals through Sun. ‘‘Crea- 
tion of Sand Mandala and Thread-Cross Castle” 
is performed through Sat. from 10:30 a.m. to 
4:30 p.m. “Performance of Twelve Healing 
Rituals” begins at 1 p.m. on Sun. in Remis 
Auditorium. Free tickets (with museum ad- 
mission) are required and available at box office 
one hour before program begins at the Museum 
of Fine Arts, 465 Huntington Ave., Boston. Call 
267-9300, x306. 


SATURDAY . 


RAINBOW LEADERSHIP/MARTIN LUTHER 
KING BANQUET, sponsored by the Rainbow 
Coalition's educational committee, begins at 6 
p.m. in the Boston University Banquet Room, 
Sherman Union, 775 Commonwealth Ave:, Bos- 
ton. Julian Bond, the former civil rights leader 
and narrator for the documentary series, Eyes on 
the Prize, gives the key note address. Tickets 
$40; call 424-1041 for reservations. . 
“MEET THE ANIMALS,” for pre-schoolers, 
begins at 9 a.m. at the MSPCA, 350-Huntington 
Ave., Boston. Admission $5; call 522-7400 for 
reservations. 

VICTOR COCKBURN, Boston Parents Family 
Entertainer ofthe Year, performs at 2 p.m. at 
First Parish Church, 50 Church St., Waltham. 
Admission $3, $2 for children; call 647-1055. 
“BONE CHILLER,” a comedic mystery-thriller, is 
presented by the ‘20/30 Something” theater 
group tonight at 8 p.m., tomorrow at 7:30 p.m., 
and next Saturday at 8 p.m. at the Temple Beth 
Shalom, at Highland Ave. and Webster St.. 
Needham. Proceeds from tomorrow's per- 
formance will go to the American Jewish 
Congress AIDS Task Force and the AIDS Action 
Committee. Tickets $7 in advance, $8 at the 
door: call 444-0077 or 894-7519 for reservations. 
TENNIS ROUND ROBINS, sponsored by the 
Boston Ski and Sports Club, begin at 7 p.m. at 
the Waltham Racquet Club, 249 Lexington St., 
Waltham. Admission $15; call 789-4070. 
BRIDAL SHOW, sponsored by Jordan Marsh, 
begins at noon at Jordan Marsh, Downtown 
Crossing, Boston. Designer Phyllis Bianchi will 
be available for consultation after the show. 
Free; call 357-3855. 

“WINTER WONDERLAND CAT SHOW” runs 
from 9 a.m.-5 p.m. today and tomorrow at Local 
103/!.B.E.W., Freeport Hall, 256 Freeport St., 
Dorchester. Events include a “Frosty the Snow- 
cat’ competition and an exhibition of wild 
Abyssinian cats from the jungles of Singapore. 
Admission $5, $4 for children and seniors; call 
265-7292. 

PUPPET SHOW presented by NINOTS Theatre 
at 11 a.m. at the Fields Corner Branch Library, 
1520 Dorchester Ave., Dorchester. Free; call 
436-2155. 

ARTS BOSTON 1990. See listing for Fri. 
TIBETAN BUDDHIST RITUALS. See listing for 
Fri. 


SUNDAY 


“END ALL U.S. AID TO EL SALVADOR: BOS- 
TON AREA SPEAK-OUT,” sponsored by the 
Coalition for Peace and Justice in El Salvador, 
begins at 4:30 at the Arlington St. Church, corner 
of Arlington and Boylston Sts., Boston. Speak- 
ers include authors Howard Zinn and Jean- 
Claude Martineau, and U.S. churchwoman Josie 
Beecher, a victim of torture in El Salvador. 
Donation $2; call 492-8699. 

FAMILY ARTSDAY begins at 2 p.m. at the 
Leventhal-Sidman Jewish Community Center, 50 
Sutherland Rd., Brookline. Tickets $6; call 
734-0800 for information. 

“LE GRAND DAVID AND HIS OWN SPECTACU- 








eft 


LAR MAGIC COMPANY” perform at 3 p.m. at the 
Cabot St. Cinema Theatre, 286 Cabot St., 
Beverly. Tickets $10 for adults, $8 for children; 
call (508) 927-3677. 

“A FAMILY CONCERT WITH MARCIA TAYLOR 
AND FRED SMALL,” to benefit the National 
Lawyer's Guild, begins at 2:30 at the Boston 
University Law School Auditorium, 765 Com- 
monwealth Ave., Boston. Tickets $5 to $10; call 
227-7335. 

AMERICAN MENSA MEMBERSHIP TEST of- 
fered at 9:30 a.m. at Northeastern University, 
Huntington Ave., Boston. Fee $20; call (508) 
755-2904. 

JAPANESE NEW YEAR CELEBRATION begins 
at 11 a.m. at the Children’s Museum of Boston, 
300 Congress St., Boston. Free with museum 
admission; call 426-6500. 

TIBETAN BUDDHIST RITUALS are performed at 
8 p.m. on the 4th fl. of New England Life Hall, 361 
Newbury St., Boston. Tickets $10; call 536-3358 
or 232-4638. See listing for Fri. for additional 
performances. 

ARTS BOSTON 1990. See listing for Fri. 
“BONE CHILLER.” See listing for Sat. 
“WINTER WONDERLAND CAT SHOW.” See 
listing for Sat. 


MONDAY 


AMNESTY INTERNATIONAL MEETING begins 
at 7:30 p.m. in the Firehouse Arts Center, 659 
Centre St., Jamaica Plain. Free; call 623-0202. 





p.m. in rm. Dana #7, Beth Israel Hospital, 
Boston. Free; call 497-5554. 
WOMEN’S CENTER offers a lesbian rap at 8 p.m., 





7:30 p.m., and 30+ lesbian rap. at.7 p.m., at 46 
Pleasant St., Cambridge. Frée: call 354-8807. 


WEDNESDAY 





John the Evangelist Church, 35 Bowdoin St., 
Boston. A new persons’ meeting begins at 6 p.m. 
Men's and Women's Issues meetings 
separately at 6:45 p.m. Open to youth 22 and 
younger. Free and wheelchair accessible. Call 
523-7363. 

WOMEN’S CENTER offers a Lesbian Al-Anon at 


i 


46 Pleasant St., Cambridge. Free; call 354-8807. 


THURSDAY 


“SMOKEHOUSE: WINTERTIME,” an in-house 





Socialites Singles Group of the Leventhal- 
Sidman Jewish Community Center, begins at 
7:30 p.m. in the Wasserman Auditorium on the 
Gosman Jewish Community Campus, 333 
Nahanton St., Newton. Admission $3; call 
965-7410, x158. 

’ EXECUTIVE CHEF JEAN-CLAUDE CAVALERA 
of the Ritz-Carlton Hotel offers the second 
cooking demonstration of the Ultimate Dinner 
Series at 6 p.m. at the French Public Library, 53 
Marlborough St., Boston. Admission $45; call 
266-4351 for reservations. : 
CONNECTIONS FOR SINGLES sponsors an 
evening of social games and fun at 7:30 p.m. at 
the Unitarian premises, 1326 Washington St., 
West Newton. Free; call 298-3729 or 527-9815. 
WOMEN’S CENTER offers a facilitated open 
discussion for incest survivors (wheelchair ac- 
cessible) at 7:30 p.m. and an open support group 
for lesbians of color at 7 p.m., both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 


FRIDAY 


WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


USIC 
CLASSICAL 








FRIDAY 


JUILLIARD STRING QUARTET performs works 


by Beethoven at 8 p.m. in Jordan Hall, New 
, 290 


mation. 


Mass. Ave., Boston. Soloists include 

Ljuba Kazarnovskaya and bass Thomas Paul. 
Tickets $17-$45; call 266-1492. 

L’ENSEMBLE CLAUDE-GERVAISE, a Québec- 


p.m. tonight at the Josiah Smith Tavern 
Post Rd., Weston; at 4 p.m. Sun. at the 


ty for Early Music. Call for ticket availability. 


8 p.m. at Slosberg Recital Hall, 
University, Waltham. Free; call 736-3331. 





SATURDAY 


: g 
a5 ede! | 


um 
3 


tonight at the Friends Meeting House, 
492-4585. 





SUNDAY 


POWERS MUSIC SCHOOL presents an open 


Donations accepted; call (508) 791-8159. 
CHAMBERWORKS OF THE GERMAN MAS- 
TERS is performed by members of the Muir 
String Quartet and the Cambridge Chamber 
Players at 7 p.m. at the First Parish Church of 
Duxbury, Tremont and Depot Sts., Duxbury. 
Donation $10; $7 for students and seniors; call 
934-0473. 

ST. LOUIS SYMPHONY ORCHESTRA, con- 
ducted by Leonard Slatkin, presents Elliot 
Carter’s Three Occasions for Orchestra, 
Haydn's Symphony No. 66, and Prokofiev's 
Symphony No. 5, at 3 p.m. in Symphony Hall, 301 
Mass. Ave., Boston. Tickets $25-28; call 


Schubert, is performed by faculty members at 
the All Newton Music School, 321 Chestnut St., 
West Newton. Free; call 527-4553. 

“VIENNESE SILHOUETTES — FANTASIES 
AND SONATAS FOR FORTEPIANO AND 
VIOLIN” includes works by Haydn, Mozart, and 
Beethoven and begins at 3 p.m. at the Longy 
School of Music, 27 Garden St., Cambridge. 
Admission $7; $5 students and seniors; call 
876-0956. 





MONDAY 


“OPERA SCENES,” including works by 





conducted by Tamara Brooks, performs 
Brahms's Ein deutsches Requiem and 





10:15 a.m. and Jan. 27 at 10 a.m. and 12:30 p.m. 
at Symphony Hall, 301 Mass. Ave., Boston. The 


at Boston's Trinity Church, Copley Sq., Boston. 
Requested donation $5; call (216) 775-8474. 





WEDNESDAY 


BOSTON CLASSICAL ORCHESTRA performs 
Rossini’s Barber of Seville Overture, Haydn's 
Concerto No. 3, Schubert's Symphony No. 6 and 
other selections today and Friday at 8 p.m. in the 
Faneuil Hall building at Quincy Market, Boston. 
Tickets $8-$18; call 426-2387. 
CLASSICAL GUITARIST WILLIAM 
KANENGISER performs Bart6k's Sonatina, 
Mozart's Sonata in A major, and works by others 
at 8 p.m. at the Longy School of Music, 27 
Garden St., Cambridge. Admission $5; call 
876-0956. 


THURSDAY 


THE DAVE BRUBECK QUARTER AND HANDEL 
& HAYDEN SOCIETY ORCHESTRA join with 
Christopher Hogwood to present “Bach and 
Sons, Brubeck and Sons” at 8 p.m. at Mechanics 
Hall, 321 Main St., Worcester. Tickets $29-$31; 


at 8 p.m. a taken 


Watanabe sings the title role in the first two 
performances. Tickets $25-$75; call 426-5301. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Tues. 





FRIDAY 


GRIFFIN MUSIC ENSEMBLE performs works 
composed by Griffin composers at 8 p.m. in the 
Grand Lobby of the Wang Center, 270 Tremont 
St., Boston. A symposium with composers, 
musicians, and student performers begins at 
6:45 p.m. Tickets $8, $5 for students; call 
482-9393. 

OPERATIC TENOR CARLO BERGONZI gives a 
master class/performance at 8:30 p.m. at the 
Concert Hall at the Boston University School for 
the Arts, 855 Commonwealth Ave., Boston. Free; 
call 353-3355. 


Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. Tickets $6-$25; call 
267-6502. 


BOSTON CLASSICAL ORCHESTRA. See listing 
for Weds. 





POPULAR, ETC. 


FRIDAY 


“WINTER MELODIES,” an organ concert, 
begins at 8 p.m. at Hammond Castle Museum, 
80 Hesperus Ave., Gloucester. Tickets $12 in 
‘advance, $10 at door. Call (800) 649-1930. 


’ PIANIST AND VOCALIST ANN FARNSWORTH 


performs at noon at Loehmann's Village of Apple 
Hill, Natick. Free. 

OPEN-MIKE COFFEEHOUSE TO BENEFIT THE 
SOUTH SHORE WOMEN’S CENTER begins at 8 
p.m. at the Beal House, Rte. 106, Kingston. 
Admission $4; call 585-7557. 

DAVE WILCOX, winner of the Kerrville Folk 
Music Festival New Folk Contest, performs at 8 
p.m. at the New Moon Coffeehouse, Universal- 
ist-Unitarian Church, 16 Ashland St., Haverhill. 
Admission $6; call (508) 373-9259. 

JAZZ SINGER ROBERTA RADLEY gives a 
demonstration of her craft at 3:30 p.m. at Mt. 
Auburn/Collins Library, 64 Aberdeen Ave., Cam- 
bridge. Free; call 498-9085. 

PIANIST ELEANOR PERRONE performs at 
12:15 p.m. at CityPlace Performance Area. Free; 
call 227-ARTS. 


SATURDAY 


PERFORMANCE ARTIST MEREDITH MONK is 
featured in “Book of Days: A Music Concert with 
Film” at 8 p.m. in the Blackman Auditorium at 
Northeastern University, 360 Huntington Ave., 
Boston. The performance is part of the nuArts 
Contemporary Performance Series. Tickets $10 
to $14.50; call 437-2247. 

THE MUSIC MACHINE: A-LIVE AND DIGITAL 
presented by the New England Computer Arts 
Association begins at 8 p.m. at First Church 
Congregational, 11 Garden St., i 
Donation $8, $6 for students and seniors; call 
449-0781. 

THE FAMILY YAMAHA MUSIC SCHOOL WIN- 
TER CONCERT begins at 2 p.m. at Watertown 
High School, Columbia St., Watertown. Ad- 
mission $1 for adults, 50 cents for children; call 
232-2778. 

HERB REED AND THE PLATTERS perform at 7 
p.m and 9:30 p.m. in the ballroom of the 
Plymouth Sheraton Hotel, 180 Water St., 
Plymouth. Tickets 15; call 747-4900, x537. 
LASZLO GARDONY plays piano at 2 p.m. at the 
Mall at Chestnut Hill, 199 Boylston St., Chestnut 
Hill. Free; call 965-3037. 


SUNDAY 


BARBARA PENDLETON sings pop and broad- 
way songs at 3 p.m. at the Watertown Free 
Public Library, 123 Main St., Watertown. Free; 
call 972-6431. 
THE BOSTON BLUE GRASS UNION PRESENT 
THE TONY TRISCHKA BAND with Hiro Arita, 
Howie Tarnower and Friends at 7 p.m. at the 
First Church Congregational Church, 11 Garden 
St.,- Cambridge. Tickets $10; call 661-0214 or 
461-1549. 
THE JAY BRANDFORD SEPTET piays standard 
Continued on page 32 





, January 19+ 8:30 & 10:30 


20 + 9:30 & 11:30 


E TEDDY BERGERON SHOW with KEVIN KNOX 
Sunday, January 21 + 9pm 

OPEN MIKE NIGHT with STEVE TRILLING 
Tuesday, January 23 + 9pm 


Thursday, January 25-Saturday January 27 


LIZZ WINNSTEAD 


from HBO "Women of the Night" 
Every Saturday & Sunday * 6:30pm 


resents 


"THE BLUE SWANK" 


ystery & YOU Could Be The KILLER 


The Movie Making —— 
Call'for reservations 


-835 BEACON ST. 


000 VIBRATIONS 


CALL-FOR-TIX (64 7} 931-2000 


CAN'T BE 
SERIOUS! 


NOT IN OUR 
IMEDY SECTION 


424-6995 Reservations 
424-6996 Machine 
All Weekday shows are 18+ 


Fri Angry Tuxedos 
Sat Dick Doherty Show 


Remington's 124 Boyiston 


The Phoenix Comedy Section!!! 


Because if it isn't here ... 
it isn't funny. 


BOSTON'S 


#1 


ore)! |=) Mei me) =) 


sfektiel@mel(e)e]=) Readers 


THE STEVE ‘SWEENEY SHOW! 


THE DON GAVIN SHOW! 


with SWEENEY and RANK 
THE KEVIN KNOX SHOW 
with D.J. HAZARD and REED RANKIN 


OPEN MIKE NIGHT! 


with host BILLY MARTIN 


TOMMY BLAZE 


482-0930 


BLACK 
sce So best! 
Mr. Elk & Mr. Seal 

JANUARY 24-28 


MAC 
"Showtime's Comedy Clu 
Network 


RESERVATIONS (617) 661 oy, 


SQUAR 
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JIMMY WITHERSPOON 
8, Fri: $8.50/show 
i = 20, Sat: $10.00/show 
LORI GLASER & HER TRIO 


Jen. 23, Tues.: No cover, no minimum 


Concert L in 


“HAL Te E 
AL CROOK. ¢ THE FRIN 


r- 
Jan. 24, Wed: $6.00/all right jon, 5 


’ Shows at 8PM & 10PM~ Parking $1 Sen. Jen. 21 
Tickets: 783-0090 


A 
THE NUAGES $ DAWSON, BOB 
is THE NIGHTCLUB & GRILLE AT GUL I, 
SCULLERS 


in the Guest Quarters® Surte Hotel (Mass Pike & Storrow Or) 


THE WESTERN FRONT 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


NY sicy, Joa 2 19 Jan "THE GARY Ip: RY BURTON $12; lpm: $1 
Internationally Known Jazz 


troit QUI 
Pianist from De hdc yeh with Donny McCaslin (s). motions 


Mu an Grenadier (b) and Martin Richards (dm 
WILLIAMS Lv sie Ean, 


_ FROM WENKEM (101.7) 
Rod has recorded with 
Cassandra Wilson & Steve 


for a live and li 
Tie te Geen Bohan 
ali me 
New current release 
“Hanging in the Balance” 
on Muse Records 


a 
aD HER TRIO 
2 shows 
9:30 & 11:30 


tam: $10 ee 
pm $12 Pai sei ior si 


The Premier pezz vocalist returns to the intimate R. 


CONCERTIX 876-7777 


AY Fee @AGATTAR AB 


Concerts in the Charles Ballroom of the Charles Hotel! 


Charlie Haden’s ~ ~ 
Liberation Music , 
Orchestra 


Friday, January 19 
at 7:30 & 9:30pm - Tickets $18.50 §,%§ 


The Stan Getz 
Quartet 


at Strawberries + Ticketron + Phone Charges at Concertix 876-7777 


What's playing 
in town? 
Dance? 
Theater? 

A Musical? 


Check the Boston Phoenix 
Performing 
Arts Section 
each week to 
find out. 










More Than your everyday 
newspaper 
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at 12:15 p.m. at King’s Chapel, Tremont and 


; Call 








THURSDAY 


DEBORAH F. GALIGA AND FRIENDS perform 
“fractured pop” at 8 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission 
$3.50; call 547-6789. 

ELLIS PAUL plays and sings folk music at the 
Old Vienna Kaffeehaus, Westboro. Call (508) 
462-9176 for more information. 


students; call.266-5152. 


FRIDAY 


CHRIS SMITHER perfoms traditional and con- 
temporary folk and blues at 7:30 p.m. at St. 
John's Episcopal Church, 74 Pleasant St., 
Arlington. Call 641-2131 for more information. 
BILL MORRISSEY and Jon Svetkey play and 
sing folk music at the Old Vienna Kaffeehaus, 
Westboro. Call (508) 462-9176 for more infor- 
mation. 

GAIL RUNDLETT AND BILL DAVIS perform folk 
music to benefit the Central American Medical 
Relief fund at 8 p.m. at the Coffeehouse of the 
Square, Old Ship Paris Hall, 107 Main St., 
Hingham. Tickets $5; call 545-6584. 





OETRY 
& PROSE 


FRIDAY 


“THE ROLES OF THE WRITER AND TRANS- 
LATOR IN EASTERN EUROPE,” a talk by Georgi 
Belev, begins at 1 p.m. inrm. 625 of the School of 
Theology, Boston University, 745 Comm. Ave., 
Boston. This is the first in a series of seminars on 
translation, sponsored by the University 
Professors Program. Free; call 353-4020. 


MONDAY 


SHORT STORY DISCUSSION GROUP considers 
Mark Helprin’s “Ellis island" at 7:30 p.m. at the 
Newton Free Library, 414 Centre St., Newton 
Corner. Free; call 552-7145. 
“MEATBALLS/FLUXUS,”” poetry from 
Providence, Ri, and open readings begin at 8 
p.m. at Charlie's Tap, 280 Green St., Cambridge. 
Sponsored by Stone Soup Poetry. Admission $3; 
call 227-0845. 

BOOK DISCUSSION of Marita Golden's Long 
Distance Life takes place at 6:30 p.m. at the 
Dudley Branch Library, 65 Warren St., Roxbury. 
Free. Call 442-6186. 

BOOK DISCUSSION of Mary Renault's The Bull 
from the Sea, at 10:30 a.m. at the Parker Hill 
Branch Library, 1497 Tremont St., Roxbury. 
Free. Call 427-3820. 


TUESDAY 


POET FRANK TRIUPA reads at 8 p.m. at the 
Community Church, 565 Boylston St., Boston. 
Sponsored by the New Writers’ Collective. Free; 
call 742-1538. 

BARBARA BLATNER AND DAVID LEWITT read 
from their poems at 7:45 p.m. at the Boston 
Center for Adult Education, 5 Comm. Ave., 
Boston. Donation $2; call 267-4430. 

ANN BEATTIE reads selections from her newest 
book, PICTURING WILL, as part of the Word- 
sWorth Readings series, at 5:30 p.m. at the 
Brattle Theatre, 40 Brattle St., Harvard Sq., 
Cambridge. An autographing session follows. 
Admission is free, but tickets are required and 
available in advance from the Brattle box office 
or from WordsWorth. Call 354-5201 for infor- 
mation. 

















WEDNESDAY 


CATHERINE INGRAM will sign copies of her 
book /n the Footsteps of Gandhi at 7:30 p.m. at 
the Trident Booksellers and Café, 338 Newbury 
St., Boston. Free; call 267-8688. 

BOOK DISCUSSION of J. Anthony Lukas’s 
Common Ground takes place at 10:30 a.m. at the 
Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Free. Call 436-8214. 


THURSDAY 


GLOBE THEATRE CRITIC KEVIN KELLY dis- 
cusses and signs his new book, One Singular 
Sensation: The Michael Bennett Story, about the 
young choreographer/director/producer of A 
Chorus Line who died of AIDS in 1987; at 6 p.m. 
at the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080. 

BOB HOLMAN, author of Bicentennial Suicide 
and Sweat & Sex & Politics, is joined by musician 
Vito Ricci for an evening of rap music at 8 p.m at 
the Institute of Contemporary Art, 955 Boylston 
St.; Boston. Admission $5, $4 for seniors and 
students; call 266-5152. 

REBECCA BRADFORD reads from The Chil- 
dren's Primer of Natural History by Oliver 
Herford and DANIAL PINKHAM reads poems of 
Robert Hillyer, Richard Crawshaw, and his own 


PE RETF I cal Sr Ne 
MERRILL’S VALERY: AN EROTICS OF TRANS- 
LATION begins at 1 p.m. in rm. 625 of the School 
of Theology, Boston University, 745 Comm. 
Ave., Boston. This is the second in a series of 
seminars on translation, sponsored by the 
University Professors Program. Free; call 
353-4020. 


ALKS 


FRIDAY 


“THE STATUS OF BLACKS IN AMERICAN 
SOCIETY,” a panel discussion, begins at 5 p.m. 
in MIT Rm. 4-163, Kendall Sq., Cambridge. 
Presented as part of the four-day “Race and 
Politics in the 90s" series. Free; call 253-3649. 





therein at 8 p.m. at the Follen 
Church, 755 Mass. Ave., Lexington. Free; call 
862-1993. 


Lounge in Beatty Hall at Wentworth Institute, 
Huntington Ave., Boston. Admission $2, free for 
students; call 492-3296. 


Free; call 437-6884. 


SATURDAY 


“ABORTION: THE POLITICS OF GOD, GOV- 
ERNMENT, AND SEX,” a talk by pro-choice and 
civil rights activist Bill Baird, begins at 7 p.m. in 
Auditorium B of the Harvard University Science 
Center, corner of Oxford and Kirkland Sts., 
Cambridge. Free; call 926-2556. 

“LOOKING FORWARD TO THE GAY '90s” is a 
talk by Ann Sanders, the Mayor's Office liaison to 
the gay/lesbian community, at 2 p.m. at 
Lindemann Health Center, 25 Staniford St., 
Boston. Admission $1. 

“DOLL HOUSES AND MINIATURES” begins at 2 
p.m. at the West Roxbury Branch Library, 1961 
Centre St., West Roxbury. Free; call 325-3147. 


SUNDAY 


EXCHANGE PROGRAMS TO JAPAN AND 
KOREA is the topic of a lecture at 2 p.m. at the 











Admission (includes brunch) $6, $3 for students; 
call 267-3600. 


MONDAY 





Branch Library, 64 Aberdeen Ave., Cambridge. 
Free; call 498-9085. 

GEORGE DAVIS, former Washington Post re- 
porter and New York Times editor and author of 


as corporate minorities at 7:30 p.m. at the 
Lindsay Auditorium at Bentley College, Waltham. 
Free; call 891-3424. 

DEALING EFFECTIVELY WITH YOUR AGING 
PARENTS is the topic of a lecture offered at 7:30 
p.m. at the rm. 14 of the Riverside Family 
Institute, 259 Walnut St., Newtonville. Free; call 
964-6933. 

NEW SURGICAL TECHNIQUES FOR BREAST 
RECONSTRUCTION are discussed at 7 p.m. in 
the Grossman Conference Center, Beth Israel 
Hospital, 330 Brookline Ave., Boston. Free; call 
735-4431. 

“THE MYTH OF HAVING IT ALL,” a talk by 
Boston Globe columnist Linda Weltner, begins at 
7 p.m. in Alumnae Hall, Regis College, 235 
Wellesley St., Weston. Tickets $12; call 
893-1820, x2520. 


TUESDAY 


HOST FAMILY MEETING/ORIENTATION for 
families interested in hosting Japanese de- 
legates begins at 7 p.m. at the Institute for 
Language Experience, Experiment and Ex- 
change, 1692 Mass. Ave., Cambridge. Free; call 
661-2612. 

“WHAT'S IN THE KENNEDY LIBRARY” begins 
at 10:30 a.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; call 227-8135. 
CENTERPOINT’S RABBI LECTURE SERIES 
continues with a discussion by Rabbi Al Axeirad 








pire ompris baie wee Serge as ol 
Center for Adult Education. Limited eee 
Tickets $1.50; call 547-6789. 


Interest at MIT Rm. 4-153, Kendall Sq., Cam- 
bridge. Free; call 738-5624. 


WEDNESDAY 


“CHINESE-JAPANESE RELATIONS,” is a talk 
by Akira Iriye, author of The Origins of the 
Second World War in Asia and the South Pacific, 
at 8 p.m. at the Cambridge Forum, 3 Church St., 
Harvard Sq., Cambridge. Free; call 876-9644. 





on how to transfer job skills to a new career. 
Featuring poet Jo Pitkin, writer Dennis Curtin, 
and technical writer Ted Ricks, the discussion 
begins at 6 p.m. at the Children’s Resource 
Center on the mezzanine level of the Boston 
Public Library, 666 Boylston Boston. Free; 
call 623-7175. 

“GLOBAL JAPAN: INTERNATIONALISM IN THE 
INTIMATE COMMUNITY” is a lecture by Merry 
White, Associate Professor of Sociology at 
Boston University, at 8:15 p.m. in rm. 107 of the 
Arthur G.B. Metcalf Center for Science and 
Engineering, 590 Commonwealth Ave., Boston. 
Free; call 353-3067. 

“PORNOGRAPHY AND CIVIL RIGHTS: A SLIDE 
SHOW AND DISCUSSION” begins at 4 p.m. at 
MIT, Cambridge. Free; call 253-8712 for more 
information. 





THURSDAY 


“MYSTERIOUS EGYPT” is the second in the 
“Magic Carpet Ride Series” of lectures sponsor- 
ed by the international Emin Foundation at 7:30 
p.m. at 66 Marlborough St., Boston. Donation; 
call 648-6811 or (508) 663-6660. 

“STANDING OUR GROUND: A STRONGER 
VOICE, A BETTER BOSTON,” is a slide lecture 
on Boston's history of neighborhood control and 
development by Judy Branfman of the Coalition 
for Community Control and Development at 6:45 
p.m. at the West End Branch Library, 151 
Cambridge St., Boston. Free; call 523-3957. 
INTRODUCTION TO ACUPUNCTURE begins at 
7:30 p.m. at the New England School of 
Acupuncture, 30 Common St., Watertown. Ad- 
mission $5, $3 for students; call.926-1788. 
“THE GRAYCE ASQUITH MURDER MYSTERY,” 
a talk by investigative reporter Pamela Blevins 
about famous local homicides, begins at 6:30 
p.m. at the Brighton Branch Library, 40 Academy 
Hill Rd., Brighton. Free; call 782-6032. 

“THE CURRENT REVOLUTION IN CHRISTIAN 
THEOLOGY” is a lecture by Robert Neville, dean 
of the Boston University School of Theglogy, at 5 
p.m. in the Castle, 225 Bay State Ad., Boston. 
Free; call 353-2506. 

“DUE PROCESS VS. CLINICAL DECISION- 
MAKING,” a lecture by Ernest Winsor, staff 
attorney at the Massachusetts Law Reforin 
Institute, begins at noon in Barristers Hall at the 
Boston. University Law School, 765.-Gofti- 
monwealth Ave., Boston. Free; call 353-2904. 
“STRESS MANAGEMENT,” a talk by Susie 
Imus, dance therapist and coordinator of the 
West Roxbury ity Health Plan Pain 
Program, begins at 7 p.m. at the West Roxbury 
Branch Library, 1961 Centre St., West Roxbury. 
Free; call 325-3147. 

“ISSUES OF IDENTITY DEVELOPMENT 
AMONG ASIAN-AMERICAN LESBIANS AND 
GAY MEN,” the final lecture in the “New 
Scholarship on Asian Women’ series, begins at 
4 p.m. in the Sohell Room of Building E51-332 at 
M.1.T., Cambridge. Free; call 253-8844. 
“EMPOWERING WOMEN: REPRODUCTIVE 
HEALTH,” a panel discussion, begins at 5:30 
p.m. at the Boston YWCA Berkely Residence, 40 
Berkeley St., Boston. Free for members, $3 for 
non-members; call 536-7940, x103. 
“MUTUALLY BENEFICIAL INTERACTIONS 
AMONG SPECIES OF TROPICAL MARINE 
SPONGES” is a talk Janie L. Wulff of Radcliffe 
College's Bunting Institute and Yale University at 
3:30 p.m. at the Biological Laboratories, Main 
Lecture Hall, 16 Divinity Ave., Cambridge. Call 
495-8212. ; 
“THE HIGHLANDS OF ECUADOR,” is a talk by 
Bill Fischelis about a recent mountaineering trip, 
begins at 7 p.m. at REI, 279 Salem St., Reading. 
Free; call 944-5103. 

BUSINESS PROTOCOL BREAKFAST SERIES 
presents a lecture and breakfast at 8 a.m. at the 
Ritz-Carlton, 15 Arlington St., Boston. Today's 
subject is Denmark; the speakers are Al Sokol of 
Edwards and Angell, and Truls Enghoff, presi- 
dent of the Coffee Connection. Sponsored by 
Katherine Kane, Inc. as part of the hotel's 
International Cultural Festival. Tickets $25; call 
536-5700 for reservations. 


ENEFITS 


FRIDAY 


Oat Bran and Remembrance, a series of 
comedy sketches about life in Boston, is 
performed at 9:15 p.m. at the Boston Baked 
Theatre, Davis Sq., Somerville. It's sponsored by 
Food For Free to raise funds to purchase food 
for poor people with AIDS and others. A 
reception follows. Donation $15; call 495-8604. 
ANNUAL AWARDS DINNER for STEP, Inc., a 
drug addiction treatment center, features the 
Guy Torondo Orchestra at 6 p.m. at Caruso's 
Diplomat, Route 1, Saugus. Donation $40; call 
720-0153. 








ART LISTINGS 


Painela Dodds’ s Night Apartment, at Bromfield Gallery 


GALLERIES 


Admission to the following galleries is free, 
unless otherwise noted. in addition to the hours 
listed here, many galleries are open by appoint- 
ment. 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Jan. 
27: “For the Purpose of Discovering Something 
Unknown,” an installation of sculptural inven- 
tions and machines by James Chariton. 


Chiesa, David Diao, Jim Jacobs, James Rosati, 
and Fanny Sanin. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 7: “Honorarium Show/John 
Lanza,” a 10-year retrospective of works com- 
pleted in the US and Italy. 

ARTISTS FOUNDATION GALLERY AT 
CITYPLACE (227-2787), State eae 
Bidg., 10 Park Plaza, Boston. Tues.-Fri. noon-8 
p.m., Sat. noon-4 p.m. Through Jan. 24: “Small 
Works/Multi-Media,”” by local artists Joseph 
Barbieri, Lisa Houck, Joanna Kao, Pier 
Gustafson, Louis Risoli, and Robert Baart. 

THE ARTS CENTER (508-764-3341), 111 Main 
St., Southbridge. Mon.-Fri. 10 a.m.-6 p.m. 
Through Jan. 30: “Heritage '90." 

ATLANTIC CENTER FOR THE ENVIRONMENT 
(508-356-0038), 39 South Main St., Ipswich. 
Mon.-Fri. 10 a.m.-4:30. p.m. Through Jan. 31: 
“Scenes from the Atiantic Region," a photogra- 
phy and art exhibit featuring scenes from eastern 
Canada and northern New England. 

ATWOOD GALLERY (508-753-3838), 69A Ham- 
mond St., Worcester. Tues.-Sat. noon-5 p.m. 
Through Feb. 4: ‘“Hunter-Gatherer," painted 
wood sculptures by Cynthia Atwood, made of 
gatherings from the artist's daily walks. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb: 7: works by Donald Judd. 
BETH URDANG FINE ART (424-8468), 207 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. A new 


gallery emphasizing American Modernism 
(1915-45), major abstract movements of the 
post-World War Il era, and occasional shows of 
contemporary art. Paintings, sculpture, and 
works on paper are featured. Through Jan. 20: 
“Festivities,” paintings, sculpture, and works on 
paper, 1909-1989. 

BLACK GOOSE RESTAURANT (720-4500), 21 
Beacon St., Boston. Mon.-Wed. 11:30 a.m.-10 
p.m., Thurs.-Sat. 11:30 a.m.-11 p.m. Through 
Feb. 1: Jack Dunlea's black-and-white oil paint- 
ings of famous characters and modern-day 
heroes. 

BOSTON CENTER FOR THE ARTS (426-7700), 
Mills Gallery, 549 Tremont St., Boston. Tues.- 
Sat. noon-4 p.m., Thurs. until 7 p.m. Through 
Feb. 3: “Body Bytes: The Computer Looks at the 
Figure,” an exhibition of works by local computer 
artists, curated by Bob Rosinsky. 
BRICKBOTTOM GALLERY (623-6710), 1 
Fitchburg St., Somerville. Thurs.-Sun. noon-5 
p.m. Through Jan. 28: “Landscapes and Sea- 
scapes,’’ prints by Alejandro Eluchans. 
BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 27: paintings by Pamela Dodds. 
CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and 
Portiand Sts., . Mon.-Fri. 11:30 a.m.- 
midnight, Sat. 1 p.m.-1 a.m., Sun. 1-10 p.m. 
Through Feb. 11: paintings of southwestern 
images by Laurie Hasty, and landscapes by 
Karen Jones. 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Feb. 9: “The Reunion,” a 
photo-historical journal of a century of links 
between the African-American communities in 
Cambridge and Boston. Through Feb. 16: “A 
Multicultural Valentine,” a group show address- 
ing crime, drug addiction, racism, homelessness, 
and other social issues which plague urban 
communities. 

CANDACE WHITTEMORE LOVELY STUDIO 
(262-8551), 30 Ipswich St., Boston. Mon.-Fri. 10 
a.m.-5 p.m. Ongoing: oil paintings and prints by 
Candace Whittemore Lovely. 

CENTER FOR THE ARTS (413-584-7327), 17 
New South St., Northampton. Tues.-Fri. noon-5 
p.m., Sat. and Sun. 2-5 p.m. Through Feb. 4: 
“Transfigured Landscapes,” photographs by 
Robert Aller; and “M & S Project,” an exhibition 
of “interactive photo-compositions” by Michael 
Fuller and Stella Bernstein. 

CENTERPOINT (566-5946), 1120 Beacon St., 
Suite 1G, Brookline. Mon.-Thurs. 9 a.m.-5 p.m., 
Fri. 9 a.m.-3 p.m. Through Feb. 28: works by 
israeli-American artist Mickie Klugman-Caspi, 
including illuminated ketubot (marriage 
certificates), mizrakim (wall ornaments), and 
calligraphy. 

CHAPEL GALLERY (332-7782), Second Church, 
60 Highiand St., West Newton. Thurs.-Sun. 1-4 
p.m, Through Jan. 28: “Between Night and Day,” 
recent oil paintings by Stephen McMillan. 
CLARK GALLERY (259-8303), Lincoin Station, 


< 


Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
26: “| Armed My Fears with 10,000 Shields and 
Spears,” new paintings by Robert Freeman, 
inspired poner William Bigke’s poem “The Angel.” 
COPLEY SOCIETY OF BOSTON (536-5049), 158 

Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 3: “Winter Members Show,” 
juried all-media exhibition. 

DEPOT SQUARE ARTISTS ((508) 863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Jan. 27: ‘Paper Works,” 
paintings, jewelry, works in fiber and other 
media. 

DIFFERENT ANGLE GALLERY (482-3343), 35 
Wareham St., Boston. Sat. and Sun. 12-5 p.m. 
Through Feb. 11: “Elements in Spirit,” photo- 
graphs by Richard A. Chase and paintings by 
Malinda Stapleford. Reception Jan. 20, 1-10 p.m. 
ECLIPSE SALON (247-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9 a.m.-6 p.m. Through Jan. 
31: abstract paintings by Susan Entin. 

88 ROOM (522-7782), 107 Brighton Ave., Aliston. 
Thurs.-Sat. noon-6 p.m. Through Feb. 17: 
“Unknown New York,” a group show curated by 
Winston C. Robinson. 

FEDERAL RESERVE BANK GALLERY 
(973-3454), 600 Atlantic Ave., Boston. Mon.-Fri. 
10 a.m.-4 p.m. Through Feb. 23: “Under This 
Vast Blue Sky,’’ a show of paintings by members 
of the Kaji Aso Studio. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. 
Through Jan. 30: “Almost Miniatures," a group 
show of paintings smaller than 10 by 15 inches. 
The gallery will close following this exhibition. 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 8:30 a.m.-5 p.m. Administered 
by the Cambridge Arts Council. Through Jan. 31: 
photographs from the British Virgin Islands, by 
Jonathan Moller. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
20: “Contemporary Furniture: 13 Major Fig- 
ures,” presented in conjunction with the exhi- 
bition “New American Furniture” at the Museum 
of Fine Arts. 

GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Jan. 25: “Remote and Removed,” 
photographs by Theresa Pendlebury and altered 
photographs by Kathy Grove. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Feb. 3: New England Watercolor 
Society's annual all-members award exhibition. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, 
architectural, and botanical themes. 

HARVEY AND COMPANY (536-8025), 251 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made 
jewelry 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings 
by Howard Kline. 

HUMMINGBIRD ARTS (876-5820), 0 Church St., 
Harvard Sq., Cambridge. Thurs.-Sat. 10 a.m.-6 
p.m. Through Jan. 31: “Season of Returning 
Light,” a group show. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Feb. 7: “Visions,” including works by 
Joseph Soliman, Mildred Jones, and Ted Katz. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 2: “Summerscapes '89," 
miniature oils and watercolors of Maine land- 
scapes, by Wendy Seligman Lewis. 

KAJI ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat. noon-§ p.m. Through 
Jan. 31: “December Show 1989," a multi-media 
group exhibition with concerts and poetry 
readings. (Also see listing for the Federal 
Reserve Bank Gallery.) 

KINGSTON GALLERY (423-4113), 129 Kingston 
St, Boston. Wed.-Sun. noon-6 p.m. Through 


* Jan. 28: pastel drawings by Barbara Steen-Elton, 
~ with African textiles as still-life subjects. 


LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Fri. 10 a.m.-7 p.m., 
Sat. 10 am.-5 p.m. Through Feb.. 3: new 
paintings by Tim Hawkesworth and Jackie 
Freedman. 

LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 10: recent paintings and 
works on paper by Caro! Pylant. 

LINCOLN PUBLIC LIBRARY (891-1616), Bedford 
Rd., Lincoln. Mon., Wed., and Thurs. 9 a.m.-8:30 
p.m., Tues. and Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Feb. 23: “‘It's Better Than Wall 
Drugs,” images combining painting with satirical 


titles. 

METROPOLIS (267-4825), 224 Newbury St. 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Call for exhibition information. 

NEMASKET GALLERY (508-999-4436), 56 
Bridge St., Fairhaven. Mon.-Fri. 9 a.m.-4 p.m., 
Sun. 1-4 p.m. Through Feb. 28: “into the Ink: 
Printmaking Artists Working on Glass, Wood, 
Paper, and Fabrics.’ 

NEWMAN GALLERY (262-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 


a.m.-5 p.m., Sun. noon-5 p.m. Works by French * 


and American Impressionists. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 
p.m., Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. 
Through Jan. 30: contemporary painted and 
woven floor coverings by Kim Teirlynck. Through 
Jan. 31: “Longaberger” (handwoven) baskets by 
Deborah Panarese. 
— Newtonville Branch (552-7162), 345 Wainut 
St., Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., 
Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through 
Jan. 30: “Seascapes of the Northern Seaboard," 
by Jinda Mahoney. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 10: “American Studio Furniture: 
The New England Contingent,” a show of 
contemporary furniture in conjunction with an 
exhibition at the Museum of Fine Arts. Through 
Feb. 10:"new paintings by Bill Thompson. 
NOSTALGIA FACTORY (236-8754), 324 New- 
bury St., Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. 
noon-6 p.m. Through Jan. 31: “It's the Real 
Thing,” an exhibition of advertisements for 
‘ Continued on page 34 
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ORIGINS GALLERY OF TRIBAL ARTS 
(277-0530), 1382 Beacon St.. Brookline. Tues.- 
Sat. ¢ 1 a.m.-6 p.m., Thurs. untit 7 p.m., Sun. 1-5 
p.m. Through Feb. 28: “Common Threads: 
Textile Arts of Africa, Asia, and Latin America,” 
textiles from Bolivia, Guatemala, India, 
Afghanistan, indonesia, and Africa. 
PAUi. SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 
p.m.. Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. 
Ongoing: exhibition of stone sculptures from 
Zimbabwe. 
PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 24: sculpture and works on 
r. by German artist Ernst Barlach 


(1870-1938). 
ROCCO’S (723-6800), Gallery Without Walls, 
State Transportation Bidg., 5 Charles Street. 


Boston. Mon.-Fri. 11:30 a.m.-2:30 p.m., 5:30-11 
p.m. Sat. and Sun. 12-3 pim., 5:30-11:30 p.m. 
Through Feb. 22: paintings by French artist 
Jean-Pierre Levet and sculpture by Richard 
Aliberti. 
SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. -1-5 p.m. Original paintings, mono- 
prints, photography, sculpture, and crafts by 
gallery artists. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-6 
p.m., Sun. noon-5 p.m. Through Feb. 10: 
“American Studio Furniture: The New England 
Contingent,” an exhibition curated by wood- 
workers Tom Loeser and Rosanne Somerson. 
~- }07 Arch St., Boston. Mon.-Fri. 11 a.m.-7 p.m. 
Through Jan. 19: “Twenty Years of Contem 
porary Craft,” works on loan from the Museum 
of Fine Arts, including furniture by Wendel 
Castle and George Nakashima, ceramics by 
Wayne Higby, glassworks by Dale Chihuly, and 
wood turnings by Bob Stocksdaie 
THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Mar. 3: 
‘Talking Walls,” an interactive painting, 
sculpture and sound installation by Steve Picker. 
Reception Jan. 20, 5-8 p.m. 
STARR GALLERY (965-7410), Leventhal-Sidman 
ewish Community Center, 333 Nahanton St., 
Newton. Sun.-Thurs. 10 a.m.-4 p.m., Tues. anc 
led. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Feb 
n Translation: Russian Artists in the Boston 
Community,” an exhibition and sale of recent 
sculpture, paintings, and ceramics. 
STATE STREET BANK, 225 Franklin St., Boston 
Concourse Gallery open Mon.-Fri. 9 a.m.-5 p.m 
Through Feb. 28: “Architecture 1889-1989: The 
Boston Architectural Center Contribution,” 2 
centennial exhibition by the BAC including 
drawings and sketches of Ouildings. Cal! 
536-3170 
STATE TRANSPORTATION BUILDING, 
mezzanine, 10 Park Plaza. Boston. Mon.-Fri. 8 
a.m.-6 p.m. Through Jan. 26: “On My-Own Time 
89, a mixed-media exhibition sponsored by the 
Associated Health Pian. The works by loca! 
rtists include paintings, drawings, graphics 
photographs, sculpture, weavings, neediecrafi 
ceramics, woodworks, giass, and metalworks 
Call 466-1070. 
TEN ARROW GALLERY (876-1117), 10 Arrow 
St.. Cambridge. Mon-Sat. 10 a.m:-6 2 m., Thurs. 
0 a.m.-9 p.m. Jan. 20-Mar. 4: ‘Lathe-Turnec 
Furniture.” 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: sculpture, furniture, and works 
on paper by Donald Judd 
28 NEWBURY (536-0290), 29 Newbury St. 
Boston. Daily 11:30 a.m .-1:30 a.m. Through Feb 
: abstract surrealist paintings by lan Coville 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exciusively to contem- 
porary Russian art. 
VIRGINIA LYNCH GALLERY (401-624-3392) 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 
') a.m.-4 p.m., Sun. 1-4 p.m. Through Jan. 31: 
‘Holiday Collection '89." oj) and new works of 
art costing less than $750 
VOSE GALLERIES (536-6176), 238 Newbury St. 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Feb: annua! exhibition of oils 
watercolors, and pastels priced under $25,000. 
ZOE GALLERY (536-6800), 207 Newbury St.. 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-§ 
p.m. Through Feb. 3: ‘'This Land is Our Land,” 
works by Hamish Fulton, Sharon Horvath, Peter 
hutchinson, Mark Innerst, Annette Lemieux, 
Robert Lobe, Steve Mitchel!, Joan Nelson, Mary 
Sherwood, Robert Smithson. Michelle Stuart 
and Meg Webster. 


MUSEUMS 


A&D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303). 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12 
Toy trains made of cardboard, coal, lead crystal 
soap, wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 18: ‘Jan Selman: Cape Cod Year,” pastei 
paintings depicting the seasonal changes in light 
and atmosphere on Cape Cod: and ‘A Slice of 
the City,’’ works with urban themes by sculptor 
Ernest Montenegro. Reception Jan. 21, 1-4 p.m. 
Jan 26.-Mar. 18: ‘A Slice of the City,’ annua! 
winter juried show. 

BOSTON PUBLIC LIBRARY (536-5400, 366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m. 
Fri. and Sat. 9 a.m.-5 p.m. Art and architecture 
tours given on Mon. at 2:30 p.m., on Tues. and 
Wed. at 6:30 p.m., and on Thurs. and Sat. at 11 
a.m. Through Jan. 31 in the Great Hall: “Women 
in Architecture,’ an exhibition of designs by 
women for residential anc commerciai buildings. 
Through Jan. 31 in the Research Library: “175 
Years of Musical History.’ an exhibition of 
photographs, musica! scores, and other 
memorabilia marking the ‘75th season of the 
Ha: ‘iel & Haydn Society. Through Jan. 31 in the 
Wi.gin Gallery balcony: ‘‘Piav Bali,’ photo 
grapns of such baseball heroes as Babe Ruth 
Rogers Hornsby, Lou Geni). Waiter Johnson 
Ted Williams, Joe DiMaue) ~» Young 
“Dizzy Dean. 

CAPE ANN HiST i. MUS 








. (§08-283-0455), 27 Pleasant St. Gloucester. 


Tues.-Sat. 10 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children. 
American decorative arts and furnishings, a 
Period house built in 1804, paintings and 
ar cogil, tpt 

CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
oe games, and other postai 


COLORES MUSEUM (426-8855), Museum 
Whar?, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year- 
olds, $1 for all on Fri. after 5 p.m. The museum 
includes a Japanese house, a comic-strip- 


making station, and art by local children reflect- 


ing their ideas on the future. ‘Ahead to the Past” 
features a depiction of a Jewish family in 1930s 


Boston. Opening Jan. 23: “What If You Couldn't 


7," an exhibition to help children and others 
gain a better understanding of disabilities and 
people with special needs. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 .a.m.-5 
p.m. Free. Through Jan. 28: “Samuel Butler: 
wet plates by the author of The Way of Ali Flesh. 
COMMONWEALTH MUSEUM (727-9268), State 
Archives Bidg., 220 Morrissey Bivd., Dorchester. 
Mon.-Fri. 9.a.m.-5 p.m., Sat. 9 a.m.-3 p.m. Free. 
Through Jan. 31: “Celebrate! Massachusetts 
Community -Bands and Agricultural Fairs,” 
photographs and artifacts. 
COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
untii 9 p.m. Admission $5, $4 for students and 
seniors, free for children under five, half-price for 
ali Fri. 5-9 p.m. Tours on Sat. and Sun. at 1:30 
and 3 p.m. Robot shows and computer-animated 
‘ims presented daily. Includes a collection of 
robots and interactive computers; ‘The Honey- 
well Animals,” sculptures made from computer 
components; ‘Design a Deck,” an interactive 
exhibit for would-be architects; and historical 
exhibits. Sat. and Sun., 11 a.m.-4 p.m.: “Sig- 
graph Animation Festival,” a 90-minute presen- 
tation of computer animation from around the 
worid, will be shown continuously. 
CURRIER GALLERY OF ART (603-669-6144), 
92 Orange St., Manchester, NH. Tues.-Sat. 10 
a.m.-4 p.m., Thurs. until 10 p.m., Sun. 2-5 p.m 
Free, Through Feb. 4: ‘Delicate Accessories 
Silver Tea Services from the Permanent Collec- 
tion. 
CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St.. Newburyport. 
Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. Ad- 
mission $2, $1. for children five to 12. The 
museum is housed in a Greek Revival building by 
architect Robert Mills. 
DANFORTH MUSEUM OF ART (508-620-0050), 
23 Union Ave., Framingham. Wed.-Fri. 
noon-4:30 p.m., Sat. and Sun. 1-4:30 p.m. 
Admission $3, $2 for students and seniors, free 
for children. Ongoing: ‘Masks: Making Faces, 
an exhibition on ancient and ethnic masks and 
contemporary works; and “For the Armchair 
rraveler:. Three Centuries of British Works on 
Paper,’ with etchings, engravings, and litho- 
graphs. Through Apr. 1: “Louis Sullivan: Unison 
With Nature’ features architectural ornaments in 
2 variety of materials. Reception Jan. 21, 4 p.m., 
includes lecture, “Louis Sullivan, Designer in 
Terra Cotta.” 
DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rad., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art, with an 
emphasis on New England artists. Through Feb. 
5: “Sculpture on the Edge,”’ minimalist works 
that seem to defy gravity, by artists Phoebe 
Adams, John Christian Anderson, George 
Creamer, Ellen Driscoll, Christopher Hearn, 
Dexter Lazenby, Christopher Osgood, and Bren- 
da Star; Photographs by Bradford Washburn 
from the Permanent Collection,’ including views 
of some of the world’s tallest mountains; and 
Ellen Sebring: Videos.’ — Sculpture Park, daily 
B a.m.-10 p.m.; works by Judith Brown, Mags 
Harries, George Rickey, Mark di Suvero, and 
Alexander Liberman. Sun. at 3 p.m.: ‘Artist's 
Dialogue” with video artist Ellen Sebring. 
EDAVILLE RAILROAD (508-866-4526), Rte. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 
2-9 p.m. Admission $9:50, $6.50 for children. 
Antique steam-engine train rides, petting 200, 
carousel rides. 
ESSEX INSTITUTE (508-744-3390), 132 Essex 
St., Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 
9 p.m., Sun. 1-5 p.m. Admission $5, $4 for 
seniors, $2.50 for children. Gardens, historic 
houses dating back to 1684, and a research 
library. Museum features silver, glass and 
ceramics, portraits and landscape paintings, and 
dolls and toys. Also includes the Gardner- 
Pingree House, a restored 1804 Federal 
townhouse designed by Samuel! Mcintire (open 
Tues.-Sun. 1-5 p.m. only). Through Apr. 1: 
‘Frank Cousins of Salem: Photography and the 
Colonial Revival.” 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Feb. 25: “Nineteen on Paper: Artists 
trom Rhode Island’; ‘Brewster Luttrell: New 
Works,” assemblages of broken furniture, worn 
fabric, and other objects; and “Sex, Death, and 
the History of Photography: Photographs by Karl 
Baden." 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Feb. 28: ‘Salon Noir 
1990," recent surrealist paintings and sculpture 
by Nick Lawrence. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., 
Thurs. until 9 p.m. Admission $2, $1 for students 
and seniors, free for all on Sat. and on Thurs. 
after 5 p.m. The museum is devoted primarily to 
19th- and 20th-century American art, with 
collections of contemporary crafts. Ongoing: 
Motif and Meaning: Classicism in America,’ 
decorative arts and sculpture. Through Feb. 11: 
Resonant Abstraction,’ a group show of 
contemporary paintings, sculpture, and mixed- 
media pieces. Through Feb. 18: “image in 
Context,’ a group show of mixed-media phx 
raphy. Through Mar. 11: “Enchanted Worlds 
Tis an exhibition of children’s book 


ND CASTLE (508-283-2080), 80 


Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children 
six to 12. Re-creation of a medieval castle 
housing an 6200-pipe organ and art from 
Romar, medieval and Renaissance periods. 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children five to 12 and seniors. Through 
Feb. 25: “Return to Camelot,” an exhibition of 
19th-century children's books, games, and toys 
with knighthood themes. Sun., 1-4 p.m.: “Fan- 
tasy Painting Presentation” by Gary Lippincott. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed. and 
Sun. 11 a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Gallery talks 
Sun. at 2 p.m. in the second fi.: “Sophie Calle: A 
Survey," photo and text installations by the 
French artist. In the mezzanine and Saltonstall 
galleries: “Currents 1990," painting, sculpture, 
and video installations by Yoko Ono, Shu Lea 
Cheang, Bill! Seaman, Deborah Orapollo, and 
Curtis Anderson. 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 the Fenway, Boston. Tues. 
noon-6:30 p.m., Wed.-Sun., noon-5 p.m. Ad- 
mission $5, $2.50 for students and seniors, free 
for children, free for all on Wed. The museum, 
built in the style of a 15th-century Venetian 
palace, houses art collected by Isabella Stewart 
Gardner (1840-1924) which spans more than 30 
centuries. Among the highlights are portraits by 
Manet, Degas, Sargent, and Whistler; Italian 
Renaissance pai by Botticelli, Raphael, 
and Titian; and the first canvas by Matisse to be 
included in a museum collection. Through Feb. 4: 
“Mrs. Gardner's Circle: Henry James, Francis 
Marion Crawford, Amy Lowell, and T.S. Eliot,’ 
including Jetters, photographs, and other 
memorabilia. 

JOHN F. KENNEDY LIBRARY AND MUSEUM 


* (929-4539), Columbia Point, Dorchester. Daily 9 


a.m.-5 p.m. Admission $3.50, $2 for seniors, free 
for children. Free tours for seniors Wed. at 2:30 
pm. JFK photographs, audio-visual presenta- 
tions, and memorabilia. 

MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 
6-8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent 
collection includes a holography exhibit and 
American and European paintings 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m 
Admission $2, $1 children and seniors, free on 
Sat. “Factory Labor: Shaping Work in America,’ 
featuring antique textile machinery. Through 
Jan. 28: “NEWS ‘89: Contemporary Hand- 
weaving.’ 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs 
and Fri. until 10 p.m. Admission $6, $5 on Thurs 
and Fri. after 5 p.m., $5 for seniors, free for 


. Children, free for all on Sat. until noon. introduc- 


tory walks through all collections begin at 11 a.m 
and 2 p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. 
on Sat. ‘Painting and Decorative Arts Walk’ 
begins at noon Tues.-Fri. “Asian, Egyptian, and 
Classical Walk’ begins at 1 p.m. Tues.-Fri. 
Spanish-language tours begin at 11:30 a.m. on 
the first Sat. of the month. ‘Tea and Music” is 
served at 2:30 p.m. Tues.-Fri. in the Ladies 
Committee Gallery (additional admission $2) 
Cal! x368 for information about adult group 
tours, x310 for information about youth group 
tours, or x302 for information about tours for the 
disabled and visually-impaired (TTY/TDD 
267-9703). Through Jan. 21 in the Lower 
Rotunda: eight Tibetan monks create a sand 
mandela (an intricate, geometric painting which 
is consecrated to become the divine reaim of the 


Medicine Buddha) and a thread-cross castle (the 


imaginary abode of the Goddess Dolma 
Yulched). The program marks the centennial of 
the museum's Department of Asiatic Art and 
culminates in a performance of healing rituals on 
Jan. 21 at 1 p.m. 

— AA Gallery. Through Feb. 18: “Faces of Asia: 
Portraits from the Permanent Collection,” includ- 
ing Indian miniatures, Japanese screens, and 
Chinese handscrolis. The exhibition is sub- 
divided by three themes: “Kings, Courtiers, and 
Generals,” ‘Monks, Sages, and Sufis,”” and 
‘Artists, Actors, and Beautiful Women.” 

— Carter, C. Brown, and Torf Galleries. Through 
Mar. 11: “New American Furniture,’ works by 25 
contemporary artists, including Garry Knox 
Bennett, Judy Kensley McKie, and Ed Zucca; 
and ‘‘Weston's Westons: Portraits and Nudes,” 
photographs by Edward Weston (1886-1958). 
— Foster Gallery. Through Feb. 25: large-scale, 
reductive paintings by Agnes Martin and 
geometric sculptures made by Donald Judd from 
industrial and non-art materials; and ‘‘Trautes 
Heim (Home Sweet Home),” a photographic 
installation by German artists Bernhard and 
Anna Blume. 

— Musical Instruments Gallery. Through Apr. 3: 
“Music South of the Sahara,” featuring flutes, 
harps, “thumb pianos,’ and other melodic 
instruments from Africa. 

— Trustman Galleries. Through Feb. 25: ‘The 
Grand Tour: Eighteenth-Century Prints and 
Drawings,” European works from the period in 
which pastimes and scenes of daily life became 
accepted subjects in art, replacing the Baroque 
emphasis on religious and historical events. 
Includes works by Fragonard, Canaletto, Hubert 
Robert, and Giovanni Battista Tiepolo. 

— Lectures are free with museum admission, 
except as indicated. Sat. at noon: gallery talk on 
Spanish painting. Sun. at 2 p.m.: gallery talk on 
“American Portraits: Facts Behind the Faces.” 
Wed. at 6 p.m.: gallery talk on “New American 
Furniture.". Thurs. at 11 a.m.: gallery talk on 
“Medieval Italian Painting.” 

— Children’s activities are free with museum 
admission. Wed.-Fri. at 3:30 p.m.: a 90-minute 
drop-in workshop for children six to 12. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 
Feb. 25: “Turn of the Century,” exhibition on 
immigration and the reform movement preceding 
World War |. Through Apr. 22: ‘Travels Among 
the Indians: A Catlin Portfolio,” 19th-century 
lithographs by George Catlin. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 
9 p.m. Admission $6, $4 for children four to 14 
and seniors. includes special-effects demonstra- 


Roof -of the World,” " the 9 ir of Mt. 
Everest and the science of geographic mapping. 
Through Feb. 23: How Things Work," views of 
the insides of such objects as toilets and vending 
machines. Sat.: programs for the hearing- 
impaired are offered throughout the day; call 
589-0373 for information. 
— Laser show admission $6, $4 for children and 
seniors. “Summer of '69,".with music by the 
Doors and the Rolling Stones, begins Thurs.-Sat. 
at 8:30 p.m. “Grateful Dead,’’ begins Sun. at 8:30 
p.m. “Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac,” with New. Age music and 
egy begins Fri.- -Sun. at 5:30 p.m. 

Omni Theater admission $6, $4 for children 
and seniors. “The Great Barrier Reef,’ a film 
about the underwater world off the northeast 
coast of Australia, begins Tues.-Fri. at 11 a.m., 1, 
2,3, 7, and 8 p.m., with additional shows on Fri. 
at 6 and 9 p.m.; on Sat. on the hour from 10 a.m. 
to 9 p.m.; and on Sun. on the hour from 11 a.m. to 
8 p.m. Beginning Jan. 26: ‘The First Emperor of 
China’’begins Fri. at 4, 6, and 10 p.m., begins 
Sat. at 10 p.m., begins Sun. at 9 p.m. Through 
Jan. 26: “Chronos,” by the director of Koyaanis- 
gatsi, begins Thurs. at 9 p.m., Fri. at 6 and 10 
p.m. 


— Planetarium admission $5, $3.50 for children , 


four to 14 and seniors. “Cosmoscope: A 
Planetarium Magazine” begins Fri. at 11 a.m., 
1:30, 3:30, and 7 p.m.; and Sat. and Sun. every 
hour from 12:30 to 4:30 p.m. “Startellers,” 
featuring stories of the night sky and live 
performances by guitarist Kevin Skorpa, begins 
on Sat. at 11:30 a.m. 

MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25. Photography, painting, 
sculpture, and graphic arts relating to African- 
American heritage. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline 
Sat. and Sun. 10 a.m.-5 p.m. Admission $4, $2 
for students and seniors. Through Feb. 25: 
‘Putting America on Wheels: New England 
Paves the Way,” featuring 24 mint-condition, 
New England-made autos. 

NEW .BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m 
Admission $3.50, $3 for seniors, $2.50 for 
children six to 14. Whaling artifacts; an 89-foot 
half-scale mode! of a whaling ship; paintings by 
Asiey, Bierstadt, Bradford, Gifford, and Russell. 
A film of a whaling chase is shown Sat. and Sun. 
at2 p.m 

NEW BEDFORD GLASS MUSEUM 
(508-994-0115), 50 No. Second St., New Bed- 
ford. Tues.-Sat. 10 a.m.-4 p.m. Admission $2, 
$1.50 for the elderly, 50¢ children under 12. 
NEW ENGLAND AQUARIUM (742-8870), Centra! 
Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs 
until 8 p.m., Sat. and Sun. 9 a.m.-6 p.m, 
Admission $7, $6 for students and seniors, $3.50 
for children. includes ‘’Stick Your Neck Out: A 
Closer Look at Turtles’; “Rivers of the 
Americas, with animals from the Amazon and 
Connecticut Rivers; the Caribbean Coral Reet 
tank, a four-story exhibit with a green‘moray ee! 
and a nurse shark; and the ecology-orientec 
“Boston Harbor: The Place, the Problem, the 
Pian.’ Daily dolphin and sea-lion shows aboard 
the Discovery. 

NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, Worcester. 
Mon.-Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. 
Admission $4.50, $3.50 for students and seniors. 
Exhibitions on archeology, endangered species 
and other animals, and astr: 5 

NORMAN ROCKWELL MUSEUM 
(413-298-4239), Main St., Stockbridge. Daily 10 
am.-5 p.m. Admission $4, $1 for children. 
Through Jan.: “One Nation indivisible? images 
of Black Americans: 1934-1967, by Norman 
Rockwell.” 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House Re- 
members.” 


OLD STATE HOUSE/THE BOSTONIAN SOCIE- 


TY (720-3290), 206 Washington St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat. 9:30 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, 
wood carvings, and ship models. 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re- 
creation of 1830s New England town. Includes 
tavern sign exhibit; J. Cheney Wells Clock 
Gallery; the Emerson Bixby House, 19th-century 
home of a blacksmith. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick build- 
ing built circa 1711. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 
p.m. Admission $4, $3 for students and seniors, 
$1.50 for children six to 16. Tours given at 2 p.m. 
daily. Ongoing: a collection of marine paintings 
and drawings; galleries devoted to porcelains, 
lacquerware, ivory, furniture, and silver of the 
China Trade; “Tribal Style: Selections from the 
African Collection’; “Steamship Travel’; and 
“Tollers and Tattlers: Massachusetts Waterfowl! 
Decoys, 1840-1940.” “The Dinosaur Show” with 
the Poobley Greegy Puppets, Jan. 21 at 3 p.m., 
free with admission. 

PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 
$1 for children, free Thurs. after 5 p.m. Through 
Feb. 18: The Great American Comic Strip.”’ 
SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., Boston. 
Thurs 
p.m. © noon-5 p.m. Admission $3.50, $2.50 
forchit . over five, free for seniors. Interactive 
videos, iarge-screen TV, vintage rowing ma- 
chines, video library and displays. 


11 a.m.-8 p.m., Fri. and Sat. 11 a.m.-5. 


USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-2 
p.m. Admission $2.50, $2 for seniors, $1.50 for 


WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 -a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children, free for all on Thurs. 
and on Sat. before i p.m. Collections of 


a group of South Bronx teens known as the Kids 
of Survival. The works incorporate themes from 
the writings of Kafka, Orweli, and Stephen 
Crane. 

WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. and 
Sun. 1-5 p.m. Admission $3, $2.50 for seniors, 75 
cents for children. Through Jan. 31: ‘Trains 
Unlimited |i,” exhibition of railroad memorabilia 
and operationa! modeis. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. Tues.- 
Sat. 11 a.m.-4-p.m., Sun. 1-4 p.m. Admission $2, 
free for children. The Whistler family arrived in 
1834, and young James spent his first three 
years here. The permanent collection includes 
etchings and lithographs by Whistler. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 am -4 
p.m., Sat. 10 am.-5 p.m., Sun. 1-5 pm 
Admission $3.50, $2 for students and seniors 
free for children. The museum includes an 
extensive collection of Asian art in its Chinese, 
Japanese, Indian, and islamic galleries. New 
acquisitions include Korean ceramics from the 
5th and 6th centuries. The recently-opened 
American Portrait Miniature Gallery inciudes 
works by John Singleton Copley, James Peaie, 
Robert Fulton, and Edward Savage. Through 
Jan, 21: "The Revenge of the 47 Samurai,’ multi 
color woodbiock prints from Japan. Through 
Jan. 28: “Jean Lurcat: The Mo/ssons Tapestry.’ 
Sun. at 3 p.m.: genera! tour of the museum. Jan 
20-Mar. 4: ''New York, New York,’ photographs 
of New York City by Alfred Steiglitz, Walker 
Evans, Robert Frank, and others. Sun, 1-4 p.m. 
“New York Street Fair,” featuring street musi- 
cians, jugglers, face painting and sidewalk café 
treats. Tues at 2 p.m.: gallery talk on “The City as 
inspiration in Art.”’ 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. Tues.- 
Sat: 10 a.m:-49:m., Sun. 1-4 p.m. Admission $2 
Jan 21.-Mar. 18 “George P. Cocaine’ Peopie 
and Places, An Exhibition ot Worcester Photo- 
graphs, 1938-1979." Tues. at noon: ‘George P. 
Cocaine: The Man Behind the Camera,’ a lecture 
given by George Botty, editor-in-chief of the 
Worcester Telegram & Gazette. 


sane 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charlies St.,-Boston. Mon.-Fri. § a.m.-6 p:m. 
Through Jan. 31: “Art Lives: the Berlin Wail,” 
photographs of the Berlin Watt's grafitti by Ed 
Murray. ; 
CENTER FOR THE ARTS (413-584-7327), 17 
New South St., Northampton. Tues.-Fri. noon-5 
p.m., Sat. and Sun. 2-5 p.m. Through Feb. 4: 
“Transfigured Landscapes,” photographs by 
Robert Aller; and '‘M & S Project,” an exhibition 
of “interactive photo-compositions'’’ by Michael 
Fuller and Stella Bernstein. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 3: ‘Focus on_ Infinity: 
American Astronaut Photography, 1962-1972." 
CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 
p.m. Free. Through Jan, 28: “Samuel Butler: 
Photographer,” with albums, photographs, and 
wet plates by the author of The Way of All Flesh. 
DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoin. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Through Feb. 4 “Photographs by 
Bradford Washburn from the Permanent Collec- 
tion,” including views of some of the world’s 
tallest mountains. 

FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Feb. 25: ‘Sex, Death, and the History of 
Photography: Photographs by Kari Baden." 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 8:30 a.m.-5 p.m. Administered 
by the Cambridge Arts Council. Through Jan. 31: 
photographs from the British Virgin Islands, by 
Jonathan Moller. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for 
children, free for all on Sat. until noon. Through 
Feb. 25: “Trautes Heim (Home Sweet Home),”’ a 
photographic installation by German artists 
Bernhard and Anna Blume. Through Mar. 11: 
“'Weston's Westons: Portraits and Nudes.” 
photographs by Edward Weston (1886-1958). 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-4 p.m. Through Feb. 2: ‘Graphic Struc- 
tures,’ black-and-white photographs by 
Nicholas Johnson. 

PHOTOGRAPHIC RESOURCE CENTER at Bos- 
ton University (353-0700), 602 Comm. Ave.. 
Boston. Tues.-Sun. noon-5 p.m., Thurs. until 8 
p.m. Admission $2, $1 for students and seniors. 














Through Feb. 25: “Locomotion,” an exploration 
of the physical and psychological implications of 
movement, including works by 
Eadweard Muybridge, Jacques Henri Lartigue, 
Harold Edgerton, Gjon Mili, Barbara Morgan, 
and Frank B. and Lillian Gilbreth 
RADCLIFFE COLLEGE, Schlesinger Library 
(495-8647), 3 James St., Cambridge. Mon.-Wed. 
9 a.m.-9 p.m., Thurs. and Fri. 9 a.m.-5 p.m. 
Through Feb. 28: “Women of Consequence, 
USA/USSR” photographs by Marylu Raushen- 
bush 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Through Mar. 25: 
Brian Weil: Photographs,” black-and-white 
photographs with AIDS themes. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 am.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and seniors, 
free for children, Jan 20-Mar. 4: ‘New York, New 
York,’’ photographs of New York City by Alfred 
Steiglitz, Walker Evans, Robert Frank, and 
others. Sun, 1-4 p.m.: ‘New York Street Fair,” 
featuring street musicians, jugglers, face paint- 
ing and sidewalk café treats. Tues at 2 p.m.: 
gallery talk on “The City as Inspiration in Art.” 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 7: “Honorarium Show/John 
Lanza,” a 10-year retrospective of works com- 
pleted in the US and Italy. 

BABSON COLLEGE, Horn Library (239-4473), 
Babson Pk., Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2-4 p.m. Through Jan. 31; “The Enchanted 
Desert,’ mixed-media surrealist paintings by 
Orna Benshoshan. 

BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through Jan. 31: 
pastel paintings by Joan Trimble-Smith. 
BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat. and 
Sun. 1-5 p.m. Through Feb. 23: ‘Kari Knaths: A 
Provincetown Modernist Reconsidered,’ works 
in oil on canvas. Reception Jan. 19, 5-7 p.m. Jan 
20.: guest curator Charles Giuliano discusses 
Knaths’s work. 

— Mugar Memorial Library (353-3696), 771 
Comm. Ave., Boston. Mon.-Thurs. 8 a.m.-11 
p.m., Fri. and Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 
p.m. Through Feb. 28: ‘The Hollywood Photo- 
graphs of Director George Sidney.’ Through 
Mar. 31 (Mon.-Sat. 9 a.m.-5 p.m. only): “Bringing 
the World's Theater to London — 
Producer/impresario Peter Daubney,”’ an exhi- 
bition of correspondence from Maurice 
Chevalier, Noel Coward, Mick Jagger, and other 
performers on London stages from 1945 to 
1963. 

— Photographic Resource Center (353-0700), 
602 Comm. Ave., Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $2; $1 for 
students and seniors. Through Feb. 25: “Loco- 
motion,’ an exploration of the physical and 
psychological implications of movement, includ- 
ing works by Eadweard Muybridge, Thomas 
Eakins, and Harold Edgerton. 

BRANDEIS UNIVERSITY, Rose Art Museum 
(736-4200), Waltham. Tues.-Sun. 1-5 p.m. Thurs 
open until 9 p.m. Jan. 21-Feb. 25: “The Hand 
that Rocks the Cradle,’ photographs exploring 
family relationships by five female photo- 
graphers. Reception Jan. 21, 3-5 p.m. 
EMMANUEL COLLEGE, Lillian Immig Gallery 
(735-9794), 400 the Fenway, Boston. Mon.-Fri. 
10:30 a.m.-4 p.m. Jan. 24-Feb. 16: ‘Traps and 
Prisms,'' mixed-media installations by 
Christopher Osgood. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Arnoid Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. Open 
daily from dawn to dusk. More than 6500 species 
of plants in a 265-acre botanical garden de- 
signed by Frederick Law Olmstead. Hunnewell 
Visitor Center open daily, 10 a.m.-4 p.m. 

— Busch-Reisinger Museum (495-2397), 32 
Quincy St., Cambridge; Tues.-Sun. 10 a.m.-5 
p.m. Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. morning. 
‘Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His Contem- 
poraries, 1915-1933." 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 
p.m. Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. morning. 
Free tours begin Tues.-Fri: at 2 p.m. The second 
and fourth floors feature the permanent collec- 
tion of works from Oriental, Islamic, and. ancient 








cultures. The first floor houses changing exhi- 


bitions. Through Jan. 28: ‘Rembrandt and His 
School: Drawings from the Museum-Boymans- 
van Beuningen, Rotterdam,’ including figure 
studies, portraits, landscapes, and Biblical 
scenes. The exhibition also explores the dif- 
ficulties of attributing unsigned works to 
particular artists. (Rembrandt signed fewer than 
40 drawings, but as many as 1000 have been 
attributed to him at one time or another.) 

— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for students and seniors, free for children, free to 
all Sat. morning. The decorative arts gallery 
includes 17th- and 18th-century British and 
American silver, furniture, and porcelain. 

— Harvard University Museums of Natural 
History (495-1910), 26 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $3, 
$2 for students and seniors, $1 for children five 
to 15. The Botanical Museum features exhibits 
on archaeobotany, ethnobotany, paleobotany, 
economic botany, and orchid taxonomy. In- 
cluded in the museum's permanent collection are 
the ‘Garden of Glass Flowers,”’ hand-formed 
glass models of more than 800 species. The 
Mineralogical and Geological Museums feature 
mineral and ore collections, with displays of 
gems and meteorites. The Museum of Com- 
parative Zoology covers species from the 
earliest fossil invertebrates and reptiles to fish 
and reptiles alive today. Also on view are whale 
skeletons, the largest turtle shell ever found, the 





Harvard mastodon, and -a 42-foot-long 
kronosaurus, the only complete and mounted 
model of the sea reptile in the country. ‘‘Under- 
standing Nature in the MCZ,” an exhibition 
focusing on 19th-century ornithologist Alexander 
Wilson, includes original paintings for his nine- 
volume catalogue of birds. The Peabody Mu- 
seum of Archaeology and Ethnology houses 
North American Indian artifacts, pre-Columbian 
materials from Middle America, ancient pottery 
from North and South America, and objects 
representing the Paleolithic and Iron Age cul- 
tures of Europe. 

— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m 

Through Feb. 28: “Women of Consequence, 
USA/USSR” photographs by Marylu Raushen- 
bush. 

— Ticknor Lounge (495-0811), Boylston Hall; 
Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 a.m.-5 p.m, 
Through Jan. 25: “Drawings for Sculpture,’ 

works by Julia Shepley completed in conjunction 
with a sculptural installation of powerlines and 
telephone wires. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY, Cambridge. 

— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
photographs by yacht designer George Owen, 
ahd ‘Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and 
photographs by ship designers from the 1840s 
to the 1920s. 

— List Visual Arts Center (253-4680), 20 Ames 
St.; Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Feb. 18: ‘Against Nature: Japanese Art 
in the ‘80s, mixed-media works by young 
Japanese artists dealing with tensions between 
traditional crafts and contemporary Western art. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 
p.m. Donation $2. ‘Holography: Types and 
Applications” is a ongoing exhibition with three- 
dimensional scientific and medical images from 
the Media Laboratory's Spatial Imaging Group. 
Other. permanent exhibitions include ‘Light 
Sculptures by Bill Parker’’ and “Math in 3D: 
Geometric Sculptures by Morton C. Bradley Jr. 

Through Feb. 25: “When the Eiffel Tower Was 
New: French Visions of Progress at the Centen- 
nial of the Revolution,’’ an exhibition of posters, 
prints, and photographs from 19th-century 
France. 

MOUNT HOLYOKE COLLEGE, Art Museum 
(413-538-2245), South Hadley. Mon.-Fri. 11 
a.m.-5 p.m:, Sat. and Sun. 1-5 p.m. Through Feb. 
25: “Balancing Act," a collection of 50 historical 
balancing toys from the collection of Arnold 
Freidmann. The exhibition also includes new 
works interpreting the concept of balance by 
such artists as Paul Cooper, Karen Giusti, Carl 
Caivano, and Carolina Escobar. 

NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Jan. 22-Feb. 1: 
‘Signatures,’ a multi-media sculpture and per- 
formance investigating the implications of doubt 
and its effect on social realism by Jeff de Castro 


with Gregorio Rivera. Reception Jan. 25, 6-8 


p.m. ‘ 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 

— Graphic Design Gallery Design Center, 30 
North Main St.; Mon.-Fri. 8:30 a.m.-4:30 p.m. 
Through Jan. “31: “History of Graphic Design 
Posters." : 


— Museum of Art, 224 Benefit St; Tues., Wed., ° 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., - 


Sun. 2-5 p.m. Admission $1. Through Feb. 4: 
“The Art of the Poster, 1870-1920," including 
works by Jules Chéret, Henri de Toulouse- 
Lautrec, Théophile-Alexandre Stainien; Albert 


Sterner, Joseph Pennell, and Frank Brangwyn. 


Jan. 19-Mar. 18: “Contemporary Crafts from the 
Permanent Collection,” works in glass, metal, 
ceramics, furniture, and textiles. Through Apr. 


22: ‘Terra incognita," contemporary landscape - 


paintings by David Deutsch, Richard Long, P. 
Steir, and Michelle Stuart. 
— Sol Koffler Graduate Student Gallery, 30 
North Main St.; Mon.-Sat. 11°a.m.-4 p.m., Sun. 
2-5 p.m. 

PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Jan. 19-Mar. 11: “Stephen 
Davis: Jacob and his Twelve Sons,’ a series of 
large scale paintings inspired by Spanish artist 
Francisco Zubaran, and photographs and room- 
size installations by Uta Barth, Lori Novak, and 
Jane Calvin. Reception Jan. 19, 7-9 p.m. 
SALEM STATE COLLEGE, Winfisky Gallery 
(508-741-6222), 352 Lafayette St., Salem. Mon.- 
Fri. 10 a.m.-10 p.m.,-Sat.-Sun. noon-10 p.m. 
Through Feb. 8: surreal portraits in mixed media 


by Timothy Harney. 
SMITH COLLEGE, Museum of Art 
(413-585-2760), Northampton. Tues.-Sat. 


noon-5 p.m., Sun. 2-5 p.m. Through Feb. 18: 
“Baroque Painters in Italy,” including works by 
Jusepe de Ribera, Guido Reni, Lucrina Fetti, and 
Elisabetta Sirani. Also, “Baroque Drawings and 
Prints.” 

TUFTS UNIVERSITY, Wessell Library, Medford. 
Mon.-Thurs. 8 a.m.-11:30 p.m. Fri. 8 a.m.- 9 p.m., 
Sat. 9 a.m.-11:30 p.m., Sun. 10 a.m.-11:30 p.m. 
Through Feb. 28: sculptures, drawings, and 
prints by John Wilson in celebration of Black 
History Month. Lecture and slide presentation by 
the artist, Jan. 25 at 4:30 in AV Room 312. 
Reception Jan. 25 5:30-7:30 p.m. 

WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. 
Mon.-Sat. 10 a.m.-5 p.m., Tues.-Weds. open until 
9 p.m. Sun., 2-5 p.m. Jan. 26-Mar.25: “An Object 
of the Cultural Imagination: A Female image in 
Bamana Art,’ Bamanian carved figures from 
Africa, and “‘‘Duchamp-Villon's Baudelaire: 
Sources and Transformations,” a comparison of 
Duchamp-Villon's terra cotta bust of Baudelaire 
and the photographs used as its sources. 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown, Museum of Art, Mon.-Sat. 10 
a.m.-§ p.m. Sun. 1-5 p.m. Ongoing: “‘Wallworks, ” 
site-specific works by Sol LeWitt. Through Jan. 
21: “Mary Cassatt: The Color Prints,"’ composed 
of 115 preliminary drawings, early states, and 
color variations of final states. Through Mar. 18: 
“Kindred Spirits: Maurice and Charles Prender- 
gast."’ Through Mar. 25: “Brian Weil: Photo- 
AIDS themes. Through Apr. 8: “'... And Gladly 
Teach: Selections from the Permanent Collec- 
tion by S. Lane Faison Jr.,” including works by 
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by George Bernard Shaw | 
directed by Michael Engler 


In —_ Barbara, one of Shaw's wittiest and most 
_ tough-minded plays, the art of repartee becomes a dangerous 
weapon. A sparkling comedy with two unlikely combattants — 
a wealthy munitions maker and his daugher, 
a major in the Salvation Army — who try to decide 
which is the worst crime, arms-making or poverty. 


Begins January 26! 
547-8300 
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AMERICAN REPERTORY THEATRE 
Robert Brustein, Artistic Director 


64 Brattle St. - Harvard Square - Cambridge 
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The Nora Theatre Company 
is delighted to bring back its critically 
acclaimed production of one of the 
“Best of Boston's Little Theatre” Productions ‘69 
~ The Boston Herald 


Morning's At Seven 


by Paul Osborn Directed by Eric Engel 


January 20, 25, 26, 27 at 8:00 pm 
January at 5:30 pm 
“Morning's at Seven’ is a sweet joy - Boston Herald 
Golden Girls - Boston Phoenix 
Morning’ Glorious - South End News 
Engagingly, e family reveaie itaelf - Boston Globe 


The Theater at the Harvard Union * 
corner of Quincy and Herverd Streets, Cambridge’ 
* Wheeichair accessible 


Tickets: $15.00 General Admission, $10.00 
students & seniors - Available at BOSTIX, all 
Ticketron outfets, and Out-of-Town News, or 
charge by phone by cailing T’cketron Phone 


Charge at 720-3434 cr 1-800-382-8080 
Call (617) 495-4530 for more information 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 19, 1990 


wae BOSTON’S 


WZOU-94.5 


ALL NIGHT CELEBRATION 
Westin Hotel America Ballroom (4th floor) 
Saturday January 20th from 9pm-5am 
to benefit the 
UNITED CEREBRAL PALSY OF METROBOSTON 
Gamble in our large Vegas-style Casino! 
Dance with WZOU 94.5 FM 
Comedy Corner - Cash Bar 
For information, call: 926-5480 
Admission $15 at the door 
Must be over 18 





TRANS NATIONAL TRAVEL 


Celebrate the 100th Th) ated s Me) s LOD \ 


Thursday - Jan. 25 at 8 pm 


Lottie Mendelson, The Tab Newspapers 
“The show knocks ’em Dead!” 
Robin Dougherty, The Boston Phoenix 


Lots of audience participation! 
TIX TO SHOW ONLY ALSO AVAILABLE! GROUP RATES AVAILABLE!~- 


3 ENTREE CHOICES! (617) 482-0930 
Nick’s Dinner Theatre, 100 Warrenton St. 


What's going on? 
Where's It at? 
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compiled by Bill Marx 





Twelfth Night 


AND WHAT OF THE NIGHT? The East 
Coast premiére of a new drama written and 
directed by seven-time Obie Award winner 
Maria Irene Fornes. The hard-hitting play's 
split into four sections, and it chronicles the 
trials and tribulations of a single family over 
a span of 40 years, beginning in 1958. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Isiand 
(401-351-4242), through February 11. 
Curtain is at 7 p.m. on Tuesday and Sunday 
and at 8 p.m. Wednesday through Satur- 
day, with matinees at 2 p.m. on Wednesday 
and Sunday. Tix $22-to $30; discounts’ for 
students and seniors. (See review in this 
issue.) ; 

THE BIG GAME. An experimental. per- 
formance piece by Dan Lang and Mari 
Novotny-Jones about the game of Life — 
the audience is invited to ‘‘beat the system 
and spend untold riches." At Mobius, 354 
Congress Street, Boston (542-7416), 
through January 21. Curtain is at 8 p.m. on 
Friday and Saturday, with a matinee at 2 
p.m. on Sunday. Tix $5. 

BILLY BISHOP GOES TO WAR. New York 
director Ed Berkeley helms and Peter 
Edmund Haydu stars in this revival of John 
Gray and Eric Peterson’s miniature musical 
about Canada’s courageous World War | 
flying ace. At the Gloucester Stage Com- 
pany, 267 East Main Street, Gloucester 
(508-28 1-4099) , through January 28. Cur- 
tain is at 8 p.m. Wednesday through 
Saturday, with a matinee at 5 p.m. on 
Sunday. Tix $12°to $16.50. 

BLACK WITNESS. A workshop production 
based on the life and works of the late great 
novelist, playwright, and essayist James 
Baldwin. The collage ‘‘reflects the passions 
and concerns of the writer: the relationship 
of father and son, love and sexuality, the 
Apocalypse, and the experience of being 
Black in America.’’ Talented director Vin- 
cent Murphy conceived the drama (along 
with actor Bob Devin Jones) and is at the 
heim. Presented by TheaterWorks at the 
Tufts Arena Stage, Talbot Avenue, Med- 
ford, through January 27. Curtain is at 8 
p.m. Thursday through Saturday. Tix only 
available at the door: $5 on Friday and 
Saturday; “pay what you can"’ on Thurs- 
day. 

THE CONSTRUCTION OF BOSTON. Ken- 
neth Koch's poem-play is an etiological 
myth about the building of Boston, ‘from 
merely grass and sea’’ to “the earth's best 
city perhaps.”’ Originally staged in 1962, the 
piece is being revived with a lovely new 
score by local composer Scott Wheeler. 
Director Ron Jenkins turns the poem into an 
opportunity for theater games, some of 
them charming, like a vaudeville bit with 
changing hats to demonstrate the city’s 
racial and ethnic mixture. But the shticks 
become wearing because Jenkins is only 
fitfully inspired. He also doesn't sufficiently 
contend with either the teasing pastoral 
parodies or the truly elegant and serious 
aspects of the verse and Wheeler's music, 
Also, the attractive, personable cast (with’ 
the exception of Paul Houghtaling). isn’t up 
to the score’s vocal demands. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through February 4. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday, with a matinee at 5 p.m. on 
Saturday. Tix $10 to $13.50; $2 discount for 
CWT subscribers, students, and seniors. 
CRIMES OF THE HEART. Beth Henley 
won the Pulitzer Prize for this piece of 
Southern Gothic slapstick, in which three 
sisters make a mess of their lives in 
Hazelhurst, Mississippi. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through February 10. Curtain 
is at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, and at 7 
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p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $15 to $18. 
DREAMGIRLS. Michael Bennett's hit musi- 
cal, whose plot is loosely based on the 
career and tribulations of the Supremes, 
won six Tony Awards and ran for over four 
years on Broadway. Time recently called 
the show one of the “best of the decade.” 
At the Zeiterion Theatre, 684 Purchase 
Street, New Bedford (508-994-2900), 
January 24. Curtain is at 3 and 8 p.m. on 
Wednesday. Tix $21 to $25. 
DREAMS (breathe/don’t breathe) OF 
HOME and THE BEGINNING OR THE 
END. Two primal solo performance pieces 
from Marilyn Arsem that “explore the cycles 
of death from life, and life from death.’ At 
Mobius, 354 Congress Street, Boston 
(542-7416), January 26 through’28. Cur- 
tain is at 8 p.m. on Friday and Saturday, 
with a matinee at 2 p.m. on Sunday. Tix $6 
to $9. 
FORBIDDEN BROADWAY 1989. At its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve's 
apple. Better make that William Tell’s apple, 
considering the slings and arrows in it. But in 
this new edition of the long-running com- 
mercial-theater - spoof, director/lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably in the ‘Forbidden 
Hollywood” section that dominates the 
second act. Fortunately, the intricate Les 
Misérables parody that brings down the first 
— not to mention the house — remains 
worth the whistle. As usual, the Forbidden 
Broadway cast are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
GRACELAND. World premiére of a new 
comedy by Donaid Steele, about a family’s 
pilgrimage to Elvis’s mansion, complicated 
by an Elvis impersonator/psychic with a 
daughter named Donnie-and-Marie. 
Presented by the American Stage Festival 
at the Nashua Center for the Arts, 14 Court 
Street, Nashua, New Hampshire 
(603-673-7515) , January 24 through Feb- 
ruary 4. Curtain is at 8 p.m. Wednesday 
through Saturday and at 2 and 7 p.m. on 
Sunday. Tix $14.50 to $18.50; discounts for 
students and seniors. 
MAJOR BARBARA. George Bernard 
Shaw's satiric masterpiece revolves around 
a dialectical battle of wills — a munitions 
tycoon and his daughter, an officer in the 
Salvation Army, argue over whether gun- 
powder or spirit is the best way to change 
the world. Directed by Michael Engler, who 
also staged Mastergate. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), January 26 through 
March 15. Curtainis at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with a 
matinee at 2 p.m. on Sunday. Tix $16 to 
$33. 
. An adaptation of Michael Ende’s 

iidren’s tale The Never Ending Story by 
staryteller Elisa Pearman, with David Lloyd 
Schanzer providing original music. The yarn 
oto the adventures of a young girl who 
has to:save her village. At the First Church 
Congregational, 11 Garden Street, Cam- 
bridge (628-5865), January 27 and 28. 
Curtain is\at 8 p.m. on Saturday and at 7 
p.m. on Sutday. Tix $9; $5 for students and 
seniors. \ 
MORNINGS AT SEVEN. Last season's 
critically acclaimed production of Paul 
Osborn's gentle comedy about four elderly 
sisters returns with ‘‘most of the original 
cast.” Presented by the Nora Theatre 
Company at the Theatre at the Harvard 
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Union, corner of Quincy and Harvard 
Streets, Cambridge (720-3434), through 
January 27. Curtain is at 8 p.m. on 
Thursday, Friday (January 26 only), and 
Saturday, with a 5:30 p.m. matinee on 


* Sunday. Tix $15; $10 for students and 


seniors. 

NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-schoo! 
grads seem to get a kick out of the Sisters 
kicking up their heels. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6 and 9 
p.m. on Saturday, with matinees at 2 p.m. 
on Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 
seniors, and Clergy at Thursday matinee. 

O PIONEERS! World premiére of a new 
music/theater piece based on Willa 
Cather’s novel about the agricultural and 
romantic hardships of immigrant farmers in 
Nebraska. The book has been adapted for 
the stage by Darrah Cloud, with music_by 
Kim Sherman. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through February 4. Curtain is 
at 8 p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Wednesday, Satur- 
day, and Sunday. Tix $14 to $29. (See 
review in this issue.) 

OTHERWISE ENGAGED. Britisher Simon 
(Quartermaine's Terms) Gray's acerbic 
farce revolves around the predicament of a 
disaffected Wagnerian, Simon Hench, 
who's interrupted whenever he tries to listen 
to his new recording of Parsifal. This is a 
premise broad enough to accommodate a 
television sitcom, but inside the comedy of 
manners is a comic turn turned serious, a 
character study of a man maddeningly aloof 
from the passionate fray about him. Director 
Spiro Veloudos handles the literate farce 
with aplomb; as Simon, Steve McConnell 
pairs the grouch’s impassivity with perfect 
timing. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703) , through Febru- 
ary 4. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and-8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$13.50 to $17.00. 

THE PROMISE. A Boston premiére from 
glasnost with love. Aleksei Arbuzov's 
popular Russian drama is set in war-torn 
Leningrad, where “three idealistic, vibrantly 
alive young people meet and share their 
hearts and dreams."’ Presented by the New 
Repertory Theatre at the Newton Highlands 
Congregational Church, 54 Lincoin Street, 
Newton Highlands (332-1646), through 
February 4. Curtain is at 8 p.m. on Thursday 
and Friday, at 8:30 p.m. on Saturday, and at 
7:30 p.m. on Sunday, -with matinees at 5 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $12 to $17; $2 discount for students and 
seniors. (See review in this issue.) 

THE SEAGULL. The Chekhov Theatre and 
Film Company debuts with a new trans- 
lation by Martin Cafasso of the drama by its 
namesake. Veteran Russian actor, play- 
wright, and director Alexander Chirkov, the 
artistic head of the troupe, is at the helm. At 
the Agassiz School, 28 Sacramento Street, 
Cambridge (547-8688), through February 
24. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10; $8 for students and 
seniors. (See review in this issue.) 

SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is now the longest-running 








non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. « 

A SMALL BODY OF TEXANS. The NEW- 
orks Festival of Plays’ series of readings and 
workshop productions is kicked off by this 
new piece by Joye Otto. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , January 23 and 24. Curtain is 
at 8 p.m. on Tuesday and Wednesday. Tix 
$6. 

SONG OF ABSENCE (in the fall of the 
ashen reign). Double Edge Theatre's 
critically acclaimed Holocaust theater piece 
is back on a one-week-a-month basis 
(through June) due to “overwhelming 
audience response."’ Presented by Double 
Edge Theatre at 5 St. Luke’s Road, Aliston 
(254-4228) , January 25 through 27. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $12 to $15; half price for repeat 
audience. Latecomers cannot be seated. 
SPITTING INTO THE WIND. World 
premiére of a new play by Laura Browder. 
It's about two blacklisted Hollywood 
screenwriters who are cranking out a B- 
movie script in a cheap Mexican hotel room. 
The drama confronts ‘‘the explosive issue of 
government-sanctioned censorship.’’ The 
production is part of the NEWorks Festival 
of Plays, which also includes a series of 
workshops and readings. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through February 4. Curtain is 
at 8 p.m. Thursday through Saturday, witha 
matinee at 2 p.m. on Sunday. Tix $15; $10 
for children under 10, students, seniors, and 
New Ehrlich Theatre members. Show on 
Sunday, January 28, is followed by a 
discussion of the McCarthy era; all tix for 
this performance $10. 

BOBBIE STEINBACH. One of Boston's 
most popular cabaret performers, just back 
from a tour of the Soviet Union in the 
Charlestown Working Theater's SWAN 
Songs, has put together a new show billed 
as “‘a risqué grab-bag of bawdy burlesque 
showstoppers, inspired side-splitting tunes, 
popular Broadway standards, and poignant 
baliads."" Accompaniment is by Ron Roy, 
and there’s a guest appearance by For- 
bidden Broadway's Jeff Bannon. At the 
Club Café, 209 Columbus Avenue, Boston 
(536-0972) , through January 21. Curtain is 
at 8 p.m. Friday through Sunday. Tix $12. 
TALKING WITH. “Due to tremendous 
response,”’ Jane Martin's evening of mono- 
logues by 11 fascinating women returns. 
Three new members join the cast. At the 
Back Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
January 28. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $12; $10 for students 


a seniors. 
EN LITTLE INDIANS. Agatha Christie’s 


pole mystery/comedy about guests 
getting bumped off in an English country 
house. At the Worcester Foothills Theatre, 
974 Worcester Center, Worcester 
(754-4018) , through January 28. Curtain is 
at'8 p.m, Wednesday through Friday and 
Sunday and at’9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and Sunday 
and at 5 p.m. on Saturday. Tix $11 to $20. 
- TWELFTH NIGHT. it will be the twelfth of 
never before you see another Twelfth Night 
like director Andrei Serban’s. Its Illyria — a 
city state as beautiful as any this side of the 
Republic of Robert Wilson — is a land of 
acute and ambiguous sexuality, an Adriatic 
mystery plane that seems to have been 
burped up, like heroine Viola, from the sea. 
Accordingly, this is less an actors’ than a 
director's production; one of its faults is that 
the performers lack the vocal-mesmeriza- 
tion skills to bring off Serban'’s experiment 
with slo-mo verse-reading. The always 
accomplished Cherry Jones. makes of 
Viola's familiar speeches a wrenching 
amalgam of sweetness and pain; Thomas 
Derrah’s downbeat Feste adds a mournful 
dollop; and Jeremy Geidt is as scrofulous a 
Sir Toby as ever sucked ale. But movie 
actress Diane Lane doesn't have much of a 
take on Olivia; hers either vamps or cries or 
stands upstage in breathtaking silhouette, 
as cued by Serban. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
January 20. Curtain is at 8 p.m. on Friday 
and Saturday, with a.2 p.m. maiinee on 
Saturday. Tix $16 to $33. 

UNDER A MANTLE OF STARS. The 
fledgling Cicatrix Theatre Company dive- 


bombs out of the nest with this turgid | 


production of Manuel Puig's lonesco-tinged 
concoction, an absurdist black. comedy 
with political overtones. Puig’s drama is just 
the kind of script new troupes should avoid, 
because it calls for a stylish combination of 
reticence and passion, not non-stop mug- 
ging. At the Leland Center, Boston Center 
for the Arts, 539 Tremont Street, Boston 
(282-8348) , through January 27. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$8; ‘‘pay what you can” on Thursday. 
VIEUX CARRE. One of Tennessee 
Williams’s later plays, gauzy and poetic, 
based on life in the New Orleans rooming 
house where the playwright lived in the late 
1930s. Among the characters is a young 
scribe coming to terms with his homosex- 
uality. At the Triangle Theater, 56 Berkeley 
Street, Boston (720-3434), January 19 
through February 10. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $15. 

VILLAGE HEROES. Storyteller Jay 
O'Callahan ‘‘peoples the stage with heroes, 
villains, fools, braggarts, poets, and just 
plain folks” in this crowded evening of tales. 
At the Merrimack Repertory Theatre, 50 
East -Merrimack Street, Lowell 
(508-454-3926) , through January 27. Cur- 
tain is at 8 p.m. Wednesday through Friday, 
at 5 and 8:45 p.m. on Saturday, and at 7 
p.m. on Sunday, with matinees at 2 p.m. on 
Wednesday and Sunday. Tix $11 to $20. 


Vislal Arts 





Historical ar.d contemporaty photographic studies of movement. 
December 13-1989-February 25, 1990 


Photographic 
Resource Center 


New England's Center for 
The Photographic Arts 


More Than 
Meets The Eye 


602 Commonwealth 
Avenue 

Boston, MA 02215 
(617) 353-0700 





“I saw my son in a dream. He was ten 
years old. He was in pajamas. He looked 
at me and smiled. He walked towards me. 
I thought he was very beautiful.” 






ISO, 1987 by Lois Greenfield 
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THAT OLD SONG AND DANCE. THE BEAUTY See 
y ING. THESE PHOTOGRAP 
Zz. ALL THE WORLD'S 

A STAGE. THAT OLD SONG CLOSE YOUR EYES. 


ANS DANCE. TRE Be 7's Fee : ies eng eo blind. so had never i. 
THING. ALL THAT JAZZ. ALL French artist Sophie Calle about her project Th 
THE WOeRLD 8 & & Syste a THAT aes now a The ICA along with seven of her 
©LD Te} (tc ANS DOANCE. TRE sodden chk, origrommapi of words and 
IPLAY'S THE THING. ALL THAT penal pituresyou ever” ati CIC. 
JAZZ. ALE Ti ee WOERLD 8 &, A see. January 19-March 11. what do you see? 


wey 4 OLD SONG ANDI SOPHIE CALLE: A SURVEY 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street, Boston, 266-5152 
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THE THING. ALL THAT JAZZ. AT THIS SHOW, YOU'LL 
ALL THE WORLD'S A STAGE. 
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subjects range 












Ambiguity from Amen- 
androgu'ty can portraits 
and mustiism to war 

are some of the | chronicles 
themes Curtis: | 







Anderson has 









Chinese students used camcorders 
to capture the uprising in Tia- 
nanmen Square. Shu Lea 
Cheang shows how thetr tapes 

differ from official broadcasts 
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MING ARTS SECTION The latest installment of Currents 
NG ARTS SEC encompasses a spectrum of subjects, media, 


and artists reaching from San Francisco 
to the streets of Peking. See. « 


Currents in the ICA Galleries: 1 .C..Q. 
through March 11. what do you see? 


THE INSTITUTE OF CONTEMPORARY ART 
435 Boviston Street. Boston 266-5152 
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1 The Smithereens 11 
2 Kate Bush The Sensual World 
3 The B-52's Cosmic Thing 
4 The Ocean Blue The Ocean Blae 
5 The Red Hot Mother's Mitk 
* Chili Peppers 
6 Ian McCulloch Candleland 
7 The Psychedelic Furs Book of Days 
8 The Mighty Lemon Laughter 
Drops 
9 The Creatures Boomerang 
10 The Stone Roses The Stone Roses 
11 Rickie Lee Jones Fytag 
12. Lenny Kravitz iainche 
13 Peter Murphy Deep 
14 UB40 Labour of Love II 
15 Edie Brickell/New Born on the 4th of Jaly 
Bohemians 
16 Nine Inch Nails Pretty Hate Machine 
17 Big Audio Dynamite # Megatop Phoenix 
18 Dogzilla Allizgod 
19 John Wesley Harding God Made Me Do It 
20 Men Withont Hats --Ja The 21st Centary 
21 Shadowland Shadowland 
22 = Laurie Anderson Strange Angels 
23 Galaxie 500 On Fire 
24 Camper Van Beethoven Key Lime Pie 
25 The Sugarcubes Here Today, Tommorrow, 
Next Week 
1 Electronic Getting Away With It 
2 -Mouteney Outja Board,Ouffa Board 
3 The Cure Lullabye 
4 Depeche Mode Dangerous 
5 Erasure Sweet, Sweet Baby 
6 The Stone Roses Fool's Gold 
7 Ministry Burning Inside 
8 The Jesus & Mary Chain Head On 
- 9 The Cult Sweet Soul Sister 
10 My Life With The Kooler Than Jesus 
: Thrill Kill Kalt 
See TOP Boston 
= EIROCK 
Sa 
=F 1 Dogzilla Allizgod 
: 2 Blake Babies Earwig 
x 3 MC Spider "Mach Evif" 
4 Well Babys "Both Sides Now" 
5 Hell Toupee "Fight The Power" 
TOP Moods for 
| 1 Public Enemy Welcome to the 
Terrordome 
2 Mussolini Head Kick Themes for Violent 
Retribution 
3 N.S.O. Force Organization Give ft Up 
4 Third Base The Cactus Album 
= 5 Depth Charge Bounty Killers/Handofin 
6 KMSDM UAIOE 
7 Ofra Haza Ya Ba Ye 
8 Controlled Bleeding The Fodder Song 
9 EinstuerzendeNeubauten Haus Der Luge 
10 No Smoke Koro Koro 


TOP Jazz 


1 Gatemouth Brown 
2 Jean Pierre Liabrador 
3 Gene Harris 
4 Stanley Cowell 
5 Turre/Eubanks 
6 Gary Thomas 

. 7 Rath Brown 

4 8 8 Jerry Gonzalez 

eS 9 Geoff Reezer 
: Y, 10 Quincy Jones 


S 


as 


, 





EBRUNCH 


Standing My Groand 
French Gaftar Connection 
The Philip Morris Saperband 
Back To The Beautifal 
Dedication 

By Any Means Necessary 
Blaes On Broadway 
Rhamba Para Monk 
Waiting In The Wings 
Back On The Block 


WHERE YOU HEARD IT FIRST 





FOLK 


* & &kBeausoleil, LIVE! FROM THE 
LEFT COAST (Rounder). Zydeco 
masters Beausoleil recorded this 
album during a gig at the Great 
American Music Hall in San Francisco 
last May. The concert format allows 
the band to stretch out and jam — 
these 13 tracks (nine on the LP) run 
more than five minutes on average. 
That means 70 minutes of eminently 
danceable party music, assuming your 
guests can waltz, reel, and two-step 
and don't mind that the lyrics aren't in 
English. 

Of course, Beausoleil’s humor and 
infectious Cajun groove transcend 
language. Fiddler/vocalist Michael 
Doucet'’s originals, like ‘La chanson 
du café,’’ stand up well next to such 
traditional New Orleans favorites as 
“La chanson de Mardi Gras.’’ Songs 
like ‘“‘La_ betaille’’ (which Doucet 


ingenuously translates as ‘“‘you little 
wild thang’) and ‘Maman Rosin au 
zydeco bal’ are gar-on-teed stomp- 
ers. Live! cooks like Paul Prudhomme. 

— Gary Susman 


Greg Brown 


* * & Greg Brown, ONE BIG TOWN 
(Redhouse). Singer-songwriter Greg 
Brown is a consummate storyteller 
whose poetry is tender, scathing, and 
real. The distaste for corporate Ameri- 
ca that was alluded to on his previous 
six LPs has blossomed into full-blown 
disdain. No longer is he content to sing 
about his grandmother's canned 
peaches or morning coffee. His rolling 
growl (where most singers only dream 
of descending) blends with ripping 
saxes, electric riffs, reggae flavors, 


and acoustic ballads that envelop you ° 


like a favored oversized sweater. 

You won't get too comfy, however. 
Although you may nod with a grin at 
the beginning of “America Will Eat 
You,” there will be- a pit in your 
stomach by its end. Yet, true to his 
style, Brown constantly leads you from 
the havoc to an erotic nurturing place 
(as in ‘Tell Me It’s Gonna Be 
Alright’) for a healthy dose of op- 
timism. 

— Jennifer Einhorn 





POP 


* & Jesus and Mary Chain, AUTO- 
MATIC (Warner Bros.). A repeat of 
Darklands’ sparse intensity would 
have been a disappointment, and a 
rehash of Psychocandy's white-hot 
feedback assault might have been fun 
but probably would have spun the 
JAMC in an aimless circle. Still, 
Scottish brothers William and Jim Reid 
could have taken the irony of this 
one’s title a step further and called it 
Automatic Pilot. 

The JAMC used to crunch together 
a heady mix of menace and melody. 
Here they drive a straighter route — 
undisguised references to shooting up 
and suicide do not a daring record. 


make. in-your-face lyrics mean 
nothing when they come padded in 
rhythms that plug along at an in- 
nocuous crawl. One of the JAMC’s 
fortes may be poetic, echo-drenched 
dirges, but on Automatic, slower 
numbers such as ‘Halfway to Crazy” 
fizzle compared with older songs. like 
“Just like Honey’’. and ‘Nine. Million 
Rainy Days.”’ 
When the JAMC do manage to brew 
up something vaguely wicked, it’s with 
swirling, repetitive riffs, most notably 
on “Blues from a Gun’’ and ‘Gimme 
Hell." Lyrically (besides the tedious 
junk/suicide themes) , the Chain are 
just as fruity as ever, and consistent: 
the first number finds them watching 
someone wrap her lips around a ‘‘cool 
black Pepsi-Coke,’’ and in the closing 
cut they're searching for a Coke 
machine. Automatic is not a complete 
slide into mediocre mush, but here’s 
hoping the next one’s got a sharper 
bite. 
— Amy Finch 


xkkk*?THE BLACK SORROWS 
(CBS). Jo Jo Zep & the Falcons 
slithered into the '80s with a slinky 





Australian look at reggae (Moving 


Targets) and quietly disappeared 
from US record bins. In.his homeland, 
however, Joe Camilleri was busy most 
of this decade exploring ethnic musics 
with his new group the Black Sorrows. 
And on this, their fourth LP and 
American debut, the singer-saxist has 
hit his stride with an R& B-rooted 
amalgam of reggae, Cajun-zydeco, 
and blue-eyed soul. Camilleri has 
matured into a crafty songwriter. 
Nodding to his influences, he turns 
songs like ‘‘Hold On to Me," ‘‘Raise 
That Lantern,’ and “The Chosen 
Ones”’ into celebratory anthems, infus- 
ing the LP with an almost-gospel feel. 
One track, ‘‘Glorybound,”’ could be 
from a tent revival meeting — it 
sounds that fervent. And therein lies 
the secret of all good rock and roll, 
which the Black Sorrows have learned 
through trial and error: if you don't feel 

the music, why bother to play it? 
— Tom Lanham 


*kVoivod, NOTHINGFACE 
(Mechanic/MCA). | was told listening 
to Voivod would make me feel as if | 
were in a_ futuristic science-fiction 
movie. Unfortunately, it just gave me 
the urge to put on a plastic pocket 
protector, button my shirt improperly, 
and attend Star Trek conventions. 

What's the deal? Once upon a time 
rock had become, in a word, weenie. 
One particularly heinous example of 
this was Yes, a band not only weenie 
but hobbitty, and the only band to 
ever make me physically ill. Then 
along came punk rock to liven things 
up and clear out the drivel — at least 
for a while. Now factions of post- 
hardcore kids listen to Voivod and 
think they’‘re ‘‘cutting edge.”’ 

And what do Voivod sound like? 
That's right, Yes! The songs have 
something like 19 parts apiece, the 


ROCK THE BOAT RADIO 


vocals are nasal, and they use effects 
that sound like a giant video game. 
These guys-are no more characters in 
a sci-fi movie than the members of Yes 
were actual hobbits. Apparently 
what's scary about the future is that 
it'll be annoying. (Voivod are at the 
Paradise, with Soundgarden and Faith 
No More, on January 21.) 

— Reid Paley 


JAZZ 


kk'%Mitch Watkins, UNDER- 
NEATH IT ALL (Enja). Texan 
guitarist Watkins has played with Joe 
Ely, K.T. Oslin, and Leonard Cohen. 
There's a lot of the Lone Star State in 
his jazz; he has the same fondness for 
quasi-country tunes as Bill Frisell, but 
there’s some Pat Metheny and a touch 
of the metallic bop of Mike Stern as 
well. 

This first track, ‘‘Esmeralda,’’ opens 
promisingly with snappy repartee be- 
tween drummer Dennis Chambers and 
percussionist Arto Tuncboyaci, but 
then Watkins calls in the cheese, 
adding superfluous synthesized brass 
over his solo. Problems like this 
abound. Watkins often fills out his 
compositions with truly annoying 
guitar-synthesizer sounds. Solos drag 
on. The squeaky-clean production 
doesn’t help; it turns potentially 
evocative tunes like the title track and 
“The City” into hot-tub music. 

Two bright spots are “‘Clocksville,”’ 
reminiscent at times of Starless and 
Bible Black-era King Crimson, 
and “High Plains Drifter’’ (not the 
Frisell-Zorn piece), on which Wat- 
kins and soprano-saxist Paul Oster- 
mayer finally burn off the impurities. 
Overall, though, this music desper- 
ately wants to be deep. 

— Mac Randall 


Kenny G, LIVE (Arista). Live? 
Well, at least he’s breathing. Kenny G 
continues to do his best to make 
Grover Washington sound like Charlie — 
Parker. For tune after tune (and there 
are 11), G takes a single, simple 
melodic idea and beats it te:death, 
then continues pummeling until it’s the 
consistency of guava jelly. That young 
people are growing up mistaking his 
TV movie soundtracks for jazz ‘is a 
tragedy; that people buy his albums 
and flock to his concerts in great 
numbers is a bewildering testament to 
the depths to which our culture has 
descended. 

— Ted Drozdowski 


CLASSICAL 


kkk kArturo Toscanini, DE- 
BUSSY: LA MER, ELGAR: ENIGMA 
VARIATIONS 

kkkxkaArturo Toscanini, 
BRAHMS: TRAGIC OVERTURE, 
SYMPHONY NO. 4 (EMI/Angel). Not 
many examples of Toscanini’s pre- 
World-War-ll live performances have 
survived, but EMI/ Angel's latest batch 
of mid-priced Great Recordings of the 
Century includes two CDs of live 
performances of Toscanini in London 
conducting the BBC Orchestra in 
1935! And they are thrilling. 

Debussy’s La mer was one of 
Toscanini’s favorite pieces — a scin- 
tillating corrective to the cliché that all 
of Debussy’s music is shapeless ‘and 
dreamy. This performance is 
astonishing in its richness and subtle- 
ty. Each note is like an inflection in a 
longer phrase; each phrase is a new 
turn in a fascinating story. He spins an 
intricate web of sound that holds you 
spelibound. 

Elgar’s Enigma Variations is a tone 
poem made up of a series of musical 
portraits of Elgar's wife, himself, and a 
dozen friends. Although it’s not a 
piece you associate with Toscanini, 
it’s one he loved. This performance is 
warm, funny, loving, and deeply mov- 
ing; and Elgar is in the orchestra's 
blood. 

A separate disc includes two live 
Toscanini Brahms performances: his 
famous version of the Tragic Overture 
and a Fourth Symphony that has 
never been issued before. Toscanini’s 
Brahms was always fat-free and sin- 
ewy. His 1935 Brahms Fourth has a 
grave, flowing beauty, only slightly 
scarred by the noisy surfaces of the 
old acetates. The last movement 
achieves the tragic intensity and 
grandeur of Toscanini’s greatest work. 
How lucky we are to have it restored 
and rescued from oblivion. 

— Lioyd Schwartz 








HILM LISTINGS 


. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Steel Magnolias: through Thurs. Call for times. 
il: Leatherface: Texas Chainsaw Massacre Ill: 
through Thurs. Call for times. 

BEACON HILL (723-8110) 

1 Beacon St. 

|: Tango and Cash: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

ll: Harlem Nights: through Thurs., 1:15, 3:20, 
5:30, 7:40, 9:50 

I: Do the Right eed through Thurs., 1:45, 
4:30, 7, 9:30 

CHARLES (227-1330) 

195 Cambridge St. 

I: Henry: Portrait of a Serial Killer: through 
Thurs., 1:45, 3:45, 5:45, 7:45, 9:45 

i: Tremors: through Thurs., 12:30, 2:45, 5:20, 
7:40,9:50 

Il: Glory: through Thurs., noon, 2:30, 5:00, 7:30, 
10 


CHERI (536-2870) 
50 Dalton St. 
- ‘Music Box: through Thurs.. 1, 4, 7, 9:40 
Miss Daisy: through Thurs., 12:30, 3, 

san 8, 10:15; Fri., Sat., 

i: Always: Thurs., 12:15, 2:45, 5:10, 
7:40, 10:05; Fri., Sat., midnight 
1V: War of the Roses: through Thurs., noon, 
2:30, 5, 7:30, 10; Fri., Sat., midnight 
CINEMA 57 (482-1222) 
200 Stuart St. 
I: intemal Affairs: through Thurs, 1:15, 3:20, 
5:30, 7:40, 9:50 
it: Leatherface: Texas Chainsaw Massacre Il! 
through Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 


B Thurs., 11 a.m., 1:15, 3:30, 

5:45, 8, 10:05 (Sun., no 11 a.m. show); Fri., Sat., 

12:10 a.m. 

i; Back to the Future fl: 10:15 a.m., 1:15, 4:15, 

7:10, 9:30 (Sun., no 10:15 a.m. show); Fri., Sat., 

11:50 

ll; Everybody Wins: 10:30 a.m., 12:45, 3, 5:15, 

7:30, 9:45 (Sun., no 10:30 a.m. show); Fri., Sat., 

midnight 

IV: sex, lies and through Thurs., 10 

a.m., 12:15, 2:30, 4:50, 7:10, 9:30 (Sun., no 10 

a.m. show); Fri., Sat., 11:50 

V: Steel Magnolias: through Thurs., 10:45 a.m., 

1:30, 4:15, 7, 9:30 (Sun., no 10:45 a.m. show); 

Fri., Sat., 11:50 

VI: Valmont: through Thurs., 10 a.m,, 1, 4, 7, 10 

(Sun., no 10 a.m. show) 

Vil: Look Who’s Talking: through Thurs., 10:30 

a.m., 12:45, 3, 5:15, 7:40, 10 (Sun., no 10:30 a.m. 

show); Fri., Sat., 12:10 a.m. 

Vill: Crimes and Misdemeanors: through Thurs., 

10 a.m., 12:20, 2:40, 5, 7:20, 9:40 (Sun., no 10 

a.m. show); Fri., Sat., midnight 

IX: The Little Mermaid: through Thurs. 10:45 

a.m., 1,3:15, 5:30, 7:45, 9:50 (Sun., no 10:45 a.m. 

show); Fri., Sat., 11:45 

X: The Fabulous Baker Boys: through Thurs., 4, 

7, 9:30; Fri., Mon.-Thurs. mats. 10:30 a.m., 1:15, 

4, 7, 9:30; Fri., Sat., 11:50 p.m. 

Xt: All Dogs Go To Heaven: Sat.-Sur.., 10 a.m., 

noon, 2 (Sun., no 10 a.m. show) 

Xt: Blaze: through Thurs., 11:30 a.m., 2, 4:30, 7, 

9:30 (Sun., no 11:30 a.m. show); Fri., Sat., 11:50 

NICKELODEON (424-1500) 

606 Commonwealth Ave. 

|: Henry V: through Thurs., 1:15, 4, 7, 9:45 

i: Enemies: A Love Story: through Thurs., 2, 

4:30, 7:30, 10:10; Fri., Sat., midnight 

iit: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 

7:50, 10:10; Fri., Sat., 12:05 a.m. 

IV: Roger & Me: through Thurs., 1:15, 3:05, 5, 

. 10, 9:30; Fri., Sat., midn 
V: Drugstore rene Thurs., 1:15, 

3:10, 5:10, 7:15, 9:20 

The Great Rock and Roll Swindie: Fri., Sat., 

midnight 

PARIS (267-8181) 

841 Boylston St. 

Born on the Fourth of July: through Thurs., 1, 4, 

7, 10 


BROOKLINE 


~CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

|: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

ll: Internal Affairs: through Thurs., 12:45, 3:05, 
5:20, 7:45, 10:10 

iit: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 

IV: Enemies, a Love Story: through Thurs., 
noon, 2:30, 5, 7:30, 10:10 

V: The War of the Roses: through Thurs., 1:15, 
3:45, 7, 9:30 





|: Roger & Me: through Thurs. Call for times. 

I: Glory: through Thurs. Call for times. 

it: Always: through Thurs. Call for times. 

IV: Tango and Cash: through Thurs. Call for 
times. 

V: Music Box: through Thurs. Call for times. 

Vi: Ski Patrol: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: BYa: Fri., Sat , 7:05; Sat. mat. 2:15 

The Conformist: Fri., Sat., 5, 9:30 

The Unbearable Lightness of Being: Sat.-Tues., 
7; Sun. mat. 2:15 

Loves of a Blonde: Sun.-Tues., 5:20, 10 

The Shop on Main Street: Wed.-Thurs., 7:25 
Closely Watched Trains: Wed.-Thurs., 5:45, 
9:45 

Camille Ciaudel: Fri. the 26th, 5:15, 8 

ll: Hungarian Fairy Tale: 7:50; Sat., Sun. mats., 
3:55 

sex, lies and videotape: through Thurs., 5:45, 
9:45; Sat., Sun. mat., 1:55 








Sq. 
Bionde Venus: Fri., Sat., 4, 7:50 
Shanghai Express: Fri., Sat., 6, 9:45; Sat. mat., 
2:15 
Diamonds are Forever: Sun., 3:10, 7:45 
You Only Live Twice: Sun., 1, 5:30, 10 
The Treasure of Sierra Madre: Mon., 3:30, 7:45 
High Sierra: Mon.,’5:45, 10 
Boston Animation: Tues., 7:45, 9:30 


The Scarlet Empress: Fri. the 26th, 4, 7:50 
The Devil is a Woman: Fri. the 26th, 6:05, 9:55; 
Sat. mat., 2:15 


HARVARD SQUARE (864-4581) 
10 Church St. 
|: Driving Miss : through Thurs., noon, 


2:15, 4:50, 7:20, 9:40; Fri., Sat., midnight 
i: Valmont: through Thurs. 11:30 a.m., 2, 4:30, 7, 
9:30 


Ill: My Left Foot: through Thurs., 12:15, 2:20, 
4:55, 7:10, 9:20; Fri., Sat., midnight 

IV: Roger & Me: through Thurs., 12:30, 2:30, 5, 
7:30, 9:45 

V: Glory: through Thurs., 11:30 a.m., 2, 4:30, 7, 
9:30; Fri., Sat., mi 

JANUS CINEMA (661-3737) 

57 JFK St. 

Born on the Fourth of July: through Thurs., 1, 4, 
7,10 





ARLINGTON Regent (643-1198) 

7 Medford St. 

Look Who's Talking: through Thurs., 7, 9; Sat., 
Sun. mats., 4:30 

ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

|: The Fabulous Baker Boys: through Thurs., 
7:15, 9:30 

i; Prancer: through Thurs., 4:20; Sat.-Sun. 
mats., 12:20, 2:20 

ll: Romero: through Thurs., 6:40, 8:40 

IV: The Bear: through Thurs., 4:30; Sat.-Sun. 
mats., 12:30, 2:30 

V: Shirley Valentine: through Thurs., 5:15, 7:20, 
9:30; Sat.-Sun. mats., 2 

VI: Sea of Love: through Thurs., 6:45, 9:05 

Vil: All Dogs Go to Heaven: through Thurs., 5:30; 
Sat.-Sun. mats., 1:30, 3:30 

Vill: Look Who's Talking: through Thurs., 5, 7, 9; 
Sat.-Sun.. mats., 1, 3 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Dad: Fri., Sat. Mon., 5:30, 8 

Fabulous Baker Boys: Tues.-Thurs., 5:30, 8 
Look Who’s Talking: Fri. the 26th, 5:15, 7:15, 
9:15 

BILLERICA Flick (663-5425) 

Rte. 3A, Billerica Mall 

|: The Little Mermaid: through Thurs., 6; Sat.- 
Sun. mats., noon, 1:45, 3:30 

i; Always: through Thurs., 7, 9:30 

lil: The Wizard: Sat.-Sun., 1, 3:30 

Ws Ski Patrol: through Thurs., 7:30, 9:30; Sat., 
Sun. mats., 1, 3:30 

IV: All Dogs Go to Heaven: Sat.-Sun., noon 

V: National Lampoon's Christmas Vacation: 
through Thurs., 7:15, 9:30 

BRAINTREE, Genera! Cinema (848-1070) 

South Shore Plaza 

I: Glory: through Thurs., 12:15, 2:35, 5, 7:30, 10 
ll: Always: through Thurs., 1:15, 4, 7:15, 9:40 
Hil: Blaze: through Thurs., 1:30, 4:15, 7, 9:30 

IV: The Little Mermaid: through Thurs., 1, 3, 5, 7, 
9 ‘ 


BROCKTON, Westgate Mail 
General Cinema (508-588-5050) 





1: Driving Miss Daisy: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45 

ll: Internal Affairs: through Thurs., 12:30, 2:50, 
5:10, 7:35, 10 

I: Born on the Fourth of July: through Thurs., 1, 
4,7, 9:50 

IV: The Little Mermaid: through Thurs., 12:15, 
2:15, 4:15, 6:05 

V: Tango and Cash: through Thurs., 1, 3:15, 
5:20, 7:40, 10 

Vi: The War of the Roses: through Thurs., 1:30, 
4:30, 7:20, 9:55 

Vil: Back to the Future Il: through Thurs., 7:45, 
10 

Vill: Tremors: 1:15, 3:15, 5:15, 7:20, 9:30 
BROCKTON, Loews Theatres (508-963-1010) 
Rte. 27 


|: Ski Patrol: through Thurs., 5:35, 7:30, 9:25; 
Sat.-Sun. mats., 1:10, 3:20 
i: Leatherface: Texas Chainsaw Massacre Ill: 
through Thurs., 5:45, 7:50, 9:50; Sat.-Sun. mats., 
1:20, 3:30 
Il; Steel Magnolias: through Thurs., 7:40, 10:10; 
Fri., Mon.-Thurs, 5:20 
IV: The Wizard: through Thurs., 12:45, 3, 5:15 
V: Everybody Wins: through Thurs., 5:25, 7:35, 
9:40; Sat.-Sun. mats., 1, 3:10 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 : 
1: Music Box: through Thurs., noon, 2:30, 5, 7:30, 
9:55 
i: Tremors: through Thurs., 12:45, 2:50, 4:55, 
7:10, 9:25 
i: National Lampoon’s Christmas Vacation: 
through Thurs., 7:45, 10 
IV: Blaze: through Thurs., 1, 3:30, 7, 9:30 

: through Thurs., 12:25, 


Rte. 128, exit 24 
|: Everybody Wins: through Thurs., 1, 3:15, 5:30, 
7:40, 9:45 
it: Music Box: through Thurs., 1:15, 4:20, 7:25, 
9:55 
i: Driving Miss Daisy: through Thurs., 1:45, 
.4:15, 7:20, 9:35 
IV: Born on the Fourth of July: through Thurs. 1, 
4,7,10 
V: The War of the Roses: through Thurs., 1:40, 
4:30, 7:15, 10:10 
Vi: Back to the Future Il: through Thurs., 7:45, 10 
Vil: The Little Mermaid: through Thurs., 1:30, 
3:30, 6 
DANVERS, Liberty Tree Mall (599-3122) 
Rte. 128, exit 24. 
|: Tango and Cash: through Thurs., 5:30, 7:30, 
|9:35; Sat.-Sun. mats., 1, 3:10 
ll: Glory: through Thurs., 4:50, 7:20, 9:50; Sat.- 
Sun. mats., 1:30 
corinne Showcase 10 (326-4955) 

950 Providence St 


I: Internal Affairs: through Thurs. Call for times..— 
ll: Ski Patrol: through Thurs. Call for times. 

lll; Leatherface: Texas Chainsaw Massacre Ili 
through Thurs. Cail for times. 

WV: —— Call for 


ve V: Everybody Wins: through Thurs. Call for 
VE rig Wie Diy rough Tu Call for 
VIE The War of he Roses: through Thurs Call 
for times. 

Vill: Back to the Future Ii: through Thurs. Call for 


times. 

IX: Born on the Fourth of July: through Thurs. 
Call for times. 

X: Tango and Cash: through Thurs. Cail for 
times. 

Xi: Music Box: through Thurs. Call for times. 
Xl: Tremors: through Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Rte. 9, Shopper's Worid 

{: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:25, 9:40 

i; Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 

ill; Tango and Cash: through Thurs., 12:30, 2:40, 
5, 7:35, 9:50 

IV: The War of the Roses: through Thurs., 1:30, 
4:30, 7:15, 9:45 

V: The Little Mermaid: through Thurs., 12:30, 
2:15, 4, 6:15 

Vi: National Lampoon’s Christmas Vacation: 
through Thurs., 7:40, 10 

Vil: Back to the Future Il: through Thurs., 1:15, 
4:15, 7:25, 9:55 

HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 

I: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

ll: internal Affairs: through Thurs., noon, 2:30, 5, 
7:20, 9:45 

iil: The-War of the Roses: through Thurs., 1:15, 
4:15, 7; 9:30 

IV: National Lampoon's Christmas Vacation: 
through Thurs., 7:50, 9:55 

V: The Little Mermaid: through Thurs., 12:30, 
2:20, 4:10, 6:05 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Always: through Thurs., 7, 9:20 

LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

|: Steel : Fri., 5:30, 7:30, 9:30; Sat., 
1:30, 3:30, 5:30, 7:30, 9:30; Sun., 1:30, 3:30, 5:45, 
8:15, Mon.-Thurs., 5:45, 8:15 

il: The Fabulous Baker Boys: Fri., 5:35, 7:45, 10; 
Sat., 1, 3:15, 5:35, 7:45, 10; Sun., 1, 3:15, 5:55, 
8:30; Mon.-Thurs., 5:55, 8:30 

LOWELL Flick (508-452-6900) 

205 Cabot St. 

|: Everybody Wins: through Thurs., 7:15, 9:30; 
Sat.-Sun. mat., 1, 3:30 

i: Always: through Thurs., 7, 9:30 

it: All Dogs Go to Heaven: Sat.-Sun., noon 

IV: Ski Patrol:, through Thurs., 7:30, 9:30; Sat.- 
Sun. mats., 1:30, 3:30 

V: The Little Mermaid: through: Thurs., 6; Sat.- 


~. Sun. mats., noon, 1:45, 3:30 


NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

|: Steel ; through Thurs., 7, 9:30 

i: Look Who's Talking: through Thurs., 7:25; 
Sat.-Sun. mats., 1, 3:30 

lll: The Fabulous Baker Boys: through Thurs., 
9:30 


V: All Dogs Go to Heaven: Sat.-Sun., 1, 3:30 
Vi: The Wizard: Sat.-Sun., 1, 3:30 
NATICK, Loews Theatres (237-5640) 
Rte. 9, opposite Shopper's Worid 
spe oy: through Thurs., 1, 4, 7:30, 10 
ii: Internal Affairs: through Thurs., 1:10, 3:40, 


7:35, 10 

UW: Glory: through Thurs., 1, 3:30, 7:30, 10:05 
IV: Ski Patrol: through Thurs., 1:20, 3:15, 7:20, 
9:30 

V: Everybody Wins: through Thurs., 1:30, 3:40, 
7:40, 9:55 

Vi: Always: through Thurs., 1:15, 3:45, 7:25, 9:55 
NEWBURYPORT, Screening Room 
(508-462-3456), 82 State St. 

Romero: Mon.-Thurs., 8; Fri., 7, 9; Sun. mat., 2 
Queen of Hearts: Sat., 7, 9:05; Sun.-Thurs., 8; 


1296 Washington St. 

I: The Little Mermaid: through Thurs., 6; Sat., 

Sun. mats., noon, 1, 2:50, 4:30 

ll: The Fabulous Baker Boys: through Thurs., 9 

it: Shirley Valentine: through Thurs., 7:15, 9:15; 

Sat., Sun. mats., noon, 2:10, 4:45 

IV: Crimes and Misdemeanors: through Thurs., 

7:40, 9:35; Sat., Sun. mats., 2:40, 5 

V: All Dogs Go to Heaven: Sat., Sun., 1 

Vi: Blaze: through Thurs., 7:30, 9:40 

PEABODY, General Cinema (599-1310) 

North Shore Center 

|: Internal Affairs: through Thurs., 12:30, 2:50, 
5:10, 7:35, 10 

ll: Always; through Thurs., 1:30, 4:15, 7:10, 9:30 
mt: “eaerieeeenes 1, 3:10, 5:20, 7:30, 


I: Tremors: through Thurs., 7:15, 9:15; Sat.-Sun. 
mats., 1,3 

II: Born on the Fourth of July: through Thurs., 7, 
9:40; Sat.-Sun. mats., 2 

QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mall 

|: Born on the Fourth of July: though Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 

ll: The War of the Roses: through Thurs., 11:45 
a.m., 2:05, 4:35, 7, 9:35 

i: Internal Affairs: through Thurs., 11:35 a.m., 
2:05, 4:40, 7, 9:35 

IV: | sctherface: Texas Chainsaw Massacre Ili 
_ Fri-Sat., 4:30, 9:30; Sun.-Thurs., 9:30 

V: Ski Patrol: through Thurs., 12:05, 2:10, 4:45, 
7:15, Sun.-Thurs., 9:30 

Vi: Tango and Cash: through Thurs., noon, 2:15, 
4:35, 7:15, 9:30 

Vil: The Wizard: Fri.-Sat., noon, 2:10, 4:35; Sun.- 
Thurs., noon, 2:10 

Steel Magnolias: Fri.-Sat., 7; Sun.-Thurs. 4:35, 7, 
9:30 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

|: Everybody Wins: through Thurs. Call for times. 
Music Box: through Thurs. Call for times. 

Il: Internal Affairs: through Thurs. Call for times. 
lil: Leatherface: Texas Chainsaw Massacre Ill: 
through Thurs. Cail for times. 

IV: Driving Miss Daisy: through Thurs. Call for 
times. 

V: The Little Mermaid: through Thurs. Call for 
times. 

Tremors: through Thurs. Call for times. 

Vi: Ski Patrol: through Thurs. Call for times. 
Vil: Glory: through Thurs. Call for times. 

Vill: Tango and Cash: through Thurs. Call for 
times. 

IX: Look Who's Talking: through Thurs. Call for 
times. 

X: Born on the Fourth of July: through Thurs. 
Call for times. 

XI: Steel Magnolias: through Thurs. Call for 
times. 

Xil; Always: through Thurs. Call for times. 

Xi: The War of the Roses: through Thurs. Call 
for times. 

XIV: Back to the Future Il: through Thurs..Cail for 
times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Ski Patrol: through Thurs., 7:20, 9:20; Sat.- 
Sun. mats., 1:20, 3:15, 5:15 

ll: Leatherface: Texas Chainsaw Massacre Ili: 
through Thurs, 7:25, 9:25; Sat.-Sun. mats., 1:15, 
3:30, 5:30 

lil: Steel Magnolias: through Thurs., 7:30, 9:40; 
Sat.-Sun. mats., 1, 4 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

I: The War of the Roses: through Thurs., 7:05, 
9:15; Sat., Sun. mats., 2, 4:15 

Il: Born on the Fourth of July: through Thurs., 7, 
9:30; Sat.-Sun. mats., 1:30, 4:15 

Ill: Tremors: through Thurs., 7, 9:15; Sat., Sun. 
mats., 2, 4:15 

IV: Steel Magnolias: through Thurs., 7, 9:10; 
Sat., Sun. mats., 2, 4:15 

SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

I: Ski Patrol: through Thurs., 1:35, 3:35, 5:35, 
7:40, 9:55; Fri., Sat., 11:45 

ll: Leatherface: Texas Chainsaw Massacre Ill: 
through Thurs., 1:40, 3:40, 5:30, 7:35, 9:30; Fri., 
Sat., 11:10 

Ill: Internal Affairs: through Thurs., 1:30, 4:30, 
7:20, 9:50; Fri., Sat., midnight 

IV: Driving Miss Daisy: through Thurs., 1:40, 
4:25, 7:30, 9:40; Fri., Sat., 11:50 

V: Music Box: through Thurs., 1:15, 4:10, 7:10, 
10; Fri., Sat., 12:10 a.m. 

Vi: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7, 10 

Vil: Tango and Cash: through Thurs., 1:15, 3:25, 
5:30, 7:40, 10:05; Fri., Sat., midnight 

Vill: Always: through Thurs., 7:40, 10:15; Fri., 
Sat., 12:10 

IX: Tremors: through Thurs., 1:10, 3:20, 5:20, 
7:20, 9:40; Fri., Sat. midnight. 

Everybody Wins: through Thurs., 1:30, 3:40, 
5:40, 8, 10:10; Fri., Sat. 11:45 

X: The War of the Roses: through Thurs., 1:25, 


4:30, 7:45, 10:15; Fri., Sat., 12:20 a.m. 


XI: Back to the Future Il: through Thurs., 1:15, 
4:10, 7:30, 10; Fri., Sat., 12:10 a.m. 

Xil; The Little Mermaid: through Thurs., 1:20, 
3:40, 6 

STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

{: Look Who's Talking: through Thurs., 7:20, 
9:30; Sat-Sun. mats.,1,3:30 ~- 

ll: Ski Patrol: through Trurs., 7:30, 9:30; Sat.- 
Sun. mats., 1, 3:30 

STOUGHTON, Entertainment Cinema (344-4566) 


i: Ski Patrol: through Thurs., 7:15, 9:15; Sat.- 
Sun. mats., 1,3 
WEYMOUTH, Cinemas (337-5840) 


Rte. 3A, Harbor Light Mall 
|: Tremors: through Thurs., 7:15, 9:15; Sat.-Sun. 
mat., 5 

I: Internal Affairs: through Thurs., 7:15, 9:30; 
Sat.-Sun., mats., 1:30, 4 

lll: The Little Mermaid: through Thurs., 6; Sat.- 
Sun. mats., 1, 2:45, 4:30 

IV: The Wizard through Thurs., 1, 3 

V: Born on the Fourth of July: through Thurs., 7, 
9:40; Sat.-Sun. mats., 1, 4 


Main St., Middlesex Canal Park 

|: Internal Affairs: through Thurs. Call for times. 
ll: Driving Miss Daisy: through Thurs. Call for 
times. ' 

It: Back to the Future Il: through Thurs. Call for 
times. 

Everybody Wins: through Thurs. Call for times. 
IV: Glory: through Thurs. Call for times. 

V: ee ee 
Call for times. 


Vil: Always: through Thurs. Call for times. 
Vill: The War of the Roses: through Thurs. Call 
for times. 


FILM SPECIALS 





American films begins Weds. at 6:30 p.m. with E/ 
Norte. Free. 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St. Boston. The 
ries ‘“ ‘| Was Young...But', Screen images of 
Childhood” begins Fri. with Alfred Guzzetti's 
documentary Scenes From Childhood. The 
series continues on Sat. with Yasujiro Ozu's / 
Was Born...But, and on Fri. with Carlos Saura's 
Cria. All screenings begin at 8 p.m. at the Bartos 
Theatre, MIT Media Lab, 24 Ames St., Cam- 
bridge. Donations $5, $4 for BF/VF members, 
students, and seniors. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon. at 4 and 6:30 p.m.: series of 
Bette Davis films continues with Dangerous 
(1934). Free. 
BOSTON UNIVERSITY (353-2795), rm. 313 of the 
College of Liberal Arts, 725 Commonwealth 
Ave., Boston. in Remembrance of Martin begins 
Mon. at 5 p.m. Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), 361 
Washington St., Brookline. Tues. at 6:30 p.m., 
The Plough That Broke the Plains, and The City, 
documentary films on pre-WWII America. Wed. 
at 2 and 7:30 p.m.: The Ghost and Mrs. Muir 
(1947), with Rex Harrison. Free. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge. Tues. at 7 
p.m.: Gigi (1956), with Leslie Caron and Maurice 
Chevalier. Free. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester. Fri. 
at 2 p.m.: The Sound of Music. Free. 
EARTHWATCH (926-8200 ext. 13), Earthwatch 
Auditorium, the Coolidge School, 680 Mt. Auburn 
St., Watertown. Tues. at 6:30 p.m.: the “Film, 
Food, and the Future” film series continues with 
First Contact, about the first meetings between 
Australian miners and Papua New Guinea 
highlanders in the 1930s. Film will be introduced 
by anthropologist Deborah Gewertz. Admission 
$14. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury. 
Thurs. at 10:30 a.m. National Velvet: at 3:30: 
Mysterious Island. Free. 
FIELDS CORNER BRANCH LIBRARY 
(436-2155), 1520 Dorchester Ave., Dorchester. 
Thurs. at 1:30 p.m.: call for information. Free. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films by 
Francois Truffaut at 8 p.m. Films are shown with 
subtitles. Fri-Sun: Soft Skin (1964), with Jean 
Desailly, Francoise Doriéac, Nellie Benedetti. Fri. 
the 26th: The Green Room (1978). Admission $4. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Fri. and 
Sat. at 7 and 9 p.m.: Jim Jarmusch’s Mystery 
Train will be previewed. Admission $5. 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY is host to two film series. Wed. at 7 
p.m. in rm. 66-110: Abuse (1983) and at 9 p.m. 
Buddies (1985), both by Arthur Bressan Jr. show 
as part of the series ‘A Diverse Community: Gay 
and Lesbian Films.’ Sponsored by the Commit- 
tee on Gay and Lesbian Studies and by Gays, 
Lesbians, Bisexuals, and Their Friends at MIT. 
Free. In the “Japanese Women in Film Festival’’: 
Fri: Kei Kumai’s Sandakan No. 8 (1974) and Fri. 
the 26th Susumu Hani's A Full Life (1962). Both 
films show at 7:30 in rm. 10-250 and will be 
introduced by feminist historian Yukiko Hanawa. 
Sponsored by the MIT Japan Program and the 
MIT Women's Studies Program. Donation $2. 
MIT MUSEUM (253-4422), 265 Massachusetts 
Ave., Cambridge. The following films will show in 
conjunction with the exhibition ‘When the Eiffel 
Tower Was New: French Visions of Progress at 
the Centennial of the Revolution”: Fri: Gigi, 
Tues: The Hunchback of Notre Dame, Wed: The 
Scarlet Pimpernel, Thurs: The Man on the Eiffel 
Tower, Fri. the 26th: Gigi. Screenings at 9 a.m., 
11, 1 p.m., and 3. Free. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Fri. at 4, 6, and 8 p.m.: 
Robert Snyder's Michelangelo: Self Portrait 
(1988); Fri. 5:30 and 7:30 p.m.: Fernando 
Slanos's South. Wed.: at 6 p.m., the “Architects 
on Film’. series begins with Hiroshi 
Teshigahara's Antonia Gaudi, at 8 p.m., the “Art 
of Music Video" series begins with Marjaana 
Mykkanen's From Russia with Rock 


 (Finland/USSR, 1988). The “Dangerous Loves” 


series of films based on original stories by 
Gabriel Garcia Marquez begins Fri. at 6 and 7:45 
p.m.: Lisandro Duque's Miracle in Rome (1988). 
For Michelangelo, admission $6, $5 for MFA 
members, students, and seniors. All other films: 
shown with subtitles; admission $5, 
$4.50 for MFA members, students, and seniors. 
Passes for the entire video series are $15. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton. Wed. at 7 p.m.: The 
Detective with Alec Guiness. Free. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m.: To Catch a Thief (1955), with Grace Kelly 
and Cary Grant. Free. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston. Fri the 26th at 2:30 p.m.: 
Major Barbara with Wendy Hiller. Free. 
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SECTION THREE, JANUARY 19, 1990 


THE BOSTON PHOENIX, 





teries. He has moved from dilettantism to 
genuine artistry. Copley Place; West New- 
ton, suburbs. 








DANGEROUS (1935). Bette Davis plays an 


KIKMSTRIPS 


compiled by Charles Taylor 
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*%& K ALWAYS (1989). Steven Spielberg's 
remake of the 1943 A Guy Named Joe 
nearly pulls off the neat trick of transposing 
. that movie to a contemporary setting, 
changing the main characters from World 
War Il fighter pilots to airborne firefighters 
attempting to quell forest. blazes. But 
Spielberg. feels compelled to spell the 
comparison out, and he refuses to probe 
the darker side of this fantasy. When 
hotdogging pilot Richard Dreyfuss is killed 
during a daredevil mission, he becomes a 
wisecracking ghost who must. take a young 
pilot (Brad Johnson) under his wing and 
pass on his knowledge. That's complicated 
by the pilot’s being in love with Dreyfuss’s 
girlfriend (Holly Hunter).. The trendy 
metaphysics that follow aren't convincing. 
Audrey Hepburn plays the Heavenly emis- 
Sary preaching about the need to move 
to a higher plane. But Spielberg douses the 
fires underneath the film's saccharine sur- 
face. With John Goodman. Cheri, Circle, 
suburbs. 
ANTONIO GAUDI (1985). Hiroshi 
Teshigahara’s documentary on the Spanish 
architect. Museum of Fine Arts. 
&kKKKL’AVVENTURA (1960). Monica 
Vitti's restless walk on the beach might be 
the emblem of. Michelangelo Antonioni’s 
masterpiece — the one great film about the 
anomie and alienation of the late '50s and 
early "60s. This film is as closely bound up 
with its era as Rules of the Game was with 
the last days before the Second World War. 
The wealthy protagonists are true drifters: 
nothing binds them to each other for very 
long, and their tragedy is that they can still 
feel the loss of what was once important to 
them — the capacity to find some meaning 
in their lives, perhaps, or to hold onto it. Vitti 
is magnificent as Claudia, and Gabrielle 
Ferzetti and Lea Massari (as the woman 
who disappears) give expert performances. 
& Brattle. 








*&*BACK TO THE FUTURE, PART Ii 
(1989). Director Robert Zemeckis and 
producer Steven Spielberg's reprise of the 
hit 1985 comedy is the ultimate sequel. 
Lifting entire sequences from the original, 
the movie picks up where the first one left 
off, sending Marty McFJy (Michael J. Fox) 
and Doc Brown (Christopher Lloyd) to the 
year 2015. But this is merely exposition for 
the movie's last half where Marty and Doc 
return to 1955 and must alter the past to 
ensure their present. It feels as if Zemeckis 








? 
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P x « P . 
MOVIE OF THE WEEK: Mystery Train (1989). Jim Jarmusch’s third movie, reportedly the last in t 
began with Stranger Than Paradise and Down By Law, is set in Memphis, where two young Japanese tourists (Masatoshi Nagase and 
Youki Kudoh) have arrived to pay homage to the shrines and saints of rock and roll. The large cast includes Screamin’ Jay Hawkins, 
Nicoletta Braschi (from Down By Law), Joe Strummer, Sy Richardson, Tom Noonan, and Steve Buscemi. Plays Friday and Saturday, 
January 19 and 20, at the Institute of Contemporary Art, and opens Friday, January 26, at the Nickelodeon. ~ < 





and his partner, screenwriter Bob Gale, had 


merely revised and reshot the first film. so~ 


that Marty and Doc could watch it. But it’s 
too familiar to be gripping and not familiar 
enough to be clear. Zemeckis and Gale 
cannibalize as much as they can without 
adding anything new, or even exploiting the 
possibilities in Fox’s playing multiple roles. 
Copley Place, suburbs. 

* * ‘2 BLAZE (1989). Ron Shelton’s film of 
the affair between Louisiana Governor Earl 
Long (Paul Newman) and stripper Blaze 
Starr (Lolita Davidovich) gives a guided 
tour of Bourbon street. circa 1959, with 
Haskell Wexler’s warm photography casting 
a golden tone overt everything that ought to 
be seedy. But the movie seems more like a 
coming attraction, and when it reaches 
beneath the shiny veneer for a nice tidbit or 
two, it makes you long for the story. that 
could have been. Inspired by biaze's 
autobiography, Shelton makes the movie a 
love story, peppered by the political water- 
sheds that led to Earl's downfall. Newman 
seems to be holding back from the 
possibilities of the character, but in her first 
major screen role, Davidovich plays the 
country girl turned burlesque queen as an 
innocent and it’s wholly believable. With her 
heart-shaped face and pug nose, she’s a 
largef-than-life pixie. Copley Place, 
suburbs. 

*%2BLONDE VENUS (1932). Marlene 
Dietrich is at her most polymorphous 
perverse in the ‘‘Hot Voodoo’ number, 
where she emerges from a gorilla oufit 
wearing a biond afro with a glittering arrow 
through it, as black dancers in kitsch- 
African costumes cavort to jungle drums 
behind her. It’s uproarious stuff, but it only 
lasts a few minutes, and the rest of this 
Josef von Sternberg picture is very dreary 
— and very, very peculiar. Dietrich plays a 
devoted wife and mother who takes up with 
a powerful, nightclubbing politician (Cary 
Grant) to pay for her husband's operation. 
Then, when he denounces her, she be- 
comes a prostitute to support her child. 
Dietrich as a madonna whore is more than 
any movie could bear: you watch in disbelief 
as Sternberg shoots her perfecting her 
needlepoint and cradling her little boy in a 
hay wagon. Brattle. 

* *BORN ON THE FOURTH OF JULY 
(1989). Oliver Stone's film shapes the story 
of handicapped Vietnam vet Ron Kovic into 
a story of fall, repentance, and redemption, 
adorned with scapegoats that his hero 
(played by Tom Cruise) must identify and 
purge before achieving grace. The opening 
sequences, which detail Kovic’s early lean- 
ings toward jingoism, are shallow, self- 
righteous, and propped up with caricatures. 
In the battle scenes, Stone once again 


on-the-skids actress in the performance 
that won her an Oscar. Franchot Tone co- 
stars; Alfred E. Greén directed. Boston 
Public Library. : 
* THE DEVIL IS A. WOMAN (1935). 
John Dos Passos is blamed (along with S.K. 
Winston) for the screenplay of this last 
collaboration between Marlene Dietrich and 
the director Josef von Sternberg. The 
dialogue is stilted, like the performances of 
Dietrich’s co-stars, Lionel Atwill and Cesar 
Romero, and almost everything else. The 
setting is turn-of-the-century Spain, but the 
Leo Robin-Ralph Rainger songs are purest 
Hollywood; ditto Edward Everett Horton 
and Alison Skipworth, who head the 
supporting cast. Sternberg himself and 
Lucien Ballard photographed this movie, 
which was adapted from Pierre Louys’s 
novel The Woman the Puppet — material 
Bufiuel got to much later, in That Obscure 
Object of Desire. Brattle. 
DIAMONDS ARE FOREVER (1971). Sean 
Connery returned as James Bond 007 in 
this entry that co-stars Jill St. John and 
Lana Wood as Plenty O'Toole. Guy Hamil- 
ton directed. Brattle. 
*&k%k%2DO THE RIGHT THING (1989). 
An affront to the easy attitudes we apply to 
race relations and moviemaking, Spike 
Lee’s controversial film is his best to date. 
Taking place in-and around a Bedford- 
Stuyvesant pizzeria on the hottest day of 
the summer, the movie chronicles the 
events leading up to a racial confrontation 
between the Italian-American owner of the 
pizzeria and his black customers. Lee lets 
passing conflicts suggest the rage under- 
lying the comic, eccentric surface of the 
community characters. But these seeming 
diversions intensify the turmoil brooding 
underneath. If the violent climax resolves 
nothing else, it demonstrates Lee’s skill at 
filming action and directing actors. With 
Danny Aiello, John Edson, John Turturro, 
Spike Lee, and Ossie Davis. Beacon Hill. 
kkk XDRIVING MISS DAISY (1989). 
Bruce Beresford's film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman) , the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
—half decades (from 1948) isa flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can't imagine better performers. in 
these parts: The movie isn’t concerned with 
the education of a white Southerner, or 
about beaten-down minorities against the 
world: Uhry (who adapted his play) and 
Beresford avoid all the traps in this kind of 
material. And Beresford directs so that the 
visual rhythms are inseparable from those of 
Tandy’s and Freeman’s exquisite per- 
formances. Freeman gives Hoke a gentie- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn’t 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
-humor. in the role, gives one of those 
Performances that make you feel that a 
excess replete with grisly details. But once _lifetime of experience has become bound 
again he seems compelled to reduce the up with a lifetime of acting. With Dan 
sheer brutality of his vision. to. something ~~ .Aykroyd;"a tevelation as Miss Daisy's son. 
readily meaningful: The horrors would be a - Cheri<. Harvard: Square, Chestnut Hill 
lot more harrowing if they “weren't. $02 suburbs. Peg She 
blatantly presented as an indictment of the *%%e%*DRU IRE COWBOY (1989) 
system. As Kovic's jingoism istbroken down — Set in Portland; Oregon, in-1971, Gus Van 
and his stand against the war emerges, the +. Samt's film fallows two*junkie couples who 
character changes from a strident, two- stage a@ series of -drugstore robberies 
dimensional patriot to a strident two- ~ -4ooKing for Didudid instead of dollar bills. 
dimensional peace demonstrator, which is Bob (Mat Dillon) and his tough Barbie-doll 
why Cruise, an unformed actor, is perfect in wife (Kelly Lynch) head the gang, which is 
the part. Paris, Janus, Chestnut Hill, rounded out by dim-but-earnest Rick 
suburbs. (James Le Gros) and his teenage, bad-luck 
girlfriend, Nadine (Heather Graham). Van 
Sant delves into the subject of drug 
Cc addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes the sordid 
lifestyle, yet it celebrates with stark detail 
film is a bittersweet tale of a diffident | and exuberant style the profoundly human 
youngster groping for sexual maturity ashe _—_impulses that drive needles into veins. With 
undertakes a job at a village railway station William S. Burroughs. Nickelodeon. 
during World War ll. It’s all a little too neat 
(especially the pointedly tragic ending), 
but the film has tenderness and wit. Y & 
Coolidge Corner. SR RN SA EE eS TEP 
kkkKKXTHE CONFORMIST (1971). %*%*%*«%*8% (1963). Federico Fellini’s auto- 
biographical fantasy explores the internal 


Leaves fly ferociously into the camera; tiny, 
rat-like dogs overrun the bed of amorphine- —_ and external worlds of a famous film director 
addicted invalid; a bureaucrat sits like a who reaches the crisis of middle age as he 
sphinx at an inimense marble desk placed _ plans his next project. Marcello Mastroianni, 
squarely in the center of an office as playing a film director very much like Fellini, 
cavernous as a warehouse. Bernardo manages wit and a boyish jubilance; Anouk 
Bertolucci’s film of the Alberto Moravia Aimée is stylish as his long-suffering wife; 
and Claudia Cardinale is a vision of 


novel, set in Italy in the late ‘30s, is 
imagistically so rich it makes you delirious. loveliness as his dream girl. % Coolidge 
Corner. 


Intellectually, this treatment of fascism as 
unresolved homosexual tension may not be ENEMIES, A LOVE STORY (1969). See 
satisfying, but visually and emotionally it’s a review this issue. Nickelodeon, Chestnut 





he loosely connected trilogy that 





proves himself a master of jazzy, naturalistic 








*&*k*XCLOSELY WATCHED TRAINS 
(1967). Czechoslovakian Jiri Menzel's first 








great movie, made by a true poet-director. Hill, suburbs. 

The extraordinary stars are Jean-Louis 

Trintignant as the fascist, Stefania Sandrelli 

as his silly, endearing wife, and Dominique ¢ 

Sanda as the other woman, GZ) Coclicige cence 
Corner. **k* XTHE FABULOUS BAKER BOYS 


(1989). This sensational debut from writer- 
director Steve Kloves is a comic-romantic 
reverie that never goes soft. After 15 years, 
the lounge act of Frankie and Jack Baker 
(Beau and Jeff Bridges) is beginning to 
wear. Things look up when they hire singer 
Susie Diamond (Michelle Pfeiffer), but the 
tenuous truce between the brothers is 
Huston) threatens to expose him. In the disrupted when she and Jack fall for each 
other story, Allen plays a documentary other. Pfeiffer flaunts an immensely likable, 
filmmaker trying to win a lovely producer smart-alecky manner; she’s an almost- 
(Mia Farrow) away from the allure of trash poetic actress with a terrific comic sense. 
culture represented by his brother-in-law Jeff Bridges gets at what it costs to dream 
(Alan Alda) , a sleazy, successful TV mogul. of playing jazz instead of the Brothers’ 
Here Woody Allen seems no longer to be —slurpy arrangements. And Beau Bridges 
rendering life as a cartoon; instead, the zeroes in on the need for stability that drives 
casual detail suggests submerged mys- Frank to take each crummy job that comes 


* *& & kXCRIMES AND MISDEMEANORS 
(1989). Woody Allen manages to resolve his 
conflict between shtick and high serious- 
ness by counterpointing two stories. In one, 
Martin Landau plays an ophthalmologist 
whose extramarital affair opens him up to a 
spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 





his way. What gets to you is the combina- 
tion. of '40s-style romance with contem- 
porary attitudes. Kioves doesn’t push a 
thing, yet he keeps going further than you 
expect. The beautiful lights-down-low pho- 
tography is by Michael Ballhaus. Copley 
Place, suburbs. 

FROM RUSSIA WITH ROCK (1988). 
Documentary on Moscow's 1987 Rock 
Panorama concert. Directed by Marjanna 
Mykk&nen. Museum of Fine Arts. 





kkk AGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he’s 
required to assume over his men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed,-electric, and frequently over- 
whelming.. As the runaway slave Trip, 
Washington has a surging, heroic presence. 
Braugher, as Shaw’s boyhood friend 
Thomas, manages to make wounded digni- 
ty charismatic. And as the older Rawlins, 
Morgan Freeman seems to take the scene 
by natural right. The movie accepts that war 
allows men to prove their worth, because for 
these men, being allowed to fight is tied 
inextricably to their recognition as human 
beings. For all its flaws and conventionality, 
there's not one major thing that director 
Edward Zwick gets wrong. The cinemato- 
graphy, with its stunning battle vistas, is by 
the great Freddie Francis. Charles, Harvard 
Square, Circle, suburbs. 

THE GREEN ROOM (1978). This rarely 
shown film by Frangois Truffaut was 
adapted from two Henry James novellas, 
The Altar of the Dead and The Beast in the 
Jungle. Truffaut stars as a journalist and 
World War | veteran who turns an aban- 
doned chapel into a shrine for his late 
comrades. With Nathalie Baye. M French 
Library. 





**%HARLEM NIGHTS (1989). 
Writer/director/star Eddie Murphy's name 
adorns the credits of this movie like-an 
egoist’s monogram in a closet of silk shirts, 
but what's on display most is Murphy's 
narcissism and misogyny. Murphy is trying 
to forge an autonomous black myth from 
Hollywood conventions, with three gen- 
erations of black comics acting in a 
gangster movie set in-Harlem. Richard Pryor 
plays Sugar Ray. the owner of a, successful 
After-hours joint, Murphy _ is.” Quick Ahis 
adopted. son, and Redd Foxx is the club’s 
curmudgeonly croupier. But Murphy, ignér- 
ing everyone’s.talents including his o 
prefers to preen in tuxedoes, or 
““bitches’’ and fat white’ guys, es ly 
Michael Lerner as the gangster who S 
to move in on Sugar Ray's action. Theréare 
a@ tew comic sequences, but the movie sinks 
under the inane conventions of Quick's 
revenge plot. With Arsenio Hall and Delia 
Reese. Beacon Hill, suburbs. - 

*%& HENRY, PORTRAIT OF A SERIAL 
KILLER (1989). Relentiess, coldblooded, 
and drab, this slasher fiim-has won admirers 
who seein its blankness a probing into the 
pathology of violence and popular culture. 
But the movie remains as flat as its hero’s 
affect and as two dimensional and static as 
the tithe suggests. The film follows Henry 
(Michael Rooker) and the doltish sidekick 
(Tom Towles) he takes up with, and 
Henry's relationship with the dolt's sexually 





* abused sister (Tracy Arnold). It’s im- 


possible to tell whether director John 
McNaughton intends such touches as 
Henry and company watching their killings 
on videotape as comment on how video 
culture numbs us into an acceptance of 
violence, or if it’s just a way to get extra 
mileage out of a good snuff scene. Finally, 
Henry's hobby seems just-a way of killing 
time;-an obsessive-compulsive habit indis- 
tinguishable from watching slasher movies 
like this one. Charles. 

*& Xk KHENRY V (1989). The prodigious 
young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare’s warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
is uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there’s a sequence where Henry must 
sentence his old -drinking companion 
Bardolph (Richard Briers) to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 









The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases, no judgment is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
















Fluellen, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Pau! Scofield as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon. 

*& kk ,HIGH SIERRA (1941). Humphrey 
Bogart gives a tight, delicately modulated 
performance as ex-con Roy Earle in this 
gangster classic, which is brought down 
somewhat by his romance with a club- 
footed young woman played by the un- 
talented Joan Leslie. Luckily, beautiful, 
tough-edged Ida Lupino is around to 
redress the balance. Raoul Walsh directed 
— without grace notes, but he does a tense, 
effective job. John Huston and W.R. Burnett 
provided the script (based on Burnett's 
novel), which is lean and straightforward, 
with a few suggestive elements, but it's 
Bogey who holds the movie together. The 
Warner Bros. cast includes Alan Curtis, 
Arthur Kennedy, Jerome Cowan, Barton 
MacLane, and Henry Travers. @ Brattle. 

* kA HUNGARIAN FAIRY TALE (1969). 
The opening sequences of Gyula Gazdag’s 
expressionistic yet rigid film keeps you 
watching to see where his flourishes will 
lead. The movie follows a young boy (David 
Vermes) born out of wedlock who, when his 
mother is killed, sets off in search of the 
fictional father that Hungarian law decrees 
must be entered on his birth certificate. This 
is paralleled by the crisis of a bureaucrat 
(Frantisek Husak) who begins gathering up 
his files on children born to single mothers 
and destroying them. The first scenes are 
simple and often moving, and Elemer 
Ragalyi’s black-and-white photography 
shimmers. But the rest of the movie has a 
depressingly familiar Eastern European 
irony about it, the fantastic without enchant- 
ment, wit without buoyancy. Coolidge 
Corner 
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INTERNAL AFFAIRS (1990). See review 
this issue. Cinema 657, Chestnut Hill, 
suburbs. a 
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&kKXTHE LITTLE MERMAID (1989). 
This Disney animation, the first based on a 
fairy tale since’ 1959's Sleeping Beauty, 
clearly wants to follow in the footsteps of 
last year’s Oliver and Company. Hans 
Christian Andersen's tale has been given a 
new Disney look and the heroine has a 
happy fate. But in the best Disney tradition, 
the comic and scary elements are more 
entertaining than the story about a mermaid 
who longsto be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll), 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken's score. Copley 
Place, West Newton, suburbs. 

*&*KTHE LODGER (1926). Alfred 
Hitchcock's third feature is generally con- 
sidered the first true ‘‘Hitchcock film.” 
Subtitled ‘‘A Story of the London Fog," this 
atmospheric silent is about a new boarder 
(Ivor Novello) in a lodging house who may 
or may not be Jack the' Ripper. The film is 
studded with classic Hitchcock motifs (or, 
more often, embryonic versions of them), 
but what's most impressive is the leisurely, 
ambiguous way the young director builds 
your identification with the hero. Harvard- 
Epworth Church. 

*&*xLOOK WHO'S TALKING (1989). 
Kirstie Alley is a. Successful career woman 
who becomes pregnant by her married lover 
and then decides the best thing she can do 
is to find her son a father; John Travolta is 
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the cabbie who takes her to the hospital and 
falls for her and the baby. The movie is fairly 
terrible, but the gimmick — the baby (in the 
voice of Bruce Willis) carries on a running 
interior monologue -— is funny when you get 
to hear an infant giving smart-ass rejoinders 
to adults making fools of themselves. And 
the two stars are appealing. Alley's scratchy 
voice and wised-up manner grow on you, 
and Travolta works well with the child 
because he’s such an open, accessible 
performer. When he grins, this dumb-bumb 
farce lights up with his sweetness. Directed 
by Amy Heckerling. Copley Place, suburbs. 
**KLOVES OF A BLONDE (1965). 
Before becoming the maestro of over- 
wrought Hollywood productions, Milos For- 
man was one of the leading lights of the 
Soviet-quashed Czech New Wave. Loves of 
a Blonde, arguably his finest film, is a 
melancholy, richly comic fable of a provin- 
cial girl seeking true love amidst the 
hypocrisy and crassness of party politics 
and traditional morality. Falling for a bad 
‘musician in a cheap suit doesn’t make her 
quest any easier. Tender, dark, and bawdy, 
Loves may not have the soundtrack of 
Amadeus (1984), but it doesn’t have the 
grandiose schmaltz, either. Coolidge Corn- 
er. 





MICHELANGELO: SELF PORTRAIT 
(1988). Robert Snyder's documentary uses 
the artist’s works as well as his diaries and 
letters to create this portrait of him. Museum 
of Fine Arts. 

MIRACLE IN ROME (1988). Colombian 
director Lisandro Duque’s film about a court 
official who discovers that the body of his 
young daughter is intact 12 years after her 
death. Museum of Fine Arts. 

*& kk KMY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist; belongs to the genre of 
movies about the victory of intelligence 
that's been incarcerated by physical or 
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environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O’Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O'Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
Stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton, is bracingly unsentimental. 
Sheridan's theatrical background gives him 
a pointed, unconventional visual sense so 
that the imagery resonates the way a great 
moment does on the stage. He has a fully 
formed sensibility that isn't like anyone 
else's. And Day Lewis's performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He's ribbing the universe, fully knowing 
who's going to get the last laugh. The acting 
is impeccable. The intuitive, .understated 
actress Brenda Fricker plays Christy's 
mother, and the late Ray McAnally gives a 
superb send-off performance as Christy's 
father. Nickelodeon, Harvard Square. 


& & & ROGER AND ME (1989). Setting 
out to make a documentary about the 
shutdown of General Motors’ plants in Flint, 
Michigan, director Michael Moore has been 
shrewd enough to pose his story as a 
struggle between good and evil, and to find 
a suitable villain and hero — or scapegoat. 
That role falls to GM chairman Roger Smith, 
whom Moore accuses of masterminding a 
scheme to close down 11 plants, reopen the 
factories cheaply in Mexico, then plead 
insolvency and bully the unions into cut- 
bact.35> Frustrated by GM flunkies in his 
attempts to reach Smith, Moore fills the time 
by lampooning not only the chairman's 
flacks but also some of the desperate and 
surreally comic victims of the corporation's 
policies. Though the wit turns a little sour 





when directed at @ security guard making 
$3.50 an hour or a slow-witted Flint citizen 
who survives by selling bunnies for ‘Pets or 
Meat,’' Moore compensates by making 
himself look equally ridiculous. Trying to 
build a case against Smith, Moore plays fast 
and loose with the chronology of events. 
But it doesn’t violate the truth as much as, 
say, the Bush presidential campaign did, 
and it’s sure to instigate a lot more 
meaningful discussion. Nickelodeon, 
Harvard Square, Circle. 


*&*XTHE SCARLET EMPRESS (1934). 
One of Josef von Sternberg's baroque 
pastries starring Marlene Dietrich. She plays 
Catherine the Great with an. affected 
breathlessness, but it doesn't matter, be- 
cause the movie never touches ground; it’s 
the highest of kitsch. The art directors 
(Hans Dreir, Peter Ballbusch, and Richard 
Kollorsz) are the real stars; all you're likely 
to remember afterwards is the entertainingly 
lunatic decor. Manuel Komroff wrote the 
script, and Bert Glennon supervised the 
incredibly elaborate lighting. Brattle. 
* 2 SEX, LIES, AND VIDEOTAPE (1969). 
Set in Louisiana, Steven Soderbergh's 
highly praised debut focuses on the lives of 
four young characters: Ann (Andie Mac- 
Dowell), who can’t stand to let her lawyer 
husband John (Peter Gallagher) touch her, 
Ann's sister Cynthia (Laura San Giacomo) , 
who's having an affair with John, and John's 
college friend Graham (James Spader), a 
recovering pathological liar who is impotent 
and can get aroused only by watching 
videotapes of his interviews with women 
about their sex lives. Soderbergh's camera 
sits on the actors’ faces during long, semi- 
improvised scenes meant to leave us with 
the naked truth. But the movie is mush at 
heart; instead of investigating the real 
messiness of sex and relationships, it gives 
us that old soapy tale about people who 
learn to love again. It says that sex is fine as 
Continued on page 42 
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wa est ee ae Sent oe alae VOICE 














“A darkly stylish and profoundly disquieting film... 
The inky fatefulness in this story of a killer among 
us will haunt you.” —Jay Carr, BOSTON GLOBE 










‘50S HORROR MOVIES. 
A CLASSIC! 


ally directed 


“IN THE TRADITION OF 
“TREMORS’ IS BOUND TO BECOME 


is. is shrewdly written. energetic 


“John McNaughton’s direction combines Fritz 
Lang’s sense of predetermination 
with the freshness of John Me eroae epecias itet ! 
Cassavetes.” sR meres et onan St a 

—David Kehr, CHICAGO TRIBUNE . 










“An hypnotic story of American 
Madness.” — Paul Sherman, 
CAMBRIDGE CHRONICLE 







“One of the most impressive 
film debuts of the ’80s.” 
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"®XK NOTHING LESS THAN MIRACULOUS! 


A CHILLING THRILLER. if only every year had one.” 
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“| WAS SO ENTHRALLED | FORGOT TO BREATHE! 


Gere and Garcia are outstanding.” 
Dixie Whatley, AT THE MOVIES 


“MASTERFUL...Richard Gere’s best film ever.” 
~ Sherri Syivester, CHN/SHOWBIZ TODAY 
“GUTSY, GRITTY...SLEEK, sizzling thriller 
from start to finish! Gere has never 
been better.” - Susan Granger, AMERICAN MOVIE CLASSICS 


“STARTS THE YEAR OFF WITH A BANG!” 


Marilyn Beck, SYNDICATED COLUMMIST 
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Conunueuy yi paye +: 
long as it's the old-fashioned, romantic 
kind, a message that suits it perfectly to the 
AIDS era. Copley Place. 

kkk: SHANGHAI EXPRESS (1932). 
One of the most delightful pieces of 
nonsense ever put on film. Marlene Dietrich 
plays Shanghai Lily (‘It took more than one 
man to change my name to Shanghai 
Lily’), the wittiest in a series of femmes 
fatales she impersonated for Josef von 
Sternberg in the ‘30s. Some of their later 
collaborations were all about kitsch decor 
and expressionistic lighting, but here the 
deadpan comic tone supplied by the 
screenwriter, Jules Furthman, prevents the 
picture from taking itself too seriously. 
Dashing Clive Brook is the hero, and the 
exquisite production design is by Hans 
Dreier and lit by Lee Garmes. Brattle. 

*& XSHIRLEY VALENTINE (1989). If this 
film version of Willy Russell's one-woman 
play catches on, Crete and Mykonos will be 
alive with the sound of frustrated house- 
wives frying potatoes and oiling their 
vibrators. Pauline Collins is the bored 
London housewife who takes a Grecian 
holiday from her dimwitted chauvinistic 
husband and doesn’t come back. It's the 
odd layering of homily and irony that makes 
Collins's performance irresistible. Un- 
fortunately, bringing the characters of her 
life into the picture is a poor substitute for 
having them filtered through her sweetly 
smartass sensibility. West Newton. 
*kk%:THE SHOP ON MAIN STREET 
(1965). This Czech film, set in World War Il, 
tells the tale of a Slovak (Joseph Kroner) 
who befriends and protects an elderly 
Jewish lady (marvelously portrayed by Ida 
Kaminska) , the owner of a bankrupt button 
shop he has come to take over. The movie is 
both a powerful study of anti-Semitism and 
a wistful portrait of life in a provincial town, 
but it’s marred by a certain aimlessness and 
sentimentality that seems peculiar to the 
Czechs. Directed by Jan Kadar. % Coolidge 
Corner. 

kk%ATHE SOFT SKIN (1964). Jean 
Desailly plays a professor who begins an 
adulterous affair in Frangois Truffaut's film, 
which he co-wrote with Jean Louis Richard. 
The story is trite, and the ending doesn’t 
work at all, but you can see Truffaut is trying 
for something — a portrait of an obsessive 
who's also a perfectly ordinary fellow. He 
doesn’t bring it off, but it isn’t heavy and 
burdened, like his later failed obsessive 
fables (The Man Who Loved Women, The 
Woman Next Door); there are charming 
scenes along the way, and Francoise 
Dorleac (Catherine Deneuve's sister, who 
died in a car. accident three years later, at 
25) has a radiant presence as Desailly's 
mistress. Nelly Benedetti plays the wronged 
wife. French Library. - 

* VSTEEL MAGNOLIAS (1989). Herbert 
Ross's cry-me-a-river treatment of Robert 
Harling’s play about mother-daughter con- 
flict in a small Louisiana town is inter- 
mittently saved by its sometimes giddying 
documeniation of all-American bad taste. 
Ross dilutes what was funny in Harling's 
play (despite its sentimentality) by opening 
it up, and. then. throws: in every: jerk, 
tear-jerk he can think. of. What's left is a 
Love Boat vehicie for the film’s six bet 
tresses, who seem to, have little to do 
one another. Dolly Parton isa peta 
entrepreneur hairdresser, Turvy, and Sally 
Field gets to resuscitate her Norma-fide 
twang. Shirley MacLaine is pretty funny as 
the town’s. crochety vulgarian, and Julia 
Roberts makes a good dying swan. But 
Olympia Dukakis is too ethnic for the 
magnolias, and Daryl Hannah makes a 
preposterously pretty geek. Ross has so 
overburdened and overdecorated Harling's 
modest little comedy that it goes as flat as 
uncorked Coke. Copley Place. 

SUR (1988). Director Fernando Solanas's. 
follow-up to his acclaimed Tangos: The 
Exile of Gardel is about an Argentinian’s 
return to his country after five years of 
political imprisonment. Museum of Fine 
Arts. ~ 





T 


*& kA TANGO & CASH (1989). if Ridley 
Scott had half-heartedly directed an Abbott 
and Costello prison movie, it might be 
something like this silly, immensely watch- 
able action picture. Sylvester Stallone and 
Kurt Russell play two rival LA cops with 
catchy monikers and impressive drug busts 
who are framéd for murder and drug selling. 
When they wind up in a hellhole prison 
where they encounter the goons they put 
behind bars, what ensues is a sublime B- 
picture. The movie loses its steam when 
they escape and go after the baddies that 
put them there. But Russell, as an arrogant 
swashbuckler, and Stallone, as an uptight 
yuppie, banter like fine buddy-movie co- 
stars. They're downright funny. Directed by 
Andrei Konchalovsky. Beacon Hill, Circle, 
suburbs. 

& kk KTHE TREASURE OF THE SIER- 
RA MADRE (1948). John Huston's ironic 


‘exploration of greed centers on a trio of gold 


prospectors. It’s tough-minded and master- 
ful, with scenes that are reminiscent. of 
Conrad’ and Hemingway.. You've got to 


“ignore Max Steiner's music and the un- 


fortunate scene where Tim Holt. reads a 
loving letter aloud — Holt wasn't! the: best 
actor in Hollywood. (He might have been 
the luckiest, though —-he also landed-roles 
in Stagecoach and The .. Magnificent 
Ambersons.) But. Humphrey - Bogart is 
amazing as the paranoic Fred C. Dobbs — 
it’s the best performance he ever gave — 
and everything Huston’s wonderful -father, 
Waiter, does makes you grin, The director 
shows up-as a‘rich American in Mexico in 
the classic opening section, Ted McCord 
shot the film, which was based on a novel by 
B. Traven. 4 Brattle. 


*& & & &XTHE UNBEARABLE LIGHTNESS 








? 


OF BEING (1988). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and made an epic 
tragicomedy of love, sex, and politics. 
Daniel. Day-Lewis gives a sly, original 
performance as Tomas, a brain surgeon 
and master seducer forever caught between 
Sabina (Lena Olin), an artist who prizes 
independence as much as he does, and 
Tereza (Juliette Binoche), the innocent 
country girl who insinuates herself into his 
life forever. The first hour plays like the 
deftest sex farce imaginable. But the tone 
shifts in Kaufman's breathtaking recreation 
of the August 1968 Soviet invasion of 
Czechoslovakia; watching it makes the 
heartbreak of the Czechs wrenchingly close 
to you. An air of melancholy permeates the 





kkKATHE WAR OF THE ROSES 
(1989). Danny DeVito's irredeemably black 
and hilarious comedy of @ 17-year matriage 
becoming’a catastrophe isan antidote for 
the rosy family movies of the past ’year. 
Kathleen Turner and Michael Douglas play 
Barbara and Oliver Rose, whose marriage 
comes apart as he advances in his career 
and she notices the thorns of domesticity. 
They turn the objects of their desire against 
each other:in a mounting orgy: of rage and 
terror. DeVito. sabotages moods when they 
grow too serious or sentimentat, and though 
he's adept at going from.the’sembre to the 
ridiculous, he’s less inspired‘attemipting the 


cnn nt nt nett ae oe 


“ONE OF THE YEAR’S 10 BEST. 









THE FUNNIEST MOVIE OF THE YEAR!” 


James Verniere, BOSTON HERALD 




















film even as Kaufman spins endless varia- (opposite. And’ the framing device, which 
tions on Kundera’s themese of lightness and casts him as Douglas's divorce lawyer, is 
weight. Olin and Binoche are both superb. just a showcase for him: But Douglas plays 
Jean-Claude Carriere co-wrote the Oliver with the look of a man who at last 
screenplay with Kaufman and Sven Nykvist recognizes the rage he’s ignored and the 
did the exquisite cinematography. 4 void his life has been built on. And Turner, in 
Coolidge Corner. perhaps her finest performance, has a 
tough competitiveness lying beneath her 
breezy acquiescence, and a seductive edge 
Vv of physical menace jurking beneath her 
sensuality. Cheri, Chestnut Hill, suburbs. 


—Roger Ebert 
SISKEL & EBERT 
Sv incent Canby, NEW YORK TIMES 

osleffrey Lyons’ SNEAK PREVIEWS 

—Peter Travers, ROLLING STONE 
Janet Maslin, NEW YORK TIMES 
Stewart Klein, WNYW-TV 
—Georgia Brown, VILLAGE VOICE 
—Steve Kmetko, KCBS-TV 
—Jim Emerson, ORANGE CO REG. 
—Bob Strauss. DAILY NEWS 
—Richard Friedman. NEWHOUSE NSPS. 
—David Edelstein. NEW YORK POST 
—Marshail Fine. GANNETT NSPS. 
—Peter Rainer. L.A. TIMES 
—Sack Garner, GANNETT NSPS. 
—Tom Jacobs, DAILY NEWS 
—Jadith Crist 

J Hoberman. VILLAGE VOICE _ 
“- Sheila Benson. tA. TIMES 
~Peter Keough, BOSTON Pitd 















kk kkI VITELLONI (1953). Federico : 
Fellini made this picture, which, three 

decades later, inspired Barry Levinson’s yY 

Diner, it's Ome Of the reat TOViG CX nrc 
periences. The heroes are a quintet of **%*%YOU ONLY LIVE TWICE (1967). 
young men — superannuated children, An enourmous spacecraft opens its gaping, 
spoiled and useless, desperately dependent metallic jaws to swallow an American 
on. each other's company, they’re both capsule, leaving a space-walking astronaut 
infuriating and deeply touching. Franco adrift in the cosmds; @mountain lake is 
Interlenghi is the “leader and spiritual revealed to have a glass surface that opens 
guide,’’ who marries the girl he's gotten to let rockets zoom out; transiucent poison 









—Geive Siskel. 
SISKEL & EBERT . 
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pregnant but can't keep his eyes off other 
women. Alberto Sordi is Alberto, who 
depends on his hard-working sister for 
money but is quick to judge her when she 
becomes involved with a married man. 
Leopoldo Trieste is Leopoldo, the would-be 
playwright who sits around waiting for 
inspiration — and flirting with the maid. 
Franco Fabrizi and Riccardo Fellini round 
out the gang. The film is suffused with 
melancholy; though the tone is different — 
Fellini is more satirical — / Vitelioni is the 
perfect companion to Bertolucci’s paean to 
youth, Before the Revolution. % Brattle. 





drips down a-silken thread and’Onto the lips 
of a sleeping tovely. These are just some of 
the sequences in this. oft overidoked James 
Bond adventure, which manages tobe. both 
exciting ‘and lyricala The outer-space. se- 
quences are truly eerie evocations of the 
vastness of space, the Japanese locations 
are ravishing, and Bond comes face to face 
for the first-timé.with his arch-foe, SPECTRE 
chief Ernst ‘Stavro Blofeld (Donald Plea- 
sance), who, when he’s not planning world 
domination; passes the time talking to his 
kitty cat. Sean Cornery stars, and Lewis 
Gilbert directed: J Brattle. 
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“ONE OF THE YEAR'S 10 BEST 


—Jeffrey Lyons, SNEAK PREVIEWS 
— Michael Sragow, SAN FRANCISCO EXAMINER —Peter Goddard, TORONTO TAR 
—Rita Kempley, WSC Post . 


“ONE OF THE: ST. 
POWERFUL MOVIES OF 1 


—Jeffrey Lyons, SNEAK PREVIEWS . 


x. ; é = x 
JESSICA LANGE IS FLAWLESS. 
ONE OF THE i0 BEST FILMS OF THE YEAR” 


—-IMike Clark, USA TODAY 


x... 
RIVETING, SUSPENSEFUL... 
JESSICA ANGE IS CAPTIVATING. 
“MUSIC BOX’ WILL HOLD YOU SPELLBOUND’ 


OVERWHELMING PASSION AND POWER.” 


— Michael Medved, SNEAK PREVIEWS 
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“Enemies, A Love Story’ achieves a complexity of feeling, a richness of tone that 
Hollywood movies rarely even try for.Ren Silver gives a subtle, fiercely 


contained performance that never asks for sympathy but somehow eams it. 


Anjelica Huston is wiy. stirring and 


funny, and Lena Olin is 


catches you by Surprise: It's not like any other movie.” —David Anser. NEWSWEEK 
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NEW YORK TIMES 
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“a stunning film!:Richly detailed and brilliantly acted, Enemies is filled with pungently 


funny moments.” One of the year's ten best 
—Peter Travers, ROLLING STONE 


“Deeply felt, fiercly evocative..” One of the year’s ten best films. 


—Janet Maslin, NEW YORK TIMES 
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WORTH WATCHING FOR 


Batman and Robin. No, not “The 
Movie of the Decade.” Not the campy 
‘60s version with Adam West and Burt 
Ward, either. Long before either of those, 
there were two sets of Batman movie 
serials, one in 1943 and one in 1949. This 
is the original Batstuff, in two volumes. 
Now available. 

Boys Town (1938). Spencer Tracy won 
an Academy Award playing Father 
Flanagan, founder of the school for 
troubled youth of the title. Mickey 
Rooney is his toughest charge. Now 
available. 

A Chorus of Disapproval (1989). An 
adaptation of British farceur Alan 
Ayckbourn’s play about a rake who joins 
a regional theater company and gets the 
local wives hot and bothered. Jeremy 
Irons and Prunella Scales (Fawlty 
Towers) star. Now available 

High Stakes (1989). When this movie 
showed at the Boston Film Festival a few 
months ago, it was called Melanie Rose, 
after its protagonist. The title change is 
inexplicable, as is much of the plot. Sally 
Kirkland has found a role even more 
pathetic than the disintegrating actress 
she played in Anna. Here she’s a stripper 
and mother who falls for a lawyer. Now 
available. 

La lectrice (1989). Miou-Miou does a 
star turn as a woman who reads a story to 
her boyfriend and imagines she’s the 
heroine — a woman who reads to others 
for a living. The French loved this movie, 
no doubt because it combined two of 
their favorite topics: sex and deconstruc- 
tionism. In French with English subtitles. 
Now available. 

Paperhouse (1988) Weird British hor- 
ror/thriller that plays like The Secret 
Garden as imagined by Wes Craven. A 
pubescent girl has eerie waking dreams 
that seem to affect a boy she has never 
met. Featuring Glenne Headly (Dirty 
Rotten Scoundrels) and Ben Cross 
(Chariots of Fire). Now available. 

The Women of Brewster Place 
(1989). Originally a two-part TV mini- 
series, this ambitious adaptation of 
Gloria Naylor's novel traces several 
decades in the lives of a group of inner- 
city black women. The cast is headed by 
Oprah Winfrey, who produced the mov- 
ie. A TV sequel is reportedly in the 
works. Now available. 

The Andy Hardy Collection. The 
young Mickey Rooney puts on a show 
once again in six of these gleeful proto 
situation comedies. Why not? Available 
January 23. 

The Best Man (1964). Gore Vidal 
adapted for the screen his play about 
presidential politicking and national con- 
ventions. Henry Fonda and Cliff Rob- 
ertson star. What are Shelley Berman and 





PHOENIX PICKS 





i “i. ee oe : 
Paths of Glory (1957). Stanley Kubrick’s first ‘insanity of war’’ film. As 
with Full Metal Jacket 30 years later, Kubrick adapted Paths from a fact- 
based novel. Humphrey Cobb’s bestseller was about a World War | 
French general who orders the court-martial of three arbitrarily selected 
privates to cover up his negligence for sending them on a futile mission. 
In the film, Kirk Douglas is the colonel who tries to stop the madness. And 
Kubrick is careful to contrast the unearthly deathscape of the trenches 
with the stately, removed chateau of the bloodthirsty generals, indicating 
who the fighting men’s real enemy is. Available January 23. 
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Do the Right Thing (1989). Director Spike Lee plays a delivery man at 
Danny Aiello’s pizzeria. On the hottest day of the year, the fragile 
equilibrium between the white restaurant and the surrounding black 
neighborhood is shattered by racial violence. The performances are 
excellent, and Ernest Dickerson’s photography captures all the heat, but 
it was Lee’s story that made DTAT the most talked-about movie of last 
year. All those who debated whether the film would provoke real racial 
incidents (it didn’t) and whether it came down on the side of Martin or 
Maicolm missed the point: it got people talking about racism, film, and 
power. It was a bold wake-up call, and on those terms, it was the most 
successful film of the year. Now available. 


Mahalia Jackson doing here? Available 
January 23. 

Home from the Hill (1960). Robert 
Mitchum stars as a Southern landowner 
at odds with his wife and his two sons, 
one of whom is illegitimate. First major 
screen appearances of George Peppard 
and George Hamilton. Directed by 
Vincente Minnelli. Available January 23. 

Northwest Passage (1940). A stoic 
Spencer Tracy leads Rogers’s Rangers, 
including Robert Young and Walter 
Brennan, into uncharted territory in 
Colonial America. King Vidor directed 
this adaptation of Kenneth Roberts's 
book. Available January 23. 

Rabid Grannies (1989). | don’t know 
anything about this film, except that it’s 
from the silly folks at Rhino, but how can 
you resist a title like Rabid Grannies? 
Doubtless the kind of movie the VCR 
was invented for — would you go out in 
public and pay six bucks to see it? 
Available January 24. 

Ferocious Female Freedom 
Fighters (1989). See above. Neat allitera- 
tion. Available January 24 

Billy Crystal: Midnight Train to Mos- 
cow (1989). Comedy goes glasnost, as 
Billy Crystal proves before a Russian 
audience that some jokes aren't funny in 
any language — and also that some 
people will laugh at anything if it’s 
delivered warmly enough. Crystal used 
to have an edge; these days he’s happy 
simply to “rook mahvelous.” Can’t we 
just send Yakov Smirnoff back to Russia 
instead? Available January 25. 

UHF (1989). Music/video parodist 
Weird Al Yankovic gets his dream job as 
program director of a TV station. Essen- 
tially a showcase for Weird Al’s MTV 
parodies, the film is a valentine to junk 
culture. Not likely to convert people who 
aren't Weird Al fans already. Available 
January 25. 

That’s Black Entertainment (1989). 
This retrospective on blacks in movie 
musicals sounds like a welcome and 
overdue reminder of African Americans’ 
integral but often overlooked contribu- 
tion to a popular American art form. 
Available January 30. 

Time Trackers (1989). A joky sci-fi 
story about time travelers from the future 
who chase a baddie to medieval England 
to prevent him from changing history to 
suit his own purposes. Ned Beatty is a 
20th-century cop who gets taken along 
for the ride. Available January 30. 

Claudia (1943). In her film debut, 
Dorothy McGuire recreated her stage 
role as a young woman who marries and 
suddenly has to deal with adult prob- 
lems. Robert Young co-stars as her 
husband in this comedy. Available Janu- 
ary 31. 





THE GOOD, THE BAD & THE AVERAGE 


Major releases and 
the date available 


LICENCE TO KILL (Now available) 


PINK CADILLAC (Now available) 





DO THE RIGHT THING (Now available) 


EDDIE AND THE CRUISERS II (Now available) 
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RON PHILLIPS/TOUCHSTONE PICTURES 


The Color of Money: the first 


two-thirds of his performance is sensational. 


COVER STORY 3S 


Man of the 80s? 


A case for Paul Newman 


by Steve Vineberg 


any people’s choice for the 
great American actor of the 
1980s is Robert De Niro. For 
me, it’s Paul Newman. 

Newman was trained at the Actors 
Studio in the ‘50s, but the qualities that 
made him a star in the ‘60s had little to do 
with acting: his superb athlete’s body, his 
melting-electric blue eyes, his cool 
presence dancing confidently right on 
the edge of the insolence, and the worlds 
of sensual experience and bedroom 
prowess that all these promised. The 
movies that audiences have generally 
loved him most in, like Cool Hand Luke 
and his slow-canter rides with Robert 
Redford, Butch Cassidy and the 
Sundance Kid and The Sting, contain 
nothing like his best work; with Redford, 
he isn’t really acting at all. But they 
furnished him with the kind of role his 
public has always responded to most 
happily: the sleek, laid-back anti-hero, 
the con with charm. 

In the mid ‘70s, he finally broke out of 
that commercially secure mold and 
began to bring a new emotional 
expansiveness and authenticity to his 
acting. And in the ‘80s, he made good on 
his Method training, delving inward to 
locate the reality of the kind of characters 
he’d faked as a young man. He forged a 
new career out of taking amazing 
chances — like plunging into what was 
essentially a Randy Quaid role, the 
tomcatting good ol’ boy Earl Long, in his 
latest picture, Blaze — and seeing that 
they paid off. Here’s a partial list of 
highlights in the Newman oeuvre. 

* * * 

The Left Handed Gun (1958). A slice 
of acting history, this existential/Method 
Western, Arthur Penn’s directing debut, 
is a return to the days when the Actors 
Studio reigned supreme. As Billy the Kid, 
Newman has a moment when he finds 
his beloved boss’s corpse, falls on his 
knees, and rocks back and forth with his 
eyes closed and an agonized expression 
on his face. It’s emblematic acting, 
Method style, and its hothouse intensity 
seems fascinatingly old-fashioned now; 
1958 feels like light years away. 

The Hustler (1961). Newman still has 
traces of the Studio polish on him here, 
and the dialogue has an imitation-poetic 
ring that tends to work against him. But 
when Eddie Felson is hustling, 
Newmans delight in his own finesse is 
infectious. He thinks of himself strictly as 
a champ; when George C. Scott calls him 
a loser, Newman looks startled, as if he’d 
been cracked over the head with a pool 
ball. 

Hud (1963). Newman plays a cattle 
rancher’s son who spends more time 
raising hell in bars and in the beds of his 
married neighbors than he does with the 
cows. The filmmakers — Martin Ritt and 
the screenwriters, Irving Ravetch and 
Harriet Frank Jr. — cleverly build large 
portions of the movie around Newman’s 
cool world-weariness. Best of all is the 
repartee between him and Patricia Neal; 
these two tease each other right to the 
edge of her bed, gaily upstaging the sexy 
dialogue by playing an even funnier 
scene with their eyes and smiles. 

Hud is supposed to stand for the moral 
dangers of the easy life; his humorless, 
sermonizing father (Melvyn Douglas) 
represents goodness, and his nephew 
Lon (Brandon de Wilde) walks the 
narrow line between the two. If Newman 
weren't so appealing, the line wouldn’t 
be so narrow — the filmmakers don’t 
believe in hazy shades of gray on moral 
issues. 

The Life and Times of Judge Roy 
Bean (1972). Newman sports a trim 
beard and a flat-brimmed hat and 
employs his lowest growl. In one scene 
he serenades his daughter with “The 
Yellow Rose of Texas” in a toneless croak 
that’s very funny, and he has an even 
better interlude, a drunk scene with a 
bear. 

The brand of comedy he indulges in 
here is broad and caricatural, but he 
plays it in a surprisingly low key. There's 
a peculiarity about this performance that 

may be tied as much to Newman’s 


reluctance to throw himself into a comic 
role as to the unusually ambiguous 
quality of the material. This is a Newman 
you haven't seen before — often 
imaginative but less relaxed, controlled 
but more tentative. You get the feeling 
he’s searching for a new style. 

Slap Shot (1977). The movie's a 
screamy, self-consciously boisterous 
comedy about a hockey team, but 
Newman’s performance, as player/coach 
Reggie Dunlap, is a marvel of completely 
lived-in acting. He plays Reggie as an 
overgrown adolescent jock — old 
territory for Newman, but this time his 
childishness is an acting choice, not a 
strategy for winning a popularity contest 
(as it was in Butch Cassidy). So even 
Reggie's stupid practical jokes and his 
misguided outbursts of aggressiveness 
aren't offensive. Newman executes them 
with an undisguised glee that you can 
respond to without feeling embarrassed. 

Absence of Malice (1981). It’s the 
honesty of the characters Newman’s 
been playing since Slap Shot that draws 
you to them — their unabashedness 
about saying who they are. Michael 
Gallagher, the liquor wholesaler 
victimized by a newspaper story that 
implies he’s a gangster, has no use for 
unions for feminists. But as Newman 
portrays him, both Gallagher's 
conservatism and his traditional 
masculinity are part of his strength, 
inseparable from his loyalty or his 
sensitivity or his acute sense of justice. 

This move about a lapse in journalistic 
ethics is too neatly pre-arranged; the 
filmmakers seem sure of how everyone 
should have acted. But there’s nothing 
pat about Newman’s performance, 
which is his most economical and, in 
therms of sheer craftsmanship, his most 
impressive. Everything in it claims 
allegiance to Michael Gallagher. Even 
the way his voice hesitates in the 
message on his answering tape — as if he 
were uneasy with the amount of 
narcissism it takes to record yourself — 
reflects something of this man’s 
personality. 

Fort Apache, The Bronx (1981). 
Newman’s most astounding 
performance, as Murphy, an honest cop 
whose life is wrecked when he sees a 
colleague murder an innocent kid. 
Newman doesn’t take this information 
inside and close up, the way Pacino or De 
Niro might; he keeps himself exposed, 
moving through the second half of the 
film with a beautiful, piercing simplicity 
and the kind of emotional purity you 
associate with the great silent actors. The 
moment when he tells the guilty officer 
(Danny Aiello) what he knows — he says, 
that every time he looks into Aiello’s 
eyes he sees that teenager falling off the 
roof — is unforgettable. 

The Color of Money (1986). As the 
aging Eddie Felson in the Martin 
Scorsese-Richard Price sequel to The 
Hustler, Newman looks like a man in his 
50s who's never abandoned the slickness 
of his younger days and is still fit enough 
to carry it off; his hipster style has 
practically turned into an Old World 
elegance. His portrayal is complex, full of 
unresolved inner tensions, some 
unshielded (you see them whenever he 
talks about his past), some perilous. 

When the coked-up pool player he’s 
been handling (John Turturro) learns 
Eddie’s switched his loyalties to a new 
kid (Tom Cruise) and grows insulting, it’s 
Turturro you get nervous for, because 
he’s venturing into Eddie’s danger zone. 
Eddie has such a smooth veneer that the 
dynamic of the performance seems to be 
centered in your response to him — in 
the constantly shifting balance between 
the vast enjoyment you derive from 
watching him hook up his strategies and 
your unsettled awareness that even his 
affection for Cruise is a ploy, that this 
man is totally self-absorbed. 

Newman can’t keep his acting on this 
amazing level for the whole picture, but 
it’s not his fault; the filmmakers make the 
mistake of setting up the character's 
redemption. The first two-thirds of his 
performance, though, is sensational. O 








RE-VIEWS 


Stacy Tendeter, Jean-Pierre Léaud, and Kika Markham in Two English Girls: just possibly Truffaut’s greatest achievement 


Three’s company 





Unbearable Lightness, Two English Girls, and 
other great ménages a trois 





by Ty Burr 


ove is easy in the movies, even 

when it looks hard: all the 

audience has to do is sit and 

watch on-screen characters — 
other people — go through the agita. 
Maybe that’s why romantic-triangle 
movies have always been popular: an 
experience that’s generally miserable 
when it happens in real life-can be a 
vessel for all sorts of points about human 
behavior, points as featherweight as 
Always’s angelic denseness or as 
ruefully comic as those in Enemies: A 
Love Story. In a way, every film is a 
triangle movie — the hero/heroine has to 
win the girl/boy away from something. 
But the ones below do the mess-around 
in particularly interesting ways. 

The infidelities committed by Daniel 
Day Lewis’s Tomas in The Unbearable 
Lightness of Being, like those of 
Herman Broder in Enemies, are 
symptoms of and a reaction to the 
cruelties of history. But they’re also 
infidelities plain and simple: these guys 
are screwing around. Herman Broder 
seeks annihilation in a woman; Tomas 
thinks he smells freedom in sex. They're 
both wrong, of course, and we watch as 
women and thé world leave them 
running to catch up. 

Throughout the sadly sexy 
Unbearable, Tomas drifts away from and 
back to Juliette Binoche’s Tereza in 
smaller and smaller leaps, like a balloon 
coming to rest, until he’s circumscribed 
by all that he has given up (Paris, Lena 
Olin, his career) and there is nothing 
more to tether him to earth. Lightness is 
about as spiritual as movies get; it’s about 
bed-hopping only on the surface. 

Micki and Maude, on the other hand, 
is all surface, but you were expecting 
depth of character in a Blake Edwards 
movie? This has the aura of a ribald story 
told to a bunch of mid-level studio execs 


boozing the night away at the Brown 
Derby in 1958, and that unreality works 
both for and against it: the only way to 
believe that Dudley Moore could 
maintain simultaneous marriages to Ann 
Reinking and Amy Irving is to 
understand it as the topper, a tale told 

‘with the raconteur’s desire to vanquish 
all comers. 

The movie is funny, all right, but it’s 
also exhausted — it recalls the youthful 
cynicism of vintage 1950s Edwards, like 
Operation Petticoat, without really 
approximating it. It also wastes time 
spin-controlling the premise for 


. “modern” feminist sensibilities before 


getting to the real matter at hand, which 


- is pretty good (hospital) bedroom farce. 


Truffaut's Jules and Jimis right up 
there on a lot of people’s 10-best lists — it 
makes a certain kind of moviegoer misty- 
eyed and prolix — but something in it 
has always stuck in this writer's craw. 
J&J, of course, are the two best friends in 
love with Jeanne Moreau’s Catherine 
over a span of years. She plays with them 
like Lego, traipsing the distance between 
independence and need, and the guys 
love it; she is so, how you say, Mythic. 

Truffaut idealizes Catherine, too, as 
that old Embodiment of Paradoxical 
Female Nature, but I look at Moreau, her 
scowl already set for life; and see a self- 
obsessed pain in the ass. She’s a young 
man’s archetype, a woman whose 
solipsism is just another reason for 
adoration, which may be L'Amour Fou 
but is also Quel Masochistique. 

Nine years later, though, Truffaut 
adapted Henri-Pierre Roché’s other 
novel, Two English Girls, and this time 
he got it right. To say it’s Jules and Jim 
with the sexes reversed is just glib: this is 

in every way a deeper, sadder, more 
mature work examining love from an 
older vantage. 


The director's alter ego, Jean-Pierre 
Léaud, plays a young Frenchman caught 
between two sisters, the passionate Kika 
Markham and the intellectual Stacy 
Tendeter; whereas Moreau’s Catherine 
carries a heavy load of symbolic luggage, 
the Brown sisters are palpably specific 
women. Girls is less about kneeling at 
the feet of the idealized Other than about 
three people cautiously circling their own 
fears and daring to love. It’s a naked, 
startling movie and possibly Truffaut's 
greatest achievement, especially in the 
restored 108-minute version. 

The small-town hairdresser who may 

- or may not be a husband-killer in The 
4th Man is portrayed as the Other too, 
but here she’s just a dark joke at the 
expense of “hero” Jeroen Krabbe, a 
cynical, alcoholic, gay Catholic novelist 
with acrush on her hunky boyfriend. 
The real triangle in Paul Verhoeven’s last 
Dutch film (it opened Hollywood's door 
and led to Robocop) is the one in 
Krabbe’s head as he spins gloriously 
toward breakdown, with religion, sin, 
and human nature as its points. Seldom 
has love as sex as predestined self- 
destruction been this bleak or this funny, 
and seldom has a dream sequence caused 
male viewers such empathetic physical 
pain. The 4th Man gets more gothically 
delirious with each viewing. 

‘The mute, elemental triangle of last 
year’s The Pointsman may be more 
perverse than anything even Verhoeven 
could come up with: it’s one of the 
strangest movies ever made. Virtually 
without dialogue, it tells of a chic 

 Frenchwoman stranded for a full year at 
a train crossing in the middle of nowhere, 
with only a pathetic and bestial signal- 
switcher for company and a creepy local 
postman as his romantic rival. 

The Pointsman is amazing to look at — 
the filmmakers used a different 
cinematographer for each session — and 
its strength is in the way it feels like a 
Balkan allegory that’s been only half 





translated (just the adjectives, perhaps, 
or maybe the verbs). Every image comes 
froma place in the back of your head that 
you didn’t know you knew; imagine 
David Lynch directing from a script by 
Kafka and you're partway there. 

If that’s too weird, you might want to 
try 1984's Heartbreakers; it’s got kind of 
the same plot but it’s set in LA and has 
more words. Depending on who’s 
talking, this male-bonder in which artist 
Pete Coyote and his businessman buddy 
Nick Mancuso grapple with What 
Women Want is either the great lost film 
of the ‘80s or is wildly over-praised. 

Actually, it’s so uneven that both sides 
have a point. Give director Bobby Roth 
spare change for trying, and give the cast 
credit for digging into the ugly parts of 
their characters; but the effect is of being 
cornered at a party by not one but two 
guys going through separate, equally 
severe midlife crises. Still, any movie that 
casts misterioso Carole Laure as the third 
leg of a triangle is definitely worth a look. 

Down in teentown, the most realistic 
approach to high-school heartache is 
probably David Seltzer’s Lucas, but 
what's its competition — Porky’s? A 
Nightmare on Elm Street? Not John 
Hughes gunk like Pretty in Pink, which 
is canny enough to flatter its audience by 
pinning all the blame on the parents. No, 
the reason Lucas flopped despite great 
reviews was that it dared to have as its 
hero a four-eyed, mouth-breathing wonk 
who sees he’s losing the girl he’s in love 
with to a jock who’s not even trying and 
who turns into a bitter little pill over the 
unfairness of it all. Now, that’s 
entertainment. 

The casting is just about archetypal: 
pre- Platoon Charlie Sheen is graceful as 
the jock, Kerri Green is appealingly 
vacant as the object of Lucas’s desires, 
and Corey Haim obviously knows what 
it’s like to be a Lucas (he’s trying to pass 
himself off as a pre-pube sex symbol 
these days, but that just means he’s a 
wonk with hair lacquer). For anybody 
who went through school closer to the 
dweeb end of the spectrum, Lucas is on 
the one until a dreadful, happy-ever- 
after ending that the studio apparently 
foisted on Seltzer after unsuccessful 
previews. For most of the running time, 
the movie inhabits a'zone close to the 
real world, but then they have the kid 
catch the football and — blammo — 
we're in Hollywood. ; 0 
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he MGM/UA “Leading Men” 
series is an odd mix of films — 
eight in all, some released on 
video for the first time — 
without anything in common except 
well-known names. Seven, actually; for 
some reason it includes two 
performances by Henry Fonda. (Wasn't 
there anything available by Clark Gable, 
who made dozens of movies for MGM in 
the ‘30s and 40s?) Moreover, only about 
half of the movies included in the 
package are representative of the best 
work of their male stars. On balance, it’s 
a marketing strategy that passes for a 
video “collection.” 

I wasn’t able to view two of the eight 
— the 1937 Prisoner of Zenda (the 
sécond of four versions of the 
swashbuckler) with Ronald Colman, and 
King Vidor’s 1940 adventure Northwest 
Passage, with Spencer Tracy, which I 
last saw a couple of decades ago. These 
pictures are the only inclusions from 
MGM‘s glamorous big-studio years (the 
‘30s and ‘40s and early ‘50s). 

Colman and Tracy are typical of the 
kind of star MGM loved to have on its 
roster: prestigious, not too threatening, a 
little stolid. Each had his middlebrow 
appeal. Colman possessed a beautifully 
trained elocution-class voice and seemed 
so nicely cultured. Tracy was folksy — 
the kind of guy moviegoers thought they 
wanted to sit dowrvand have a beer with. 

The other stars in this package have 
more intriguing qualities. 

Gary Cooper, The Fountainhead 
(1949). It’s amazing that anyone would 
think this hilariously overwrought 
melodrama is a fair sample of why 
people went to the theater to see Gary 
Cooper. The great laconic is miserably 
miscast as a Frank Lloyd Wright-ish 
architect who makes pompous 
statements about the inalienable rights of 
the individual every time he opens his 
mouth. 

Ayn Rand’s plots generally have some 
junk appeal, but what pass for ideas in 
her novels are embarrassing — the fever 
dreams of gifted high-schoolers. And she 
doesn’t write characters, just 
mouthpieces. 

King Vidor throws her mesmerizingly 
bad dialogue into a steam bath. This is 
his high-Freudian period: the scene 
where Patricia Neal, riding her black 
steed like the wind, leans down to smash 
a smugly smiling Cooper across the face 
with a horsewhip (because she loves 
him) is an indispensable slice of late-’40s 
camp. 

Kirk Douglas, Paths of Glory (1957). 
With his superhero jaw and his fatuous 
dimple, Kirk Douglas has been 
caricatured so often you might forget 
what a good actor he can be. In Stanley 
Kubrick’s film, Douglas gives a tense, 
convincing performance as Dax, the 
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Maria Schneider and Marion Brando in Last Tango in Paris: he’s astoun 


French WW1 colonel who’s compelled to 
lead his men in an attack that will be 
suicidal for more than half — and then 
acts as defense attorney when three of | 
them are court-martialed for refusing to 
fight. (These three are picked as 
sacrificial victims; the entire unit has 
mutinied against the attack orders.) 

Kubrick was a brilliant young director 
when he made this picture, and it’s 
excitingly staged and shot. And since so 
few blatantly anti-military films come 
out of Hollywood, it has a considerable 
reputation. But it’s a rather obvious 
moral fable, and its civics-class thinking 
is wearying. 

Henry Fonda, Twelve Angry Men 
(1957) and The Best Man(1964). It's 
always been said about Spencer Tracy 
that he’s such a natural, you never catch 
him acting. I usually find Tracy’s 
folksiness fraudulent; among the big- 
studio stars, Henry Fonda is Hollywood's 
true invisible actor. He has remarkable 
camera instinct (he almost never 
overplays his hand), and such clarity that 
you can actually see how his characters’ 
minds work. 

In both these pictures, he plays good 





ng. 


liberal intellectuals. In Twelve Angry 
Men, which is set in a jury room, he plays 
the sole man who believes an accused 
murderer isn’t guilty; by exposing the 
hidden biases of his co-jurors, he 
manages to change the other 11 votes. 

Reginald Rose originally wrote Twelve 
Angry Menasa TV drama; it’s a thesis 
play wittrsignpost characters. But the 
acting is superb — Fonda’s adversaries 
include Jack Warden, Ed Begley, Jack 
Klugman, E.G. Marshall, Robert Webber, 
George Voskovec, and, unforgettably, 
Lee J. Cobb. And the movie is very 
satisfying. Sidney Lumet directed, back 
in the days when he could do wonders 
with a group of people in a confined 
space. (Long Day’s Journey into Night, 
the TV Iceman Cometh). 

In The Best Man, Fonda plays 
presidential candidate Bill Russell, who’s 
faced with the choice of losing to his 
opponent, a Joe McCarthy-style hysteric 
(Cliff Robertson), or stooping to mud- | 
slinging tactics to bring him down. The 
role illustrates Fonda's gift for showing 
how inherently dramatic the intellectual 
process can be. 

Gore Vidal's script is the kind of stuff 





Spike Lee effectively combines humor and 


drama in this critically acclaimed film that traces 
the course of a 


scorching day on a block in the 


Bedford-Stuyvesant area of Brooklyn. 
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that’s usually called “literate — it’s self- 
conscious, glib, overwritten And except 
for the wily, Ike-like dying president 
(played by that live wire, |.ee Tracy), all 
the characters are baldly drawn in black 
or white. But the movie is « horply 
directed by Franklin Schaffner; it’s fast- 
moving and entertaining also 
stunningly shot by Haskel! \Vexler.) 

Robert Mitchum, Home from the Hill 
(1959). The tension in Robert Mitchum’s 
acting lies between his laid-back, quietly 
amused line readings and his implied 
sexual prowess. He can be phenomenally 
effective, especially in scary-villain 
roles (The Night of the Hunter, Cape 
Fear). 

But.as Captain Wade Hunnicutt, the 
cocksman anti-hero of this soaper, he 
doesn’t bother to give a performance at 
all. Home from the Hill is the kind of 
material Douglas Sirk generally went in 
for; Vincente Minnelli’s stuck with it, and 
he can’t seem to figure out what to do 
with the balance of macho men and 
neurasthenic, post- Tennessee Williams 
Southern women. (Eleanor Parker plays 
Mitchum’s unhappy wife like Blanche du 
Bois.) 

The results are glossy but drab. The 
only performer who shows any sort of 
spark is George Peppard in his early 
scenes as Mitchum’s illegitimate son, 
who’s commissioned to drag his half- 
brother (George Hamilton) into 
manhood. Peppard’s not a good actor, 
but he looks great in his 10-gallon hat, 
and he’s enjoyably unruffled. 

Marion Brando, Last Tango in Paris 
(1972). The gem of the collection. The 
greatest actor in American movies meets 
his greatest director, Bernardo Bertolucci. 
Last Tangois the tragedy of Paul, a 
transplanted American whose wife has 
just slashed her wrists. In his wrecked, 
grieving, enraged state, he begins a crazy, 
anonymous romance with a young 
French bourgeoise (Maria Schneider). 

Paul plays out his emotional turmoil 
when he makes love to Jeanne; he and 
Bertolucci make an exhaustive 
investigation of the dark, poisonous side 
of sex. The opposite of death, Blanche du 
Bois says, is desire, and the sex in Last 
Tango is the neurotic, addictive sex of 
Tennessee Williams, played by a 
ravaged-looking middle-aged actor who 
in his youth immortalized Stanley 
Kowalski. Now he’s a Staniey with guilt, 
a Stanley whose sexual power has 
crippled him, perhaps even «. Stanley 
with a measure of Blanche :nside him. 

For Blanche, the path o: iesire leads to 
madness. For Paul, who makes a mad try 
at separating desire from 'ove but finds 
he can’t do it, desire and death turn out to 
be the same thing. Brando’s work in Last 

Tango may be the most astounding 
performance by an American actor ever 
put on film. O 
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ROCK ’N’ REEL 


Saving graces 


Somerville Theatre, Frank 
Zappa, Jody Watley 





by Ted Drozdowsk 





UST PLAIN FOLK. The locally 

produced video Saving Grace is 

a record of the benefit last May 

18 for Friends in Support of the 
Somerville Theatre, a group determined 
to save the beautiful old structure from 
development. It’s also a house party, 
featuring some of the finest performers 
on the local folk circuit: Bill Morrissey, 
Robbie O’Connell, Patty Larkin (who 
serves as MC), Buskin & Batteau, Johnny 
Cunnningham, Bob Franke, Catherine 
David, Richard Gates, and Cormac 
McCarthy. 

Starting with a montage of newspaper 
clippings, historic photos, architectural 
shots, and even a vat of popping corn, 
the video strives to make the building an 
integral part of the performances. After 
playful bits from Larkin and an 
underwhelming song from David and 
Gates, Cormac McCarthy’s jocular 
persona livens up the proceedings. His 
song “Cow” (“Cows are big and 
sweet/Cows are great to eat’’) is the kind 
of flip, unpretentious chuckle you'd 
expect from Jonathan Richman. Bob 
Franke proves relentlessly unphotogenic, 
and he’s got a voice like a brown shoe, 
which would make his three-song stretch 

- dismissible if not for the slide dobro and, 
once again, the laughs, in a blues tune 
about the prowess of his mainframe 
computer. 

Robbie O’Connell looks like Captain 
Kangaroo’s twin but is actually a nephew 
to the Clancy Brothers. His picking is deft 
and tasteful, a blend of the American and 
Irish folk traditions, and his singing and 
chat, about hard times on the farms and 
the lives of good, honest folk, ring tried 
but true. 4 

O’Connell returns to the stage for a 
second turn with Johnny Cunningham, 
the relocated Scotsman who plays fiddle 
for Boston rock outfit the Raindogs. It's 
one of the program’s true highlights. 
Their first song is slow and pretty, but the 
second instrumental’s a barn-burning 
reel where Cunningham and O'Connell 
keep upping the tempo and the ante. It’s 
marred only by a brief series of quick cuts 
between Cunningham’s snakeskin boots 
and the players. The contrast is so sharp, 
it’s painful for the eyes. 

As Larkin mentions, Cunningham and 
O’Connell are a tough act to follow, yet 
Bill Morrissey rises to the occasion with 
three songs from his terrific new album, 
Standing Eight. “Handsome Molly,” 
“Party at the U.N.,” and “Summer 
Night.” Boston perennials Buskin & 
Batteau have the last set, and they're 
entertaining as you'd expect, whipping 
up a.song on the spot for the occasion, 
and joking about their lucrative 
“daytime” gig as jinglemeisters. The film 
closes with a Mad Dogs & Englishmen 
finale of ‘With a Little Help from My 
Friends,” with Batteau ad-libbing a 
spastic Joe Cocker impression. The film 
was made by Tom Reid and is available 
via mail from FISST, c/o Darleen Wilson, 
20 Clare Avenue; Roslindale 02131. The 
price: $23.50. For more information, call 
FISST at 625-7532. 

* * * 

VIDEO ALLURES. Frank Zappa's 

slumming again. He’s written, produced, 
directed, and scored The Amazing Mr. 

Bickford, a 55-minute look at the 

sprawling, chaotic work of clay animator 

Bruce Bickford. The film is populated 

with aliens, monsters, fantastic battles, — 
and a vicious bar-room crawl, all 
involving Bickford’s beasties. Some of 
the work has been included in Zappa's 
earlier Barfko-Swill presentation of “The 

Dub Room Special” and the home-video 

version of Baby Snakes. Like the latter 
cassette, The Amazing Mr. Bickford will 
be on Zappa’s own Honker Home Video, 
which is distributed by MPI. The retail 
list is $29.98. 

Zappa has collaborated with the 
London Symphony (conducted by Kent 
Nagano) once again for the release’s 
soundtrack, which also features Pierre 
Boulez and his Ensemble 





Intercontemporain. The tape comes with 
a pair of “‘no-D glasses,” a cardboard 
contraption that Honker says provides “a 
unique safeguard for residents of certain 
socially retarded areas.” 
* * * 

WATLEY, HER WORRY? Jody Watley’s a 
blithe spirit shakin’ her pretty self and 
singing sweet or nasty nothings through 
seven song clips on Jody Watley: Video 
Classics, Volume 1(MCA). But calling 
any of these bits a classic is a mighty 
stretch. “Most of All” comes closest, with 
its surreal Sahara setting and Watley 
garbed as a ‘60s sun-worshipper. 

Yet after a few clips you notice that 
Watley’s choreography is based on a core 
of stock switches and sweeps: arms 


| drawn and slashed up or across her body, 


same-looking shimmies and humps. And 
the hippest thing about any of these 
tunes — besides Watley’s in-control 


attitude — is the drum-machine sound in” 


“Still a Thrill.” It’s the noise of a nail 
being driven into a board, a harsh, 
powerful slam that’s far more gripping 
than something like the stagy storyline 
for “Friends,” her vaunted collaboration 
with Eric B. & Rakim. 

* * * > 
HERSTORY. The risk in buying music 
videos that boast historic pre-’60s 
performances is that they’re often a cut- 
and-paste of narration and song edits, as 
opposed to actual performances. No such 
problem with Ladies Sing the Blues 
(View), a wonderful collection featuring 
Billie Holiday, Dinah Washington, Sister 
Rosetta Tharp, Bessie Smith, Lena Horne, 
Peggy Lee, Sarah Vaughan, Ethel Waters, 
and more. 

Holiday's “Fine and Mellow” is the 
high mark. The camera reads Holiday’s 
face like an omniscient narrator, seeing 
and telling all, and her deep rendition is 
augmented by a series of great solos from 
Lester Young, Roy Eldridge, Coleman 
Hawkins, and Ben Webster. It’s also a 
wonder to see Sister Tharp singing in 
front of a big band that’s accompanied by 
the Cotton Club’s version of the Solid 
Gold Dancers. Although you'd expect 
Peggy Lee to be outclassed by such fine 
company, her rendition of “I Coverthe ~ 
Waterfront” (with guitarist Dave 
Barbour) also rings blues-authentic. 

* * * 
REWIND. The birth of a company, Video 
Music Inc., marks the return of Tom 
Seaman to the vid biz. Seaman, who as 
the head of now-defunct JEM video had 
a head for esoteric and eclectic pop 
programming, will do the same with his 
new imprint. The first releases are tapes 
by the Tubes, Canned Heat, the Wolf 
Tones, Dave Mason, and country and ska 
compilations, the latter featuring 
Madness and the Selector. 

* * * 
FLICKERS. Rolling Stone: The First 20 
Years was a solid TV special, with 
footage of David Bowie, Elvis Costello, 
the Beatles, the Sex Pistols, Hendrix, Otis 
Redding, Springsteen, Talking Heads, 
and more. On january 30, the home 
version hits the streets, priced at $19.95 
with a $2 rebate coupon tucked inside. 
It's being released by MGM/UA... 
Colors was a disappointing film, a story 
about honor and star-crossed love set in 
the turf of LA’s street gangs. Although it 
wasted the talents of Robert Duvall, it 
had the finest rap soundtrack yet, 
boasting some of the West Coast's 
hardest voices. It’s available in late 
February, at $19.98. 

Road House, another miserable flick 
starring Patrick Swayze in yet another 
subhuman role, is now available on 
cassette. The film’s sole redeeming 
quality: it features the Jeff Healey Band 
extensively, covering the likes of Cream 
and the Doors. . . Rhino Home Video 
copped the Best Documentary for The 
Mamas & the Papas: Straight Shooter 
at the 1989 American Video Conference 
Awards, It’s billed as “the definitive story 
of a quintessential ‘60s super group.” 
Well, at least it's definitive. 
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“| PROFILE 


Man out of time 


MiloS Forman makes history 















by Peter Keough 


t the beginning of The 
Firemen’s Ball (1966), Milos 
Forman’s farce about partying 


firefighters and the last film he 
made in Czechoslovakia, the director 
offers a little prologue. When it was first 
released in his native country, he 
explains, the film so outraged firemen 
that 40,000 quit in protest. 

So the filmmakers met with the 
disenchanted firefighters, explaining to 
them that the film was not about firemen 
per se but about firemen as symbols, 
representatives of society. Convinced, or 
perhaps merely confused, the firemen 
went back to work. “But I want to tell 
vou,’ Forman assures his new American 
audience, “the film really was about 
firemen. Don't look for symbols. All I 
wanted was for you to have a good time.” 

Given Forman’s experience with 
history, you can hardly blame him for 
just wanting to have a good time. He has 
seen his country crushed twice in his 
lifetime by foreign invaders; he lost both 
his parents in Nazi concentration camps. 
“I don’t know,” Forman says laconically 
when asked why he has never turned 





| revolution as depicted in Amadeus (1984) 
| and most recently, Valmont. 

These films take place at times when 
ideas were in ferment and about to alter 
history, but Forman’s tactic has been to 
adorn the ideas in decor, to render them 
concrete, and sometimes inert, through 
action, costumes, period detail, even 
physical comedy. 

This process is most evident in 
Valmont, which like Stephen Frears’s 
Dangerous Liaisons is based on the 18th- 
century Choderlos de Laclos epistolary 
novel Les liaisons dangereuses. In the 
novel and in the Frears adaptation, the 

| characters ceaselessly analyze their 
behavior; by so doing they seek to detach 
themselves from their actions and the 
consequences. Forman and co- 
scriptwriter Jean-Claude Carriére wanted 
to restore these adventures of amoral 
aristocrats to their original rawness. - 

“The book is in the form of letters,” Milos 
Forman says. “We decided in the 
beginning we would not try to illustrate 
the letters. When we write letters to 
someone, we write only what we want 
the other person to read, what we want 
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have been his most austere ones. 





Forman: his most successful films 


8 nations RRESENI 


Among other things, the ratio of 
women to men is 18 to 1, and when the 
town mayor tries to raise morale by 
bringing in an army detachment, the 


been his most austere ones, films 
uncluttered by symbols, but uncluttered 
also by powdered wigs, rococo furniture, 
or opulent soundtracks. They come the 













any of this traumatic material into film. 
“This is due to some very deep, personal 
reasons.” 

Still, he can’t help being drawn to 
historical subjects. Most of his films are 
period pictures, and the period is usually 
one that portends great upheaval: the 
heyday of anarchism in turn-of-the- 
century America in Ragtime (1981); the 
era of flower power and protests against 
the Vietnam War as seen in Hair (1979) 
and Taking Off (1971), and the 
decadence before the deluge of 


the other person to know about what 
happened. So we decided to try to figure 
out and reconstruct the story before the 
letters were written. Before the characters 
edited it and wrote their interpretations.” 
This desire to re-create a pre-literate 
Liaisons dangereuses makes theoretical 
sense, but in practice the effect is like an 
animated Fragonard painting with 
pratfalls thrown in. The human truth is 
buried in set decoration; and the 
spontaneity Forman was seeking is 
stifled. His most successful films have 


closest to the human truth of history, and 
they're the most fun, too. 
* * * 

Loves of a Blonde (1965). Forman’s 
third feature is in many ways his best, 
focused as it is on human faces and the 
blank spaces that surround them. Andula 
(played by Hana Brejchova, to whom 
Forman was then married), a young 
factory worker with the mournful pout of 
a melancholy Goldie Hawn, tries to 
remain optimistic despite the odds 
against happiness in her dingy town. 


troops prove to be portly and ineffectual 
lechers. In a hilarious dancehall scene, 
Forman shows with mounting absurdity 
the cross-purposes of a table of porcine 
soldiers and a table of dejected women as 
they halfheartedly try to arrange a pick- 
up. The liaison is undermined not only 
by the participants’ lassitude and 
incompetence, but by the sheer 
perversity of the physical universe. It’s 
Forman at the height of his comic 
powers, the pauses as eloquent as the 
absurdist dialogue. 









Video Stores In 
Your Neighborhood 


of * 
” 
Mo If 
Ae EES OB ch oa oe OA eB eet one 


1740 Mass. Ave., Cambridge, MA 02140 
Phone: (617)497-2001 


* 10,000 movies-Big selection of new releases! 





STRAWBERRIES « RECORDS ¢ TAPES « CDs * VIDEO 
Kenmore Square, 526 Comm. Ave. 
Downtown Crossing, 411 Washington St. 
North Station, 150 Causway St. 
90 Peterborough St. 
Sun-Th 12-10pm, Fri 12-10:30pm 
Sat 1lam-10:30 pm The Fenway's Choice 


Mass Ave. at Newbury St. Open ‘til midnight 
270 Newbury St. 
Mon.-Sat 10-10; Sun. 12-8 Lowest Prices in the Back Bay! 


Sunday 12 noon - 11pm 














* Extensive foreign film collection featuring major 
European and Asian directors-including new Soviet 
Cinema Today releases! 







* Comprehensive classics section spotlighting stars 
of the 30's, 40's and 50's! 






* Children's films that won't insult their intelligence! 






1916 Beacon St., Cleveland Circle 

Mon-Fri. 8-9:30, Sat. 10-9:30; Sun 12-7 
Movies $2 a day, all the time! 

146 Boylston St. (Rte. 9) 

Mon.-Thurs. 10-10, Fri-Sat. 10-11, Sun. 12-9 


Specializing in catalogue orders. 





“ Russ Meyer, Divine, MGM and Warner caartoons 
and other cult favorites! 







* Jazz, blues, and gospel music tapes you won't find 
anywhere else! 






* Wide selection of new and used tapes for sale! If 
we don't have it, we'll special order it for you! 


“NINTENDO games for rent and sale! 





576 Mass. Ave., Central Square 
M-Th 8-11; Fri. 8-Midnight; 
Sat. 10-Mid. Sun.12 noon-10pm Specializing in the unusual 
Porter Sq. Shopping Center 
Classic and foreign films. 
1740 Mass. Ave. 
Open daily ‘til 11; Fri-Sat. ‘til midnight 
Best of Boston ‘89 

PALMER VIDEO STORES 2286 Mass. Ave. 

Mon. - Sat., 10-10, Sunday 12-7Movies for entire family 
STRAWBERRIES ¢ RECORDS ¢ TAPES « CDs * VIDEO 

Harvard Sq. 38 JFK St. 

750 Memorial Drive 






* Over-qualified, helpfully hyperactive staff! HOLLYWOOD EXPRESS 









"After visiting more than 50 locations, 
the winner is 


Hollywood Express!" 


-Boston Globe, August 18, 1989 
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Elizabeth McGovern in Ragtime: do clothes get in the oa? 


Andula slips away from this 
unpromising scenario to chat with the 
piano player, a callow teenager who 
seems a sympathetic shoulder after her 
run-in with the army. He initiates her 
into new realms of trust, treachery, and 
persistence. Brejchova doesn’t say much, 
and Forman wisely indulges in long 
takes of her exquisite face, which 
registers a prescience, resignation, and 
indomitability that make this one of 
cinema’s more enduring stories of a 
woman’s coming of age. 

The Firemen’s Ball (1966). As early as 
this slapstick farce, Forman betrayed a 
tendency to overdo things. In this case, 
he takes the subtly developed physical 
comedy of the dancehall scene from 
Loves, adds disappearing headcheeses, 
fornication under tables, a silly beauty 
contest, and a company of middle-aged 
and dimwitted firefighters and comes up 
with a concoction with half the laughs 
and almost none of the poignance. 

The members of the local fire 
department wish to honor their retired 
octogenarian fire chief with a ball, and 
everything goes awry. Prizes for the 
raffle mysteriously disappear, the beauty 
contestants (selected from the crowd ina 
prolonged process during which 
officiousness struggles with prurience 
and loses) flee to the ladies room, and 
most of Forman’s gags take too long or 
not long enough to build. 

When a genuine disaster strikes, 
Forman demonstrates some of his eye for 
pathos and the surreal. Otherwise this 
film is notable for one or two classic 
sequences, and the eerie resemblance of 
the cast to recently deposed Eastern 
European leaders. 

One Flew over the Cuckoo's Nest 
(1975). Forman’s first foray into 
American moviemaking was Taking Off 
(1971), an original story he co-wrote with 
Jean-Claude Carriére about teenage 
runaways. Although perhaps his finest 
film, it was a commercial debacle and has 
never been released on video. Thereafter 
he determined to play it safe. All his 
subsequent films have been adaptations 
of proven commodities. 

The most successful of these is 
probably his rendition of Ken Kesey’s 
novel One Flew over the Cuckoo’s Nest. 
Casting Jack Nicholson in the role of the 
archetypical nonconformist Randall 
MacMurphy didn’t hurt Forman’s cause, 
and neither did gathering a brilliant 
ensemble cast (including Danny DeVito 
and Christopher Lloyd) to portray the 
emasculated psychiatric patients in Big 
Nurse Louise Fletcher's ward. 

But the biggest asset the film had going 
for it was its lack of production values. 
There’s not much to work with in a 
mental institution except raw human 
feelings, and Forman orchestrates these 
so expertly and manipulatively that you 
can almost overlook the story’s 
fundamental misogyny. Big Nurse 
proves a ballbuster in a big way, and so 
did this picture, capturing the top five 
Oscars, including Best Picture and Best 
Director for Forman. 

Hair (1979). The trite and noisy stage 


production this film was based on had 
begun to date before the ‘60s were over, 
but Forman did a creditable job 
squeezing some fun and relevance out of 
it. 

Jon Savage is a farmboy in Manhattan 
en route to Vietnam; Treat Williams is the 
obnoxious hippie who turns him on to 
peace and love and abusing people with 
your opinions. They struggle hard to 
wrest the roles from stereotype and often 
succeed, which is more than can be said 
for Beverly D’Angelo in the impossible 
role of a upper-class bitch goddess on 
horseback. 

There is an allegory about class 
struggle and revolutionary politics in 
there somewhere, though it’s best to 
ignore that. Forgettable too is Twyla 
Tharp’s choreography; her dull numbers 
with dancing police horses are all too 
perfect accompaniments to the cheesy 
music. But the final scene of troops 
loading into a cargo plane while singing 
“Let the Sunshine In” still evokes 
twinges. 

Ragtime (1981). Perhaps Forman’s 
least felicitous adaptation, this erratic 
wrestling with the E.L. Doctorow novel 
seems to give up about two-thirds of the 
way through and head for the nearest 
generic exit. Doctorow’s complex 
interweaving of fictional and factual 
characters around the turn of the century 
unreels ponderously and with little 
point, though it does boast some 
gratifying moments, such as Norman 
Mailer having his brains blown out and a 
bubbly Elizabeth McGovern dropping a 
drape and saying, “Oh! My clothes have 
all gone away!” 

But none of the pieces fits, and so they 
are all discarded as Forman focuses on 
the fortunes of a black piano player who 
somehow starts a highly disciplined 
terrorist organization after a fat fireman 
(a motif there?) dumps shit in his car. It 
all ends in a police standoff, made 
generically complete by the token 
appearance of James Cagney as the 
commissioner. The big winners again are 
the set decorator and the costume 
designer, who bury the life of an age in 
its gaudy finery. 

Amadeus (1984). How could someone 
with such a hideous laugh write such 
beautiful music? That is probably the 
only profound issue this version of the 
Peter Shaffer play about the curious fate 
of Wolfgang Amadeus Mozart raises, and 
when the film fumbles with questions of 
life and death and the meaning of it all 
while something as sublime as the 
Requiem surges on the soundtrack, the 
comparison is a little embarrassing. 

Still, it seems a picture that Forman 
had some fun with; at least the music 
allows the thick period detail to dance a 
bit. F. Murray Abraham as the 
treacherous Salieri savors the role; his 
triumph as the spokesman of mediocrity 
is all too convincing. Tom Hulce’s 
braying puerility as Mozart apparently 
didn’t convince the Academy; but 
Abraham won an Oscar, as did Forman 
as Best Director, and the film for Best 
Picture. a) 
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Patrick Swayze (Dirty 
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provokes a one-man 
war against the 
town's local 
kingpin. Also 
starring Sam Elliot. 
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—Boston Globe, August 18, 1989 
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-| FOREIGN FLIX! 


Ladies’ night 
Ichikawa’s Makioka Sisters, Fellini’s Juliet of 
the Spirits, Rosza’s Sunday Daughters 
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Steve Vineberg 


s you watch the faces of the 
four Makioka Sisters at 
dinner, a few minutes into Kon 
Ichikawa’s glorious film, you 
memorize them, begin to understand 
them. 

Tsuruko (Keiko Kishi), the oldest, is 
maternal, with anxious little eyes and 
pursed lips like a schoolmistress’s, but 
around her husband Tatsuo (Juzo Itami, 
who went on to direct Tampopo) she 
becomes girlish and self-indulgent. 

Sachiko (Yoshiko Sakuma) has fleshy, 
sensual features and a tendency to pout; 
inadequate in all crises, she relies on her 
husband, Teinosuke (Koji Ishizaka), who 
is sympathetic — a peacemaker — but no 
more effective than she is. A man whose 
interaction with women is always 
instinctively sexual, he’s fallen quietly in 
love with his sister-in-law Yukiko 
| (Sayuri Yoshinaga), a delicate, inward — 
that is, traditionally Japanese — beauty 
whose marriage the rest of the family 1s 
dedicated to bringing about 

The youngest, Taeko (Yuko 
Kotegawa), is at first glance as porcelain- 
featured as one of the dolls she makes, 
but she has huge eyes and a startling, 
dissolute quality. She’s the family rebel; 
she smokes and earns a living and has 
working-class lovers. 

The Makioka Sisters, Junichiro 
Tanizaki’s 1949 novel about the descent 
of a Japanese industrial family in the late 
‘30s and early ‘40s, is dense and precise, 
obsessively, claustrophobically detailed 
and yet oddly distanced — an epic witha 
faint, built-in-irony. It’s an elegy for the 
old Japan, but the mixture of graceful 
(traditional) formality and 
(contemporary) potboiler disclosures is a 
fantastic and deliberate mystery 

Ichikawa’s 1985 movie version — a 
triumph of page-to-screen transcription 
(Shinya Hidaka collaborated with 
Ichikawa on the screenplay) — is full of 
spare, meticulous compositions, suffused 
with colored patches of light as opaque 
and eccentric as in a Turner painting, but 
edited with a breathtaking fluidity so 
they almost overlap. This film is a 
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sensuous and heady as anything Max 
Ophuls ever did, but it maintains 
Tanizaki’s cadenced elegance — exact, 
abstract, it contains sections that suggest 
an Asian Godard. It’s hard to describe 
just how this movie works, because 
Ichikawa’s sumptuousness isn’t like 
anyone else’s (Mizoguchi’s, for instance), 
and his sense of drama has a held-in 
purity that’s more like what you respond 
to in great paintings than in great movies. 

But unlike Tanizaki, he doesn’t keep 
you at a distance; he gets you woozily 
drunk on his images. He and his 
photographer, Kiyoshi Hasegawa, use 
the faces and bodies of the four women, 
their kimonos, the Kyoto cherry 
blossoms in springtime array, the snow 
drifting upon the water, as both narrative 
and pictorial elements, lending figures 
and objects equal weight. 

The annual stroll to observe the cherry 
trees in flower, the miai ceremony that 
occurs in a private restaurant room 
whenever a family friend comes up with 
a candidate for Yukiko’s hand — these 
are interludes that measure the passage 
of time: they mark change and growth as 
well as permanence. They're like themes 
in asymphony, constantly recurring, 
spawning endless variations, rounding 
up and taking stock of everything that 
surrounds them. The Makioka Sisters 
pleasures you in ways you may never 
have experienced a movie before. O 


ellini in Bergmanland” 
é é would be the 
om appropriate subtitle for 

1965's Juliet of the 
Spirits, a film that falls in the middle of 
the director's stylistic (and philosophical) 
journey from humane realist to perverse 
surrealist. 

The change to psychological 
expressionism began with 8%, a 
grandiose but honest expression of the 
director's spiritual and physical anomie. 
The intriguing follow-up, Juliet, 
alternates between chronicling Juliet’s 
despairing discovery of her husband's 





affair and touring her fantasy life, the 
inner and outer action ultimately leading 
to the conclusion’s quasi-feminist 
psychic healing. 

Only a year away, Persona takes up 
many of the same themes (bourgeois 
stultification, sexual repression, the 
symbiosis of memory and pain), but 
whereas the Swede’s vision of the 
subconscious is lean, Fellini's is all fat. 
The mind is an Italian sausage stuffed 
with whinnying hermaphrodites and 
gibbering weirdos. There’s no denying 
Fellini's kinky visual scrumptiousness 
(the sybaritic next-door neighbors have a 
brass knuckle for a door bell), but Juliet’s 
hallucinogenic heebie-jeebies are lifted 
out of the Pussycat Café, not the Book of 
Dreams. 

A little less fantasy would have gone a 
long way, because Fellini is perceptive 
enough about Juliet’s suburban pre-lib 
lot to make a compelling case for her 
escape from an insensitive male. The film 
indicts her (the director blames the victim 
rather than society) for her fear of men 
and freedom, rooting her paralysis in a 
childhood trauma: as a character in a 
school play, she was raised to the rafters 
and symbolically burned to death. 

Juliet’s attempts to find out the truth 
about her hubby — she consults a 
medium and hires a detective — lead her 
to find out about herself. This anti-Joan 
of Arc will deny herself pleasure and 
embrace pain until she frees the little girl 
inside her. But at the point of affirmation, 
Fellini flinches, and Juliet’s 
consciousness-raising amounts to the 
same question-begging affirmation of life 
that wound up (or down) 842. 

Although critics call Juliet of the Spirits 
difficult, most of the various archetypes 
are textbook images of restraint or 
repression, so the funky fantasy bordello 
and the free-wheeling biplane are 
transparencies rather than mysteries. As 
in 842, there’s lots of empty posturing 
about modern emptiness. And though 
Fellini’s wife, Giulietta Masina, gives a 
fine, restrained performance as Juliet, the 
diminutive, plainish actress gets lost in 
the film’s world of flamboyant 
grotesques. Sadly, Fellini would exorcise 
the normal altogether in his later films — 


the freaks take over. O 
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Advice. 


When you're buying a stereo, it makes sense 
to listen to more than just a sales pitch. 

You should check out the inside story on all 
your major purchases, whether you re 
looking for a VCR or an RX7. If getting this 
kind of advice for free sounds good to you, 
pay a visit to your library. 


Peter Keough 


ecause history and politics are 

so much a part of everyday life 

in Eastern Europe, their films 

traditionally have been among 
the world’s most urgent, complex, and 
ambitious. Now that the walls of 
oppression have come down and the 
billboards for trendy Western goods 
seem likely to be going up, that may 
change, but in the meantime a wealth of 
works remains, like the Hungarian 
Sunday Daughters (1980). 

Director Janos Rosza makes no bones 
about what auteur he admires: blatant 
allusions to and actual footage from The 
400 Blows point out the film’s similarities 
to Truffaut's classic. The protagonist's 
gender is different in this tale of a young 
delinquent’s struggle with the 
authorities, but the pattern of parental 
rejection, institutional restraint, and 
hopeless attempts at flight remains the 
same as in the original. The cinéma- 
vérité style and elliptical narrative evoke 
Truffaut as well, but despite the 
influence, Rosza is not distracted from 
the truth of his own subject; and he 
creates a character in some ways as 
unique and universal as Antoine Doinel. 

Juli (played by Julianna Nyako, herself 
a former inmate of a state reform school) 
has been in institutions since the age of 
six. With her mother dead and her father 
a drunken layabout, her life has 
consisted of petty crime, incarceration, 
and the desire to escape to someplace 
without walls, someplace like what she 
dimly believes a home to be. 

Now 17, she is sly, cynical, and 
hardened, defenses that belie her 
Botticelli-angel face. This beauty is what 
makes her vulnerable: no matter how 
close she comes to achieving a semblance 
of a family, her allure as sexual object 
interferes. Various well-meaning 
“Sunday mothers” — women from the 
local “Socialist Brigade” doing 
community service — visit Juli to give her 
a holiday from lock-up. But something 
always goes wrong: either a lecherous 
husband or a moonstruck son take a 
shine to her. 

This focus on sexuality transports 
Sunday Daughters from the grim 
innocence of The 400 Blows to the lurid 
grotesquerie of Hector Babenco’s Pixote. 
For the girls on Juli’s ward, the only 
escape is marriage to some loser who will 
beat or cheat on them. Nyako’s 
transfixing performance and Rosza’s 
remorseless honesty nudges Sunday 
Daughters from mere homage to 
something original and troubling. It’s a 
measure of the film’s success that the 
final freeze frame borrowed from The 
400 Blows seems earned. Oo 
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FUN! 


The music will knock you 
out of your seat!’ 


iettrey Lyons, 
‘Speck Previews’ ’ 
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and the 
LAST CRUSALE 


PARAMOUNT PICTURES PRESENTS A LUCAS FILM LTD. PRODUCTION 
A STEVEN SPIELBERG FILM 
HARRISON FORD 
INDIANA JONES AND THE LAST CRUSADE DENHOLMELLIOTT ALISON DOODY JOHN RHYS-DAVIES JULIAN GLOVER 
and starring SEAN CONNERY as Professor Jones Music by JOHN WILLIAMS Director of Photography DOUGLAS SLOCOMBE 
Film Editor MICHAEL KAHN, A.C.E. Costume Designer ANTHONY POWELL Production Designer ELLIOT SCOTT 
Executive Producers GEORGE LUCAS and FRANK MARSHALL Story by GEORGE LUCAS and MENNO MEYJES Screenplay . JEFFREY BOAM 
(PG-13) Produced by ROBERT WATTS Directed by STEVEN SPIELBERG A PARAMOUNT PICTURE a: 


Soundtrack album available on Warner Bros.. Records, Tapes and Compact Discs Novelization from Ballantine Books Panavision* 
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UCSF TM & Copyright© 1989 by Lucasfilm Ltd. (LFL). All Rights : 
Reserve your copy now! 
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